MIHICTEPCTBO OCBITU I HAVKU YKPATHU
3akaprarcbkuil yropcbkuii iHCTUTYT iM. Depennia Pakori 11,
KomynaneHui 3aki1aj1 BUILOT OCBITH «AKaJeMis KyJIbTYPH 1 MUCTELITBY
3akaprarcbkoi 00JacHOl paau

MINISTRY OF EDUCATION AND SCIENCE OF UKRAINE
Transcarpathian Hungarian Institute. Ferenc Rakoczi II,
Municipal Institution of Higher Education
«Academy of Culture and Arts» of the Zakarpattia Regional Council

HAYKOBI 3AITUCKHA
ACADEMIC NOTES

Cepin:
IHexaroriyHi Hayku

Series:
Pedagogical Sciences

Bunyck 13 (2025)
Edition 13 (2025)

VYxropon — 2025
Uzhhorod — 2025



HAYKOBI 3AITHCKH Cepisi: I[TedazoziuHi HOYKU Bunyck 13

ISSN 2786-6912 (Print)
VK 08(477.87):37 ISSN 2786-6904 (Online)
H34 DOI: 10.59694

JApyKyemvcs 3a pivieHHaMm 84enoi paou 3akapnamcvkoeo yeopcokoeo incmumymy im. @epenya Paxoyi 11
(npomoxon Ne 8 6i0 29 keimna 2025 poxy)
Jlpyxyemoca 3a piwenuam euenoi paou Komynanonozo saxnady euwoi oceimu
«Axrademisa kynomypu i mucmeymsy 3axapnamcwvkoi 001acHoi paou
(npomoxon Ne 8 6i0 30 keimmua 2025 poxy)

H34 Hayxkosi 3anucku. Cepis : [lenaroriuni Hayku. Bumyck 13 / Pen. xomn.: B. ®@. Uepkacos,
O. A. bina, H. I. lllerens ta in. Yxropoa-Kponusauupskuii : Bugasaunrso «Kom». 2025.
200 c.

ISBN 978-617-653-092-3

30ipHUK NPU3HAYCHUH 11 BUKOPHCTAHHS HAYKOBIUSIMM, BHKJIAJayaMH, acHipaHTaMH, CTyACHTaMH. Y BHIAHHI
Hayxosi 3amucku. Cepis : Ilemaroriuni HayKH BHCBITICHO Pe3yIbTaTH AOCIiIKEHb 13 IIHPOKOTO Koiia IpobieM. 30ipHUK
OpI€HTOBaHHH Ha PO3KPUTTS CYYaCHHX TCHJACHIIH BUBUYECHHS ICTOPii OCBITH, MHCTENTBO3HABCTBA, IIEAArOTiKU Ta
ncuxoorii. OCHOBHa MeTa BUJAHHS — HaJaTH MOXJIMBICTb, HacaMmrepesl, MOJOJAUM BYCHUM OIMyOJIIKyBaTH pPe3yJbTaTH
HAYKOBHUX JOCTIDKEHb Yy TEAaroriuHii ramysi.

Penenzenrn:
Onexciok O. M., TOKTOp HegaroriyHux Hayk, npogecop (M. Kuis).
3opoukina T. C., 1oKTOp memarorivHux Hayk, npodecop (M. Yepkacw).

«Haykosi 3amucku. Cepist: I[lenaroriuni Hayku» BritodeHo 1o [lepeniky HaykoBHX (haxoBHUX BHAAHb YKpainu kareropii «b»
(ramy3p 3uanb: OcBita/[lenarorika), 3rigao 3 Hakazom MinictepcTBa ocBiTH i Haykn Ykpainu Ne 491 Big 27.04.2023.

30ipHuK 3apeecTPOBaHO B MiKHapoaHHX HaykomeTpu4yHux 0a3ax Index Copernicus, Google Scholar, WorldCat,
HauionanbHa 6i0ioTexa Ykpainu imeni B. 1. BepHaacskoro, ny6uiikanisM npucBoioeTbes inentudikatop nudposoro 06’ exra
DOI

Peaxouieris:
Haykoeuit pedakmop:
Yepkacos B. ®. — JIOKTOp TeJaroriyHux Hayk, npogecop KoMmyHanbHOro 3akiany BHILOI OCBITH «AKaJeMis KyJIbTYpH i
MHECTELTB» 3aKapHaTChKOi 00IaCHOI paan

3acmynnuk naykosozo pedaxkmopa:

Bina O. A. — JIOKTOp MEJaroriYHux HayK, mpogdecop 3akapHaTchKoro yropchbkoro incturyty iM. depenna Paxomi 11

Bionogioansnuit cekpemap:

Ariii S1. 1O. — KaHJUJAT CKOHOMIYHUX HayK, TOLUEHT KOMyHalbHOro 3aKkiaay BUIIOI OCBITH «AKaJaeMis KyJIbTypH i
MHUCTENTB» 3aKaprnaTchbKoi 001acHoi paau

Peoakuyiiinakonezis:

Anrou JI. 1. — KaHIUOAT ICUXOJIOTIYHHX HAayK, MOLEHT, THpacHilbChKUN [epxaBHUH yHiBepcuTeT, KummHis,
Pecmy6nika Monnosa

T'ynpapenxo O. B. — KaHauaaT (LIONOTIYHEX HAyK, CTapIIui Bukiaagad JKumiHcbkoro yHiBepcutery, CloBauydnHa

Kaim-KnimameBcbka A.  — JOKTOp MEaroriyHux Hayk, mnpodecop IIpupomxmdo-rymaniTapHoro yHiBepcuteTyB Cemmbliax,
Pecmy6mnika [Tonmbuia

Kyuaii T. I1. — IOKTOp MeJarorivHux Hayk, mpogecop 3aKapHaTchKOro YTopchbKoro incTuryTy iM. deperna Paxomi 11

Kyuaii O. B. — IOKTOp  MHEJaroriYHMx  HayK, JoueHT HamiomaneHoro  yHiBepcuTeTy — OiopecypciB i
HPHUPOAOKOPHCTYBAaHHS YKpaiHH

Monydosipuna 1. 1. — IOKTOp  TeJaroriuHux Hayk, mpodecop KwuiBcbkoi MyHINUmampHOI — akameMii  MYy3HKH
iM. P. M. T'niepa

Cmupnosa T. A. — JOKTOp TeJIarorivHux Hayk, rmpodecop KomyHanbHOro 3aKiaay BHINOI OCBITH «AKaJeMis KyJIbTYpH i
MHCTENTB 3aKapIaTchKol 001acHoi pagu

Mapycunens M. M. — JIOKTOp IIeJarorivHuX Hayk, mpodecop, TUPEKTOp AeNapTaMeHTy OCBITH i HayKH, MOJOAL Ta CIIOPTY
3akapraTchKol 00J1acHOT iep)kaBHOT aqMiHicTpanii

MosraasoBa H. I'. — IOKTOp TEAArorivyHuxX Hayk, npodecop BiHHMIBKOro Aep)KaBHOrO MEAAroridvHOrO YHIBEPCUTETY iMEHI
Muxaiina KomroOuHCEKOro

Xycainosa I'. A. — KaHAWJAT MEAaroriyHuX Hayk, npodecop Ka3axchkoro HaliOHaIBHOTO YHIBEPCHUTETY MHCTCLTB
M. Hyp-Cynran

Yucraxosa JI. O. — IOKTOp TIeJarorivHux Hayk, mpodecop LleHTpanbHOYKpaiHCHKOTO Iep>KaBHOTO YHIBEPCHTETY iMeHi
Bonoaumupa BunHnuenka

Ynuyk A. I1. — IOKTOp TEAAroriyHuX Hayk, IOLEHT, npodecop kadeapH menaroriku i MCHXoJorii, 3akapnaTchbkoro
yropcbkoro iHcTuTyTy iM. @epenna Pakomi 11

Ilaiirozosa K. H. — KaHAWJAT TeJarorivHuX Hayk, AoleHT Ka3aXChKOro HalliOHAJbHOTO MEAAroriyHOro YHiBEPCHTETY
iMeHi Abast

Manapyk C. L. — JIOKTOp HeJarorigyHux Hayk, mpodecop YKpaiHCHKOI Aep>kaBHOI THOTHOI akaaeMil

Hlerens H. I — JIOKTOp TIe/IarorivHuX Hayk, npogecop KoMmyHanbHOro 3akiajiy BHILOI OCBITH «AKajeMis KyIbTypH i
MHUCTENTB» 3aKaprnaTchbKoi 001acHoi paan

Ilosnokosa O.I1. — JOKTOp IIeNarorivHuxX Hayk, mpodecop YKpaiHCBKOTO IepiKaBHOTO yHiBepCHTETy iMeHi Muxaiina
JlparomaHoBa

CrarTi I0oJaHO B aBTOPCHKii pegakuii
ISBN 978-617-653-092-3 © 3akapnarchkuii  yropchkmii  imcturyr  im. depenna
Paxkoui II, 2025
© KomyHanbHuii 3aK1ajl BUILOT OCBITH «AKaJeMist KyJlIbTypH i
MHCTENTB» 3aKaprarchKoi 00aacHoi paau, 2025



HAYKOBI SAITHMCKH Cepis: I[1edazoz2iuHi HOYKU Bunyck 13

UDK 08(477.87):37 ISSN 2786-6912 (Print)
A34 ISSN 2786-6904 (Online)

DOI: 10.59694

Published by the decision of the Academic Council of the Transcarpathian Hungarian
Institute named after Ferenc Rakoczi II (Minutes Ne 8 of 29 april 2025)
Published by the decision of the Academic Council of the Communal Institution of Higher Education
«Academy of Culture and Arts» of the Transcarpathian Regional Council (Minutes Ne 8 of 30 april 2025)

A 34 Academicnotes. Series: Pedagogical Sciences. Edition 13 / Ed. board: V. F. Cherkasov,
O. A. Bida, N. L. Shetelya, etc. Uzhhorod-Kropyvnytskyi: Publishing house «Kody», 2025.
200 p
ISBN 978-617-653-092-3
The collection is intended for use by scientists, teachers, graduate students, and students. Inthepublication
ScientificNotes. Series: Pedagogical sciences highlights the resultso fresearchon a wide range of problems. The collection is
aimed at revealing modern trends in the studyof the history of education, art history, pedagogy and psychology. The main
purpose of the publication is to provide an opportunity, first of all, to young scientists to publish the results ofscientific
research in pedagogical fields.

Reviewers:
Oleksyuk O. M., Doctor of Pedagogical Sciences, Professor (Kyiv).
Zorochkina T. S., Doctor of Pedagogical Sciences, Professor (Cherkasy).

«Academic Notes. Series: Pedagogical Sciencesy is includedin to the Listof Scientific Professional Publications of Ukraine,
category «B» (field of knowledge: Education/Pedagogy), Orderof the Ministry of Educationand Science of Ukraine Ne491 of
27.04.2023

The collection is registrered in the international catalogues of periodicals and database Index Copernicus, Google
Scholar, World Cat, National Library of Ukraine named after V. 1. Vernadsky, publications are as signed a DOI digital object
ID

Editorial Board:
Academiceditor:
Cherkasov V. F. — Doctor of Pedagogical Sciences, Professor, Communal Institution of Higher Education «Academy of
Culture and Arts» of the Transcarpathian Regional Council
Deputy scientific editor:

Bida O. A. — Doctor of Pedagogical Sciences, Professor of the Transcarpathian Hungarian Institute Ferenc Rakoczi I1

ExecutiveSecretary:

Agiy Ya. Yu. — Candidate of Economic Sciences, Associate Professor, Communal Institution of Higher Education
«Academy of Culture and Arts» of the Transcarpathian Regional Council

Editorialboard:

Antoci D. 1. — Candidate of Psychological Sciences, Associate Professor, Tiraspol State University, Chisinau, Republic
of Moldova

Gundarenko O. V. — Candidate of Philological Sciences, Senior Lecturer, University of Zilina, Slovakia

Klim-Klimashevska A. — Doctor of Pedagogical Sciences, Professor of Natural-humanitarian University of Siedlce, Republic of
Poland

Kuchai T. P. — Doctor of Pedagogical Sciences, Professor of the Transcarpathian Hungarian Institute Ference Rakoczi 11

Kuchay O. V. —Doctor of Pedagogical Sciences, Associate Professor of the National University of Lifeand
Environmental Sciences of Ukraine

Poluboyarina I. I. — Doctor of Pedagogical Sciences, Professor of the Kiev Municipal Academy of Music. R. M. Gliera

Smirnova T. A. —Doctor of Pedagogical Sciences, Professor, Communalinstitution of highereducation «Academy of
culture and arts» of the Transcarpathian Regional Council

Marusinets M. M. — Doctor of Pedagogical Sciences, Professor Director of the Department of Education and Science, Youth
and Sports of the Transcarpathian Regional State Administration

Mozgalova N. G. —Doctor of Pedagogical Sciences, Professor of Vinnytsia State Pedagogical University name dafter
Mykhailo Kotsyubynsky

Khusainova G. A. — Candidate of Pedagogical Sciences, Professor of the Kazakh National University of Artsin Nur-Sultan

Chistyakova L. O. —Doctor of Pedagogical Sciences, Professor of the Central Ukrainian State University name dafter
Volodymyr Vynnychenko

Chichuk A. P. — Doctor of Pedagogical Sciences, Associate Professor, Professor of the Department of Pedagogy and
Psychology, Transcarpathian Hungarian Institute named after Ferenc Rakotsi 11

Shaigozova Zh. N. — Candidate of Pedagogical Sciences, Associate Professor Kazakh National Pedagogical Abay University

Shandruk S. 1. — Doctor of Pedagogical Sciences, Professor, of rthe Ukrainian State Flight Academy

Shetelya N. I. —Doctor of Pedagogical Sciences, Associate Professor, Communal Institution of Higher Education
«Academy of Culture and Arts» of the Transcarpathian Regional Council

Shcholokova O. P. —Doctor of Pedagogical Sciences, Professor of the Ukrainian State University name dafter Mykhailo
Drahomanova

The article is submitted in the author’s edition
ISBN 978-617-653-092-3 © Transcarpathian Hungarian Institutenamed after Ferenc

Rakoczi II, 2025

© Communal Institution of Higher Education «Academy of
Culture and Arts» of the Transcarpathian Regional Council,

2025



HAYKOBI BAITHCKH Cepisi: I[TedazoziuHi HOYKU Bunyck 13

3MICT

AHTOII Jiana, MICJIIIIKI Barenmuna
BAJIOPU3ALIA TIAPTHEPCTBA MDK LLIKOJIOK TA CIM €10 YEPE3 MUCTELIPKO-OCBITHI
TIPAKTHKH JUIA HIITPUMKH COLIIAJIBHOI AJTAIITALIIT JIITEH ..., 8-14

BEPEI'CACI Aniko, AY/IHY JIAKATOIII Kamepuna

AJUTHUBHUY ITIIXI] 0 JIAJIEKTHHUX ABHUIL Y ITIPOLJECI HABYAHHA YT OPCbKOI MOBH AK
PITHOI (na ocnosi pesynrsmamis 0ocuiodicenn, npogedeHux y 3axapnamcbkomy y2opCcoKomy iHCmumymi

iMeHT DEPEHYA PAKOUT TL)..........cc.ooeiiiiiie ittt ettt ettt ettt e et 15-22

BIJIA Onena Anamoniisna, Y4H4YK Anmonina lempisna, KYYAH Temana empisna

HIITOTOBKA MAHUBYTHIX MATICTPIB «JOILUKIJIEHOI OCBITH» B CYYACHOMY 3BO

LITAXOM 3[JIHCHEHHA HAYKOBO-JOCAITHOI JIAJIBHOCTI TA CTBOPEHHAM

E®EKTHUBHHUX YMOB JIJIA IPAKTHYHOI' O 3ACTOCYBAHHA IHHOBAIIIH ...............oocooveea. 23-29

MAPTHHIOK Anamoniit Kupunosuu, MAPTHHIOK Temana Bonooumupiena,

BOYAPIHA Hamania Onexciigna

BIIJIUB XOPOBOI'O CIIIBY HA ®OPMYBAHHA

HALIOHAJIBHOI CAMOCBITOMOCTI OCOBHUCTOCTI...........c.eoooeeeeeeeeeeeeeeeeeeeeeee e, 30-35

OPOC Invoixo Impiiesna, HEPHHYKO Cmenan Cmenanoguu
PO3BHUTOK Y PI3HUX KPAIHAX CBITY CUCTEMM BE3IIEPEPBHOI OCBITH................cc.cooovoeee.... 35-40

PAJYIT Ba{lepiﬁ Bixmopoeuu, PA/[YJI Onvea Cepciiena, BAJIAHYI]A Onexcanop Onexcanoposuy
ITPO®PECIMHA KYJIbTYPA TA COLIIAJIbHA 3PIJIICTh OCOBUCTOCTI ... 4045

LJAPHUK Onvea Muxaiiniena, KPHYKIBCbKA Oxcana Bacunisna
DOPMYBAHHA KOMYHIKATUBHOI KOMIIETEHTHOCTI AK IICUXOJIOI O-IIEJJAT OI'T9HA
IIPOBJIEMA [TPO®ECIHHOI IIIITOTOBKYU MAHBYTHIX @AXIBIIB OI3UYHOI KVJIBTYPH ......... 45-52

YEPEIIAHHH Mupon Bacunvosuy, BY/I/JA Mapuna Bonooumupisna
TBOPYICTb ACTOPA IT’ALL]JOJIJIN AK HABYAJIbHUU IIPEJIMET 3AKJIA/[IB
MUCTELBKOI OCBITH VKPAIHH .............oooooevoieiiiviees e 53-63

HIETEJIA Hamanin 120pisna, 4EPKACOB Bonooumup @edoposuy
AKCIOJIOI'T9HA MOJJEJIb @OPMYBAHHA HAYKOBOI KOMIIETEHTHOCTI
MAHBYTHIX ITEJJAT OT'IB-XOPEOI PA®IB B I[IPOLJECI [IPO®PECIHHOI IIIITOTOBKH................... 63—69

BAPTAJIIC-BIHJEP Kama-Cinvein
CIIPUAHHA BAI'ATOJIIHI'BAJII3MY B JIUTAYOMY CALAKY 34 JOIIOMOI' OO ECTETUYHHUX
METOXNIB. EMIIIPUYHE JIOC/ITJDKEHHA PO3BUTKY MOBH TA IICUXOCOLIAJIbHUX HABHUYOK69-77

T'EJIb’KUHCBKA Temana Apocnagiena
T'OTOBHICTh HAYKOBO-IIE/IAI OI'TYHHUX [TPAL[IBHUKIB /IO
AKAJEMIYHOI' O ITIJIIPUEMHUL]TBA: CYTHICTh KOI'HITUBHOI'O

TA AIAVIBHICHOI'O KOMITOHEHTIB. ..ottt ittt ettt 78-82
A3I0bA I'anna Adpianisna
LIKIVIBHUWU MY3EU M. 1. BEPUKIBCHKOI'O (00 95-piuH020 H08INEI0 UKOTU).........oeeeeeaeaiaeee e 83-88

KUT'AJTb 3opana Muxaﬁﬂieh.m, KOBBACIOK Anopiii Muxaiinosuy
@OPMYBAHHA MY3UYHOI KYJIbTYPHU ILIKOJIAPIB B CYYACHOMY OCBITHHOMY IIPOCTOPI 89-93

KOBAJIb Temsana Bacunisna
T'POMA/JAIHCHKA TA IHKJIFO3MBHA OCBITA AK IHCTPYMEHTH
HIJ[BUIIEHHA ITEJJATOI'T9H Of MAFICTEPHOCTI Y CUCTEMI

DPAXOBOI HIIFTOTOBKU CTYHEHTIB Y KOPOJIIBCTBI HOPBETIA ...........cooooeeeeeeeeeeeeens 93-100
KO3IH Onvea bopuciena ) )
KOHIJEINITH JIEKCUYHOI KOMIETEHLII: METO/[OJIOI'TIHI ACIIEKTH. ..., 101-105

KPABYYK Onena I'ennadiiena
IIEJJAT OT'IKA ITIPUCYTHOCTI: IIPOBIJHI CTPATEITI KOMYHIKALJII .............ccooveeveiaeenran 106-111

KYJ/IKOBA Csimnana Bikmopisna
DAXOBA IIIJII'OTOBKA MAUBYTHIX ®AXIBL]IB B I'4JIV3I MY3UYHOI' O MUCTELTBA /IO
COLIIOKYJIbTYPHOI JIAJIBHOCTI B 3AKJTAJIAX COL[IOKYJIbTYPHOI COEPH........................... 111-117



HAYKOBI SAITHMCKH Cepis: I[1edazoz2iuHi HOYKU Bunyck 13

110)U10I Kamanin /lesuoepisna, BOJHAP Onexcandpa Cmepanisna
OLIHKOBAHHA MATEMATHYHOI KOMIIETEHTHOCTI CEPE/] YVUHIB [IO9YATKOBHUX KJIACIB
YV MICTI BEPETOBO ........oocuiiiii ettt ettt ettt e e eae et e bt eenbeeeneeennes 117-125

PAI'O3IHA Bikmopin Banenmuniena
BINCBKOBO-IIATPIOTHYHE BUXOBAHHA YYHIB 3ACOBAMU MY3UYHOI'O MUCTEL]TBA:
AHAI3 JTIOCTIIIPDKEHD ...ttt et et ettt ettt 125-132

PA3BO/IOBA Mapuna Banepiiena . .
3HAYEHHA PUTMIKH Y PO3BUTKY KOOP/IHUHALIUHO-PYXOBUX 3JIFHOCTEH
MOJIOIIIUX LLIKOJIAPIB ..........oooe ettt ettt ettt e s e eabeeenseennaeasae e 132-140

CTPHIKAKOB Apmem Onezosuu )
KPUTEPIAJIbHO-PIBHEBHUH HIIXIA JOCHIIDKEHHA IHTEHCU®DIKALI
COLIAJIIBALIIT OCOBHCTOCTI .........c...cooveeoeeoeeeeeeeeeeeeeeeeeeee e 141-146

YMPUXIHA Oxcana Cmanicnagiena
BITJIUB KJIACUYHOI MY3UKH HA HE®OPMAJIbHY MY3HUYHY OCBITY
B YMOBAX CBOIOIEHHA .........c..ooooveiveeeeeeeeee ettt ettt eaae e 146-150

HLIEBEJIb bopuc Onexcanopoguu )
MOLEJIb CUCTEMH ®OPMYBAHHA EKOHOMIYHOI KOMIIETEHTHOCTI
MAUBYTHIX YYUTEIB TEXHOJIOITH ............c.ooooooeooeoeeeeeoeeeeeeeeeeeeeeeeeeeeeeee . 150-155

TI'OJIIYCOBA Jlapuca léanisena
AKCIOJIOT'TYHI KOOPITUHATH POFOTU 3 CUM@OHIYHUM OPKECTPOM .........cccoovvvivvannn. 156-160

JAHHEKO Iagno Anopiiiosuy
BIIJINB AJAIITUBHUX BUNIB CIIOPTY HA AKICTh JKUTTA
(iHo3eMHUIl 00C8I0 00NOMOSIMU YKPAIHI Y BIOHOBNCHHT BEMEPAHIB) ... 160-164

HOPIAH Hamania Ieaniena

VIIOCKOHAJIEHHA BUKOHABCHhKUX ®AXOBUX KOMIIETEHTHOCTEH 3/J0OFYBAYIB
CIIELIAJIBHOCTI [IEP®@OPMATUBHI MUCTEL]TBA B KOHTEKCTI

BUKOPHUCTAHHA BIIPAB IHAPTEPHOI TIMHACTHEH ........oooeeoeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee e, 164—-169

MOJIHAP Kpucmuna Audpiigna .
MOBHI IIPOBJIEMH TA OCBITHhO-HABYAJIbHI MOXX/IUBOCTI POMCBKUX JJITEH ................. 170-174

OYEPETAHA Hamania Bacuniena

IHHOBAIJIFHI ITPAKTUKH Y ®OPMYBAHHI ITIPO®ECIHHOI CIIPAMOBAHOCTI YVYHIB
TIOYATKOBOI ILIKOJIH 34COBAMH OFPA30TBOPYOI'O TA

JEKOPATUBHO-TIPUKITAITHOI' O MUCTELITBA ..o 174-181

HOJIAHCHKHH B’auecnas Ansaposuu
TUIIOJIOT'IA PAHHPOI'O JDKA3Y, IHHIOHATTA TA IIIJIXOU ... 181-185

IIOJIIKOBA Temsana lzopiena
OCBITHI IHCTPYMEHTHU TA KPEATHUBHI I1IJ{XO/[H PEJKHCEPA
B KYJIbTYPOTBOPYIH JJIATTBHOCTI ITIPABOOCBITHIX 3AXOIIB..........oooeeoeeeeeeeeeeeeeeeee 186-190

CHBOKOHb KOpii Muxaiinosuu, IEYEHEHKO Makcum Banepiiioguu,

IIEYEHEHKO Cgimnana €gzeniena

TEOPETHKO-METOJHYHI ACITEKTH 34ACTOCYBAHHA KJIACHYHOI O EK3EPCHCY

YV BUKJIAJAHHI JIACIJUTI/ITHU « VKPAIHCHKHUU HAPOJHHU TAHELIBY ... 191-199



HAYKOBI BAITHCKH Cepisi: I[TedazoziuHi HOYKU Bunyck 13

CONTENTS

ANTOCI Diana, MISLITCHI Valentina
VALORIZATION OF THE SCHOOL-FAMILY PARTNERSHIP THROUGH ARTISTIC-EDUCATIONAL
PRACTICES TO SUPPORT SOCIAL ADAPTATION OF THE CHILDREN .............c.ccoooovvoeeeoeeeeeeeeeeeeeene. 814

BEREGSZASZI Aniké, DUDICS LAKATOS Katalin

AN ADDITIVE APPROACH TO DIALECTAL PHENOMENA IN TEACHING HUNGARIAN AS A MOTHER
TONGUE (sased on the studies conducted in the research centres

of the Ferenc Rakoczi I Transcarpathian Hungarian College of Higher Education)..................c.ccccccceaue.. 15-22

BIDA Olena Anatoliivna, CHICHUK Antonina Petrovha, KUCHAI Tetyana Petrovna

TRAINING OF FUTURE MASTERS OF «PRE-SCHOOL EDUCATIONy IN A MODERN UNIVERSITY
THROUGH IMPLEMENTATION OF SCIENTIFIC AND RESEARCH ACTIVITIES AND CREATION

OF EFFECTIVE CONDITIONS FOR THE PRACTICAL APPLICATION OF INNOVATIONS..................... 23-29

MARTYNIUK Anatolii Kyrylovych, MARTYNIUK Tetiana Volodymyrivna,

BOCHARINA Nataliia Oleksiivna

THE INFLUENCE OF CHORAL SINGING ON THE FORMATION

OF NATIONAL SELF-CONSCIOUSNESS OF THE PERSON ......cccccccciiiiiiiiiiiiiiiiiiiiictececeec s 30-35

OROS Ildiko Imriyevna, CHERNYCHKO Stepan Stepanovych
DEVELOPMENT OF CONTINUOUS EDUCATION SYSTEMS
IN DIFFERENT COUNTRIES OF THE WORLD ........cccccoiiiiiiiiiiiiie ettt 35—40

RADUL Valeriy Viktorovych, RADUL Olga Serhiivna, BALANUTSA Oleksandr Oleksandrovich
PROFESSIONAL CULTURE AND SOCIAL MATURITY OF THE PERSONALITY ......c..ccccccovioviviiiaianann. 40-45

TSARYK Olha Mykhailivna, KRYCHKIVSKA Oksana Vasylivnha
COMMUNICATIVE COMPETENCE FORMATION AS A PSYCHOLOGICAL-PEDAGOGICAL PROBLEM
OF PROFESSIONAL TRAINING OF FUTURE SPECIALISTS IN PHYSICAL EDUCATION ...................... 45-52

CHEREPANYN Myron Vasylovych, BULDA Maryna Volodymyrivna
ASTOR PIAZZOLLA’S CREATIVE WORK AS A SUBJECT OF STUDY IN UKRAINIAN
ART EDUCATION INSTITUTIONS .......ccoiiiiiiie ettt ettt ettt 53-63

SHETELYA Nataliya Ihorivna, CHERKASOV Volodymyr Fedorovych
AXIOLOGICAL MODEL OF FORMATION OF SCIENTIFIC COMPETENCE OF FUTURE
TEACHERS-CHOREOGRAPHERS IN THE PROCESS OF PROFESSIONAL TRAINING ...........ccccccccunue.. 6369

BARTALIS-BINDER Kata-Szilvia
PROMOTING MULTILINGUALISM IN KINDERGARTEN THROUGH AESTHETIC METHODS.
AN EMPIRICAL STUDY ON LANGUAGE DEVELOPMENT AND PSYCHOSOCIAL SKILLS..................... 69-77

HELZHYNSKA Tetiana Yaroslavivha
READINESS OF SCIENTIFIC AND PEDAGOGICAL STAFF FOR ACADEMIC ENTREPRENEURSHIP:
THE ESSENCE OF COGNITIVE AND ACTIVITY-BASED COMPONENTS .........ccoooieiiiiieiciieeeiiieeeeieeen, 78-82

DZIUBA Hanna Adrianivna
SCHOOL MUSEUM OF M. I. VERIKIVSKY (to the 95th anniversary of the SChoOl)................cccccoeeveeen.. 83-88

ZHYGAL Zoryana Mykhailivna, KOVBASYUK Andriy Mykhailovych
FORMATION OF SCHOOLCHILDREN'’S MUSICAL CULTURE
IN THE MODERN EDUCATIONAL SPACE ......ccocoiiiieieeeteeee ettt 89-93

KOVAL Tetiana Vasilievna
CIVIC AND INCLUSIVE EDUCATION AS TOOLS FOR IMPROVING PEDAGOGICAL SKILLS
IN THE SYSTEM OF PROFESSIONAL TRAINING OF STUDENTS IN THE KINGDOM OF NORWAY ... 93—-100

KOZII Olha Borysivna
THE CONCEPT OF LEXICAL COMPETENCE: METHODOLOGICAL ASPECTS..........cccccoveovavanannne. 101-105

KRAVCHUK Olena Hennadiivha
PEDAGOGY OF PRESENCE: KEY COMMUNICATION STRATEGIES..........cccccooooiiiiiiiiieeiiiieeeeeee. 106-111



HAYKOBI SAITHMCKH Cepis: I[1edazoz2iuHi HOYKU Bunyck 13

KULIKOVA Svitlana Viktorivna
PROFESSIONAL TRAINING OF FUTURE SPECIALISTS IN THE FIELD OF MUSICAL
ART FOR SOCIO-CULTURAL ACTIVITY IN SOCIO-CULTURAL SPHERE INSTITUTIONS................. 111-117

POLLOI Katalin Desiderivha, BODNAR Oleksandra Stefanivna
ASSESSMENT OF MATHEMATICAL COMPETENCE AMONG PRIMARY STUDENTS
IN THE CITY OF BEREHOV O ......ccooouiiiiiiiiiiiiieie ettt et 117-125

RAGOZINA Victoria Valentinovna
MILITARY-PATRIOTIC EDUCATION OF STUDENTS THROUGH THE MEANS OF MUSICAL ART:
ANALYSIS OF RESEARCH ... e e 125-132

RAZVODOVA Marina Valeriivha
THE IMPORTANCE OF RHYTHM IN THE DEVELOPMENT OF COORDINATION
AND MOTOR ABILITIES OF YOUNGER SCHOOLCHILDREN ......c...coooiiiiiiiiiieeiee e 132-140

STRYZHAKOV Artem Olehovych
CRITERIA-LEVEL APPROACH TO RESEARCHING THE INTENSIFICATION
OF PERSONALITY SOCIALIZATION .......cccvioiiiiiiiiiiiiiitieet ettt ettt e 141-146

UMRYKHINA Oksana Stanislavivna
THE INFLUENCE OF CLASSICAL MUSIC ON NON-FORMAL MUSIC EDUCATION
IN THE MODERN WORLD ........ccoooooiiiiiiii e 146150

SHEVEL Borys Oleksandrovych
MODEL OF THE SYSTEM FOR FORMING ECONOMIC COMPETENCE
OF FUTURE TECHNOLOGY TEACHERS .......c.ccccccootiiiiiiiiiiiiiiiiitiet sttt 150-155

GOLIUSOVA Larysa Ivanivha
AXIOLOGICAL COORDINATES OF WORKING WITH A SYMPHONY ORCHESTRA..............cccccuuuc... 156-160

DAINEKO Pavlo Andriyovych
IMPACT OF ADAPTIVE SPORTS ON QUALITY OF LIFE
(foreign experience in helping Ukraine in the rehabilitation of Veterans) ................ccccceevvvenciencenceennenn. 160-164

YORDAN Natalia Ivanivna
IMPROVEMENT OF PERFORMING PROFESSIONAL COMPETENCES OF PERFORMING ARTS
SPECIALISTS IN THE CONTEXT OF USING GROUND GYMNASTICS EXERCISES ...........cccoovveueenn. 164-169

MOLNAR Krystyna Andriivha
LANGUAGE PROBLEMS AND EDUCATIONAL OPPORTUNITIES FOR ROMA CHILDREN .............. 170-174

OCHERETIANA Nataliia Vasylivna
INNOVATIVE PRACTICES IN FORMING PRIMARY SCHOOL STUDENTS’ PROFESSIONAL
ORIENTATION THROUGH FINE AND DECORATIVE-APPLIED ARTS.........ccccooooeiiiieiiaeieeeen 174-181

POLYANSKY Vyacheslav Anvarovich
TYPOLOGY OF EARLY JAZZ. CONCEPTS AND APPROACHES .........cccccovoviiiiiiiiaieiiiaeeeeeeee 181-185

POLIAKOVA Tetyana Ihorivna
EDUCATIONAL TOOLS AND CREATIVE APPROACHES OF THE DIRECTOR
IN CULTURAL ACTIVITIES OF LEGAL EDUCATIONAL EVENTS.....cc.cccoiotiiiiiiitiitiininntee, 186—-190

SYVOKON Yuriy Mykhailovych, PECHENENKO Maksym Valeriyovych,

PECHENENKO Svitlana Yevgenivna

THEORETICAL AND METHODOLOGICAL ASPECTS OF THE APPLICATION

OF CLASSICAL EXERCISE IN TEACHING THE DISCIPLINE « UKRAINIAN FOLK DANCE» ............. 191-199



HAYKOBI BAITHCKH Cepisi: I[TedazoziuHi HOYKU Bunyck 13

UDC 378.6:37.
DOI: https://doi.org/10.59694/ped_sciences.2025.13.008
ANTOCI Diana -
Doctor Habilitatus, University Professor,
«lon Creanga» State Pedagogical University
of Chisinau, Republic of Moldova
ORCID iD https://orcid.org/0000-0002-7018-6651
e-mail: antoci.diana@upsc.md
MISLITCHI Valentina -
PhD, Associate Professor,
«lon Creanga» State Pedagogical University of Chisinau,
Republic of Moldova
ORCID iD https://orcid.org/0000-0001-7868-4439
e-mail: mislitchi.valentina@upsc.md

VALORIZATION OF THE SCHOOL-FAMILY PARTNERSHIP THROUGH
ARTISTIC-EDUCATIONAL PRACTICES TO SUPPORT SOCIAL ADAPTATION OF
THE CHILDREN

AHTOUI Aiana, MIC/IIUKI BaneimuHa. BAJIOPU3ALIA MAPTHEPCTBA MIX LLKOJIOKO TA
CIM’EIO YEPE3 MMUCTELIbKO-OCBITHI MPAKTUKU A9 NIATPUMKN COLJIA/IbHOI AAANTALIT
JITEV

CouianbHa adanmauis Oimell — ue cKaadHul, OuHamiyHuli npouec, wWo ¢opmyemscs
nocmiliHoto 83aemoliero mine ocobucmicmio ma ii couianbHum cepedosuuem. Y yili cmammi
00CniOHyeEMbCA YiHHICMb 0CBIMHLO20 NAPMHEPCMEA MiX WKO/0K ma CiM’ero 048 onmumizayii
adanmayii dimed.

Knrouoei cnosa: napmHepcmeo Mix WKOM0 ma CiM’ero, coyianbHa adanmauis, XyO0oXHb0-
0CBIMHI NPAKMUKU, p038UMOK OUMUHU, COUianbHO-eMOoUiliHi KomrnemeHujii.

ANTOCI Diana, MISLITCHI Valentina. VALORIZATION OF THE SCHOOL-FAMILY PARTNERSHIP
THROUGH ARTISTIC-EDUCATIONAL PRACTICES TO SUPPORT SOCIAL ADAPTATION OF THE
CHILDREN

The social adaptation of children is a complex, dynamic process shaped by continuous
interactions between the individual and their social environment. This paper explores the value of
the school-family educational partnership in optimizing children’s adaptation. Drawing on multiple
theoretical models — including Bronfenbrenner’s ecological systems theory, Vygotsky’s sociocultural
theory, and Bandura’s social learning theory — the article emphasizes the central role of coordinated
efforts between educators and parents in supporting children’s development of social and
emotional competences. Theoretical scientific approaches led to the elaboration of The integrative
structure of social adaptation, which represent a social adaptation as a dynamic and complex
process, through which the subject capitalizes on his/her cognitive, affective, behavioral and
biological resources to build functional relationships through continuous and bidirectional
interaction with the ambient environment and social ecosystem (micro-, meso-, exo- and
macrosystem), the success of which depends on the congruence of internal and external factors

To further enhance this collaboration, we propose the integration of artistic-educational
practices as a meaningful strategy in the partnership. Practices such as family-inclusive drawing,
storytelling, workshops, theater activities, and music-based expression serve as powerful tools to
build empathy, communication, and emotional resilience in children. These artistic approaches also
create inclusive spaces for dialogue between school and family, fostering a shared responsibility in
guiding the child’s adaptive journey.

The paper highlights a Operational Model for ensuring the social adaptation of children in the
context of capitalizing on the school-family educational partnership based on bio-psycho-socio-
pedagogical factors, advocating for continuous monitoring of the child’s social trajectory and the
intentional use of creative strategies to support a smooth and meaningful social integration.

Keywords: school-family partnership, social adaptation, artistic-educational practices, child
development, socio-emotional competences.
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Formulation and substantiation of the
relevance of the problem. The topic of
valorizing the school-family educational part-
nership in support of children’s social adaptation
is of particular relevance in the context of the
socio-educational transformations of the 21st
century. In an increasingly dynamic and diverse
society, children face complex challenges in the
process of integration into the school and social
environment. Early social adaptation influences
not only school performance, but also the
emotional, attitudinal and behavioral deve-
lopment of the child.

At the same time, the school can no longer
act in isolation in the face of these challenges,
and the active involvement of the family
becomes an essential condition for the educa-
tional and personal success of the child. By
integrating artistic and educational practices, the
partnership between school and family acquires
expressive, creative and collaborative values,
with a positive impact on the child’s well-being.

The theme is also relevant in the light of
modern educational policies, which promote
inclusion, child-centered learning and the deve-
lopment of socio-emotional skills. Thus, inves-
tigating and applying effective models of school-
family cooperation through art and education
become not only necessary, but also urgent.

The purpose of the article is — to sub-
stantiate the possibilities of valorizing the part-
nership between school and family through edu-
cational practices.

Presentation of the main research
material. The process of social adaptation in
early education is increasingly seen as a central
concern of psycho-pedagogical research, espe-
cially in relation to the school-family partnership.
Social adaptation is defined as a dynamic,
continuous interaction between the child and
their environment, involving biological, psy-
chological, pedagogical, and socio-cultural
dimensions. In this context, various theoretical
models offer significant insight into how children
learn to navigate social expectations, acquire
appropriate behaviors, and form their social
identity.

One of the foundational theories in this
domain is Urie Bronfenbrenner’s ecological
systems theory (1979), which conceptualizes
development as occurring within multiple layers
of influence. These include the microsystem (e.g.,
family and school), mesosystem (interactions
between microsystems), exosystem (external
environments that indirectly affect the child), and

macrosystem (cultural values and societal
norms). According to Bronfenbrenner, social
adaptation is not the result of isolated factors but
emerges from the interplay of systems, making
the cooperation between school and family
essential in shaping adaptive capacities.

Jean Piaget’s cognitive development theory
(1936) contributes to our understanding of social
adaptation through the dual mechanisms of
assimilation and accommodation. In this view,
children adapt socially by integrating new social
experiences into existing cognitive schemas
(assimilation) and modifying those schemas to
meet the demands of new social situations
(accommodation). Social learning occurs through
interaction and experimentation, making early
social encounters in both school and family
environments formative.

Albert Bandura’s social learning theory
(1977) underscores the importance of modeling
and observational learning in social behavior.
Children imitate the behaviors of significant
figures — parents, educators, peers — and
internalize social norms through reinforcement
and feedback. A crucial element here is self-
efficacy, or the belief in one’s ability to perform
specific social roles. Educators and families,
therefore, serve not only as guides but as models
whose behaviors significantly shape children’s
adaptive responses.

Pierre Bourdieu’s and Robert Putnam’s
theories of social capital further expand this
framework by highlighting the importance of
relational networks and shared norms in
facilitating adaptation. Bourdieu’s concept of
habitus — the internalized norms and behaviors
shaped by one’s social environment — suggests
that social adaptation is a process deeply
embedded in both cultural context and family
dynamics. Putnam emphasizes the role of trust,
cooperation, and reciprocity in building the
social capital necessary for children to integrate
successfully into educational communities.

Lev Vygotsky’s sociocultural development
theory (1934) frames social adaptation as a
culturally mediated process, in which learning
and development occur through guided
interaction within the Zone of Proximal
Development (ZPD). Children acquire social
norms and adaptive behaviors not in isolation but
through collaborative activity with more
competent peers and adults. This reinforces the
idea that the school-family partnership acts as a
scaffold for the child’s social and emotional
growth.
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Erving Goffman’s interactionist model
(1959) ofters yet another layer of understanding,
describing social adaptation as a performance in
which individuals negotiate roles and manage
social impressions. From this perspective,
children adapt by learning how to “present”
themselves in socially acceptable ways, adjusting
behavior according to the group’s expectations.
This model supports educational interventions
that foster reflective and expressive capacities,
such as those developed through artistic-
educational practices.

The issue of social adaptation can be
examined from the perspective of the process of
internalization of values by the human being.
Starting from this approach, we propose a
nuanced perspective on socialization as a process
distinct from simple internalization. In the
concept of D. Antoci (2018) «socialization
represents a process of active effort made by the
subject to acquire behaviors observed in others,
to become part of the group and to be accepted,
by fulfilling the adopted role and occupying the
status obtained». Unlike internalization — which
is carried out inward from society to the subject —
socialization unfolds outward, as subjects acti-
vely project learned behaviors in their social
interactions. This process is dynamic, cons-
tructive and deeply performative.

Based on the ideas mentioned by V. Mis-
litchi (2024), social adaptation is conceptualized
as a multidimensional process that ensures the
alignment between the personality and the socio-
educational environment. It involves the su-
bject’s capacity to respond to external demands,
assimilate  environmental information, and
ultimately achieve optimal behavioral and emo-
tional integration. Adaptation reflects not only
the individual’s performance in age-specific
tasks but also their active engagement and
compatibility with the expectations of their
context.

Another relevant perspective in under-
standing the dynamics of educational partnership
and social adaptation is the concept of an
educational approach based on collaboration
and shared responsibility. Accor-ding to
D. Antoci and V. Birtok-Andrasciuc (2022),
such an approach is defined as “an educational
approach  that,  through  com-munication,
conformity, creativity, cohesion, coherence and
efficiency, ensures the socia-lization and
cooperation of partners in solving a problem of
common interest and creates a state of safety and
comfort”. This view highlights the relational
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and affective dimensions of the educational
environment, positioning frust, structured
interaction, and creative engagement as key
elements for fostering cooperation between
stakeholders — especially in the context of child
development and adaptation.

A comprehensive understanding of social
adaptation requires an integration of theoretical
models with practical, culturally relevant stra-
tegies. By combining psycho-pedagogical theo-
ries with artistic modalities, we can enhance the
adaptive capacities of children and reinforce the
educational alliance between school and family.
This approach not only supports the child’s
present integration but also lays the foundation
for lifelong social competence and resilience.

Conceptualization of social adaptation.
The analysis of different scientific approaches
highlights the lack of a unified conceptual
position regarding the structural organization,
internal connections, and functionality of the
social adaptation process. In the absence of a
unified perspective, it is necessary to outline a
conceptual framework that synthesizes the
defining elements of the social adaptation
process and  highlights the  functional
relationships between them.

The conceptual structure of social adap-
tation (Figure 1), offers an integrative frame-
work for understanding the complex dynamics
involved in the child’s adjustment to the social
and educational environment. The model places
the personality at the center of the system, with
the four essential dimensions of adaptability:
cognitive, affective, behavioral, and biological.
These dimensions continuously interact with four
concentric ecological levels: the microsystem
(family, school), the mesosystem (interactions
between these  micro-environments), the
exosystem (indirect factors, such as educational
policies), and the macrosystem (cultural values,
social norms). The bidirectional arrows between
the levels suggest a relationship of inter-
dependence and mutual influence between the
individual and the environment. On either side of
the system appear two broader contextual factors:
the ambient environment and the social
ecosystem, which symbolize the general external
influences — the educational climate, the
normative and cultural framework. These enter
the adaptation system through indirect inte-
ractions, contributing to the development and
functioning of the human being. The model
emphasizes that social adaptation is not a passive
response to environmental demands, but a
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dynamic process, in which the subject capitalizes
on his personal resources to build functional
relationships with social systems. The success of
this process depends both on the support received
from microsystems (e.g. school-family part-

nership) and on the degree of congruence bet-
ween the external requirements and the internal
capacities of the child.
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Thus, in our opinion (D. Antoci, V. Mis-
litchi), the social adaptation is a dynamic and
complex process, through which the subject
capitalizes on his/her cognitive, affective, beha-
vioral and biological resources to build
functional relationships through continuous and
bidirectional interaction with the ambient
environment and social ecosystem (micro-,
meso-, exo- and macrosystem), the success of
which depends on the congruence of internal and
external factors.

This contextual structure provides a solid
theoretical framework for determining and
planning personalized educational interventions,
which aim not only at the child’s integration into
the social environment, but also at the har-
monious development of his or her personality in
multiple existing dimensions.

This model serves as a foundational struc-
ture for analyzing school-family partnership and
the role of artistic-educational practices in
supporting social adaptation.

Transfer between theory and practice: a
model applicable in the educational envi-
ronment. Building on the contextual structure of
social adaptation, which outlines the multi-
dimensional and interdependent factors influen-
cing a child’s adjustment, we consider it essential
to operationalize these principles into a
functional model. This model aims to offer
concrete pedagogical directions and coordinated
actions among educational actors. Thus, in
continuity with the conceptual framework, we
propose the Operational Model for Ensuring the
Social Adaptation of the Children in the Context
of Capitalizing on the School-Family Edu-
cational Partnership, elaborated by D. Antoci &
V. Mislitchi (Figure 2). It is conceived as a
dynamic instrument for translating theory into
practice, emphasizing the proactive role of
cooperation between school and family in
building a secure and inclusive adaptive
environment.

This model illustrates how school-family
partnerships can enhance children’s social
adaptation. It identifies the main elements like
the proposed concept of “social adaptation”,
involved mechanisms, principles, and conditions
that contribute to an effective partnership and
acknowledges the role of personality adaptability
within the larger social and ecological context.

Structured as follows, this approach is
grounded in the understanding that social
adaptation represents a complex process. It is
influenced by an interplay of factors, including
psychosocial, educational, and family dynamics.
This analysis explores the process of social
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adaptation, focusing on the coping strategies
used by the persons in social environment.

A person’s ability to adapt to social
situations involves multiple facets of their being.
Their thoughts and understanding of social cues
and expectations (cognitive), how they expe-
rience and manage emotions in social contexts
(affective), their actions and interactions with
others (behavioral), and the ensuring optimal
physical and mental health (biological) all play a
role. The adaptation occurs through two key
mechanisms: fitting new social experiences into
existing mental frameworks (assimilation) or
changing those frameworks to adapt to new
experiences (accommodation).

Social adaptation is influenced by internal
factors (personality traits, motivation, abilities)
and external factors (family environment, social
relationships, school, community). A child’s
ability to adapt socially is shaped by a mix of
influences. Their own internal characteristics,
like personality, what drives them, and their
natural talents, all play a role. But their
surroundings are equally important, including
their family life, relationships with others, their
experiences at school, and the broader
community they live in.

Social adaptation can be categorized into
three levels: low, medium, and high. These levels
reflect the degree of difficulty or success a child
experiences in social interaction. These levels
indicate how well or how poorly a child is
navigating social situations. A child with low
social adaptation faces difficulties in interacting
with others, while a child with high social
adaptation demonstrates success in these
interactions.

For a school-family partnership to work
effectively, it must be based on certain
fundamental principles. These include open and
consistent communication, as well as active
collaboration between the school and the family.
It is also important that the support provided is
sustainable over the long term, and that the
contributions of the school and the family
complement each other, each bringing unique
strengths.

To help children adapt socially, it’s
important for schools and families to work
together. Optimizing children’s social
adaptability involves ensuring a good state of
physical and mental health, through balanced
nutrition, rest, physical activity and a positive
relational environment, free from stress factors. It
is necessary to make integrated use of the
biological, cognitive, affective and behavioral
dimensions of adaptation, as well as correlating
the internal and external factors involved. The
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mechanisms of social adaptation must be
activated by balancing the processes of
assimilation and accommodation, and

educational interventions — constantly adapted,
based on monitoring and feedback provided by
educational partners.

The development of emotional intelligence,
cognitive motivation (curiosity, desire to explore,
etc.), positive self-image are essential landmarks
in facilitating harmonious interpersonal rela-
tionships. Social competence is formed through
monitored exposure to varied social envi-
ronments, open communication, emotional
support and collaboration in solving problematic
situations. Educational programs need to be
adapted to the psycho-socio-cultural needs of
children, by personalizing pedagogical strategies.
At the same time, the partnership between family
and school becomes active and sustainable
through the implementation of various forms of
cooperation: joint activities, workshops, round
tables, etc.

In educational practice, this implies that
children do not passively absorb social norms;
rather, they co-construct social meaning through
continuous interaction with teachers, parents, and
peers. Hence, the school-family partnership
becomes a key context where this outward-
oriented socialization is supported. When
embedded in artistic-educational practices —
such as collaborative art-making, music acti-
vities, storytelling, and drama — the partnership
transcends functional cooperation and becomes a
co-creative space of social formation.

Art-based educational practices offer rich
opportunities  for establishing meaningful
connections between children, families, and
teachers, which is particularly important in early
childhood education. Visual arts activities, such
as school-family joint exhibitions, wheel of
emotions, genealogical family tree projects, etc.,
serve not only as creative openings but also as
powerful tools for self-expression and identity
formation. Through drawing and painting,
children are guided to explore emotions, reflect
on their social environment, and make
connections between personal stories and larger
themes in the contexts of their social
environment (friends, family, peers, etc.). These
shared artistic experiences cultivate a sense of
belonging and open up new opportunities for
intergenerational dialogue.

Music and movement-based practices fur-
ther enhance this connection by incorporating
rhythm, sound, and coordinated action. Family
music days, rhythm games, and folk dances
create a joyful, inclusive atmosphere that
reinforces  cultural identity and  fosters
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cooperation. When children and parents engage
in various musical activities together — especially
with homemade instruments — they develop
shared emotional memories and encourage
nonverbal communication. Similarly, drama and
role-playing provide children with safe scenarios
to reenact real-life situations, such as conflict
resolution and friendship building. Puppet theater
and emotion-based performances encourage
children to empathize others and express
themselves in creative, constructive ways.

Shared stories, crafts, and art projects
complement the multidimensional approach.
Family story circles and co-created picture books
provide children with an inner openness, helping
them process school experiences and articulate
challenges. Collaborative crafts and installations,
family-created paintings, symbolize unity,
diversity, and growth. The practices mentioned
contribute to social adaptation by promoting
emotional regulation, encouraging collaboration,
and developing communication skills. When
families and educators co-create artistic
experiences, they transform the school environ-
ment into a nurturing, culturally responsive space
where every child feels involved, supported, and
valued.

Artistic-educational practices, such as visual
arts, music, drama, storytelling, and collaborative
crafts, serve not only as expressive tools but also
as powerful mediators in the development of
value orientations in early childhood. Through
joint school-family activities — like mural
painting, emotion-based theater, or co-created
stories — children engage in meaningful
interactions which by its essence promotes
moral, national, cultural, general-human values,
etc. These practices are grounded in experiential
learning, allowing children to live and feel the
values in context rather than simply learn about
them abstractly. For instance, when a child
creates a family tree collage with their parent,
they reflect on the importance of connection and
heritage; when they participate in rhythm games
or community dances, they internalize harmony,
unity, and mutual respect. Moreover, by
involving families in these creative experiences,
the transmission of values becomes consistent
across both educational and familial envi-
ronments, reinforcing their significance and
authenticity. In this sense, artistic-educational
practices act as value-infused contexts where the
child’s cognitive, emotional, and moral deve-
lopment converge, contributing not only to social
adaptation, but also to the formation of a
coherent, socially appropriate identity.

Artistic-educational practices offer children
symbolic tools for expression, negotiation, and



HAYKOBI BAITHCKH

Cepisi: I[TedazoziuHi HOYKU

Bunycx 13

emotional regulation, all of which are crucial for
successful adaptation. These practices enable
children to explore roles, communicate non-
verbally, and process complex feelings in a safe
and structured environment. Moreover, involving
families in these activities strengthens
intergenerational dialogue, fosters empathy, and
aligns home and school values.

Ultimately, this framework aims to achieve
the social adaptation of the personality. In
essence, this approach illustrates how these
elements interact to facilitate children’s social
adaptation in base of the school-family
partnership.

Conclusions and prospects for further
exploration of the direction.

1. Social adaptation is a multi-
dimensional and dynamic process, shaped both
by individual characteristics and by the quality of
interactions within the child’s immediate
environment — especially the relationship bet-
ween school and family. Harmonizing these
influences is essential for ensuring emotional
security and successful integration.

2. The educational partnership between
school and family should be understood as a
process of co-responsibility, grounded in trust,
open communication, and shared educational
goals. Such a partnership contributes signi-
ficantly to the child’s ability to navigate social
contexts with confidence and resilience.

3. The contextual structure of social
adaptation developed by D. Antoci & V. Mis-
litchi offers a comprehensive and integrative
framework for understanding the complexity of
children’s adjustment within ambient environ-
ment. By interrelating biological, cognitive,
affective, and behavioral dimensions of per-
sonality with the factors of social ecosystem
influence, the model emphasizes the dynamic
interplay between the subject and their
environment.

4. Artistic-educational practices serve as
powerful tools in supporting social adaptation,
providing children with opportunities for creative
expression, emotional exploration, and col-
laborative interaction. These experiences help
internalize moral, cultural, general-human values
and so on by introducing and implementing
different forms of school-family partnership.

5. The Operational Model for ensuring
the social adaptation of children in the context
of capitalizing on the school-family educational
partnership developed by V. Mislitchi & D. An-
toci illustrates the importance of the multi-aspect
approach to the process of children’s social
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adaptation, emphasizing the synergistic rela-
tionship between personality adaptability and the
school-family partnership in an eco-psycho-
social context.
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A NYELVJARASI JELENSEGEK ADDITiV SZEMLELETU MEGKOZELITESE A
MAGYAR MINT ANYANYELV TANITASAKOR (A RAKOCZI-FOISKOLA
MUHELYEIBEN FOLYO KUTATASOK ALAPJAN)

BEPEICACI Awiko, AYANY JIAKATOLU Kamepuna. AQUTUBHU NMIAXIA A0 OIAJIEKTHUX
ABULL Y MPOLECI HABYAHHA YropPCbKOI MOBU AK PIAHOI (Ha ocHosi pesynsmamie
docnioxceHw, NnposedeHux y 3aKapnamcoKomy y2opcoKomy iHcmumymi imeHi @epeHya Pakouyi Il)

Y cmammi eka3zaHo, wo memoou, AKi BUKOPUCMOBYHOMb Yy 30KAA0AX 3020/bHOI cepedHboi
ocsimu 014 pPo3BUMKY MOBHOI ma MOB/eHHEBOI KomremeHruii y4Hie, € saxcnusumu. Came 8io
MOBHUX mMa MOBAEHHEBUX KOMMemeHyili y4Hie 3HAYHOIO MIpolo 3a7edumb [PAKmu4yHe
3aCmMoCYy8aHHA MOB8U, il npecmux ma YiHHicme y cycninecmesi. HazonoweHo HaO momy, Wo Ha
3akapnammi e cepeduHi 2000-x pokie po3rno4anacs peghropma HA8YAHHSA Y20PCbKOI MOBU AK PiOHOI,
Memoto AKOI bys10 OHOB/EHHA 3MiCmy ma MemoOUKU HABYAHHA HA OCHO8i a0UMuUBHo20 Mioxody.
3a3Ha4yeHo, w0 adumusHicms, AKA Mae bymu 00HOYACHO mMemoOdom i nioxodom y npoueci
HABYAHHSA Y20pPCbKOi MOBU AK PiOHOI, rnondeae 8 momy, W0 noYyymms MoeseHHEBOI arnesHeHocmi
YYHIi8 MOXHaA chopmysamu auwe modi, AKW0 8UZHAMU, WO Mo8aeHHesUl sapiaHm, AKul 80HU
rpuHecau 3 00MAWHbO20 cepedosuUUd, € 208iPKOBUM i 3a3HAB 8I1/1UBY MIHMOBHUX KOHMAKMIE.

Knaro4oei cnoea: HaBYaHHA Y20pCbKOi Mo8U AK pidHOI, adumusHuli Memod, MOBHA ro8ediHKa,
nidzomoska s4umesnis.

BEREGSZASZI Aniké, DUDICS LAKATOS Katalin. AN ADDITIVE APPROACH TO DIALECTAL
PHENOMENA IN TEACHING HUNGARIAN AS A MOTHER TONGUE (eased on the studies conducted
in the research centres of the Ferenc Rdkdczi Il Transcarpathian Hungarian College of Higher
Education)

The content and methods used in schools to teach and develop first language competencies are
of crucial importance. This has a significant influence on the usability, prestige, and value of the
given language within the community.

In Transcarpathia, a mother tongue education reform began in the mid-2000s, aiming to renew
the content and methodology of language education by introducing an additive (inclusive)
approach. Additivity — which must be both a method and a perspective in native language
education — is based on the idea that learners’ sense of linguistic security and confidence can only
be developed if we acknowledge that the language variety they bring from home is a dialectal and
contact-influenced variety. Instead of eliminating this diversity, teachers should build upon it,
teaching both the standard language and the appropriate use of different varieties and registers in
schools. By using the additive method, a certain type of linguistic awareness can be developed that
enables learners to adapt their oral and written language use to different communicative situations.

For over two decades, the Department of Philology at the Ferenc Rdkdczi Il Transcarpathian
Hungarian College of Higher Education and the Antal Hodinka Linguistic Research Centre have been
studying Transcarpathian Hungarian language use, bilingualism, and linguistic or dialectal
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attitudes. These research findings have been incorporated into Hungarian teacher training and
philology programs at the Rakdczi College and have also influenced school education.

Speakers’ linguistic consciousness and attitudes towards languages and dialects are largely
shaped by what they learn or hear at school and the attitudes they encounter from teachers. The
additive approach has proven to be an effective way of fostering linguistic confidence and
tolerance. In this study, we present the pedagogical research and theoretical foundations developed
over the past twenty years in the context of mother tongue education in Transcarpathia, supported
by empirical research findings. We also introduce tasks and methods that have been proven to

contribute to effective mother tongue education.

Keywords: mother tongue education, linguistic attitude, teacher training, tasks, additive

method.

A Kkarpataljai magyar nyelvi tervezés
céljai. A Kkarpataljai magyar kozodsség nyelvi
tervezési és oktatastervezési céljai még a 2000-es
évek elején rogzitve lettek [1] egy olyan nyelvi
és oktatastervezési koncepcidban, mely a
nyelvek, a nyelvtudds viszonylatadban az
anyanyelv-dominans kétnyelviiség kialakitasat,
valamint az allamnyelv és (legalabb) egy idegen
nyelv ismeretét iranyozza elé. A koncepcid céljai
kozott kiemelten szerepel az anyanyelv hosszl
tava megbrzése, amelynek egyik legfontosabb
szintere az iskola. Nagyon fontos, hogy az
iskolakban milyen tartalmakat milyen
modszerekkel tanitanak, milyen anyanyelvi
kompetencidkat fejlesztenek [7; 8; 9]. Ettdl
nagyban fiigg a nyelv hasznosithatosaga,
presztizse, értéke a kozosség korében [15; 18].

Karpataljan a 2000-es évek kodzepén egy
anyanyelvi tantargypedagogiai reform vette
kezdetét [9] a magyar mint anyanyelv tani-
tasaban, melynek célja az anyanyelvi nevelés
tartalmi €s modszertani megujitasa volt az additiv
(hozzaado) szemléleti anyanyelvi oktatasi
modell bevezetésével. Az additivitds — ami az
anyanyelvi oktatdsban egyszerre modszer ¢és
szemlélet kell legyen — lényege, hogy a tanulok
anyanyelvi otthonossagérzete, nyelvhasznal6i
magabiztossaga csak ugy alakithaté ki, ha
tudomasul vessziik, hogy az otthonr6l hozott
anyanyelvvaltozatuk  egy  nyelvjarasi  és
kontaktushatasokat mutaté nyelvvaltozat, és ezt a
valtozatot nem megsemmisiteni akarjuk, hanem
emellé, erre alapozva az iskolaban megtanitjuk a
nyelv standard valtozatat és az egyes valtozatok,
regiszterek hasznalati korét. A hozzdadé modszer
segitségével kialakithato az a fajta
nyelvhaszndl6i tudatossadg, amelynek Iényege a
kommunikécids szituacidhoz igazodd (szobeli és
irasbeli) nyelvhasznalat képessége.

A magyar kozosség, a magyar nyelv és
kultira megmaradasa szempontjabdl, valamint az
additiv modszer és az anyanyelvi nevelés iskolai
sikereségeének a szempontjabol oriasi szerepe van
annak, hogy a ko0z0sség, az oktatasi folyamat
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résztvevdi, a tanulék ¢és a tanarok hogyan
vélekednek sajat nyelviikrdl, nyelvvaltozataikrol,
milyen nyelvi attitidokkel rendelkeznek.

Az iskola szerepe a nyelvi tudat
alakitasaban. A karpataljai magyar kozdsség
nyelvi, nyelvjarasi attitlidjeir6l, az oktatasi
folyamat  résztvevdienk  (tanaroknak  és
tanuloknak) a nyelvi valtozatossaghoz és féleg a
nyelvjarasokhoz vald viszonyulasarol az elmult
15 évbol vannak konkrét kutatasi eredményeink
[13; 14; 17]. A nyelvjarasokhoz vald viszonyulas
kutatdsa azért is fontos, mert a karpataljai
magyarok a legtobb informadlis helyzetben a sajat
anyanyelvjarasukat hasznaljak. A hatdron tuli
magyar kozosségek esetében a nyelvarasi attitiid
még inkabb jelentséggel bir, hiszen az iskolaba
keriil6  gyerckek legtobbszor egy  kon-
taktusjelenségekkel tarkitott helyi nyelvjarast
beszélnek. S ha a tanar negativan, lekicsinylden
nyilatkozik err6l a valtozatrol, nemcsak a
standard elsajatitasat neheziti, de a magabiztos
anyanyelvi dntudat kialakulasat is [14].

Egy 2006-2008 kozott végzett vizsgalat
soran [17] a magyar tannyelvli iskoldaba jard
tanulokat (37 telepiilés 46 iskolajaban 764 tanuld
valaszai alapjan) a nyelvjarasokat, nyelvjarasi
beszéloket érintd kérdések esetében tdvol-
sdgtartd, elhatarolédo attitid jellemezte: nem
vallottak magukat nyelvjarasi beszéloknek, bar
elismerték, hogy nem beszélnek minden
helyzetben egyforman. A valaszokbol kideriilt,
hogy a csaladias kdrnyezetben kevésbé zavarja
Oket a nem koznyelvi megnyilatkozas, mint a
nyilvanosabb szintereken (kiilondsen igaz ez a
médiumokra). Rejtett presztizsre utal, hogy a
tavolsagtartds  ellenére nem  nyilatkoztak
negativan az altaluk nyelvjarasi beszélonek
mondott emberekrdl, nem értettek egyet az Oket
negativ  szinben feltiinteté allitdsokkal, s
tobbségiik tigy nyilatkozott, hogy sajnalnd, ha
eltinnének ezek a valtozatok [17, c. 115-119].

A fenti vizsgalat idején a hozzaado
anyanyelvi nevelési modszer még csak épphogy
a szarnyait bontogatta, kodifikalasara a 2005-ben
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kiadott, akkor eléremutatonak szamité Magyar
nyelv tantervvel [16] keriilt sor [7, 9], vagyis az
eredmények még a korabbi szemlélet, a
felcseréld, egynormaju szubtraktiv modell nyelvi
valtozatossaghoz valé viszonyulasat tiikrozik,
amely nem fektetett hangsulyt a nyelvi
valtozatossagra, ezért nem is igen rendelkeztek
err6l valid ismeretekkel a tanulok [14].

Az, hogy az iskolak napi gyakorlatdban a
korabbi felcseréld szemléletet felvaltsa a
hozzaadd szemlélet, idobe és edukacioba keriilt.
Az 1j tantervhez 1) tankonyvek késziiltek [5; 6].
De ezeket alkalmazni is tudni kell, ezért a
szemléletvaltasnak a pedagogusképzésben ¢és
tovabbképzésben is meg kellett mutatkoznia,
mely folyamat szellemi bazisa a II. Rékdczi
Ferenc Karpataljai Magyar Foiskola Filologia
Tanszéke ¢és Hodinka Antal Nyelvészeti
Kutatékozpontja voltak. A Filologia Tanszéken
2004 ota folyik magyar szakos tanarképzés, ahol
a leendd pedagdgusok az anyanyelv oktatasanak
modszertana targy keretein belill ugy képezziik,
hogy magyar anyanyelvii tanuloknak az
anyanyelviiket additiv modszerrel oktassak [4], s
emellé a képzés soran megtanuljak azokat a
dialektologiai, szociodialektologia ismereteket is,
melyek a szemlélet alkalmazasahoz nél-
kiilozhetetlenek [2; 3; 10; 11].

A Kkarpataljai vonatkoz6 kutatasokrol. A
II. Rékdczi Ferenc Karpataljai Magyar Foiskola
Filolégia tanszékének ¢és a Hodinka Intézet
oktatdinak, kutatdinak tollabol szamos olyan
tudomanyos ¢és modszertani kiadvany latott
napvilagot, amelyek az eredményes
anyanyelvoktatast (is) szolgaltak. Emlitsiik meg
itt most ezek koziil az elsd legfontosabbat, a
Hiaba repiilsz te akarhova... cimi kiadvanyt
[10], mely a Kkarpataljai magyar nyelvjarasok
tanulmanyozasanak segédkdnyveként sziiletett:
egyszerre  szoveggyljtemény, példatar  és
mobdszertani Utmutatd is. A kiadvany tartalmaz
egy szoveggyljteményi részt, melyben a
karpataljai magyar nyelvjarasokkal foglalkozo
szakirodalom fontosabb tételei olvashatok
(tobbek kozott Tords Béla, Cstiry Balint, Horvath
Katalin, Lizanec Péter, Kotyuk Istvan, Balogh
Lajos, Toth Péter nyelvjaraskutatok tanul-
manyai), valamint nyelvjarasi példaszovegek
gylijteményét is, a hozzajuk tartozo feladatokkal.
Ebben a kiadvanyban olvashaté a hozzaado
(additiv) anyanyelvi nevelési modszer els
részletes leirdsa ¢s sziikségességének megin-
dokolasa is [2]. 2012-ben pedig megsziiletett A
lehetetlent  lehetni cimmel az a tan-
targypedagogiai Utmutatd és feladatgylijtemény
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[7], mely mind a pedagogusképzésben, mind a
tovabbképzésben tankonyvként hasznalhato.

A szituacidhoz igazodd ¢éldszobeli és
irasbeli nyelvhaszndlat képességének kialakitasa
kell legyen az anyanyelvi oktatds folyamatanak a
végleges célja, még akkor is, ha a tananyag
torzsanyaga a nyelvtani ismeretek kozvetitésére
épil. A tanar feleléssége, hogy Ugy tanitsa a
tantervi  kovetelményben  szereplé  isme-
retanyagot, hogy mindig, minden tanéran a
helyzethez igazodd nyelvhasznalat kialakitasara
torekedjen. S tegye mindezt ugy, hogy szem el6tt
tartja a nyelv valtozatossagat, tudatositja az
egyes nyelvvaltozatok és stilusregiszterek kozotti
hasznalati kiilonbséget, s a tanulok otthonrol
hozott alapnyelve mellé¢ (szem el6tt tartva az
alapnyelv. minden nyelvjardsi ¢és  kon-
taktushatasbol fakado sajatos jegyét) az oktatasi
folyamat sordn elsajatittatja a  standard
nyelvvaltozat ismeretét és hasznalati korét,
természetesen a hozzdadé modszerrel.

A gyakorlatban alkalmazhaté feladatok.
Lassuk most konkrét példakon, hogyan
valosithaté meg mindez az anyanyelv 6rdkon! A
nyelvtan targykorén beliil az ige témakdrének a
tanitasa kitiné alkalmat kinal ahhoz, hogy
bemutassuk, hogyan alkalmazhatjuk az additiv
mddszert, hogyan viszonyuljunk a nyelvjarasi
jelenségekhez.

A) A ndl, fol nyelvjarasi igealakok nyel-
vjarasiassagara példaul gy hivhatjuk fel
tanuloink figyelmét, ha a v-s véltozata igetovek
kapcsan megjegyezziik: az irodalmi nyelvben
csak két tovaltozatuk van, a szotari nd, f0, illetve
a nem szotari, v-vel bovilé nov-, fov-; am
iddsebb emberek beszédében esetleg hallhatjak
azt is, hogy ndl, f6l. Ezek nyelvjarasi
alakvaltozatok, melyeket ne hasznaljunk akkor,
ha valasztékosan beszéliink, hiszen az irodalmi
és koznyelvben a mar emlitett két tovaltozatuk
hasznalatos.

B) Némileg masként jarhatunk el a megynek
(valamint a tovabbi mensz, mensztek, mégytek
stb.) nyelvjarasi igealak esetében. Tudjuk, hogy a
megy rendhagyo igetd, s ennek megfeleléen
tovaltozatait ugy tudatosithatjuk a
leghatékonyabban, ha elragoztatjuk az igét
kijelentd6 mod jelen idében (s természetesen
alanyi ragozasban, hisz targyatlan igér6l van
$70):

én megy-ek
te meé-sz vagy megy
6 megy

Ezt kovetéen megkérdezzilk, milyen
tovaltozatait talalhatjuk az igének az adott
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ragozasi sorban. Négy tdvaltozattal talal-
kozhatunk: megy, mégy, me-, men-, s ehhez jarul
még a me-, amely a hatd igei szarmazékokban
jelentkezik: me-het. A tovaltozatok azonositidsa
utan feltehetjiik a kérdést: a fentick mellett
hogyan szoktdk még hasznalni ezt az igét egyes
szam 2., illetve tobbes szam 2. €s 3. személyben?
Kicsit is rutinos pedagogus tudja: nem feltétleniil
ilyen forméban kell megfogalmaznunk a kérdést.
Kérdezhetjiik példaul igy, azt varva, hogy a
gyerekek kiegészitik a kérdést:

Hogy szoktak még mondani: te me..., ti
mé..., 6k me...?

Vagy a kovetkezOképpen: Hallottatok-e
mar, hogy valaki igy mondja: te mensz, vagy azt,
hogy ti mégytek, mensztek, Ok megynek?
(Nyilvanval6, hogy azokra a valtozatokra kell
rakérdeznie a pedagégusnak, melyek a helyi
nyelvhasznalatban relevansak.)

A tovabbi kérdezési valtozatoknak szinte
csak a tanar kreativitdsa szab hatart. Illetve mar
eleve az ige elragozasa soran is felmeriilhet egy
vagy tobb nyelvjarasi alakvaltozat is. Ha jol
kérdeziink, illetve, ha a helyi nyelvhasznalati
norméaban el6fordulnak, a kovetkezé nyelvjarasi
igealakokra szamithatunk: te mensz, ti mensztek,
ti mégytek, Ok megynek. Ezen valtozatokat
Osszevetve a standard valtozatokkal arra is
felhivhatjuk a figyelmet, hogy a nyelvjarasi
alakok szerkesztése is abszolut logikus, hiszen
valamennyi 1étez6 tévaltozatbol indul ki.

C) A karpataljai magyar nyelvjarasok nagy
részében jelen 1évo ugynevezett nakozasra, azaz
a mély hangrendli igetéhoz az alanyi iktelen
ragozas egyes szam 1. személyében a standard
normaval ellentétben hangrendileg illeszkedd
feltételes mod jelére az igemodok oktatasanal
térhetiink ki. Ha jol dolgozunk, a kérdés mar nem
ismeretlen a tanitvanyaink eldtt, hisz korabban is
szot ejthettiink réla, példaul az 5. osztalyban az
illeszkedés tanitdsanal. A feltételes mod jelének
ismertetése utdn hivjuk fel a tanulok figyelmét
arra: a mély hangrendt igékhez (pl. fud, var,
akar) a koznyelvben alanyi ragozas egyes szdm
1. személyben nem illeszkedik a moédjel: én
tudnék, varnék, akarnék, bizonyos nyel-
vjarasokban azonban az illeszkedés el6fordul, s a
beszélok azt mondjak: én tudndak, varndk,
akarnak. Semmiképp se mondjuk azonban azt a
tanitvanyainknak, hogy azért ne hasznaljak a
koznyelvben az illeszked alakokat, mert az
illeszkedés eltiinteti a kiilonbséget a targyas
ragozas tobbes szam 3. személyi és alanyi
ragozads egyes szam 1. személyli igealakok
kozott! Mutassunk ra inkabb, hogy az egybeesés
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mas szamban és személyben, illetve a magas
hangrendli igéknél természetes ¢és teljességgel
standard, tehat nem lehet értelemzavaro.

D) A suksiikolésre ¢és a szuksziikdlésre,
melyek taldn a nyelvmiiveld szemléletben a
leginkabb stigmatizalt nyelvjardsi jegyek, az
igeragozas tanitasa és az igemodok tdrgyaldsa
soran hivhatjuk fel a figyelmet. De természetesen
korabban és késobb is emlitést tehetiink, sot,
emlitést kell tenniink errdl a jelenségrél. Példaul
az 5. osztalyban, amikor a hasonulast és
Osszeolvadast ¢és azok irasban jeldlt eseteit
tanitjuk, vagy amikor 9. és 11. osztalyban a nyelv

valtozatossagar6l, a nyelvi valtozatokrol, a
nyelvjarasok jellemzdirdl ejtiink szot.
Bemutathatjuk, hogy a  nyelvjarasi

valtozatban a targyas ragozads tobbes szam 1.
személyében a kijelenté modu és felszolitdé modu
igealak egybeesik (targyas ragozasban tdbbes
szam 1. személyben a kijelentd mod és felszolitd
mod egyarant: mi nézziik, mérjiik, kerjiik stb.);
tovabbi igéknél pedig az egyes szam 3., valamint
a tobbes szam 1., 2. és 3. személyében is megvan
ez az azonos alakusig (targyas ragozas egyes
szam 3. személy, kijelentd ¢és felszolitd6 mod
egyarant: 6 varja, tudja, akarja; tobbes szam 1.,
2. és 3. személy: mi vdrjuk, tudjuk, akarjuk, ti
varjatok, tudjatok, akarjatok, ok varjak, tudjak,
akarjak).

Ré kell vildgitanunk ugyanakkor, hogy a -¢
végl igéknél a kdznyelvben (a standard norma
szerint) ez az egybeesés nincs meg: targyas
ragozas, egyes szam 3. személy, ill. tobbes szam
1-3. személy kijelentd modban: futja, futjuk,
futjatok, futjak; ragasztja, ragasztiuk, ragas-
ztjatok, ragasztjak,; tanitja, tanitjuk, tanitjatok,
tanitjak, ellenben felszolitd moddban: fussa,
fussuk, fussatok, fussak; ragassza, ragasszuk,
ragasszatok,  ragasszak;  tanitsa,  tanitsuk,
tanitsatok, tanitsak. Vannak azonban olyan
nyelvjarasok, melyekben a -t-re végzddo igéket
is ugy ragozzdk targyas ragozdsban, hogy
egybeesik a kijelentd és felszolitd modu valtozat.
A Magyar Nyelvjarasok Atlaszdnak (MNyA.)
861. térképlapja példaul a tanitjia igealak
nyelvjarasi megfelel6it mutatja be, a 487.
térképlap pedig a ringatia sz6ét, ezeket a
térképeket szemléltetésre is hasznalhatjuk [2].

E) A névszotovek kapesan szintén fel kell
hivnunk a tanuléink figyelmét arra, hogy vannak
olyan névszotdvek, melyek a kdznyelvben
egyalakiak, am a nyelvjarasok egy részében
tobbalakuak, illetve forditva: egyes tdvek
egyalakiak néhany dialektusban, mikozben az
irodalmi norma szerint tobb tévaltozatuk van. Az
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itt bemutatott feladatban a butrot, motrok, feheret
szoalakok nyelvjarasiak, mert a standard
magyarban ezen toveknek egyetlen tévaltozatuk
van: a szotari butor, motor, fehér, s ezekhez jarul
valamennyi toldalék: butort, butorok, butoros,
motort, motorok, motoros, fehéret, fehérek,
fehéredik. A tehen, vereb, tiiz, husszor szintén
nyelvjarasi, am azért, mert ezek a tovek a helyi
dialektusok egy részében csak egyalaktiak, a
koznyelvben viszont tobbalakuak: szotari toviik
hosszii maganhangzdja bizonyos toldalékok eldtt
megrovidil (tehén — tehenek, veréb — verebek,
tiiz — tiizet, hiisz — huszadik).

Természetes, hogy az 0j anyag atadasa soran
a fentiek jelen esetben elsésorban a tanarhoz
sz6lnak a célbol, hogy milyen logikai 1épések és
kérdések mentén épitse fel a magyarazatat, a sz6
szerinti elismétlése nem vezethet eredményre,
hiszen a magyardzatot minden esetben a
gyerekekhez kell igazitanunk. A gyakorlas soran
merjiink elszakadni a tankdnyvben talalhatd
anyagtol, és akar egy-két sajat magunk szer-
kesztette feladattal térjiink vissza a tanari
magyarazatban elmondottakhoz. Az alabbiakban
olyan feladatot mutatunk be, melyek a fentiekben
ismertetett  jelenségek  megkdzelitésének a
gyakorlasat segithetik. A feladatok célja a
grammatikai ismeretek tudatositdsan tal, hogy
tudatosuljon a tanulékban az egyes nyelvi
valtozok valtozataiak (standard és nyelvjarasi
valtozat) hasznalati kore.

1. Valasszatok ki a szavak kozil a
nyelvjarasi alakokat, majd irjatok melléjiik a
koznyelvi megfelel6jiiket! Fiiggbleges vonallal
valasszatok el a szotovet a toldalékoktol!
Hatarozzatok meg két kivalasztott sz6 tétipusat!

nol, loves, tehen, higgy, megynek, vereb,
butrot, tiizben, vinnem, huszas, fol, feheret, fit,
bokrok, ehet, oregszik, motrok, vidd, husszor,
igyad

2. Szerinted az alabbi mondatok megfe-
lelnek-e a koznyelvi normanak? Amelyik
véleményed szerint nem, azt alakitsd at 0gy,
hogy koznyelvi legyen!

a) Tudnak én jobban
akarndk.

b) Menj odébb, mert nem lassuk téled a
téveét!

¢) Sajnos Mari mindig minden feladatat
elhalassza masnapra.

d) Bodrit hiaba tanitsuk mar hetek ota erre
a mutatvanyra.

3. Osszatok harom oszlopra a fiizetlapot! Az
alabbi igék koziil (melyek mind kijelentd
moddban vannak) irjatok ki az els6 oszlopba az

is dolgozni, ha

19

alanyi, a masodikba pedig a targyas ragozasu
igéket! A harmadik oszlopban tiintessétek fel a
masodik oszlopba kiirt szavak felszolit6 modu
alakjat (a szam és személy megtartasa mellett)!

uszik, varja, nézziik, kap, lép, néz,
ragasztiuk, nézi, ldtja, repiilsz, esik, tanit,
tanitjatok, hozzuk, lépjiink, latok

4. Figyeljétek meg a 3. feladatban

megrajzolt tablazatban, mely szavaknal és milyen
szamban és személyben esik egybe a kijelentd és
felszolito modu igealak! Magyarazzatok meg,
mely igék esetében (és milyen személyben és
szamban) tér el egymastél a kijelentd és
felszolitd mod!

5. Végiill valasszatok ki a 3. feladatban
elkészitett tablazatbol egy olyan szot a masodik
oszlopbol, melynél egybeesik a kijelentd és a
felszolitd moda alak, és bontsatok elemeire
(fiiggbleges vonallal hatarolva el egymastdl a
szotovet ¢s a toldalékokat)! Ugyanezt az
elemzést végezzétek el a felszolitd modu
valtozaton is! Milyen hasonlosagokat ¢és
kiilonbségeket talaltok? Mely tdtipusba tartozik
az elemzett iget6?

Ezek mellett természetesen mas tipusu
feladatokat, gyakorlatokat is alkalmazzunk,
olyanokat, amelyek az elsajatitott elméleti
ismereteket a nyelvhasznalat valés gyakorlataba
is atiilteti, fejleszti a nyelvhasznalati készségeket,
els6sorban a beszédkészséget. Kivaloan alkal-
masak példaul a nyelvi valtozok kiilonbozo
nyelvvaltozatokban realizal6dé valtozatainak
tudatositasara a szituacids feladatok, melyek
soran a tanulonak mindig egy konkrét
beszédhelyzethez kell igazitania szoban és/vagy
irasban a nyelvhasznalatat, figyelembe véve a
szituacio kotelezo elemeit (ki, mikor, hol, mirél
besz¢él milyen kommunikacios céllal). A 6., 7. és
8. feladat olyan szituaciot teremt, melyben a
tanuloknak  kiilonb6z6 nyelv- és  stilus-
valtozatokat kell aktivan hasznalniuk.

6. Képzeld el, hogy tantja voltal annak,
amint az egyik osztalytarsad kerékparral
véletleniil nekiment egy szénasszekérnek. Bar a
bicikli 0sszetort €s a széna egy része leborult, s a
bakon ilé bacsi nagyon dithdsen kiabalt a
kétségbeesetten magyarazkodo baratodra, szeren-
csére senkinek nem lett semmi baja. Neked mint
szemtanunak, tobbszor is el kell mesélned a
torténteket:

a) osztalytarsaidnak;

b) az osztalyfonoknek;

¢) osztalytarsad sziileinek;

d) nagymamadnak;

e) a helyszinre érkez6 rendéroknek;
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f)a balesetbe
legjobb baratndjének.

7. A baratod kerékparos balesetének rajtad
kiviil tantja volt még:

a)egy kb. 20-25
szakember;

b) egy kb. 60 esztendds, a piacon sajat maga
termelte zoldségeket arusitd néni;

¢) egy 13 éves csinos lany.

Jatsszatok el, adjatok eld, 6k hogyan adjak
tovabb otthon, amit lattak?

8. Mit gondolsz, hogyan lattdk az esetet
maguk az érintettek? Hogyan mondja el ugyanazt
a torténetet a sajat szemszogebol:

a)a kerékparjat sajnalé osztalytarsad a
baratainak,

b)illetve a szétszorodott
kesergd bacsi a feleségének?

Ha az osztilytermekben az anyanyelv
oktatasa soran tudatos additiv szemléleti ¢és
moédszerti nevelés folyik, akkor a tanuloknak a
nyelvrél, a nyelvi valtozatossagol kialakult
attitiidjei is elfogadobbak lesznek, és az iskola
nem elavult sztereotipidk terjesztje, hanem
hasznos, az életben, valds szitudciokban
hasznalhat6 tudas kozvetitdje lehet.

Empirikus kutatasi eredmények. A fenti
allitdas ellenérzésére is 4llnak mar a ren-
delkezésiinkre tudomanyos kutatidsokbol
szarmazd adatok. 2018-ban a kutaté azt felté-
telezte, hogy az anyanyelvi nevelésben
bekovetkezett szemléletbeli és tantargy-peda-
gogiai  valtozdsok az  oktatdsi  folyamat
résztvevoinek  nyelvjarasi  attitGdjeiben  is
megmutatkoznak, illetve hogy ily moddon
empirikus  adatokkal is alatdmaszthato a
hozzdadd anyanyelvoktatdsi modszer ered-
ményessége: elfogadobban nyilatkoznak majd az
adatk6zl6k a nyelvjarasokkal kapcsolatban,
objektivebben, redlisabban tekintenek a kiilon-
b6z6  nyelvvaltozatokra, funkcidjukra az
iskolasok [12]. Ezt a hipotézist erdsitette a
korabban  pedagogusok  korében  végzett,
megismételt vizsgalat eredménye is [13].

2018-ban 20 iskoldban, reprezentativitisra
torekedve, 280 kilencedik és tizenegyedik
osztalyos tanuld valaszolt a nyelvjarasokra,
nyelvjarasi beszélokre vonatkozo kérdésekre. A
valaszadasi arany kozott nincs jelentds eltérés a
két felmérés kozott: mig korabban a tanulok
65,5%-a, most 63,3%-a probalta megfogalmazni,
mi a nyelvjards. A meghatdrozasok kozott
viszont [14] Iényeges a kiilonbség a 2008-as és a
2018-as adatok kozott. Korabban nagy aranyban
érkeztek olyan valaszok a nyelvjaras fogalmanak

keveredett osztalytarsad

éves szamitogépes

széna miatt
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a meghatarozasara, melyek egyértelmiien negativ
viszonyulasra utaltak, példaul:

A nyelvjaras szerintem a szavak nem helyes
kimondasa;

A parasztoknak van tajszolasa;

Amikor nem szépen beszélnek, hanem
falusiul;

A nyelvjaras egy sajatos beszédstilus, amit
sokszor csak a falubeliek értenek.

A 10 évvel korabbi meghatiarozasokhoz
képest joval kevesebb olyan meghatarozast
gyljtott a kutato 2018-ban, amely a nyelvja-
rasokat egyértelmiien lekicsinylden kozelitené
meg. Voltak ekkor is tévhiteken, nyelvi
sztereotipiadkon nyugvo megkdzelitések is, de
joval tobb azonban a tudomanyos alapti meg-
kozelités. A beszélok nem zéarkéznak el teljesen
ettdl a valtozattdl, tobbszor valljak magukénak:

Nyelvjaras — a nyelvhaszndlatnak egy
meghatarozott  foldrajzi  teriilethez  kotodo
jellemzo nyelvhaszndlata.,

A nyelvjarasok az irodalmi és a kéznyelv
egységesitd  hatasatol  viszonylag — mentes
nyelvvaltozatok, amelyeknek dnallo rendszeriik
van,

Altaldban vidéken jellemz6, minden faluban
mas eés mas szavakat hasznalnak egy adott
dologra és ez szinesebbé, érdekesebbé teszi
magat a nyelvet.;

A standard  magyar
nyelvvaltozat.,

Nyelvjarasnak nevezziik azt, amit a sajat
falunkban haszndlunk. Amit mar gyerekkorunk
ota beszéliink.;

Azt nevezziik nyelvjarasnak, amit a mi
falunk és hazunkon beszéliink, ami csak arra a

nyelvtél  eltéro

helyre jellemzo.
A kutatds soran minden, a nyelvjarasok
hasznalataval, megitélésével, elfogadasaval

kapcsolatos kérdés esetében sokkal toleransabb
valaszokat kapott a kutaté 2018-ban, mint 2006-
2008 sorén [14]. Ezt a valtozast megengeddbb,
elfogaddbb attitlidnek tekintjiik, s gy véljik,
hogy ennek a pozitiv valtozasnak koze van az
iskolakban folyé anyanyelvi nevelési reformhoz,
annak egyik eredményeként tekinthetd [14; 9].
Kovetkeztetések. «A szociolingvisztikai és
szociodialektologiai  szemlélet, a  szdmos
széleskorii nyelvészeti, szociologiai felmérés
eredményei a kozoktatas szintjén is valtozasokat
hoztak Karpataljan» [9, c. 46]. A II. Rakoczi
Ferenc Karpataljai Magyar Foiskola Filologia
Tanszékén ¢és Hodinka Antal Nyelvészeti
Kutatékozpontjaban mar tobb, mint két évtizede
foglalkoznak a karpataljai magyar nyelvhas-
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znalat, a kétnyelviiség, a nyelvi/nyelvjarasi
attitdok  kutatasaval. Ezek a  kutatasi
eredmények bekeriiltek a magyar szakos

tanarképzésbe és filologusképzésbe a Rakoczi
Foiskolan, és bekeriiltek az iskolai oktatasba is,
jol szemléltetve, hogyan hasznosithatok a
kutatasi eredmények a gyakorlatban.

A besz¢l6k nyelvi tudata, nyelvi/nyelvjarasi
attitlidjei, azok alakulasa nagyban filigg attol,
hogy az iskolaban mit tanulnak, mit hallanak,
milyen tanari hozzaallassal talalkoznak. Az
additiv  (hozzdad6) szemlélet bizonyitottan
jarhaté Utja az anyanyelvi otthonossagérzet és
nyelvi tolerancia alakitasanak.
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NIATOTOBKA MAUBYTHIX MATICTPIB «4OLUKIIbHOT OCBITU» B
CYYACHOMY 3BO LUNAXOM 34INCHEHHA HAYKOBO-A,0CNIAHOI
AIANIbHOCTI TA CTBOPEHHAM E®EKTUBHUX YMOB A1 NPAKTUYHOIO
3ACTOCYBAHHA IHHOBALLIA

BIJA OneHa AHamoniieHa, YNYYK Aumonina MempisHa, KYYAU Temsana MempisHa.
MigrotoBKA MAUBYTHIX MAFICTPIB «,quUKIﬂbHOf OCBITU» B CYYACHOMY 3BO LUJIAXOM
3IMCHEHHA HAYKOBO-AOC/IAHOI [IA/IbHOCTI TA CTBOPEHHAM E®EKTUBHUX YMOB A/18
MPAKTUYHOIO 3ACTOCYBAHHA IHHOBALIV

CmpimKkuli po3sumoK adcbKoi yusinizayii, 2nobanizayilivi npoyecu 8 cycninecmsi, lio2o
iHpopmamu3zayii nidsuwyrome sumoau 00 npogeciliHoi, 30Kpema MmemoduYHOi, KomnemeHmMHocmi
¢axisyis, malibymHix nedaeoeie y cucmemi OowkKinbHoi oceimu. CmydeHmu Mazicmpamypu
cneyianbHocmi A2 «/[JowKinbHa oceima» Mno8UHHI onaHysamu HAyKosul cmusb Kpumu4Ho20
MUCAEHHA, d MAaKox makKi (ioeo esacmusocmi, AK cucmemHicmeo, UyinicHicmes, s02i4HicMs,
aHanimuyHicms;, 6ymu 2omosumu 00 POEKMHO-iHHOBAYilIHOI OdisneHocmi, 00 30ilicHeHHsA
HAayKoB80-00CniOHOI  0idnbHOCMi mMa CmMBOpPeHHA e@peKkmueHUX yMo8 08 [PAKMUYHO20
3acmocyeaHHsA iHHoeayili, subyoosysamu HO8i KOHUenyii, mpaekmopito npogeciliHozo po3sumky;
opaaHizosysamu U npo8odumMu Ha 8UCOKOMY HOYKOBO-MemMOoOUYHOMY PiHi HayKO8i O0CAIOHCEHHS.

Knrouoei cnoea: nidcomoska malibymHix ¢paxisuie, mazicmpu «owkinsHoi ocgimu», 3B0O,
3aKna0u OOWKinNbHOI ocseimu, Haykoso-00CniOHa 0iAanbHicMb, iHHosauyil, 3a6e3neyeHHA AKocmMi
0C8IMHbLO20 NMpPoyecy.

BIDA Olena Anatoliivna, CHICHUK Antonina Petrovna, KUCHAI Tetyana Petrovna. TRAINING
OF FUTURE MASTERS OF «PRE-SCHOOL EDUCATION» IN A MODERN UNIVERSITY THROUGH
IMPLEMENTATION OF SCIENTIFIC AND RESEARCH ACTIVITIES AND CREATION OF EFFECTIVE
CONDITIONS FOR THE PRACTICAL APPLICATION OF INNOVATIONS

The rapid development of human civilization, globalization processes in society, its
informatization increase the requirements for professional, in particular methodological,
competence of specialists, future teachers in the preschool education system. Students of the
master’s degree in the specialty A2 «Preschool Education» must master the scientific style of critical
thinking, as well as its properties such as systematicity, integrity, logic, and analyticity; be ready for
project-innovative activities, for carrying out scientific and research activities and creating effective
conditions for the practical application of innovations, build new concepts, a trajectory of
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professional development; organize and conduct scientific research at a high scientific and
methodological level.

The article highlights a number of properties inherent in the system of training masters to
ensure the quality of the educational process in a preschool education institution. It is proven that
one of the tasks of master’s training is the formation of methodological competence in future
teachers, which is considered a component of professional competence.

The positions necessary for the effective training of future masters of preschool education in a
modern innovative higher education institution are listed. Requirements for the selection of the
content of training masters in preschool education for innovative professional activity are
formulated.

The main ones in the preparation of future masters of preschool education in a modern higher
education institution in order to ensure the quality of the educational process in a preschool
education institution by carrying out scientific and research activities and creating effective
conditions for the practical application of innovations are the principles of forming the readiness of
masters to ensure the quality of the educational process in a preschool education institution, which
are shown in the article.

In order for education seekers to have the opportunity to conduct high-quality and effective
research in the conditions of an educational institution, areas of scientific and research activity are
distinguished depending on the content and nature of the conduct, which are presented in the

article.

It is emphasized that special attention in higher education institutions is paid to the study of
the issue of researcher ethics, as well as the peculiarities of the phenomenon of academic integrity,
which is fundamental in writing a high-quality and independent research.

For effective professional activity, the future educator is facilitated by the formed research

skills presented in the article.

Keywords: training of future specialists, master’s degree in «Preschool Education», higher
education institutions, preschool education institutions, research activities, innovations, ensuring

the quality of the educational process.

IHocTaHoBKa Ta OOIPYHTYBAHHA AKTYAJIb-
HocTi mpo6yemu. CTaH PO3BUTKY BHUIIOI OCBITH
VkpaiHn TepekoHye Yy BaXKIMBOCTI sKiCHOL
MiATOTOBKU (paxiBIsl JUIs AOIIKUIBHOI Tamys3i.
BupimaneHOro 3Ha4YeHHSs B IOMY IPOIECi
HaOyBae ycBimOMJIGHE 3000yTTS CTyIEeHTaMHU
OCBITHBOTO CTyIeHs1 «Marictp», OCMHCICHHS
CBOET TOTOBHOCTI 10O MpodeciiHol isIbHOCTI,
30KpeMa 110 3a0e3nedeHHs MITeH TOUIKITBHOTO
BiKy SKICHOIO OCBiTOI0. E()eKTHBHICTh MOIIKiIb-
HOT OCBITH BU3HAYAETHLCS SKICHO OPraHi30BaHUM
OCBITHIM TMpPOICCOM Yy JOIIKIIBHUX 3aKialax.
ToToBHiCTH MaricTpiB 70 3a0e3Me4YeHHs SKOCTI
OCBITHROT'O TIPOIIECY B 3aKiIadi JOMIKUIBHOI
OCBiTH (QopMyeThCs B CHUCTeMi (axoBoi -
TOTOBKH 3aKJIaay BUIIOi ocBiTH [3, ¢. 10—19].

AKTyalbHUM TMUTAHHIM B YMOBaxX MOJEp-
Hizarii Ta peopMyBaHHS CHCTEMH BHUIIOI OCBITH
VYkpaiHu € miaroToBka KOMIETEHTHUX (DaxiBIIiB,
3IaTHUX 3a0e3nedyBatd NpodeciiiHy IisUIbHICTh
B YMOBax iHHOBaliHHOTO PO3BUTKY CYCIIJIbCTBA.
VY 3aKOHOJAaBYMX Ta HOPMATHBHHUX JOKYMEHTaX
MIOJI0 PO3BUTKY BHINOI OCBITH YKpaiHU Ha-
TOJIONIYETECS HA HEOOXITHOCTI  ITiBUILCHHS
SIKOCTI TIATOTOBKH IEJaroTiYHUX IPalliBHHUKIB,
dbopMyBaHHI y HHX KIIOYOBUX KOMIICTCHT-
HOCTEH, HEOOXiAHMX JUIsi BUKOHAHHS Tpode-
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ciifnux poneit (3akoH VYkpainu «IIpo ocBiTy»
(2017 p.), 3akon Ykpainm «IIpo BUITY OCBITY»
(2014 p.), TlocranoBa KabGinery MiHicTpiB
Vkpainu «[Ipo 3arBepmxenHs HamionambHol
pamku kBamidikauiin» (2020 p.), Ilpodeciiinuii
cTaHaapT 3a mpodecicro «BuxoBarensb 3akiamy
nomkineHO1 ocBiTHy (2021 p.)) [1, c. 87-97].

Amnaji3 OCTaHHIX JOCTiIKeHb i
nyoJikamiii. [IpoGnemi npodeciitHoi miaroToBKN
(haxiBIiB JOMIKITLHOI OCBITH TPHCBITHIIN CBOT
nocimimkenas JI. Apremosa, K. bBamaesa, T'. be-
nenbka, A. borym, JI. 3naneBuy, B. Komenb,
JI. Mamikina, 1. Iligmunask  T. IToHiMaHCBKa,
O. ®ynTikoBa Ta iHmi. PopMyBaHHS TOTOBHOCTI
MalOyTHIX TIelaroriB 10 iHHOBALIMHOI MIisTb-
HOCTI BHCBITUIMIM Yy cBoix mpamsax I. bex,
1. nukiBcbka, JI. Imenko, M. Jlemenko, M. Ye-
e H. FOpyenko Tormo.

MeTta cTaTTi — OOTPYHTYBAHHSI IMiITOTOBKH
MaiOyTHIX MaricTpiB «/lomKiIbHOT OCBITHY» B
cyuacaomy 3BO 3 meroro 3a0e3neucHHs SKOCTI
OCBITHBOTO TIPOIlECY B 3aKJaji JJOMIKiIbHOL
OCBITH TIIAXOM 3IIHCHEHHS HAyKOBO-IOCHiTHOI
ISUTBHOCTI Ta CTBOPEHHSM C(EKTHBHHX YMOB
JUTS IPAKTUYHOTO 3aCTOCYBaHHS iIHHOBAIIiH.

Buxjax ocHOBHOro Marepiajgy aocain-
skeHHsl. HeoOXimHICTh TMIATOTOBKH CTYIEHTIB
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Mmaricrparypu creuianbHocTi A2 «JlomkiiabHa
OCBiTa» 3YMOBJICHA MOJCPHI3AIIEI0 CHCTEMHU
BUIIOI OCBITH, 3a0e3medeHHssM 11 BHCOKO-
KBaJTi(hiKOBAHUMHU HAyKOBO-IICJArOTIYHUMH K-
pamu. Cy4acHWil CTaH MiATOTOBKM MaiOyTHIX

MaricTpiB  JOIIKUTbHOI  ramy3i  moTpebye
BNPOBADKEHHS HOBUX I1HHOBAIMHUX (opM,
Cy4yaCHHX METOJWK, 3IIHCHEHHS HAyKOBO-

JIOCIHIAHOT NiSUTBHOCTI Ta CTBOPEHHS €(heKTHBHUX
YMOB JUISl IPAKTHYHOTO 3aCTOCYBaHHS 1HHOBAIIIH
OCBITHIX TMporpaM, iHTETPOBAaHUX HaBUYAIBHHUX

KypciB, 110  CHPUATUMYTb  (DOPMYBaHHIO
npodeciiiHO-IIIHHICHUX OpieHTalill MaOyTHBOTO
rejarora  Ha piBHI  MOCTIHHO — 3pOCTarO9HX

CYCHUIBHUX BUMOT JI0 TIJATOTOBKH KOMIIE-
TEHTHHX (paxiBIlB.

CyuacHa cHCTEMa OCBITH BHUPI3HIETHCS
JNUHAMIYHICTIO, IHHOBAIIHHICTIO (hOPM 1 METOIiB
HaBYaHHS CTYJEHTIB MAaricTparypu, MoTpedye
OHOBJICHHS Ta BKIIOYCHHI B  OCBITHBO-
npodeciiiHi nmporpamMu Cy4acHHUX JMCLMILTIH,
MTOKJIMKAaHUX 3a0e3neduTn mpodeciitHy MoOiIb-
HiCTh, THydYki, «soft  skillsy  HaBHukH,
IHHOBaLiHHO-KOMYHIKaliiHy ~ KOMIIETEHTHICTB,
YMIHHS  BUpIlIyBaTH  CKiIamHi  npodeciiHi
3aBIaHHSA.

CtpiMKHll PO3BUTOK JIIOJCHKOI IUBITI3allii,
rinobanizaniiiHi mpouecH B CYCHIUJIbCTBI, HOTro
iHpopMaTH3alii  MiABUIIYIOTH  BHMOTH  JIO
npodeciiftHoi, 30KkpeMa  METOOUYHOI, KOM-
METEHTHOCTI (axiBIliB, MalOyTHIX Ienarorie y
cucTeMI IOLIKIIBLHOT OCBITH. Cryaenrtu
Mmaricrparypu creuianbHocTi A2 «JlomkiiabHa
OCBiTa» TIOBHHHI OIaHyBaTH HAyKOBWH CTHIIb
KPUTHYHOTO MHCJICHHS, a TaKOX TakKi HOro
BIACTHUBOCTi, SK CHCTEMHICTb, I[UTICHICTb,
JIOTIYHICTh, AHANITHUYHICT, OyTH TOTOBUMH [0
MIPOEKTHO-IHHOBALIHHOT JiSUTBHOCTI, A0 3Ji-
CHEHHS  HAyKOBO-JOCTIAHOI  MisSJIBHOCTI  Ta
CTBOPCHHSI €(DEKTUBHUX YMOB JIJIsl TIPAKTUYHOTO
3aCTOCYBaHHSl 1HHOBalili, BHOYIOBYBaTH HOBI
KOHIIETIIi1, TPa€KTOPit0 MPOoGeCiiHOTO PO3BUTKY;
OpraHi3oByBaTH W TPOBOAUTH HA BHCOKOMY
HAyKOBO-METOJIMYHOMY pIiBHI HayKOBI HOCIiJ-
KCHHSL.

IlinroroBka MaiOyTHHOTO TIegarora Mae
3MIHCHIOBATHCh 13 BHUKOPHCTAHHSM CYYJacHHX
IHHOBALIHUX TEXHOJIONIM Ta METOOMK SIK
YKpaiHChKUX, TaK 1 HaWKpalMx CBITOBUX
MpakTHK.  MaricTpaHT-BUITyCKHUK  IIOBUHEH
YMITH TiIHO TIPE3CHTYBaTH cebe, OYyTH KOHKY-
PEHTHO3IaTHUM,  PO3YyMIiTH, IO  TUIBKH
npodecioHai3M Ta epyHOBaHICTh JIONOMOXYTh
caMopeamizyBaTucss y Tpodecii Ta TOCATTH
eexruBHUX pe3ynbratis [1, ¢. 87-97; 7, c. 760—
768]. KoxHa memaroriuHa CHCTeMa Ma€ CBOIO
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cnenu(iky, MO BU3HAYAETHCS ii CKIaTHIKAMH, 1X
3MICTOBHM HATlOBHEHHSM 1 (QYHKITISIMH, SIKi BOHH
BUKOHYIOTb.

CucteMy  TIATOTOBKM  MAaricTpiB  J10
3a0e3mneueHHs! IKOCTI OCBITHBOTO mporecy B 3/10
YTBOPIOIOTh ~ TaKi  KOMITOHEHTH:  IIJIbOBHH,
3aKOHOJABYO-HOPMATHUBHUM,  METOIOJOTIYHHH,
opraHizauiiHul, CTPYKTYPHO-3MICTOBHH, IpoLe-
CyaJbHO-TCXHOJIOTIYHUH, pe3yIbTaTUBHO-
oliHHMA. bepydnm 10 yBarm CyTHICHY Xapak-
TEPUCTHKY TIOHATH «CHCTEMay, «EJIEMEHTY,
«B3a€MO3B’SI30K», BHJIJICHO HHU3KY 1ii BIac-
TUBOCTCH, NMPUTAMAHHUX 1 CHUCTEMi IMiIrOTOBKH
MaricTpiB 1o 3a0e3NedeHHs SKOCTI OCBITHBHOTO
MIPOIIeCy B 3aKJIaji JONIKIIBHOI OCBITH, a came:
OUTICHICTP 1 HOAUIBHICTh,  HEAJAMTHBHICTb,
LJIeCIPSIMOBAHICTb, CTPYKTYPHICTh, 1€papxid-
HICTb, IHTETPATHBHICTh, EKBIITOTECHIIHHICTB,
(YyHKITIOHATBHICTB, CHHEPTI3M, iHpopMa-
LIHHICTh, B3a€MO3AJICKHICTE MK CHCTEMOIO Ta
30BHILIHIM CEPEIOBMIIEM, BIIKPHUTICTb, piB-
HOBara, CTilKiCTh, HATIHHICTh, JMHAMIYHICTb. |3,
c. 10-19].

Ha nymky 1. Pycnaka, ocobauBoi akTyaib-
HOCTI HAOyBa€ MUTaHHS CTBOPCHHS SIKICHO HOBOIT
CHUCTEeMH TIIATOTOBKH CTYJICHTIB MariCTpaTypH,
mo 3matHa chopMyBatTH |y  MaWOyTHIX
BUKJIQJIa4iB YMIHHS IHTErpyBaTH CIIeLliajbHi,
[ICUXOJIOrO-II€JarOriuHi, METOAWYHI M JUIaK-
TAYHI 3HAHHS B HECTaHIAPTHUX TPOodeciitHuX
CUTYyallisIX, BUKOPUCTOBYBATH 3100YTHH JOCBIJ
JUIST 3MIMCHEHHS 1HHOBAIIWHOI isIbHOCTI [8,
c. 145-149]. Takum 4YMHOM, HABYAIOUHCH Y
Maricrpatypi, MaiOyTHili memaror y Tamy3i
JIOIIKUTLHOT ~ OCBITH  TOBHWHEH  OMaHYyBaTH
METOAWKY BHUKJIAJaHHs, 3HATH MEJarorivHi
3aKOHH, 3aKOHOMIPHOCTi, METOJOJIOTIYHI IPHUH-
UM OpTaHi3allii OCBITHROTO Tporiecy. OgHUM i3
3aBIaHb MaricTepChbKOi IMIATOTOBKH € (opMy-
BaHHSI Yy MailOyTHIX MeJaroriB MeTOIMYHOI
KOMIICTCHTHOCTi,  sKa  PO3IJISJAETBCA  SIK
CKJIQJIHHUK TPOQeCiitHOT KOMIIETEHTHOCTI.

Y mpomeci peamizamii  3MiCTy OCBIiTHBOT
JISUTBHOCTI  HEOOXIHO MAaKCHMAJIBHO CTHMY-
JIOBaTH Ii3HABAIBHY [iSUIBHICTH CTYJICHTIB,
MOJZETIOBAIM CIIOCOOM B3aeMozil BHKIIamaya 31
CTYACHTAMH 3aJUl1 OINAaHyBAHHS HUMHU 3HaHb,
NPaKTHYHUX yMiHb, SIKI MaloTh Micue Yy
peanbHOMY OCBITHBOMY IIPOILIECI OCBITHBHOTO
3aKIany. Jnst edexTuBHOT MATOTOBKHA
MaiOyTHIX MaricTpiB JOMIKUIBHOI OCBITH B
cydacHoMy iHHoBauiiHomy 3BO HeoOXxigHO:
MaKCUMaJIbHO 3aJly4aTH CTYJICHTIB MaricTpaTypu
no pidHEX (QopMm  opranizamii  OCBITHBOTO
mporecy,  3AIHCHIOBATH  HAYKOBO-AOCIIIHY
JSUTbHICTD, CTBOPIOBAaTH €()EKTHBHI YMOBH JUISI



HAYKOBI BAITHCKH

Cepisi: I[TedazoziuHi HOYKU

Bunycx 13

MPAaKTUYHOTO BTUICHHS HANPaIlbOBAHUX CTYJICH-
TaMH y TIpOIleci HaBYaHHS IHHOBAIliH, BUCYHEHHS
aJbTepHATUBHUX 1€l Ta KOHIEMIH, TPOIy-
KyBaHHS OpPHTIHAJBHUX TBOPYHMX IMIAXOIIB [0
poboTH, po3irpyBaHHsS OPOQECIHHO CHIpsIMO-
BaHMX  CHUTyalid  3a[yii  BJIOCKOHAJCHHS
NPaKTHYHAX YMIHb Ta HABUYOK BHKJIAJaHHS
(haxoBUX METOAMK 3 YpaxXyBaHHSIM CYYaCHHUX
IHHOBAaI[IfHUX TMPOLECIB Ta OCBITHIX BHUMOT Y
3aKnanax BHUINOI ocBitm Ykpainu [1, c. 87-97;
10, c. 760-768; 11, c. 206—217].

InHOBamiViHA HisIBHICTH (DaxiBIL JOIIKINE-
Horo ¢axy Mae OyTH cupsiMOBaHa Ha cyO’eKT-
Cy0’€KTHY B3a€EMOJII0 YYAaCHHKIB OCBITHBOTO
npolecy,  UUISIXOM — 3[IifCHEHHS ~ HAyKOBO-
JOCIIIAHOT JIsUTBHOCTI Ta CTBOPEHHSIM €()eKTHB-
HUX YMOB [UIS TPAKTHYHOTO 3aCTOCYBaHHS
IHHOBAIIi}, BpaXOBYIOUH PO3BUTOK iHHOBAIIMHUX
SIKOCTEM CTYJEHTa, a TaKOX BJIACHUI camo-
PO3BUTOK Yepe3 CTBOPCHHS 1 3aCTOCYBaHHS
MEeIAaroriYHUX 1HHOBAIM y CHCTEMi IMiJrOTOBKH
(haxiBIIiB JOMIKIILHOT OCBITH.

VY3aranbHeHHS HAyKOBUX IMIXOJIB 0
BU3HAYCHHS MIATOTOBKM MaiOyTHIX MaricTpis
JIOUIKUTEHOT 0CBiTH B cy4acHoMmy 3BO 3 Meroro
3a0e3meueHHsT SKOCTI OCBITHBOTO TIpOIlECY B
3aKjaal JOIIKIIBHOT OCBITH IUIIXOM 3I1HCHEHHS
HAYKOBO-JOCHITHOT MiSJIBHOCTI Ta CTBOPCHHSIM
e(EKTUBHUX YMOB JJIS HPAKTUYHOTO 3acTO-
CyBaHHS IHHOBaIlil, 0auUMO SK KOMIUICKCHY
OaraToyHKIIOHAIBHY TBOPUY HisUIBHICTD, CTIPS-
MOBaHy Ha IiJBUIICHHS SKOCTI JOIIKUIBHOT
OCBITH, PpO3BUTOK IHHOBaUiWHMX  SKOCTEH
MaiOyTHIX TIeJaroriB, a TaKOX BIIACHUH
CaMOPO3BHUTOK IIUIIXOM 3aCTOCYBaHHS, PO3p00-
JICHHS Ta  YIPOBADKCHHS  IEHArOrivYHUX
IHHOBaI[ii B  OCBITHI mpolec  3aKiajiB
JIOIIKUTEHOT OCBITH a00 B CHUCTEMY IiITOTOBKH
(daxiBiiB 3 momkibHOT ocBiTH. IligroroBka
MaiOyTHIX MaricTpiB 3 JOIIKIIEHOI OCBITH [0
iHHOBaLiHOT TMpodeciiiHol IisIbHOCTI  OKpec-
moethesi  JI. Kozak sk mpomec (opmyBaHHS
TOTOBHOCTI 1O IHHOBAIMHOI MmISJIBHOCTI Ta
HAOyTTS  JOCBiy  Takoi  JiSUTBHOCTI B
IHHOBaLliHHOMY OCBITHBOMY CEpEOBHIL BHIIOTO
Ta JOIIKIJIBHOTO 3aKJIadiB OCBITH.

AHaii3 HayKOBHX JKEpesd Ta HOPMATUBHHX
JIOKYMCHTIB JIO3BOJIUB C(HOPMYIIOBATH BUMOTH
IO BigOOpy 3MiCTy MiJrOTOBKM MaricTpis 3
JIOIIKUTLHOT OCBITH 7O 1HHOBAIIMHOI MpO-
(heciliHOT MisITLHOCTI, a came:

—3MICT HIIrOTOBKM MaHOyTHIX MaricTpis

Ma€ IPYHTYBaTHCS HA CHUCTEMi 3arajibHO-
MUIAKTUYHUX TPUHOWINB Ta  CrenuidHuX
MPUHIMITB  TATOTOBKH IO  iHHOBAIIMHOI

npodeciitHol  IisuTbHOCTI  («IHHOBAIIHOT» 1H-
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¢dopmarii, inpopmaTnzanii, inTerpauii, BapiaTus-
HOCTi,  TPIOPUTETHOCTI  HAYKOBO-IOCIITHOI
NISTBHOCTI, I1HAMBIAYyaJbHOI TBOPYOCTI, IapT-
HEpPCTBA Ta CIIBPOOITHUIITBA);

— 3MICT HABYAIILHOTO MaTepialy MMOBHHCH
BimoOpakaTh: CydacHi TEHJACHII pPO3BHTKY
JIOIIKIIbHOT Ta ()axOBOi BHUIOI OCBITH, OCHOBHI
HANpPSMHU 1HHOBALIWHUX TIPOLIECIB B CHUCTEMI
JIOMIKIJIBHOT OCBITH Ta NMPOQECiiHOI MiArOTOBKU
MeJaroTiyHuX KaJApiB; OCOOJMBOCTI OCBITHIX Ta
(axoBHX  iHHOBAIii, 3MICT  IHHOBaLiHHOT
npodeciiftHOl MisITBHOCTI; JOCBIJ 3aCTOCYBaHHS
HAaOyTHX 3HaHb HAa TPAKTHUI I[IOIO0 YIpPO-
BaJKCHHsI iHHOBAIIiil B OCBITHIH Mporiec 3aKiaay
JOILIKIJIBHOI Ta BUIIOI OCBITH;

— 3MICT HABYAIILHOTO MaTepialy MOBHUHCH
nependayaTH  PO3BUTOK I1HHOBALIHHOTO MHC-

neHHs, (GopMyBaHHS JOCHTITHUIBKHUX, TPOEK-
TYBaJIbHUX, KOMYHIKaTHBHHX, pPeICeKCUBHUX
yMiHb, 3a0e3nedyBaTH  ocoOHcTiCHO-TIpode-

CiifHUI CaMOPO3BUTOK MailOyTHEOTO MaricTpa siK
YMOBH HOTO 3MaTHOCTI 0 iHHOBAIII;

— peaizariis 3MiCTy TiATOTOBKH MaiOyTHIX
MAaricTpiB 10 iHHOBaWiAHOI MPOdeciitHOT Misib-
HOCTI MOKJIMBa IIPH BHUKOPHCTaHHI CHCTEMHOTO,
KOMITETEHTHICHOTO, OCOOMCTICHO OPi€EHTOBAHOTO,
JOCIIITHUITPKOTO,  MisNTbHICHO-PE(IICKCUBHOTO,
IHJMBITyaaTbHO-TBOPYOTO, IHTETPATUBHOIO ITiJ-
xo/iB [4, c. 268-280; 6, c. 77-85].

TomoBHUMKM TIpU  TIATOTOBII MaWOyTHIX
MaricTpiB JOIIKIJILHOI OCBITH B cydacHOMy 3BO
3 MeTOoI 3a0e3MeyeHHs] SKOCTI OCBITHBOTO
MpoIeCy B 3aKjaji JOIIKIIBHOI OCBITH IILJISXOM
3MIHCHEHHS HAyKOBO-AOCHTITHOT MisJIBHOCTI Ta
CTBOPCHHSIM €(EKTUBHMX YMOB Ui IIpaK-
TUYHOTO 3aCTOCYBAaHHS IHHOBAIil € MPHHIUIH
(dbopMyBaHHS  TOTOBHOCTI MaricTpis hils)
3a0e3rmeueHHs] SKOCTI OCBITHBROTO TIpOIECY B
3aKjgaal JOIIKIJIBHOI OCBITH: METONOJIOTIYHI M
3arajibHOJIMIAKTUYHI: HAYKOBOCTI, JOCTYITHOCTI,
HAOYHOCTi, MOTHBAIlil, IIJICHOCTI, AKTHBHOCTI
0COOHMCTOCTI; cremianbHi: TyMaHi3allii, JIOJuHO-
[EHTPHU3MY, KpEaTUBHOCTI, JIiaoTi4HOCTI,
aHaparoriuni; cnenudiyHi, B3TIAHO 3  SKUMH
peaiizyeTbcsi MeTa IIATOTOBKH MAriCTpiB 10
3a0e3rmeueHHs] SKOCTI OCBITHBROTO TIpOIeCY B
3J10: crupsMOBaHOCTI HAa CTBOPEHHS SKICHOTO
OCBITHBROTO  CEpPEAOBHUINA (IUTHHOIICHTPU3MY,
MOJIIKYJIBTYPHOT ~ CHPSMOBAHOCTIi);  CIIPSIMOBA-
HOCTI Ha IKICTh MPOQeCiOHaTi3My Te1arorivHOTo
KOJICKTUBY (KOMIIETCHTHICHUH, BiIKPUTOCTI JO
IHHOBAaIlIMHUX TMPOIIECIB, CIPSIMOBAHICTh Ha
CaMOBJIOCKOHAJICHHS); CIIPSIMOBAHOCTI Ha SIKICTB

pE3yNbTaTiB  OCBITHROTO mporecy (CyO’eKT-
cy0’extHOI  B3aemomii 3 BHUXOBaHISIMH,
BpaxyBaHHS  IHAMBIAyaJlbHUX 1  BIKOBHX
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ocoOnuBOCTEeH AiTeH, KOMYHIKAaTHBHOI CIIPSMO-
BAaHOCTi, TEJAroriyHOTO ONTHUMI3MY); CHpS-
MOBaHOCTI Ha CaMOPO3BHUTOK MAriCTPAHTIB SK

MalOyTHIX [1€JIaroriB, METOUCTIB 9K
mupekropiB  3/10 (iHTerpaTtuBHOCTI, IHTEpaK-
THBHOCTI, CTYICHTOIICHTPU3MY, €JTHOCTI

HaBYAJIbHOI, TPaKTUYHOI W HAyKOBO-IOCIiTHOI
JUsUTBHOCTI B TIpo(eciiHiil miAroToBLi, criBnpai
Mmaricrparypu 3 Biggimamu ocsitm i 3/10) [3,
c. 10-19]. Tlim dvac BWKOHaHHS HAayKOBO-
nociigHoi poOOTH Ta HAMMCaHHS BIACHOTO
HAYKOBO-IIEarOriYHOrO TOCIIIKCHHS 3100yBayi
MariCTepchbkoro piBHIB BHIIOI OCBITH CTH-
KafOTHCS 3 PAJOM TPYIHOILIB Ta MPHITYCKAIOTHCS
MMOMHWJIOK, JIO SKHX MOHA BiTHECTH: I00ip
BIZMOBITHOT HayKOBO-IIEJAroriyHol JTepaTypH,
(GopMyJIIOBaHHA ~ KaTerOpialbHOTO  amapary
JOCIIJDKCHHS, BHUOIp ©(PEKTUBHUX METOJIIB
JOCITIJDKeHHS, ToOyaI0Ba TUTAHY JOCIIiKCHHS,
OpraHizaiis KOHCTaTYBJIBHOTO €Tamy JOCIHiJ-
KCHHS, pPO3pOOKa METOJUKU (POPMYBAIBEHOTO
CKCIIEpUMEHTY, aHali3 Ta OMNHUC pe3yJbTaTiB
IOCHIIKEHHS TOIIO.

Hus Toro, mo6 3mo0yBaui OCBITH Maiu
MOXJIMBICTh TIPOBOJIUTH SIKICHI Ta pe3y/IbTaTUBHI
JNOCHIDKEHHS B YMOBaxX 3akKjaay OCBITH
BHIULIIOT TakKi HANpSIMH HAyKOBO-IOCHiTHOI
IUSUTBHICTh  3aJIC)KHO BiJ 3MICTY 1 XapakTepy
MIPOBEICHHS:

— HayKOBO-IOCHiHA poOOTa CTYIEHTIB, IO
nepenbadyeHa HaBYAILHUMHU TUTAHAMH M OCBi-
THBO-TIPOQECIHHUMH TIpOrpaMaMu Ta € 000B’s3-
KOBOIO;

— HayKOBO-JOCHiTHa po0OTa CTYNEHTIB, sKa
JIOTIOBHIOE OCBITHIH TIPOIEC 1 TPOBOJUTHCSA B
03aayAUTOPHUH Yac;

— JIOCIIJDKEHHS CTYAEHTIB, SKi IPOBOJSTHCS
B I032ayJUTOPHUI dYac pa3oM i3 HAYKOBIUIMH
YHIBEpPCHUTETY;

— HayKOBO-OpraHizauiiini 3axoam (koHdpe-
peHLil, KOHKYpCH, OJIiMITiaaH, HayKOBO-JOCIif-
HUIIbKa poOoTa abo IisTBHICTH 3700yBadiB Y
TypTKax, NpoOJeMHHX Tpymnax, JJadboparopisx
TOLIO.

Oxpema yBara y 3BO mnpuginsgerscs
BHUBYCHHIO IUTAHHS €TUKU JOCIHITHUKA, a TAaKOX
0CcOONMMBOCTSAM (EHOMEHY akaaeMidHoi moOpo-
YECHOCTI, 10 € OCHOBOIIOJIO)KHUM Y HalMCaHHI
SKICHOTO ~Ta  CaMOCTIHHOTO  JOCIIKCHHSI.
3100yBaui  BUBYAIOTH  HOPMATHBHO-TIPABOBI
OKYMEHTH, SIKi PETyJIiol0Th NHWTaHHS aKaje-
MI4HOT ~ TOOpPOYECHOCTI, BH3HAYAKTH BUAU
MOpPYIICHb, & TaKOX ONKHCYIOTh  BIAIO-
BiIaJIbHICTh, SIKA IMOKJIANAETHCS HA MOPYIIHHUKIB
SIK Ha YHIBEpCUTETCHKOMY, TaK 1 Ha JIep)KaBHOMY
PIBHAX TOLIO.
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MaricTpaHTaMd ~ BHKOPHCTOBYIOTBCS Y
HAyKOBO-TIEJIArOTIYHUX JOCIIDKEHHIX (CHCTEM-
HUH, CHHEPTeTUYHHH, aKCIOJOTiYHHH TOMIO);
B3a€MO3B 30K, POJb METOJOJOTIYHUX MiIXOIiB
y JOCHIDKEHHSX TMpoOJieM BUXOBaHHA Ta
HaBYaHHS JIITEH NOMIKIIBHOTO BiKYy.

DopMyBaHHS KOMITETEHTHOCTEH Ta JOCHiJ-
HUIIBKMX BMiHb BiOyBa€eTbcs Oe3mocepeHbo
O Yac TPaKTUYHUX 3aHATh YW TIPE3CHTAIi
3100yBayaMu 3aBJaHb JI0 CaMOCTIHHOI poOOTH;
MIPAKTUYHI 3aHATTS € MOMJIMBICTIO 3M00yBadiB
MOTJINOUTH 3HaHHS, BiIIPAIIOBATH Ta
NPOJEMOHCTPYBAaTH HAOyTi BMIHHS Ta HaBUYKH
[9, c. 997-1007; 12, c. 714-720].

Jlnst epextuBHOT TpodeciiHOl MisITEHOCTI
MailOyTHROMY BHXOBATEIIO0 CIPHUSIIOTE CPOp-
MOBaHI JIOCHIHUIBKI yMiHHS, SIKi BHJIUICHI:
BMIHHS CAMOCTIHHO TeHEepyBaTH ifei (3HaXOIUTH
BIIMOBIAHUI CTOCIO [il, 3aJydaTd 3HAHHS 3
pi3HMX Tajy3eil 3HaHb); CaMOCTIHHMI IOLIYK

iHpopmanii, sxoi He BucTayae B iHpOp-
MallifHOMYy 1oJTi 1 GOPMYITIOBAHHS 3aITUTAHHS JI0
eKcriepTa JUTST OTpUMAaHHS HeoOXiaHOT
iHpopmanii; BHCYHEHHsS BIJIACHOI TINOTE3H;

BCTAHOBJICHHS [IPHUYMHHO-HACIIKOBHUX 3B’S3KiB;
BEJICHHS ITUCKYCii: JOCTymHE (HOPMYITIOBaHHS
BJIACHOI JYMKH, apryMEHTOBaHE ii JOBEACHHS;
BIJICTOIOBAHHS BJIACHOI TOYKH 30py; Oecina,
IHTepB’IOBaHHS, YCHE OIUTYBaHHSI, KCPyBaHHS
TeMOpOM Ta IHTOHAIIEI0 TOJIOCY; HaBHUKH
MOHOJIOTI9HOTO MOBJICHHS; TICHXOJIOTi9HA
BUTPHUMKA IIiJ] 4ac IyOJIIYHOTO BHCTYILY; 3aCTO-
CyBaHHS Pi3HHX 3acO0iB HAOYHOCTI TomO [2,
c. 193-200; 13, c. 91-112].

BHCHOBKM Ta NMepCHeKTHBHU MOAAJIBIINX
Po3BiToK Hampsimy Y CTaTTi BUIUIEHO HM3KY
BJIACTUBOCTEH, MPUTAMAHHUX CUCTEMI
MiATOTOBKH MAriCTpiB 0 3a0e3MedeHHsT SKOCTI
OCBITHROTO TIPOIIECY B 3aKiIadi JOMIKUIBHOI
ocBiTd. JloBeaeHO, IO OJHMM 13 3aBIaHb
Maricrepcbkoi MiATOTOBKM € (OpPMYyBaHHS Yy
MaiOyTHIX Ie€JaroriB  METOAWYHOI  KOMITe-
TEHTHOCTi, $IKa PpO3MJIANAETHCSA SIK CKIAJIHUK
npodeciiiHoi KOMIIETEHTHOCTI.

IepepaxoBaHo Mmo3ullii, sKi HEOOXimHI s
e(eKTUBHOI MiArOTOBKM MaHOYTHIX MaricTpis
JIOIIKUTEHOT OCBITH B CY9aCHOMY 1HHOBallitHOMY
3BO CdopmynsoBaHO BHUMOTH 10 BinOopy
3MICTy MiATOTOBKM MAariCTpiB 3 JONIKUIEHOL
OCBITH JI0 I1HHOBAIiHOI TpodecitHOl mislIb-
HOCTI.

lonoBHUMH TIpM TIATOTOBIIN MaHOYTHIX
MaricTpiB JAOIIKIBHOI OCBITH B cydacHoMy 3BO
3 METOI0 3a0e3MeUeHHS SKOCTI OCBITHBOTO
MIPOIIECy B 3aKJaJi MOIIKUILHOI OCBITH IIJISXOM
3MIACHEHHS HAayKOBO-JOCIHIIHOI JisSUIBHOCTI Ta
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CTBOPCHHSM €(QCKTHUBHHX YMOB JUIS IIpaK-
TAYHOTO 3aCTOCYBAaHHS IHHOBAIIIA € MPUHIIMITH
(hopMyBaHHST TOTOBHOCTI MAaricTpiB 10 3a0e3-
MICYCHHsI SIKOCTI OCBITHBOTO MPOIECY B 3aKiaji
JIOUIKLTEHOT OCBITH, 110 MTOKA3aHi y CTATTi.

Jnst toro, mo6 3mo0yBadi OCBITH Mayd
MOJKJTUBICTB MTPOBOJAMTH SKICHI Ta pe3yJbTaTHBHI
JOCTIJIKCHHS. B YMOBaX 3aKJIaly OCBITH BHJIi-
JSIFOTh HANPSIMH HAaYKOBO-JOCIHIIHOT JisUTBHICTB
3QJIEKHO B 3MICTY 1 XapakTepy NpOBEACHHS,
10 MIPENICTABJICHI Y CTATTI.

Haronomeno, mo okpema yBara y 3BO
TOPUIIAETBCS BUBYCHHIO MMHUTAaHHS CTHKH JOC-
JMiTHWKA, a TaKoX OCOOJIMBOCTAM (HEHOMEHY
aKaJeMiqHoi JTOOpOYECHOCTi, MO0 € OCHOBO-
MOJIOXKHUM Y HAIKMCaHHI SKICHOTO Ta CaMo-
CTIHHOTO TOCITIIYKEHHS.

Jlnst epextuBHOT TpodeciiHOl MisITEHOCTI
MaiOyTHBOMY BHXOBATEIIO CIPHUSAIOTH CHOp-
MOBaHI JTOCIITHUIBKI YMIHHSI, SIKi IPEICTABICHO
y CTaTTi.

[TepciekTBaMH  TOAANBIINX  HAYKOBHUX
PO3BiOK € (GOPMYBaHHS JOCTITHUIILKUX YMiHb Y
3100yBauiB MaricTepchbKOro piBHS BHIIOI OCBITH
crierianbHocTi A2 JIomKijabHa OCBiTA.
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BMNJINB XOPOBOro CNIBY HA ®OPMYBAHHA HALIOHA/IbHOI
CAMOCBIAOMOCTI OCOBUCTOCTI

MAPTUHIOK AHamoniii Kupunosuy, MAPTUHIOK TemsaHa BosaodumupieHa, BOYAPIHA
Hamanis OnekciisHa. BI/INB XOPOBOro CriBY HA ®OPMYBAHHA HALIOHA/IbHOI
CAMOCBIOMOCTI OCOBUCTOCTI

Y cmammi 8u3Ha4aemoca posib Xoposoa2o criigy y hopMyB8aHHi HaUuioHaAbHOI camocgidomocmi
ocobucmocmi, 30Kpema 4Yepe3 PO3KPUMMSA Meop4Yux CMopiH ocobucmocmi — c8imoenadHoI,
iHMenekmyanoHoi, ecmemu4yHOi Ma emMouyiliHOl, @ MAKOX PO3KPUBAIOMbCA 3a800HHA XYOOMHbOR20,
30Kpema, HOUIOHA/bHO20 BUXOBAHHA, AKe roaA2a€ 8 npobyodxceHHi ma po3sumky iHmepecy 00
nampiomusmy. BusHayeHO Kpumepii chopmosaHOCMi HAUiOHANLHOI camocsidomocmi Ha
Ko2HimueHy, eMoyiliHoO-UiHHICCHY ma OififIbHICHO-MPAKMUYHOMY PiBHSAX.

Knrw4oei cnoea: xop, HauioHasnb6Ha camocsioomicme, xoposuli crie, HaAYioHaAMbHA c8idomMicme,
HauioHanbHa ideHmMuYHicmes, «0b6pasz-A», Hayis, emHoc.

MARTYNIUK Anatolii Kyrylovych, MARTYNIUK Tetiana Volodymyrivna, BOCHARINA Nataliia
Oleksiivna. THE INFLUENCE OF CHORAL SINGING ON THE FORMATION OF NATIONAL SELF-
CONSCIOUSNESS OF THE PERSON

The article is devoted to the issue of the influence of choral performance on the formation of
national self-consciousness of the individual. It is determined that choral singing is the most
effective means of forming national feelings of the individual due to the awareness of its identity
with the nation. The author provides an overview of the main concepts of national self-
consciousness.

The article determines the role of choral singing in the formation of national self-consciousness
of the individual, through the disclosure of the creative sides of the individual - ideological,
intellectual, aesthetic and emotional, reveals the tasks of artistic, in particular, national education,
which consists in awakening and developing interest in patriotism.

The author highlights the views of domestic scientists on the specified problem, determines the
essence of the interpretation of the concept of «national self-consciousness» and actualizes the role
of national self-consciousness at the current stage of transformations of Ukrainian society. each
phenomenon, in the development of an independent evaluative approach to it.

The study emphasizes the importance of choral singing in the development of the components
of a person’s national identity and raises the issue of using the best examples of choral music by
Ukrainian composers who turned to the famous poetry of Ukrainian writers and poets in the process
of mastering choral art.
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The development of national identity can be divided into the following stages: the first — early
ethnic self-awareness, the second — national and patriotic self awareness, and the third — state and

patriotic self-awareness.

Let us defined the criteria for the formation of national identity at the cognitive, emotional
and value, and activity-practice levels. It is noted that choral music reflects the dynamics of
Ukrainian culture, embodying philosophical, religious, and moral views of society on a particular
historical period. Influencing the human consciousness, it forms emotional and values, ideals, moral

principles, and way of life.

Keywords: choir, national self-consciousness, choral singing, national consciousness, national

identity, «self-image», nation, ethnicity.

IlocTtanoBka Ta OOIPYHTYBAHHSI aKTY-
agbHOCTi mpodaemu. Emnoxa HamioHanbHOTO
BIJPOJIKCHHSI YKpaiHM B yMOBaX CHOTOJCHHS,
CHpUsiIa BHHUKHCHHIO TIOTPpEeOM CTBOPCHHS
BHUBa)XCHUX CBITOTJISTHO-TCOPCTUYHUX OPIEHTH-
piB  IOJO PO3BUTKY HAIIOHAIBHOI  Camo-
CBIIOMOCTI Ta KyJNbTypHOI MojepHizarii. Ha
CKJITHOMY IUIAXY HAIiOTBOPEHHS HAYKOBIUIMH
Ta TIOJITUKAMH YCBiJIOMITIOETHCS BKIUBICTH Ta
HEOOXIAHICTh TEOPETUIHOTO IHCTPYMEHTAapito
JUIl  pO3YMIHHS 1poOjeM TepeTBOpEHHs 1
PO3BHUTKY CBIZIOMOCTI Hapojay, IIpOLECiB Ha-
LiOHAIBHOT ieHTHDIKALIT TOMIO.

IMuTanHs HAIlOHANBLHOI  CaMOCBIOMOCTI
OCOOHCTOCTI € MPEeIMETOM HAYKOBOIO IHTEpPECY
0araTh0X IIOCHIJHUKIB Y CBITOBiil menmarorimi ta
TCUXoJorii 1 B yKpaiHCBKiM 30Kkpema. Bax-
JUBICTh BUBYCHHS IIHOTO SIBHIIA BXKE MPOTITOM
0araTbOX PpOKIB OyJI0 TPIOPUTETHUM  JUTS
BITYH3HAHUX HAYKOBIIIB, OCOOJIMBO 3 OISy Ha
TIPOIIeC BiTHOBIICHHS IEPKABOTBOPUOTO IPOIIECY
HaIlil Ta 3BEPHEHHS JI0 HAPOJHUX BUTOKIB.

AHaJi3 OCHOBHMX [OCJTiIKeHb i myo0-
gikaniii. [IpoGiemy dopMmyBaHHsS HaliOHAJIBHOT
CaMOCBIJIOMOCTI 1 TaTpiOTU3MY JOCIIIKYBaJIN
yKpaiHchKi nenmaroru: . Bamenko, A. Maka-
penko, C.Pycosa, B.CyxommuHchkuii. Ixmi
BHUJATHI TIONCPCIHUKH, BYCHI Ta MEAaroru
KueBo-MorunassHcbK01 akagaemii, MUCIMTEN, 30K-
pema, O. dyxuosuu, I'. CxoBopoma, K. Ymmn-
cekmid, . @panko, T.IlleBuyenko, f. Uemira y
CBOiX TBOpax 3Ha4yHe MiCIe  BiIBOAWIN
BHXOBAaHHIO JIOOOBI O PiAHOT 3emili, Majoi Ta
Benukoi barekiBImHM, pigHOI MOBH; (QopMy-
BaHHIO TIOBarM JO ICTOPUYHOTO MHUHYJIOTO, a
TaKOX HAIlIOHAJIBHOI CBIZIOMOCTI.

VYBary HayKoBLIB NPHUBEPTAIOTH  Ppi3HI
ACIEKTH JTOCTIDKCHHS MPOOJIIEMH HAIlOHAIBHOL
camocBigoMocTi. CyTHICTb MOHATTS, QYHKIIT Ha-
MIOHAJIBHOT CaMOCBiZIOMOCTi, YMOBH ii ¢opmy-
BaHHA po3msanaloTbes B. Bysmenko, €. 3emi-
HCbKOIO, A. @aprymmmmM, B. IOpuenkom; cyt-
HICHI O3HAaKM HAIlOHAJIBLHOI CaMOCBIZOMOCTI
po3kputo B mpargx A. [agiatyninoi, O. JKaso-
poBcbkoi, B. CaBuyk; CTpYKTYpHI KOMIIOHEHTH
o3HaueHoi age¢iniuii BuBuanm  C. IBaHOBa,
B. KapnoBa Ta iH. JloCHiIpkeHHS [OTO SBHUINA
HasBHI B pobOorax M. bopumieBckkoro Ta
J. Txopxescbkoro; O. buuko, B. boponiHoB i
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1O. IMameHko poO3MIIAAAI0Th HAIlOHAJIBHY CBIiHO-
MICTh Yy KOHTEKCTi €THIYHOI CaMOCBIJIOMOCTI;
M. Kosnogenp i T. Iloranuyk y 1boMy acmnekri
aKIEHTYIOTh yBary Ha HaI[lOHaJbHIH i7eH-
tnyHocTi. 3. Kapnenko ta O. OKCeHIOK ocCiif-
JKyBAJIA 11€ SIBUIIE i1 KyTOM IIHHICHOT CHCTEMH.
BubynoByroun koHremnmii HamioHaIbHOI caMo-
ceigomocti, JI. CmiBak, B. CokomoBa Ta
J1. TTioHTKOBChKA 30CepeKYIOThCS Ha (hakTopax
il popmyBaHHs.

Mertoro crarTri € aHami3  MOHATTA
HaLlOHAILHOT CaMOCBIIOMOCTI, OrJIsA i
cUcTeMaTH3allisl MOTJISIIB HA Mpo0ieMy BIUIMBY
XOPOBOTO CHiBy Ha (OpPMyBaHHs HalliOHAJILHOT
CaMOCBIZIOMOCTI OCOOMCTOCTI, aHaJi3 KOHIEMIIH
CTPYKTYPH BHINE 3a3HAYCHUX SIBUII, a TaKOX
OCHOBHHX YHHHHKIB IXHBOTO CTaHOBIICHHS.

Bukian ocHOBHOro marepiajay aociin-
skeHHsi. DopMyBaHHS HAIIOHAJIBHOI  CaMo-
CBIJIOMOCTi 0COOMCTOCTI 3aco0amMH XOPOBOTO
CIIBY € MOTYTHIM CTHUMYJOM Yy IyXOBHO-
MOPaJILHOMY CTaHOBJICHHI 0coOucTocTi. ['0ToBHA
polb 'y IbOMY HAJCKUTh BUBYCHHIO Ha-
IOHATBHOT MY3UKH (YKpaiHCBKHMX HApOJHUX
XOPOBHX IIICEHb, TBOPIB BITYM3HSHHX KOM-
MO3UTOPIB-KIIACHKIB, MiCCHb Cy4acHUX
YKpaiHCBKUX aBTOPIB), a TAKOX XOPOBHX TBOPIB
BiICHKOBOI TEMaTHKH.

[Ipobnema  GopMyBaHHA  HaIiOHAIBHOI
CaMOCBIZIOMOCTI ~ OCOOMCTOCTI  TOB’sf3aHa 3
JIBOCTOPOHHIM TIPOIIECOM, IO BiIOYyBa€ThCcs B
CydJacHOMY CBITi, a caMe: TMOIIUPEHHS TJ0-
OamizamifiHWX TEHACHIINH, 3 OAHOTO OOKYy, i
NparHeHHs 10  30CpeKCHHS  HAIIOHAIBHOT
iIeHTUYHOCTI — 3 iHmoro. [Ipm 1BpOMy Ha-
IIOHaJIbHA CaMOCBIZIOMICTb (OPMYETHCS TPOXH
misHime, HDK iHmI  (QopMH  CaMOCBiZIOMOCTI.
BupiniagsHuM 1epioJoM po3BUTKY HalliOHAJIBHOT
CaMOCBIZIOMOCTI, Ti 3MIIHCHHS 1 3aKpIIUICHHS €
IOHAIILKHH BiK, Ha 10 HEOOX1IHO 3BEPTATH yBary
MIPY BUKOPHUCTAaHHI XOPOBOTO CITBY 3 METOIO i
(hopMyBaHHS Ta pO3BUTKY.

[Ipobnema  GopMyBaHHA  HaIiOHAIBHOI
caMocBioMocTi Oepe CBiii TOYaTOK B YKpa-
fHCBKOMY cepelHbOBIUYi. J[aBHbO-YKpaiHCHKHMA
OPOCBITHUK ~ MHUTPOMOJIUT  lmapioH,  KHs3b
Bonogumup Monomax Ta Hecrop-mitomnucenp
BBaKallW TOJIOBHUM 3aBJaHHSIM BHXOBYBATH
JF000B JI0 PiJTHOT 3eMJTi, TOTOBHICTh 3aXHUIIIATH Ta
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BIZICTOIOBAaTH [Ep>KaBy Ta YKPAiHCBKY LEPKBY

[4].

Y  AyXoBHY CKapOHHIIO YKpaiHCHKOTO
HApOJy  MHUTPONOJUT  [napioH  mocTaBuB
MacmTabHi  npobimemu  (oOpMyBaHHS — HaLio-
HAJILHOT ~ CBIZOMOCTI Ta  CaMOCBIZOMOCTI

YKpaiHCBKOTO HAapOIy, BUXOBaHHS BHCOKOTO
HNaTpioTU3My depe3 IIaHyBaHHS PIAHOT MOBH,
3BMYAiB Ta Tpaauuii, cBoei Bipu i ILlepkswu,
yepe3 MIMPY JIFOOOB 1O HApOAYy, 3EMJIi, MiCHI
tomo [1].

3pa3koM  HaBYaJIBHOTO  3aKiagy, [e
pO3BUBAIM TATPIOTHYHI TOYYTTS BUXOBAaHIIIB,
Oyna KueBo-MorunsHchka akameMis. 3 IIi€r0
METOI0  BHUKOPHCTOBYBajlacs  My3uUKa  sIK
HaliBa)XJIMBIIIa HaBYajJbHa AucHuIuriHa. He
BUIIAJKOBO 31 CTIH akaaeMil BUHIUIM BHUIATHI
Jiep>KaBHI MYl Ta MOJITHKH, BUeHi, Gpinocodu i
MUCBMEHHUKH, PEIITiHHI Ta MUCTELIBKI aistdi [5].

Omxe, HalliOHAIbHA CaMOCBIIOMICTh — II€
YCBIJOMIJICHHSI ~ CIIIJIBHOTOIO  ab0  OKpEMOI0
JIOAWHOI ii CHUIBHOCTI, JIYXOBHOI €IIHOCTI,
€THIYHO-ICTOPUYHOT CHOPITHEHOCTI, KYJIbTYPHOI
caMOOYTHOCTI 1 HEMOBTOPHOCTI, II€  YCBI-
IIOMJIEHHS HaIllOHAJIBLHOT TIPUHAJIEKHOCTI,
CITBHOCTI crnenudigHol Mo Ta iCTOPUIHOTO
KOpiHHS, 1€ OTOTOXHEHHS JIIOJUHOI0 cebe 3
IHIIUMHU ~ «CIIBIPEJICTABHUKAMI»,  KOMIUICKC
ysiBIIeHb Hawii mpo cebe, mpo cBOi iHTEpecH,
OpIEHTHPH, LIHHOCTI.

3 ypaxyBaHHSM CHCTEMHOTO MiJXOAy IO

npodiaeMu IICUXOJIOTIT CaMOCBIIOMOCTI
B. Bopucos BUJLUISAE  TakKi KOMITOHEHTH
HaIioHambHOI ~ camocBimomocTi  [2]:  ycBi-

JIOMJIEHHSI OCOOJIMBOCTEH HAIIOHAIBHOT KYJIb-
TypHY CBO€I HaIlii; YCBIAOMIICHHS TICHXOJOTIIHUX
ocoONMBOCTEH  CBO€i  Hamii;  yCBiZOMJICHHS
TOTOXHOCTI 31 CBOEIO HAIlI€I0; YCBIIOMIICHHS
BJIACHUX TICHIXOJIOTIYHUX OCOOJIMBOCTEH; YCBi-
JIOMJICHHSI ce0e Cy0’€KTOM CBOET HAI[lOHAJIBHOL
CHIIHOTH;  COLIAJBHO-MOpAJbHA  CaMOOIIIHKa
HAIIOHAJILHOT'O KOHTEKCTY [2].

Posrisimatoun KOHIEMIT 010 BU3HAYCHHS
MOHSATTS HAI[lOHAJHHOI CaMOCBIIOMOCTI 0COOHC-
TOCTi, HEOOXiJHO 3a3HAYWTH,INO O 11 CKIATy
BXOJSATh TakKi KOMIIOHEHTH:  HaIllOHAJILHA
inenTudikamis  (yCBIZOMJIEHHS  OCOOHMCTICTIO
CBOET HANEXKHOCTI 110 KOHKPETHOI  Hamii,
CTIOPITHEHOCTI 3 HEI0); 3HaHHA, a TaKoX
YCBIIOMJICHHS iHIWBIIOM THUIIOBMX O3HAK HAIIii,
no skoi BiH ce0e BIJHOCHTB; YCBIJIOMIICHE
CTaBJICHHS JI0 iCTOpIi HAI1, iIEHTHYHE, 5K 1 10 T
CBOTOJICHHS 4YHM MAaHOyTHBOTO; 3HAHHSA OCO-
OMCTOCTI PO HAllOHAJBHY TEPUTOPIIO; HE JIUILE
YCBiIOMIICHE, a 1 JIi€BE CTABJICHHS JI0 LIHHOCTEH
KOHKPETHOT HaIlii.

Omxe, omHuUM 13 JieBUX 3acobiB  dop-
MyBaHHS JTyXOBHOi KYJIBTypH OCOOHCTOCTI,
BUXOBAaHHS  HAIlIOHAIBHUX  TOYYTTiB  Ta
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HaI[lOHAJILHOT CaMOCBIZIOMOCTi MiPOCTAIOYOTO
TTOKOJIIHHSA € BITYM3HIHE XOPOBE MHUCTEIITBO.

Ha nymkxy OGaraThox aBTOpiB, came depes
MY3HMKy Jylia PO3MOBIISIE 3 Ayliel, HadyeOTo
OCOOHMCTICTD CHUIKYETbCS 3 JIaBHIMH  IIOKO-
JIHHAMM, BiguyBa€ IXHI HOYyTTS. Yce 1e
norauOimoe B OCOOMCTOCTI  3HAaHHS PO
HalliOHANBHY ICTOpil0, PO3BUBA€E NATPIOTHUYHI
MOYYyTTs, NOINSAM ¥ TEepPeKOHAHHs, QopMmye
YITKO BUPA)KCHY NAaTPIOTHYHY IO3ULIIO Ta CTHIIb
MOBEAIHKK. XOpoBa My3HWKa 3/aBHa Oyra
HalOUTBIT JTi€EBUM YMHHUKOM CaM030epekeHHs
HaIllOHAILHUX MY3WYHUX TPaAMIiid. XOpOBUH
JKaHp, SAK JKONEH iHIIMHA, 3aBASKH TIHOOKAM
MIIIHUM KOPIHHSM, 3aBXIW TepeOyBaB y TOJIi
30py KOMITO3UTOPIB Ta BUKOHABIIIB [6].

Bimomo, mo TBOpWM HApOAHOTO MHUCTELTBA
MICTSTh B COOi apXCTHITH, TCHCTUYHI KOJH, SIKi
BHU3HAYAKOTh CYTHICTH 1 3MICT HAI[lOHAJIEHOTO
CBITOIJISIY,  HAIlOHAJBHOTO  Xapakrepy 1
MEHTaJbHOCTI Hapony. Ilig yac o3HalOMIICHHS
0COOHUCTOCTI 13 TBOpaMH HApOTHOTO MHCTEIITBA
CIIPaIbOBYE TICUXOJIOTIYHMNA MeXaHi3M iJeH-
tadikamii X i3 HaIlOHAJbHUM BUXOBHHM
iealoM, BTUIEHUM y MHCTEIKOMY TBOpi, IO

cripusiTiMe  (POPMYBAHHIO CBIiJOMOCTi, HaIlio-
HaJbHOI  CaMOCBIZIOMOCTI Ta  HAIIOHAIBHOI
KYJBTYpH.

lo »x mo icropuuHOoro ¢axropa, TO TYT
MaeMO CIIPaBy 3 MEPETIKOM 1 CYTTIO THX HOJIH,
Kl CKIAJAIOTh KWJIMMOK Hoyi Haumil 1 sKi SK 3
MHUHYJIOTO, TaK 1 3 TEMEPINIHHOrO BIUIMBAIOTH HA
Tl  OKATTS, CBITOCHPUHHSATTS, MEPEKUBAHHS,
tomo. | He Oyme MOMIIKOIO, KOIH 3a3HAYMMO,
1o ek (akTop € OJHUM i3 OCHOBHHUX, 00 caMe Ti
YW 1HII iICTOPUYHI TOJii Y¥ TO IITOBXAIOTH JIO
PO3KBITY, YW TO WPHUTHIYYIOTH HAIIOHAIBHY
caMOCBiioMicTh 1 Hamiro  B3arami.  Jlo
TIPOTOJIOMIEHHST HE3aJIeKHOCTI YKpaiHa Maibke
MOBHICTIO  Oynma  mo30aBieHA  MOKJIHMBOCTI
PEryJIIOBaTH BIACHI CTHOHALIOHAJBHI MPOIIECH.
Ha 1upomy erami 3jilicHIOBaNacs TONITHKA
BIIpUBY BiJ €THO- ICTOPUYHUX KOpEHIB 1
CTBOPCHHS INTYYHOI CIUIBHOCTI PaJSHCHKOTO
Hapoxy. lle B cBoo wepry, mNpu3BENO 10
JIIyXOBHOI Jerpajaamii eTHOCy, N0 KOMIUIEKCY
MEHIIIOBAPTOCTI  Ta  CBOEPIAHOTO  TPHUCTO-
COBHHIIBKOTO XapakTepy, a I BCE B KOMIUIEKCI
MoCNa0JsIo  MPUPOAHY 3MATHICTH 10  30e-
pPeKEHHS 1 BIOTBOPEHHS BIIACHUX ETHIYHO-
HAI[IOHAJILHUX KOHCTAHT.

XOpoBUi CIIIB BUXOBYE €CTETHUYHI SIKOCTI
JIFOJIMHY, 10 BIUIMBAIOTH HA 11 MOpaJbHI pHUCH i
neuxiky. CriBaroun B XOpi, BOHHM BJOC-
KOHAJIIIOIOTh MY3WYHI Ta BOKaJbHI 3Ii0HOCTI,
PO3BHBAIOTh BHCOKI JIyXOBHI Ta €CTCTUYHI
MOYYyTTS, EMOLIHHY KyJIbTYpY, TI'POMAaIsSHCHKE
MHUCJICHHS i MaTpioTusM, aKTHUBI3yIOTh
HaBYAILHO-TI3HABAJIBHY [iSUTBHICT B Tally3i
BOKaJIbHO-XOPOBOT'O MHCTEITBA. XOpPOBHUH CIIiB
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dbopMye CBiIOMOTO TPOMaJASHWHA, TMATPiOTa,
MOpaJIbHYy OCOOHUCTICTh, PO3BUBAE HAIIOHAIBHY
CaMOCBIIOMICTb.

VY HaponmHid TMiCHI 3aKiIaJeHi eMOLIWHO-
3MICTOBHI ~ KOJHM, 5Ki, PO3BHBAalOYHCH i
30arauyloymMch YIpOJOBX iCTOpii, YTBOpWIH
«HALlIOHAJIPHUN  MY3WYHUH  TCHOTHID»  SIK
CYKYITHICTh CHAJKOBHX MY3WYHHX CTPYKTYp i
3ac00iB, IO TMOKOJIHHAMH MeperaBalics B
Haponai, (opMyrouM WOro HEMOBTOPHY MECH-
TaJIbHICTH 1 HAallIOHALHUT XapakTep [3].

ToMy Ha 3aHATTAX 13 XOpPOBOTO IHPHU-
TYBaHHS, BIJNOBIHO JO TIPOTPAMHUX BHMOT,
HeoOXigHO  migbupaTyt  TBOPH, Yy  SAKHX
OCHIBYETHCS TepOiuHE MUHYJE YKPaiHCHKOTO
Hapony, Kpaca pigHoi barbkiBmuHH, TeMma
KOXaHHS Ta BIPHOCTI, TeMa IuIIxeTHocTi. Kpim
TOTO, Kpalll XOpOBi TBOPH 30arauyBaiy IiHHICHI
opi€eHTalil Y4acHHUKIB Ta CIIyXadiB, BIUIMBAJIM Ha
PO3BUTOK IXHBOT BJIACHOT HaLlOHAJILHOT
CaMOCBIJJOMOCTI.

XopoBuii CHiB Ma€ yHIKaJIbHY 3JaTHICTbH
MOENHYBATH JIIOACH PIi3HOTO BiKY, KYJIbTYp Ta
COIIAJIbHUX BEPCTB. Y IIbOMY IMPOIECi KOJIEK-
THBHOI TBOPYOCTI Ta B3aEMOJIi 3aKIalalOThCS
ocHOBH  Jisi  (opMyBaHHA  HAIIOHAIBHOI
CaMOCBIZIOMOCTI OCOOHMCTOCTI.

OmHUM 13 BaXIMBHUX AaCICKTIiB BIUIUBY
XOpPOBOTO CIIBY € PO3BUTOK IOYYTTS KOJICK-
TUBI3MY Ta HPUHAJICIKHOCTI JO HAI[IOHAIBHOT
crnitbHOTH. KONUM JFOU CHiBarOTh pa3oM, BOHH
HE JIMIIC CTBOPIOKOTH YyJIOBHU MY3UYHUI TBIp, a
W BiYYBalOTh CHIBHEC EMOILIMHE €IHAHHS, SKC
cripusie 3MIIHEHHIO HAIlIOHAIBHOT iIEHTHYHOCTI.
[TouyTTs IPUHATIEIKHOCTI 10 €AMHOT KyJIbTYPHOI
CHANIIMHN  TOCWIIOIOTECA, KOJIH  XOPOBHH
penepTyap BKJIIOYAE TPAAMIIHHI Ta MATPIOTHYHI
micHi [3].

Busnayaroun BIUIMB XOpPOBOTO CIIBY Ha
(¢opMyBaHHS  HaI[IOHATBHOI ~ CaMOCBIIOMOCTI,
KOHCTATyeEMO, IO B PO3BUTKY HAI[IOHAIBHOL
caMoCBIIOMOCTI  Tpeba BHAIIMTH  HACTYIHI
eramu. [lepmmmii — paHHE eTHIYHE CaMOYC-
BiJIOMJICHHSL. Hpyruii ~ —  HalliOHAIBHO-
MaTpiOTUYHE CcaMoOyCBimoMieHHS. Tpertid —
JIep’KaBHO-TIATPIOTHYHE CAMOYCBITOMIICHHS.

OzHaueHi piBHI  (GOPMYIOTBCS  3aBISIKH
KOMIUIEKCHOMY Ta CHCTEMaTHYHOMY BIUIHBY
XOPOBOTO CITIBY HA OCOOUCTICTb.

Kpurepisimu chopMoBaHOCTI HaAIiOHATBHOT
CaMOCBIZIOMOCTI € KOTHITHBHHMH, €MOLIHHO-
LWIHHICHUH, ISUTbHICHO-TIPAKTUYHUH PiBHI.

Ha koruiTuBHOMY piBHI  OCOOMCTICTBH
MOBMHHA OTPUMATH MIllHI 3HAHHA TIPO CBOI
HaliOHANBHI 03HAKK (ICTOPIIO, KYJIBTYpPY, MOBY,
0COOJIMBOCTI MEHTAJBHOCTI) Ta O3HAKH I1HIIMX
CHUIBHOT, IO € OCHOBOIO  HAaI[lOHAJLHOL
inerTudikarii.

EMoniitHo-1IiHHICHUE KpuUTepili XapaKkTepH-
3y€, HACKUIBKH OCOOWCTICTh BigdyBae MOTpPeOy
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Opath ydacth y poOOTI yKpaiHO3HABUOTO
COpsSMyBaHHS, SK BOHAa  CTaBHTBCI [0
HAI[IOHAILHUX IIHHOCTEH 1 JYXOBHHX Haa0aHb
YKpaiHCBKOTO Hapoay. BaximnBoro ymMoBOIO
PO3BUTKY  CaMOCBIZIOMOCTI  OCOOHCTOCTI €
BJIOCKOHAJIEHHS II  HaBYaJbHO-II3HABAILHOL
JUSUTBHOCTI, 33JJ0OBOJICHHS OCHOBHHMX OCOOHMCTHX
notped y CaMOBHM3HAYEHOCTI, CAMOCTBEPIXKCHHI
Ta camopeaizarii.

B 0CHOBY HisUIbHICHO-TIPAKTUYHOTO KpH-
TEpil0  TMOKJAJCHO TparHeHHsS OCOOUCTOCTI
peamizyBatu cebe K marpiora.

OCHOBHUMH aCIIEKTaMH XOPOBOTO CITiBY, SIKi
BIUINBAIOTH Ta CIPHAIOTH (OPMYBaHHIO Ha-
MIOHAJIIBHOI  CaMOCBIZOMOCTI  OCOOMCTOCTI €
HACTYITHI:

1. KosiekTuRBi3M Ta €HaHHS. AJDKE XOPOBU
CHiB  PO3BHBa€E TMOYYTTS KOJICKTUBI3MY Ta
NPUHAIEKHOCTI JI0 HaliOHAJIBHOI CIUJIBHOTH.
CribHUH CHIB CTBOPIOE EMOLIIMHUM 3B’ 30K MIXK
yYacHHKaMH, IO CIPHUSE€ 3MIHCHHIO Hallio-
HAJIBHOI 1I€HTUYHOCTI.

2.30epexeHHs  KyIbTypHUX  TPaAHWIIIH.
OCKUTbKM XOpOBUH perepTyap 9acTo BKIIIOYAE
TpaJWIidHI ¥ MaTpiOTWYHI ITicHi, SKi JOIO-
MararoTh 30epiraTi W TepeaaBaTH KyJIbTYpHi
minHocTi 1 Tpamuuii. Ile 3MilHIOE MOYYTTS
3B’SI3KY 3 ICTOPI€O Ta KYJIBTYPHOK CHALIHHOIO.

3. EMouiiiHni po3BUTOK. AJKe y4acTb y
XOPOBUX KOJIGKTHBaX CIIPHUSE PO3BUTKY €MO-
[IIfHOT KOMITETCHTHOCTI Ta IiJBHIICHHIO DPiBHS
EMOLIIHHOTO  IHTEJEKTY. Ile  momomarae
ocobucrocTi raubIIe PpO3yMITH Ta IiHYBaTH
CBOIO KYJIBTYpY Ta OTOUYIOUHX JIFOICH.

4. ComianpHa B3aeMofis. OCKiIBKH XOpoO-
BHU CITiB PO3BMBAE KOMYHIKATHBHI HaBUYKH Ta
BMIHHS TIpaioBatd B KomaHmi. Ili sKocTi
BaXJIHMBI 711 GOpMyBaHHs TapMOHIHHOT ocobuc-
TOCTi, YKOpiHEHOI y CBOii KyJbTypi Ta
TpaIUIIisIX.

5. TloyyTTs TOPHOCTI Ta MPHHAICIKHOCTI.
AJDKe BUKOHAaHHS IICEHb, IOB’S3aHUX 13
HAIIOHAIFHOK KYJIbTYPOIO, BUKIHKAE MOYYTTS
TOPJOCTI Ta MPHUHAJICKHOCTI O CBOTO HApPOAY.
Ie cripusie 3MIITHEHHIO HaI[iOHAJTLHOT
CaMOCBIIOMOCTi Ta camMOiieHTH(IKaIIii.

Ili acnmekt# poOJATH XOPOBHH  CIHIB
MOTYXKHUM 1HCTPYMEHTOM ISl  (OpMYyBaHHS
HAI[lIOHAJIBHOI CaMOCBIZOMOCTI OCOOMCTOCTI Ta
30epeeHHS KyIbTYPHOI CTIaIINHH.

BucHOBKHM Ta MepPCHEKTHBH MOAAJLINIAX
HAYKOBHUX [JOCJTil:KeHb. Pe3iomyioun BIUIMB
XOPOBOTO CHiBy Ha (OpMyBaHHs HalliOHAJILHOT
CaMOCBIZIOMOCTI OCOOMCTOCTI, MOYKHA BHUILIUTH
KiJIbKa KJIFOYOBHX ACIEKTIB:

® PO3BHUTOK HAI[IOHANBHOI 1ICHTHYHOCTI:
XOpPOBHH CITIB CHpHSE YCBIIOMJICHHIO OCOOMC-
TICTIO CBOEl TPUHAIEKHOCTI JI0 TEBHOTO
HAIlOHAJFHOTO KyJIbTypHOTO KOHTEKCTY,
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3MIIHIOE TIOYYTTS HAIIOHAJBHOI TOPIOCTI Ta
MOBAru 0 KyJIbTYPHOI CIIaIINHI;

e cormiamizailis Ta B3aEMOJIA: YYacTb Yy
XOpOBOMY CHiBi crpusie (OpPMyBaHHIO KOMY-
HIKATUBHUX HABHYOK Ta COIaJbHUX B3aEMO-
3B’S3KIB, OCKIJILKH 1€ KOJEKTUBHA MisSJILHICTD,
sIKa BUMarae CIBIIpalli Ta B3a€MOPO3yMiHHS;

e cMoliifHe 30arayeHHs: XOPOBHH CIIiB
JI03BOJISIE YYACHUKAM BHCJIOBIJIIOBATH CBOI eMOLIT
Ta MOYYTTSI Yepe3 MY3HKY, L0 CIPUsE eMOLIHHIN
CTIHKOCTI Ta TapMOHi3aIlii BHyTPIITHHOTO CTaHY;

e iHTErpallis B CyCIUJILCTBO: XOPOBHI CITiB
MOXKE€ BHCTYNATH SK IHCTPYMEHT COIiaJIbHOT
iHTeTpalii, 00’ € THYIOUN JIIOJeH Pi3HUX BIKOBHX
Ta COIIaJbHUX TPYH, CHPHUSIOYH TaKHUM YHHOM
(OopMyBaHHIO 3TypTOBaHOIO CYCIIJIBCTBA, Y
TOMY YHMCJIi 3 METOIO HalllOHAJIbHOT €THOCTI;

® TIJIBUIICHHS KYJbTYPHOI OO0I3HAHOCTI:
yepe3 BUKOHAHHS HAIlIOHATBHUX TBOPIB XOPOBHIA
CHIB JIOTIOMAra€e MOMYJISIPU3yBaTH HAI[lOHAIBHY
KyJIbTypy Ta MiIBUIIYBaTH OOI3HAHICTh Cyc-
MiJbCTBA MPO i1 3HAYCHHS.

XopoBHH CITiB, TAKKM YHHOM, € TIOTY>KHUM
IHCTpyMEHTOM, SIKHM HE JHIIe pO3BHBAE
OCOOHCTICHI SIKOCTI, aje i crpusie GopMyBaHHIO
Ta 3MIITHEHHIO HAIlIOHAJIBFHOT CAMOCBIIOMOCTI.

[lepciekTMBM ~ NOJANbLIIMX  HAYKOBHX
JOCIIDKEHb MOXYTh OyTH 30Cepe/KeHI Ha
BUBUCHHI  BIUIMBY  XOpOBOIO  CIIIBY  Ha

IHTEJICKTYaIbHO-TBOPYHNA PO3BUTOK OCOOHCTO-
CTi.
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PO3BUTOK Y PI3BHUX KPAIHAX CBITY CUCTEMW BE3NEPEPBHOI OCBITU

OPOC Invdiko ImpiieHa, YEPHUYKO Cmenan CmenaHosu4. PO3BUTOK Y PI3HUX KPAIHAX
CBITY CUCTEMM BE3MNEPEPBHOI OCBITU

3Ha4yHy ponb y cmaHoeneHHi U po3zsumKky ocgimu OAopocaux y €sponi i e3azani y c8imi
gidieparome Haykogi KOHghepeHyil ma iHWi MiXHAPOOHIi 38°A3KU. Y cmammi NoKasaHo posb
MDKHAPOOHUX 38°A3Ki8 y po3sumkKy cucmemu ocsimu 00pocao20 HaceneHHA. BusHauyeHo
nepewkoou Ha yvsomy wanaxy. lpobaemi ocsimu Oopocaux npudindemeca cymmesa ysazd 8
oceimHili nonimuyi possuHymux KpaiH €EC. BoHa po32a1500€EMbCA AK MeEXAHI3M O0CA2HeHHS
CMilikoezo  eKOHOMIYHO20  PO3BUMKY,  20PAHMYBAHHA  2POMAOAHCLKO20  npozpecy  ma
0eMOKPamMUYHO20 YyCmpoK CyCcriflbHO20 HUMmMSA; AK 8uAe sidnosidasnsbHocmi cycninecmea 3a
hopMyBaHHA 710OCbKO20 MaA couyianbHo20 Kanimasy, AKUll € Kalo4o8uM enemMeHmMoM Cy4acHO20
cycninecmea 3HaHs.

Kaw4voei cnoea: kpaiHu csimy, cucmema 6e3nepepsHoi ocsimu, ocgima 0opocnux,
¢opmysaHHA ocobucmocmi, npogpeciliHa Kyaemypa matibymHix gaxisyis.

OROS Ildiko Imriyevna, CHERNYCHKO Stepan Stepanovych. DEVELOPMENT OF CONTINUOUS
EDUCATION SYSTEMS IN DIFFERENT COUNTRIES OF THE WORLD

A significant role in the formation and development of adult education in Europe and in the
world in general is played by scientific conferences and other international relations. The article
shows the role of international relations in the development of the adult education system.
Obstacles on this path are identified.

The problem of adult education is given significant attention in the educational policy of
developed EU countries. It is considered as a mechanism for achieving sustainable economic
development, guaranteeing civic progress and a democratic structure of public life; as an expression
of society’s responsibility for the formation of human and social capital, which is a key element of
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the modern knowledge society. The experience of the formation and development of the system of
continuing adult education in different countries of the world is briefly described

In recent years, in the context of modern tasks for the development of continuing education in
advanced countries of the world, a positive trend has been observed: the professional culture of
specialists is analyzed at an interdisciplinary level, in the context of the categories of philosophy,
history of continuing vocational education, culturology, andragogy, didactics of vocational schools,
methods of teaching vocational disciplines and industrial training, and vocational training of the

unemployed.

As can be seen from the study, in countries with a more educated population, social inequality
in formal adult education is lower, which may be because in countries with a more educated
population, less educated workers have a higher motivation to increase their level of education.

Keywords: countries of the world, continuing education system, adult education, personality
formation, professional culture of future specialists.

IocTaHOBKA Ta OOIPYHTYBAHHA aAKTYaJIb-
HocTi mpodJsemu. OcBiTa TOPOCIHX CHOTOIHI
OJIMH 3 HAWOINBII IHTCHCHBHO PO3BHBAIOYHX
HamnpsIMiB HETIEPEPBHOI OCBITH. MOCTiliHA OCBiTa
JUTSL TIPAIliBHUKIB HAYKOEMHHX TpPOQeciii sBise
co0010 iMIIEpaTHB, CHOHYKaHHs, OO0 JIIOIWHA
BUMYIICHA TMOCTIHHO aJanTyBaTUCS IO YMOB i
notped, 10 MIBUIKO 3MIHIOIOTHCS, SKIIO
pOOITHHKY 3 OLITBII BUCOKOIO BHXIJTHOK OCBITOIO
yacTinie OepyTh ydacTh y He(opMajbHiN OCBITI
3a paxyHok poboronasisi. Ha mouatky XXI cro-

JWTTS y CBITI CIIOCTEpIraeTbcst  KiTbKiCHE
3POCTaHHS JOPOCIHX, KOTPi MOTPEOYIOTh OTPH-
MaHHS ~ OCBITM  JAJsl  TMOKPAIEHHS  CBOTO

comiansHOTO cTarycy. CaMme ToMy BUHUKA€E HE00-
XITHICTD JOCTIKEHHSI TPOOJIEMATUKHA OCBITH
JIOPOCIIMX y 3apyOiKHUX KpaiHax Ta aHali3y
NPIOPUTETHUX TCHICHIIIN 1T po3BUTKY [3, c. 179].

AHani3 ocTaHHix [gocaigxeHb i myo-
Jikamid. JlaHuM DOUTaHHAM 3aiMajdcs BYeHI
H. ABmentox, C.3mees, JI. CiraeBa A. Harg-
reaves, M. Fullan, R. Pochocinski Ta iH.

Mera cTaTTi — CXapakTepu3yBaTH JOCBiJ
PO3BUTKY  CHUCTeMH  Oe3lepepBHOI  OCBITH
JIOPOCIINX Pi3HUX KpaiH CBiTy.

Bukiaan ocHOBHOro marepiajay aocain-
sKeHHsI. 3HAYHYy POJIb Y CTAHOBJICHHI i PO3BUTKY
OCBITH Jopociux y €Bpomi i1 B3arami y CBITi
BiZlirpaloTh HAyKoBi KoH(pepeHIii Ta iHMII
MIKHAPOJIHI 3B’ S3KH.

Jocsin poboti Mi>xkHapoIHOTO TOBapUCTBa
y cdepi NOPIBHAIBHUX JMOCHIDKEHb Y Taiysi
oceitu popocmux (ISCAE) [6, c. 236] 3acBiquye
JISUTbHICTH OCBITH JJOPOCIIMX PI3HHUX KpaiH CBITY.

Ponp MiKHApOIHWUX 3B’S3KIB Yy PO3BUTKY
CHCTEMH OCBITH JOPOCIIOTO HACEJCHHS CTOCOBHO
MDKHApPOJHOTO TOBApHCTBA MOPIBHUILHOT OCBITH
JOPOCIHX TOJNArae B TOMY, IO 32 Yac CBOTO
icnyBanas ISCAE wnamaraetscsi po3BHBaTH i
MiATPUMYBaTH MDKHApOIHI cTaHaapTH y cdepi
METOJI0JI0Tii MIKHApPOIHOTO IMOPIBHSHHS OCBITH
JOPOCIIHMX, IO MOE JONOMOITH JIOCHiTHHKaM
bOTO HampsiMy. BusnaueHo W nepemkoau Ha
OOMY MUIAXY, Cepel SIKMX MOXXHA BU3HAYUTH
MDKHapOJHYy KOMYHIKalilo (aHMIIHCBKY MOBY),
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SIKOI0 HE BOJIOMIIOTH yCi €BPOIEHCHKI HAYKOBIII,
X04a BOHA BXKE€ JIaBHO € MOBOIO MIDKHAPOIHOTO
HAYKOBOTO CIUIKYBaHHSI.

Inmia mpobiema mojisrae B TOMY, IO
yCTaHOBH y cdepi OCBITH IOpPOCINX, 3aKOHH,
TIOJITHIHUH 1 KyJIBTYPHHH PO3BUTOK Pi3HHUX
€BPONCIHCHKUX KpaiH CYTTEBO PI3HATBCS MIiXK
coboto. Ille oaHi€rO MEPEIKOI00 € HEPETYIspHa
NPUCYTHICTh TPEACTABHUKIB HALIOHAJIBLHUX TO-
BapuctB y cdepi ocBitm jgopociux  Ha
LUEHTPAILHUX MDKHAPOJHHUX 3ycTpiuax uepes
HEJIOCTaTHICTh 1HBECTHIH, MO 0OMeXye OOMiH
MTO3UTUBHUM TI€IarOTi9HAM J0CBiIoM Y cdepi
OCBITH IOPOCIIHX MiX KpaiHamu [5, c. 3].

3a manumMm €BpocTaTy, 3HAYHA YacTHUHA
HaceleHHs €BpOCOro3y BikoM 25-64 poku Oepe
aKTHBHY y4acTh y HeopMaIbHOMY HaBUaHHI, 80
% ix HehOpMAIBLHOI OCBITH  CTOCYETHCS
OesmocepenHbo mpodeciitnol peamizarii. Haii-
OUTBII MOMYJISIPHUMU IUISIMU JTEOJCH € Oa)kaHHS
MaTH Kpanry poOOTy Ta IMOKpAaIICHHS Kap’ epu
(45%), yIOCKOHAIUTH PiBCHb 3HAHB 1 BMIHB 13
neBHOro Hanpsmy (33%), oTpumatu 3HAHHS Ta
BMiHHsI, HEOOXiZHI B TIOBCSIKICHHOMY JKHTTI
(26%). HaitaktuBHime Oepe ywacts y Hedop-
ManbHI ocBiTi HacenenHs IIeemii (70%),
Hopgserii ta ®immsaail (50%), HimeuunHn
(45%), Bemmkoi bpwuranii (40%). HaiiGinpmre
npoBaiifiepiB  HeopManbHOI OCBiTH B €BpOIIi

croctepiraemo  cepen  miampueMcte  (38%),
He(OpPMAITBHUX  OCBITHIX 1 IPOCBITHUIIBKUX
opranizauii  (18%), KoOMepuIHHUX yCTaHOB

(10%) Ta in. [8, c. 3].

[Ipobnemi ocBiTH NOPOCIUX HPHILISETHCS
CyTT€Ba yBara B OCBITHIM IMOJITHIII PO3BUHYTHX
kpain €C.

KopoTko cxapakTepu3yeMo JOCBiZ CTaHOB-
JISHHS 1 PO3BUTKY CHCTEMU Oe3MepepBHOI OCBITH
JIOPOCIIHX Pi3HHUX KpaiH €BpoIy.

3okpema, y [lIBemii BAXXTUBUM TOJIOKEHHAM
pedopmu  GesmepepBHOI OCBITM cTae HiBe-
moBaHHS  (YCYHEHHs — BIIMIHHOCTEH)  ILOJO
PO3IOJUTY CTY/ICHTIB Ha IPYIU — TPaJULIiHHY, 0
CKIaay SKOi BXOAATH MOJIOAI JIFOOH, LIO
MOCTYNAIOTh y 3aKJaAWd BHIIOI OCBITH 0Apasy



HAYKOBI SAITHCKH

Cepis: I[1edazoz2iuHi HOYKU

Bunycx 13

Mmicas  3aBEpIICHHS  CepemHbol  OcBiTH, i
HETPaIUIiAHY, IO BKIIIOYAE 0Ci0 CTapIIOro BiKYy.
SIK JOTMOBHEHHS /IO LIbOTO, 3aTBEP/XKEHI KBOTH
ISl BCTYIY B YHIBEPCHTETH TPOMAISH Vy Billi
Outbiie 25 pOKIB 1 TakWX, IO MArOTh JIOCBIX
npakTHYHOI poboTH Bix 4 pokiB. OcobiuBa yBara
MPUIUIIEThCS JUCTAHIIIITHOMY HaBYaHHIO, 30Kpe-
Ma ctBopeHO KoMmiTeT 3 IUCTAHIIIHOI OCBITH
IBenii. OcBita A8 IOPOCIUX HpEACTABICHA
MYHIIMIAIBHUMHU CTPYKTYpaMu Ta iHiI[laTUBaMHU
— The adult education initiative, AEI, sxi
MIATPUMYIOTBCS YPSAJIOM SIK  KOMEpITiHI Tpe-
HIHTY KOMITaHii, 0 MPOBOAATHCS HA iXHIN 0asi
3a IXHIA paxyHOK, SIK HApOJIHi BHII IIKOJH, IO
OpPraHi30BYIOTh HABYAHHS ITiJl €100 MPUBATHUX
CTPYKTYD [2, c. 43-48].

Boanouac Buma ocsita IlIsewmii, Jlamii,
Hopserii sk kpain €Bponu He i301b0BaHa BiJ
TUX TPOIECIB, SKI XapaKTePU3YyIOTh CYYaCHUI
€BpoIeiicbkuil OCBITHIH mpocTip: Tiobamizauii,
IHTepHallloHai3auii, rymaHitTapusaunii, rymaHi-
3amii, JeMokpaTH3allii, Oe3NmepepBHOCTI, Maco-
BOCTI, TEXHOJIOTI3allii Ta 1HIIKMX O3HAK, [0 CTaJIN

NMPOBIMHUMH  TEHASHIISIMH y  Cy4acHOMY
PO3BUTKY €BPOTIEHCHKOI OCBITH.
Sk cBigyath pe3yJbTaTH  HPOBEACHHX

pedopmM y I'pertii, 3a iIHCTUTyTaMH BUIIOI OCBITH
Ta TEXHOJIOTIYHAMHU IHCTHUTYTaMHU 3aKpilICHO
npaBo peamizanii nporpaMm npodeciiiHoro Has-
YaHHS B paMKaX CTBOPCHHS LICHTPIB MpO-
(eciitHOT OCBITH.

BrpoBapkeHHss mpuHIUIIB Oe3nepepBHOT
oceitu B ['pemii 3milicHioe Takoxk ['perpkuii
Bimkputuii yHiBepcuteT (Hellenic Open Uni-
versity, HOU) [9].

[[IBeiimapiss  MPOIIOHYE  BEIUKY  HU3KY
TIOCITYT 3 OCBITH JOPOCHHX, SIKa PEali3yETHCS SIK

B IHCTUTYHIMHHMX  3aKlajaX, TapaHTyIouu
JIUTUIOMHA 10  BiIMOBITAIOTh KIUTBKOCTI 3apa-
XOBaHMX KpeauTiB Tak 1 HeQOpMaIbHUX —

pi3HOTO pOIy KypCH MiJBHIICHHS KBalidikarii,
nepemniaroropka tomo. Ockinpku IllBeiinapis
Hajae mepesary y cdepi Oe3mepepBHOI OCBITH
NPUHIOMIY BUTBHOTO PHHKY, HaJaHHS OCBITHIX
HOCIYT ISl JOPOCIIUX 3HAXOUTHCS ITiJ] BIUIMBOM

NpUBATHOTO  cekropa, xoua Denepamis U
3abe3reuye yHiBepcuTeTaM (iHAHCOBY  TIij-
TPUMKY V [JiSUTBHOCTI CIY)KO OCBITH  JJIA
JTIOPOCTIHIX.

YV CnoBeHii B cucTeMi HETIepEepPBHOI OCBITH
CTBOPCHO  JyalbHy  CHUCTEMy, JJIS  SIKOi

XapakTepHE YCpryBaHHS HABUAHHs B INKOJI i Ta
MPAaKTUYHOTO  HABYAHHS Ha  BHPOOHHIITBI;
3aMpoBaPKCHO OMINI Ui OTPUMAaHHS pIBHS
MalicTpa Ta  HEOOXiZHOTO  MpPOQECiiHHOro
NPOCYBAaHHS Ticisl 3akiHUCHHs TpodeciiHol
IIKOJIA, CEepeHbOI TEXHIYHOI, Ta mpodeciitHoi
mKoy  abo  cepelHbOl  3arajbHOi  IITKOJIH;
CTBOPEHO KOJISJDKi, B SKUX ITCIS 3aKiHUCHHS
CepenHbol INKOJNM YYHI MOXYTh IBa POKH
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MIPOJIOBXKYBATH MpOo(deciiiHO OpieHTOBaHE HaB-
yaHHsI. 3akoHomaBuo ypsan CroBeHii HamaB
MOJATKOBI IiJBTM HA IHBECTHUIi B OCBITY,
3aMpOBAKYBAIHCS IHIUBIAYambHI CcyOCcumii s
CTHMYJIIOBAaHHs NPHUBAaTHUX 1HBECTHLIH B OCBITY
(«cuctema Bayuepis») [2, c. 46].

Omxe, B €Bpori HampanbOBaHO 3HAYHUI
JIOCBiJl OpraHizauii OCBITH JOpPOCIHX: CTBOPEHO
MIDKHapOIHi oprasisattii, PO3pOOIAIOTECS
MPOCKTH, TPOBOAITECS KoH(pepenuii. [aTepec no
OCBITH JIOPOCIIUX 3POCTAE Y BCHOMY CBITi.

B Slnownii ocBiTi IOpOCIWX TPUIIIIETHCS
3HaYyHAa YyBara, amke B KpaiHi pO3yMilOTh
HaBYaHHS SK IOCTIMHWHA J>KUTTEBUH Tporiec. B
SAnoHii pO3BUTOK CHCTEMH  OCBITH  TICHO
TOB’sI3aHUI 3 TPOMHMCIIOBICTIO, a Pi3HI (GopMHU
HaBYaHHS IIEPCOHANY Ha IiIPHUEMCTBaX, Qipmax
i ycTaHOBax € 4YaCTHMHOIO IIPOMHUCIIOBOT MOJITUKH
Kopropanii. HaiOinpmi 3 HUX MaroTh BiacHi
LEHTPU HaBYaHHS, A€ QYHKIIOHYIOTh IIKOIH IJIS
Bcix piBHiB. Hamionansna Pama 3 pedopmu
ocsity B SnoHii Buaana KijJbKa 3BITIB, 3TigHO 3
SKUMHU KOXXHIM JTIOAUHI B OYIb-SIKHH MOMEHT
JKUTTSI HATAETHCSI MOYKITUBICTD OJIEP’KATH OCBITY.
Ile y nmumui 1988 p. y Tokio OyB cTBOpeHuit
JeTapTaMeHT 3 MATaHb HENEepPEepBHOI OCBITH MpH
MiHicTepcTBi OCBITH, HAYKH 1 KyabTypu. 1990 p.
napiamMeHT  SImonii  y3akOHMB — TOAANBIINI
po3BUTOK OcBiTH. Byno crBopeno HauionansHy
paxy 3 IIMTaHb HeNepepBHOi OcCBiTM Ta il
NPE/ACTaBHUNTBA B JIEKUIBKOX TpedekTypax;
BIAKPWJIMCS YHCJICHHI LEHTPH HENEepepBHOTO
HaByaHHS. Pyx 11070 TOWIMPEHHS OCBITH
JIOPOCIINX 3MIMCHIOETHCS 1 HA CYCITIJIbHOMY PiBHI.

Jlo OCBiTHIX IHIIIIaTHB MMOYWHAIOTH JOJIY-
YaTHCs ~ Opradizamii  TpOMaJChbKOi  OIKH,
oprasizaiii Ta 3aKJamu Tpar, oo MiIIraTh
MinicrepctBy mpari. IlepmMaHeHTHY OCBITY
3100yBalOTh y 0i0ioTeKax, My3esx, KiyOax,
ocepeaKax JIOHABUYAaHHS Ta BJOCKOHAJICHHS,
Yyepe3 y4yacTb y pi3HHX CeMiHapax, TPEHIHTrax, y
nyOJYHMX ~ BHKJIAJaX  KOPECHOAJICHTCHKHX
Kypcax abo IUCKyCiHMX Tpymax B IHTepHeri.
[leBna yBara B SImOHIT IPUIUIAETHCS HAaBYAHHIO
miTHIX mozei [1, ¢. 121-129].

B I3paimi cTBOpeHO [Ba THIH OCBIiTH
JIOPOCIIMX: OCBiTa JOPOCIMX 1 TO3alIKiJIbHA
ocBiTa jgopocimx. llepmuéi THI  OXOILTIOE
HaBYaHHS I OTPpUMaHHSA cBigonTBa abo
JUTUIOMA TIPO 3aKiHYCHHS KON TIEBHOTO PiBHSA,
B T.4. HAaBYAHHsS IMMIIPaHTIB iBpUTY, a TaKOX
it OopotsOM 3  HemuceMHicTio. [pyruit —
OXOIUTIOE THX, XTO Ma€ Oa)XKaHHsS MiJIBHUILIHUTH
KyJbTYpHO-OCBITHIi pIBEHb HIISIXOM KpaiHO-
3HABYMX EKCKYpCiH, y4acTi y CIIOPTHBHUX irpax,
JUCKyCIHHMX KiyOax. BuTpatm Ha ocBiTy
nopociuX cTaHoBiATh 21 wmmH. gon. CHIA
MIOPiTHO (mpubmm3HO 1,5 % OromxeTy
MiHicTepcTBa OCBITH).
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Y Kwurai ocBiTa IOpOCINX BUKOHYE KijbKa
(yHKIIIN: Tae «Ipyruil OCBITHIN IIAHC» TUM, XTO

Oakae JOTMOBHUTH OCBITY B  ITOYATKOBIH,
cepenniit kot Ta 3BO; opranizoBye 101aTKOBE
HaBYaHHS Ta mOpodeciiiHe  BIOCKOHAJICHHS

JIOPOCIHX, SIKi IMPALIOIOTh; pealli3ye OCBITHBO-
KYJIBTYPHI Iporpamu Juist opociux. HaBuanus y
HIKOJAX JJIi JOPOCIHX BiIOYBA€ThCS y PI3HOMY
peKUMi  HABYAHHS: JCHHOMY, BCUYIPHBOMY,
3a04YHOMY, CKCTepHOM abo 3miHHOMY. HesBa-
JKalo4YM Ha Te, 0 OUTBIIICTh HABYAILHUX BUTPAT
Oepe Ha cebe nepkaBa JOpOCTi y4Hi OyBaroTh
3MyIIeHI BHOCHUTH HEBEJIHMKI CYMH OIUIaTH 3a
HaB4yaHHs. IIporpama  OGopoThbu 3 0e3-
TPaMOTHICTIO B KpaiHi 3aKiHYWIACA, aje oTpedu
ICHYIOTh Ha piBHI TIOYaTKOBOI Ta CEpeIHbOl
IIKOJIH.

OciTa mopocnux B €runrti moB’s3aHa
nepeayciM i3 00poTh00 3 HEMHCEMEHHICTIO.

[IpaktiuHe HaBuaHHsS BiAOYBae€TbCs SIK Y
JEepKaBHUX, TaKk 1 B MpuUBaTHUX (ipMax.
MiHicTepcTBO  TPOMHUCIIOBOCTI  OpTraHi30BYe

HEeHTpH TpodeciiHOro HaBYaHHS IS HAaIliB-
kBami(ikoBaHMX pPOOITHHUKIB: HaBYAaHHS 3BO-
JIUTHCS IO TIATOTOBKM TMiAMAKCTpiB, a METOIo
HaBYaHHI € (OpPMyBaHHI Ta  PO3BUTOK
npodeciiHuX 1 3aralbHUX YMiHb JUIS TOTO, TI00
OJIepXKAaTH IAHC Ha pOOOTY B JEpkKAaBHHUX a00
NPUBaTHUX 3aKiagax npai [4, c. 14-23].

[IporsiroMm oOcTaHHIX PpOKIB Yy KOHTEKCTI
Cy4YacHHUX 3aBJIaHb PO3BUTKY HEMEPEPBHOI OCBITH
B IIEPEJOBHUX KpaiHaX CBITY MPOCTEKYETHCS
NO3WTHBHA TEHJICHLIs: mpodeciiiHa KyabTypa
(haxiBIliB aHAI3YEThCS HA MIKIUCITUTUTIHAPHOMY
piBHI, B KOHTEKCTi KaTeropii ¢inocodii, icropii
HenepepBHOi  mpodeciiHol  OCBiTH, KYJIBTO-
poJIorii, aHaParorikv, MUAAKTHKH TpodeciitHol
IIKOJIM, METOAWK BHUKIAAaHHS mpodeciitHux
JMUCITUIUTIH Ta BHUPOOHWUYOTO HaBYaHHS, IPO-
¢eciiiHoro HaB4yaHHS Oe3pobiTHuX. [Ipobnema
dbopmyBaHHs ocobucrocti Ta mpodeciiiHol
KyJIbTypH MaHOyTHIX ¢axiBIiB, iX KOHKY-
PEHTOCIIPOMOJKHOCTI, ajanTaiii BHITyCKHHKIB B
YMOBaX pUHKY Tpall — e mpoOJIeMaTHKa OCBITH
nopociux [5].

VY 3B’A3Ky 3 TUM, O[O0 3 TJoOam3aliero i
JneMorpadiYHIMA 3MiHAMH OCBIiTa JTOPOCIHX CTa€
BCE OUIBII BOXIIMBOIO B CY9aCHOMY CYCITIILCTBI,
BUEHI BHWBYAIOTH POJb OCBITH JIOPOCIUX B
KOHTEKCTI JKUTTEBOTO MNUIAXY 1 MiKHAPOIHOTO
MOpIBHSAHHA  KpaiH, SKi TIPYHTYIOThCA Ha
JIOHTITIOJHUX JAaHWX 13 ypaxXyBaHHSAM BiIMIH B
oprauizauii OJ] B pi3HMX KpaiHax Ta ix
ocobnuBocTeii [2, ¢. 43-48].

Kopotko mpoanamizyemo ix 1Opo0OOK.
CnocrepiraeTbcss 3HayHa PI3HOMAHITHICTH Y
PiBHI y4acTi JtoJiell B OCBITI TOPOCIIHX Y Pi3HUX
€BPOIEHCHKHX KpaiHax. 3riaHO iX JaHUX:

e Kpainu i3 HaWBHIIUM pIBHEM YyYacTi
HACEJICHHS B yCiX (hopMax OCBITH JOPOCITHX — IIe
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kpainn miBHiYHOT €Bporm (Manis, DiHIIHIISA,
Hopseris Ta IlIBernis) Ta Crnosenis. Ile kpainu 3
THYYKOI0O 1 BHCOKO MOOUIBHOIO CHCTEMOIO
OCBITH, a TaKOX BIJIHOCHO HH3BKOIO BapTIiCTIO
OCBITH y 3B’SI3Ky 13 3HA4YHOIO JEp>KaBHOIO
HATPUMKOIO.

e [IlomipHuii piBeHb ywacTi crocre-
piraetecst B KpaiHax 3 OUIBII JKOPCTKOO, aie
TAaKOXK 13 OCBITHBOK CHCTEMOK, MO MIUPO
¢inaHcyerscs nepxaBoto: y ABcrpii, HimeuunHi,
Ecronii, JIutsi 1 Hinepnangax.

e Huspkuii piBeHb ydJacTi — B KpaiHax
niBnenHoi €Bporm (Kinp, Icmanis, ®paniris,
I'pentist, Itamis, IMopryramis) i 6ibI0i YacTHHA
cximHoeBponeiickkux kpain (bonrapis, Yexis,

Xopsarist, JlatBis, Ilomemia, Pymynis, Ciro-
Bay4YMHA).

Bueni 3a3Havarorh, 1m0 B benbrii i Benukii
Bpuranii croctepiraeTbcsi BHCOKMH  piBEHb
ydacti y QopmanbHii OCBITI J0OpOCINX, OJHAK
BIIHOCHO  HEBEJIMKMH  piBeHb  y4acti Yy

HeopMalbHiK ocBiTi; kpainn Actpanis i CIIIA
HaJIeXaTh 0 TPYIH KpaiH i3 MOMIPHOIO y4acTIO
Y OCBITi JOPOCITHX.

BuennMmu TakoX BHSABICHO, IO YYacTh B
ycix ¢opmax ocBitTH gopociux (kpiMm  Qop-
MaJbHOI OCBITH 3a paxyHOK pPOOOTOMABIS) IIO
KpalHax TUM BHIIWI, YMM BUINI B IMX KpaiHaxX
JICpXKaBHI BUTPaTH HA OCBITY, BUTpPaTH Ha
HAyKOBI JIOCHI/DKEHHS 1 pO3poOKM Ta Ha
coliajgbHUMN 3aXUCT HACENeHHS [7].

CrocoBHO yuacTi y ¢opmanbHili OCBiTI
JIOPOCIMX BUCHHMH BHUSBJICHO TPH OCHOBHI
3aKOHOMIPHOCTI:

e y JesKuxX KpaiHax y (popmaibHili OoCBiTI
JIOPOCITHX TIepPEeBaXKHO OepyTh y4JacTb
TIPAIiBHUKY 3 BUXIHAM OLTBIII HU3BKUM PiBHEM
OCBITH 1 HE CaMOI0 BIECBHEHOIO MO3WIEI0 Ha
PUHKY Tmpami, II0 CBIIYHTH NpPO Te, IO
¢dopmabHa OCBiTa B [HX KpaiHaX JO3BOJISE
YaCTKOBO KOMIICHCYBATH COLaJIbHY HEpIBHICTB,
II0 BUHHUKJIA HAa paHHIX eTamnax >XUTTEBOTO
nuisxy. Lle ocoO0MmMBO MOMITHO B TakuX KpaiHax
sk @inasagis, Pocis 1 wactkoBo — B Jlawii,
Himeuunni, CIIIA.

e y JeIKMX BWIIAAKaX y49acTb ¥y
¢bopManbHIii  OCBiITI BHUKIWMKAaHAa TEPEBAXKHO
HE3aJIOBITbHUM TIOJIOKEHHSAM Ha PUHKY TIpaIli.
Ile BimOyBaeThcst B ABctpanii, Icmanii, [IBerrii,
Benukiit Bpurawii.

e y JesKMX KpalHax BHUXIJHA COIliaibHA
HEpIiBHICTh HE KOMIIEHCYETHCS Yepe3 pOopMasbHy
ocBitry gmopociux. lle  xapakrepHo 1S
VYropuuHay i, B ieBHiit Mipi, st Ectowii.

Sk BUAHO 13 JOCIHIIKEHHs, B KpaiHax 3
OUTBII  OCBIYEHMM  HACEJCHHSAM  COMialbHA
HEpIiBHICTh y (opMasbHIA OCBITI JAOPOCTHX
HIDKYa, TPUYWHOI0 YOTO MOXKe OyTH Te, IO B
KpaiHax 3 OUTBII OCBIYEHUM HACEJICHHSM Y MEHII
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OCBIYCHHMX  TMpAIiBHUKIB  BHUIA  MOTHUBAIliS
T IBUIIYBATH CBili piBeHb OCBiTH [10].

BucHOBKHM Ta mepclneKTHBH MOAAJbIIMX
PO3BiToK HampsiMy. 3HaYHY POJIb y CTAHOBIICHHI
i PO3BUTKY OCBITH JOpOCiMX y €Bpori i B3araii
y CBITi BiZIrpaloTh HayKoBi KOH(pepeHwii Ta iHmi
MIDXKHAPOJIHI 3B’ S3KH.

Ponp MiKHapomHHX 3B’SI3KIB Yy PO3BUTKY
CHCTEMH OCBITH JIOPOCIIOTO HACEJICHHS CTOCOBHO
MDKHApOJHOTO TOBapHCTBa HMOPIBHSIILHOI OCBITH
JIOPOCTMX TOJSIra€ B TOMY, IO 3a 9ac CBOTO
icnyBanas ISCAE wHamaraeTbcsi po3BUBaTH 1
MiATPUMYBaTH MIKHApOIHI cTaHmaptu y cdepi
METOJIOJIOTii MIKHAPOJIHOTO TOPIBHSAHHS OCBITH
JIOPOCTHX, M0 MOXKE IOTIOMOITH JOCIHiTHUKAM
uporo HampsiMmy. BusznaueHo W mepemkoan Ha
LLOMY LIUISAXY.

3’sicoBaHo, 10 MPOOJIEMi OCBITH JAOPOCIHUX
NPUALISIETHCS CYTTEBA yBara B OCBITHIH mosiThii
po3BUHYTHX KpaiH €C.

KopoTko cxapakrepu3oBaHO JOCBiJ CTa-
HOBJICHHS 1 PO3BHUTKY CHCTEMH Oe3lepepBHOI
OCBITH IOPOCIIHX Pi3HUX KpaiH €Bpory.

IIpoTsirom ocTaHHIX pOKIB Yy KOHTEKCTI
Cy4JaCHHX 3aBJIaHb PO3BUTKY HENEPEPBHOI OCBITH
B TEpPEIOBHX KpaiHaX CBITY IPOCTEKYETHCS
MO3UTUBHA TEHIEHIis: TpodeciiHa KyIbTypa
(axiBIiB aHAI3y€eThCS HA MDKIUCLIUILTIHAPDHPMY
piBHI, B KOHTEKCTI Kareropiii ¢inocodii, icropii
HerepepBHOi  mpodeciiiHol  OCBITH, KYJBTO-
poJIoTii, aHAparorikk, AWAAKTUKH NPOoQeciiHOi
LIKOJIM, METOJAWK BHUKJIAAAHHA NpodeciHHuX
JUCLMILTIH ~ Ta  BUPOOHMYOro  HaBYAHHS,
npodeciiiHoro HaB4yaHHA Oe3pobitHuX. IIpo-
OseMa popMyBaHHS 0COOMCTOCTI Ta TpodeciiHOT
KyJabTYypu MaiOyTHiX (axiBiiB, iX KOHKY-
PEHTOCTIPOMOJKHOCTI, ajanTaimii BUITYCKHHUKIB B
yYMOBaxX PHHKY TIpalli — Iie¢ Ipo0JieMaTHKa OCBITH
JIOPOCTIHIX.

Sk BUAHO 13 JOCIHIIKEHHS, B KpaiHax 3
OlIBII  OCBIYEHMM  HACEJIEHHAM  COLiaJIbHA
HepiBHICTL y (opMaibHI OCBITI JOPOCIHX
HIDKYa, IPUYUHOI0 YOTO MOXKe OyTH Te, 110 B
KpaiHax 3 OUTBIII OCBIYCHUM HACCIICHHSM Y MCHIII

OCBIYCHHMX  TMpAIiBHUKIB  BHUIa  MOTHUBAIliS
ITiIBUIIYBATH CBili piBEHb OCBITH.
TTomansioro BUBYEHHS moTpedyoTh

MUTAHHS TOPIBHSHHS JUJAKTHYHAX CHUCTEM
OCBITH JIOpOCJIOTO HaCeJIeHHs pI3HUX KpaiH
CBITY.
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CyKynHicmo 308HiWHIX ma 8HympiwHix akocmel n0OUHU, POPMYEMbCA NMPOMA20M YCbo2o il
HUMMA HA OCHO8i MOPAAbHUX 300aMKie npupoodu; 20/08HOK H COYiaAbHO-MCUXOM02IYHO PUCOIO
AOOUHU € akmueHuUl  npoyec, mMobmo AOCbKA CcamMoopeaHi3auis (camoopeaHizayis).
CamoopeaHizayia ocobucmocmi 8uAeaAAEMbCA Yy 080X GYHOAMEHMANbHUX CUCMEMOMBIPHUX
npouecax coyianizauii: a) uinecnpAMoeaHo2o, couianiayeasbHO20 8rsausy (8UX08AHHSA, HOBYAHHS,
couianbHi, emouiliHi ma mopasbHi 830EMUHU (CrinbHA OifiabHICMbL, KOMYHIKAYid, 2poMadcbKa
dymKka mowo) ), ma 6) cmuxiliHoeo coyianizyeasnbHo2o ernausy (3acobu macoseoi iHopmayii,
Kynemypa, esunadKkose Crifiky8aHHA Mouwo); 0cobucmicHo20 camomeopeHHs, mobmo 8sacHo20
BHECKY Y (hOpMyB8AHHSA, PO3BUMOK MA CMAHOB/EHHSA 0c0bauBUX MHOOCbKUX AKocmeli (ocobucmicme,
cyb’ekm OidnbHocmi, iHOusidyaneHicms ocobucmocmi), Wo BHOCUMbCA coyiomeipHUMU Bismu
MHOOUHU.

Knruoei cnosa: Ocobucmicms, camoopaaHizauis, Kyasmypa, coyianbHa 3pinicmes, coyianoHa
cumyauyis, npogeciliHa dianbHicmes, npogeciliHa Kynemypa, camopeanizauis, 8ionogioasnsHicme,
Kynbmypa 83aemMo0ii ocobucmocmi.
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RADUL Valeriy Viktorovych, RADUL Olga Serhiivha, BALANUTSA Oleksandr Oleksandrovich.
PROFESSIONAL CULTURE AND SOCIAL MATURITY OF THE PERSONALITY

The set of external and internal qualities of a person is formed throughout his / her life on the
basis of the moral predispositions of nature. The main socio-psychological feature of a person is an
active process, that is, human self-organization.

Self-organization of the personality is manifested in two fundamental system-forming
processes of socialization: a) purposeful, socializing influence (education, training, social, emotional
and moral relationships (conjoint activity, communication, public opinion, etc.); b) spontaneous
socializing influence (mass media, culture, casual communication, etc.); personal self-creation, that
is, one’s own contribution to the formation, development and formation of special human qualities
(personality, subject of activity, individuality), which is made by person’s socially constructive
actions.

Personality is social quality (property) of an individual, determined by his / her «involvement»
in social relations. The individual’s lifestyle and social roles ensure the formation, transformation,
and consolidation of the properties that construct the content of his / her socio-professional
orientation. It is in the system of socio-professional relations that the transformation of an
individual’s internal, mental processes into the qualitative properties of his / her personality takes

place.

The personality formation is, on the one hand, the result of the individual’s own efforts, and on
the other hand, the formative influence of culture and society.

Becoming a cultural being and organizing the conditions for others to become cultural beings
are closely related aspects of single process called the formation of culture.

In this case, culture can be understood as holistic set of artifacts accumulated by social group
in the course of its historical development. In their totality, the artifacts accumulated by the group —
culture — can be considered as species — specific means of human capabilities.

Keywords: Personality, self-organization, culture, social maturity, social situation, professional
activity, professional culture, self-realization, responsibility, culture of individual interaction.

IlocTanoBKa Ta OOIPYHTYBAHHS AKTYAJIb-
HOCTi mpo0JieMu. [cTopist pO3BUTKY YSBIEHB TIPO
MIPUPOAY OCOOHMCTOCTI — IIe, MO CYTi, iCTOpis
PO3BUTKY KYyJbTyp. PO3yMi€Thes i KyJIbTypOIO
HE JIUIIe pe3yibTaT JIIOJCHKOI MisIBHOCTI, aje i
SIKICHA XapaKTepUCTHKa caMol MJisuTbHOCTI. B
IIUPOKOMY PO3YMiHHI TpodeciiHa KyJIbTypa
O3HAa4Ya€e 3aCBOEHHS OOOWCTICTIO KYJIBTYPHHX
HOPM 1 TPaAWIiH CYCHUILCTBA 3 ypaxyBaHHSIM
cneuudiky AisIbHOCTI.

IocriliHe yCBIOMIICHHS MOTHBY BUKJIHKA€E
MOYYTTS OCOOMCTOI 3aliKaBICHOCTI 1 Oa)kaHHS
JIOBECTH PO3MOYATy copaBy 10 KiHis. Ilpar-
HEHHS 10 YCBIJIOMJICHHS MOTHBIB JisSUTBHOCTI
MOCUITIOE KPUTHUYHE CTABICHHS [0 3arajbHO-
MIPUAHATOTO, CTUMYIIIOE 1HTEPECH IO PO3Mip-
KOBYBaHHSI, CAMOIII3HABAaHHsI, CAMOBUXOBaHHS.

AHani3 OCTaHHiX AOCTiTKEeHb i
myouaikamiii. Bimommii  nmocmimauk M. Koyn
3a3Hayvae: «Skmo aHTpornoMopdismM poOHUTH
NOMUWIKY,  HAJiIsIouyd  OE3MyXOBHMH  CBIT
JIFOJICBKHM PO3YMOM 1 BOJICIO, TOJII Ma€ iCHYBaTH
CBIT, Yy sIKOMy Oysi0 © NpaBWIbHO HAIIJIUTH
TAaKAMU BIIACTHBOCTSMH, 30KpEMa, CBIT JIFOJIMHU.
Sk comiayibHa peasbHICTh a00, IHIIMMH CJIOBAMH,
SIK  (OpPMH  CYCTUJIBHOTO JKHUTTS, KYJBTYPH
HApOJKYIOThCS, KHUBYTh i BMHPAIOTh,
B3aEMOJIIIOTh OJHA 3 OJHOIO, a HOBI KYyJIbTYypH
YTBOPIOIOTHCS  NIIAXOM  aCHMUIAIIT  IoTe-
PENHBOTO NOCBIAY Ta CTPYKTYp MHUHYJIUX a0o
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ICHyIOUMX KyJlbTyp. Y TakoMy pO3yMiHHI
KyJIBTYpy MOKHAa BHU3HAUUTH SK «COIabHIHA
OpraHiaMm». Amne  SKIIO TOBOPHTH  TIPO
«COITIaJIbHUIA OpTaHi3M», TO TOHATTSI OpraHi3My
nependadae 3acTOCYBaHHS SK MIHIMyM TaKHX
ySIBJICHB: TMMEBHOT (POPMH CBiIOMOCTI MiHCHOCTI,
sSKa JIO3BOJISIE OpPTraHi3My OpIi€HTYBaTHCS Yy
BIAMOBIAHMX  COIUAJABHUX  «OiAX» 1  IISX,
CKOJIOTIYHUX KOHIICTIIIAX, CUCTEMaX BHXKHBAHHS
OpraHiaMy, 3pemToro, crnoco0y BiJITBOPEHHS,
co0i moAiOHMX.

B cywacHux peanisix KyJbTypy B pi3HHX
BUsABax nociuimxytote H. bormanosa, O. IrHa-
toBu, 1. Jlebenuucrka, O. Mopmrakosa, B. Moc-
kanenko, O. Ouapyk, I'. YaynoBa, O. fctpy0,
Ta 1HII.

MeTta cTaTTi — JOCHiANTH, MO H y cydac-
HUX peajisiX PO3BUTKY CYCIIJIbCTBA aKTyali-
3YIOTbCSL ~ NPOOJEMH  PO3BUTKY  SIKICHUX
XapaKTEpPUCTHK OCOOMCTOCTI, 30KpeMa y B3ae-
Moii 3 Ti mpodeciiiHOI0 KyJIBTYpPOIO.

Buknag ocHOBHOro Marepiaay gocJia-
JKeHHsI. Posrmsgaroun  BIUIMB  mpodecidHOi
KyJIbTypH Ha PO3BUTOK COLIaJbHOI 3pinocTi
0COOUCTOCTI, MH BHUKOPHUCTOBYEMO OCHOBHI
MOJIOKEHHST ~ Teopii  BiIOMOTO  TICHXOJIOTa
JI. Burotcekoro Ta dimocoda E. ImsenkoBa, ki B
HayKOBiH JjiTepaTypi mogaroThes B. JlaBumoBum
y Takid pemakmii: 1) OCHOBOIO TICHXIYHOTO
PO3BUTKY JIOAMHHM € sIKiCHa 3MiHA COIliaabHOI
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cutyamii 1 oxurra (abo ii  HmisTIBHOCTI); HaMarajucss  3aJlOBOJBHUTHUCS  KYJIBTYpOIO,
2) 3araJbHIMH MOMEHTaMHU TICHXI4HOTO PO3BHT- BimipBaHoto Bix etukm» [3]. I mami: «KymbTypa €
Ky JIIOAMHK CIYIylOTh 1i HaBYaHHA Ta MNPOXYKTOM  ONTHUMICTUYHO-€TUYHOIO  CBIiTO-
BUXOBaHHA, (OPMH SKAX MAalOTh ICTOPUIHO msny» [3].
3MIHHMH  Xapakrep; 3) BuXigHOIO  (opMoro Hdns  Oymap sxoi 3pinoi  ocobucrocti
JISUTBHOCTI € PO3rOpHYTE€ BUKOHAHHS JIIOJWHOIO KyJIbTYpHE  CEpEe/OBHINE  YTBOPIOETBCS 13

CHUTPHO 3 IHIIUMH JIIOJABMH B 30BHIINIHBOMY
(comianbHO-KYIbTYpHOMY) IUIaHi; 4) NCUXi4HI
HOBOYTBOPCHHSI, 5Ki BHHUKAIOTh Y JIIOJIUHH,
MOXiHI BiA iHTepiopu3amii BUXimHOI hopmu ii
ISIBHOCTI;  5) CyTTeéBa poib y  Tporeci
iHTepiopu3aIlii HAJISKUTh PI3HOMHITHUM 3Ha-
KOBO-CHMBOJIIYHHM CHCTEMaM, SIKi BUHHKAIOTh B
icropii KympTypHW; 6) BaJIWBEe 3HAYCHHS B
IISTTBHOCTI ¥ CBIZOMOCTI JFOOMHM MArOTh 11
IHTEJIGKT Ta eMoIlii, sKki TepedyBalTh Y
BHYTpIilIHIH exHOCTI [2].

YkpalHCbKUMHU ~ JTOCITiTHUKAMH  MPOOJIeM
comiamizauii [1] pO3KpHUTO TEOPETHUKO-METO-
JIOJIOTIYHI Ta METOAMYHI acCIEeKTH coLiaixizamnil
ocobucTocTi. B 1mbOMy KOHTEKCTI comiamizamis
0COOHCTOCTI HEI0 BU3HAYAETHCA SIK CTAHOBIICHHSA
COIIAILHOCTI JIIOAWHY 3aBISKHA il MeXaHi3My
cy0’eKT-cy0’ €EKTHOT B3a€EMOIII. IIpobnema
comiamizamii  OCOOMCTOCTI  aHaJ3yeTbcs  Ha
OCHOBI Cy4YacHHUX JOCHiKeHb, TOKa3ye HOBHH,
SKWH  BiAnoBimae morpedaM B 3HAHHIX PO
COLIABHUN  PO3BUTOK  OCOOMCTOCTi,  WIO
CKJIQINCh B CYCIJBCTBI Ha JaHOMY eTarli.
Posrnsayro HU3KYy mpoOieMm, sKi  IMe  He
BUCBITIICHI B ICHYHOYMX HAa CBOTOJHI IHIIUX
HAYKOBHX BHAAHHAX 3 NPOOJEeMH coliiaiizamii.
30kpemMa, MpPOAHATI30BAHO  OKpPEMi  MOJEi
coriaizaiii, po3riasHyTO AeTEPMIHAIIIO TPOIIECY
comiamsamii OCOOMCTOCTI COIAJIBLHOK  Mar-
punero cycminberBa. JlochmimpkeHO 3aKOHOMIp-
HOCTI TIPOIECIB THUMi3amii Ta iHAMBimMyamizarii
0COOHCTOCTI.

[Ipobnema yHIBEpCcaTbHOCTI JIOAWUHHU Ta ii
ySIBH TOCTIHHO MPHUBOAATH YCiX ii JOCIHITHUKIB
JIO PO3TJISIy MHUTaHb TBOPYOCTI Ta OCOOUCTOCTI.
Ilegarors OCTaHHIM 4YacoM 3BEPTAIOTHCS IO
koHueniii E. [nbeHKoBa, 3rigqHO SIKOi CIIpaBKHS
OCOOHMCTICTh 3HAXOAUTHL cebe TaMm, J¢ IHAMBIL
BUPOOJISIE NIESAKUN 3aralbHAN Pe3yJIbTaT, depe3
KOTpHMHA 3IIACHIOE OHOBJIOBAJIHHUIM BIUIMUB Ha

moj  IHIMUX  IHOWBIMIB.  3TigHO 13 €O
KOHIIETIITIEI0 OCOOHUCTICTh Y CBOEMY PO3BHUTKY
BUIIEPE[DKAE  PO3BUTOK  MIKpOCEpEIOBHIIIA,

OCKIJIBKH CYCTIJIbHA CBIiIOMICTh (KOJIETiabHa)
OPIEHTYETHCS HAa 3aKOHU CIUIBHOI CIIPaBH, sIKi HE
3aBXKAM 3pa3y € KOPUCHUMHU Uil OKpeMoi
ocobucrocti. OcoOucricte 'y cuily CBOET
TBOPYOCTI NPOKJIANa€ [UISX U IHIIHX,
3aIoYaTKOBYIOYH HOBUH 3pa30K MisUIBHOCTI, aje
32 YMOBHM BKJIOUEHHS 1ii B KOJETiaJbHY
IISTBHICTB.

A. IIsetiniep mucas: «AJe sik 3apa3, Tak i B
yCci HACTyNmHI 4YacH TIOSACHHUTH 3MiHIOBAaHICTb
HAaIIOl BJACHOI J0JI MOXKHA TUIBKK THM, IO MU
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MHOXHHH JYXOBHUX 1 MaTepialbHUX THepe-
TBOPEHb OTOYCHHS, HATPOMAJDKCHUX JIOJACTBOM
Y XOJIi COILiaJIbHO-ICTOPUYHOTO PO3BUTKY.
[Ipodeciiina KynapTypa — ne iHTerpajbHa
XapaKTePUCTHKA OCOOUCTOCTI, IO MPOEKTYyeE ii
3arajlbHy  KyJbTypy B cdepi  mpodecii.
[Ipodeciitna KynbTypa — 1€ CHHTE3 BHCOKOTO
npodecioHanizaMy y BHYTPIIIHIX BIIACTHBOCTSX
0COOHUCTOCTi, BOJIOAIHHSI OCOOJMBOCTSAMHU IIPO-
(ecii 1 HAIBHICTH KyJIbTYPOTBOPYHX 3I0OHOCTEH.
3riflHO 3 HAIIOK KOHLEHIIEI AOCIHIIKSHHS

OCOOHCTICHUX  XapaKTepHCTHK,  COIiajbHa
3pLTICTh OCOOMCTOCTI € caMe Ti€K SKICTIO i
PO3BUTKY, sIKA MOXE CHOpPHUSTH YCYHEHHIO

pi3HOMaHiTHHX HerapasziiB. CormianbHa 3piTicTh
0COOHUCTOCTI, SK AKICTh 1 pIBEHb PO3BHTKY,
no3Boisie  (haxiBIlO BIAMOBHUTHCS BiJl HasBHUX
CTEpPEOTHIIB  MisUTLHOCTi,  PO3POOIATH  Ta
peaiizyBaTd OCOOWCTICHO PO3BHBAJBHI IUISIXH
CBO€T PO eCiitHOT AiSITBHOCTI.

IIpodeciitna kympTypa — Iie TEBHHHA 3pi3
LUICHOI  CHUCTEMHM  COLIAJIBHOI  IIsUIBHOCTI
JIFOIMHU, B3STOT 1]l OJJHUM, CIICHU(PIIHAM KyTOM
30py. Bona € BogHOWac posraiyxeHOI0
CHUCTEMOIO KYJIBTYPH, BHCTYIIA€ MIpOI0 peai-
3amii 0COOMCTICHUX CHPOMOKHOCTEH JIOJMHU Y
BcixX Buaax ii pisutbHOCTI. 3aBasku npodeciiHiit
KyJbTYpl 3MIMCHIOETHCS YIOCKOHAJICHHS CTaB-
JIEHHS 10 TIPOQeCiitHOl TiITBHOCTI.

IIpodeciitna kymprypa BIUIMBaE Ha Qop-
MYyBaHHS SKICHUX OCOOWCTICHHUX XapaKTEPUCTHUK
monuHu. PazoM 3 UM mpodeciiiHa KymnbTypa
3abe3neuye 3B’S130K 1 CIIUIKYBaHHS MK PI3HUMHU
JIONBMH B PI3HMX 00CTaBHHaX, OOMIH pe3yiib-
TaTaMM iX JyXOBHOI HisUIbHOCTI.

[Ipodeciitna nisnbHiCTE Yy cdepi npo-
(eciiHOT KyIbTypH 3pOCTa€ 0 PiBHS 3aralib-
HocTi. Kynprypa BHcTymae HiOM KaTaiizaTopom
BHSIBY iHIUBITyadbHOCTI.

B HayKOBHX JOCIIKEHHIX BUOKPEMITIOIOTh
TaKOX 1 COINOJIOTIYHY CTPYKTYPY KYJIbTYpHOL
NIATBHOCTI CyO’€KTa, SKa XapaKTepH3y€EThCS:
a) piBHEM pO3BHTKY BCEOIYHOCTI Ta TapMmo-
HIAHOCTi; ©) CTyIIEeHEeM TBOPYOTO TOTEHITIANY;
B) IHTCHCHBHICTIO 1 CIPSIMOBAHICTIO JTyXOBHOTO
CIUIKYBaHHS, T) MOXJIHBOCTSIMH CaMOPO3BUTKY
Ta camopeanizarii.

IHmuBia y couiymi 3qaTHUN OYTH TKEpEIoM
JIUHAMIKHM, caMO3MiHU. ICHYIOTH pi3HOMaHITHI
MiAXOU 10 TIYMA4YeHHs NOHATTS KylIbTypu. Jlis
JIOTIKM HAIIOTO JOCTIDKEHHS TpUHAWMHI €
PO3YMIHHS KYJIbTYPH B aHTPOIOJOTIYHOMY CEHCI
CIIOBa — BCE BHTBOPEHE CYCIIILCTBOM. AJle
PO3YMIHHSI KyJIbTYpH BimoMe 3aBisku Enyapmy
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Bepuerry Taiinopy: «KymsTypa abo 1uBi-
Ji3amis... — e CKJIagHe IUTICHe YTBOPEHHS, IO
MICTUTh 3HaHHS, BipyBaHHs, MECTEIITBO, MOPAJIb,
3BMYai Ta IHIN 3JaTHOCTI ¥ 3BUYKH, HAOYTI
JIFOJIMHOKO SIK YICHOM CYCHUIBCTBaY [4].

Kynbrypa sk BHSIB KHTTs, TBOPYOI €HEpril
Ha CTaiil CBOTO CTapiHHS, CXWJIbHAa BTpadaTH
BIZIKDUTICTb, 3JaTHICTH >HMBOTO CaMopyxy M
NPOJYKY€E 3aCTUII TpadapeTu Ta MOJIEII.

Comianizamiss  HeMOXxiuBa 0e3  camo-
peaiizamii, OCOOMCTICHOTO CaMOBH3HAYCHHS B
CHCTEMI 3aTaJIbHONIOICEKUX IIIHHOCTEH.

CyTHICTh BUXOBaHHS — HE B OBOJIOJIiHHI, a B
3aJydeHHi 10 HbOTO, 00 OCOOMCTICHI KyJIbTYpHIi
CMHUCITH  TIOPOJUKYIOTBCSI ~Ta  ICHYIOTH Y
CITIIKYBaHHI, Jliano3i.

Po3p’si3aHHsT  yciX BUXOBHHX  3aBJaHb
BHMAara€ pa3oM 3 TPaIUIIHHAM MiJX0J0M
3aCTOCYBaHHS KYJbTYPOJIOTIYHOTO aHamizy. lle
03HaYae B MPOLECI PO3BUTKY COLANIbHOT 3piIocTi
mepexifi 10  KOMIUIEKCHOTO  JIOCHIJDKCHHS,
BHCXiJTHUIM MOMEHTOM SIKOTO € PO3YMIiHHS
npodeciiiHoi  KynbTypH K  KOMIIOHEHTa
IHTETPOBAHOTO IIIJIOTO — KYJBTYPH B3arali.
Po3BuTOK comiampHOI 3pUTOCTI  OCOOUCTOCTI
aHaTI3yeThCs HAMHU  BIAMOBITHO JIO 3arajib-
HOKYJIbTYPHUX 3aKOHOMIPHOCTEH, Y CKJIamdi SKUX
i BiTacHI 3aKOHOMIPHOCTI BUCTYIIAIOTH SIK OJHA 13
CTOpIH PO3BUTKY NpO(deciiHOi KyJIbTYpH, K
LIUTICHOCTI.

Baxxnusuit MOKa3HUK npodeciitHol
KYJBTYpH — 3[aTHICTh O CIIBIpAIli, a HCOOXiaHA
YMOBa — B3a€MHa I10Bara Ta piBHICTb CTOPIH.

KyneTyporo BupoOJieHa 1iija cucTeMa
3aXUCTy CBIZIOMOCTI BiJl TIPSAMOTO BIUIMBY:
pPO3MIpKyBaHHSA, IpOHis, TyMOp, 3JaTHICTh

CIyXaTH Ta PO3YMITH IHINUX, a HE TIJIbKH
CTBEp/KyBaTH W TepekoHyBaTH. IIpodeciiina
KyJbTypa, K HarpOMa/DKyBaHUH y MeaarorivyHii
MISUIBHOCTI  JOCBIiJ ~— COLIAJbHOI  B3a€MOi,
peajbHO iCHY€ JMIIEe Ha OCOOMCTICHOMY piBHI,
CIIUPAIOYHCh HAa KOHKPETHHWH JIOCBIN, IIOCAT-
HYTHH c110cOOOM CaMOCTIHHUX MOIIYKIB.

CepenoBuiie, HaBiTh 3po3yMile y MLIHpPO-
KOMY pPO3yMiHHI, MOXHa TUTbKH ONaHYyBaTH, IO
KyJbTYpPH HEOOXiJHO 3amydaTucs. 3alydeHHs 10
KyJBTYPH € HE IO 1HIIE, SIK OCBITA.

SIKIIO KyNnbTypy MOJABaTH MEPEBAKHO SIK
Ha0ip MEeBHUX MPaBWII TIOBEIIHKHA, HOPM, 3pa3KiB,
3a00poH, TOOTO HOPMATHUBHO, SIK «yMiHHSA cebe
MOBOJMTH», TO PO3BUTOK OCOOUCTOCTI 3BOUTHCS
JI0 MEXaHI3MIB coliaii3amii, MpUBYAHHS JIFOIUHI
IUSATH, MUCITUTH W ISATH 32 3aJaHUMU 3pa3KaMH.

JlaBHO BiZIOMO, III0 COIIiajTi3aliss HEMOXKINBA
06e3 camopeaizallii, OCOOMCTICHOTO CaMOBH3-
HAYCHHS B CHCTEMi 3arajJbHOJIOJCHKUX I[iH-
HOCTEH.

KyneTypa — cucrema peami3oBaHHX 1 THX,
0 peami3yeThesi, 00 €KTUBHUX I[IHHOCTEH i
cmuciiB. CyTHICTh BUXOBaHHA — HE B
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OBOJIOJIIHHI, a B 3aJly4eHHI JI0 HBOTO, 00
OCOOMCTICHI KYJBTYPHI CMHUCIH HapOKYIOTHCS
i ICHYIOTh y CHUIKYBaHHI — Jiano3i. ICHyIOTh
Ccy0’€KTUBHI OCOOUCTICHI CMUCITH — BiTHOIICHHS,
AKi  MOXyTb 30iratucsi 3 00 €KTHBHHMH
KYJIETyPHHUMHU CMHUCIIAMH, TTOJJAHUMHU B TYXOBHHUX
IIHHOCTSIX. Y CHIy LBOTO MOXJIHMBUM €
CIPAaBXKHIH J1aJIor 0COOMCTOCTI Ta KYJIBTYPH.

Jpyra ines, riamboko 3B’si3aHa 3 iJE€I0
KyIbTypH, — ies TBOpYOCTi. Po3ymiHHS
TBOPYOCTI TUTBKH 3 TOTISAAY (QOPMHU MIIHO M
TPYHTOBHO YTBEPAWJIOCS B HAIIIl IeJarorimi.
TBopuicTIO y Hac Ha3WBAIOTh MAaJIOBaHHA,
JITUICHHS, MOJIIETIOBaHHS, TOOTO YypOK MaTe-
MaTHKH — [I¢ YPOK, Ha IKOMY HaBYAIOTH JIIYHTH, a
YPOK MaJIfOBaHHS — II€ YPOK, Ha IKOMY HaBYAIOTh
TBOPYOCTI.

VY xoHTeKcTi Hanol KoHuemnuii nepodeciiina
KyJIbTypa OCOOMCTOCTI 3B’s3aHa i3 aHami3oM Jii
TBipHUX (akropiB. Takumm Qaxkropamu €
0CcOOMCTICHO-isTIbHICHA TIpUpOJa ¥ ocobwuc-
TicHO-TBOpuYa CyTHicTh. OOmmBa 1i Qakropu
pearizyloThes 32 JOMOMOTOI0 MeXaHi3My ToTpeo,
OCKIIBKM camMe B mporeci  npodeciiHoi
MISTBHOCTI IS IX 3a0O0BOJIEHHS OCOOMCTICTH
TBOPHUTH TpodeciiiHy KynbTypy W CHpusie
SIKICHOMY CBOEMY 3POCTaHHIO.

Jist cTpykTypu npodeciiHOi KyNbTypH €
creniiyHIM COLIIOKYJIbTYPOJIOTIYHUIT aCTIEKT.

KynbrypHa nisutbHiCTH Ta 1moTpeOM B Hiit
nepeOyBalOTh y CKJIQJHIM OpraHiuHii 3ayex-
HOCTi. BrokpemitioeMo 1’siTh BUAIB X B3a€EMHHX
CTOCYHKIB: 1) KyJbTypHa AisUIBHICTB SIK HPOLEC
3a/I0BOJICHHST KYJIBTYPHHX TOTPeO; 2) KyJIbTypHIi
noTpedH 5K CIOHYKAJILHUH MOTHB KYJIBTYPHOI
SIBHOCTI;  3) KYJbTYpHa  NiSUTBHICTH 5K
Jokepeno  (GOpMyBaHHS KYJBTYPHHUX TIOTpeO;
4) KynbTypHa JisSUTBHICTH SK OCHOBHa (hopma
MpOsIBY  KyJAbTYpHHUX TOTpeO; 5) KynbTypHa
JOUUIBHICTD — KPUTEpIH OLIHKM  KYJIBTYPHHUX
notpeo.

Ciin 3ayBakHTH, 110, XapakTEpH3YIOUU
0COOHUCTICTD SIK IHTEJIIreHTa, BaXXJIUBO
30CepelDKyBaTH yBary HE TUIBKM Ha BHSBax
BIJIMOBITHUX SIKOCTEH, a i HA IXHBOMY SIKICHOMY
3MICTOBI.

SlkocTAMHM, 10 BHU3HAYAIOTHh KYJIbTYPHHM
3MICT COIiaIbHO 3piJI0i 0COOMCTOCTI €:

1. YcBigoMitleHHS  colialibHOI  BIAIIOBI-
JMATBbHOCTI. 115 AKiCTh 0COOMCTOCTI peanizyeThes
B mpodeciiiHili, TPOMaJChKiii Ta KyJbTypHO-
€CTeTHYHIN i1 IisUIbHOCTI HAa OCHOBI COLaJIbHO
3HAYyLI0i METH Ta MOTHBIB PO3BUTKY COLIaJILHOT
3pLIOCTI.

2. MopajipHa BIiINOBIAAJBHICTE 3a OJep-
JKaHHS U mepenavy npoeciiiHuX MOpaTbHUX Ta
3arajJbHOKYJIBTYPHHUX I[IHHOCTEH B X €HOCTI.

3. ITotpeba y BUPOOJIEHHI OCOOHWCTICHOTO
CTaBIICHHS JI0 aKTYaJIbHUX MIPOOJIEM CBOTO Hacy.
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4. TloctifiHe TparHeHHS JO0 MOPAILHOTO,
JYXOBHO-KYJITYPHOT'O Ta COLIAILHOTO PO3BUT-
Ky.

5. YMiHHS ~ CHiIJIKyBaHHA 3  JIIOJbMH,
OyayBaTH B3a€MOCTOCYHKH 3 COI[lyMOM Ha
MPUHITUIAX B3a€EMOBIIMOBINATBHOCTI.

6. 3MifICHIOBATH CAMOCTIMHICTh SIK BaXIIU-
BUI TIPUHIMII peajti3auii TBOPYOro IOTEHLiaTy
0CcO0OHMCTOCTI.

VY cyuacHHX yMOBax peaii3yBaTH Ha3BaHE
Ha MPaKTUII MOXIHUBO 32 JIOMOMOTOI0 TAaKHX
(hopM BUXOBaHHS:

1. €mHICTH CBITOTNIATHUX MOPAITBHHUX Ta
3arajJbHOKYJIBTYPHUX YCTAHOBOK YCiX CyO’€KTiB
BUXOBUX  BIUIMBIB, BKJIIOYAIOYH  MiKpoce-
pEIOBHIIE HA BCiX HOTO PiBHAX PO3BUTKY.

2. 30iCHEHHsT Ha MPaKTHLI IOCTIHHOTO
LJIECTIPIMOBAHOTO  B3a€EMO3B’S3KY  Pi3HOpIB-
HEBMX  cepemoBull Yy  (opMyBaHHI  Ta
3araJlbHOKYJIBTYPHOMY PO3BUTKY OCOOUCTOCTI.

3. [MocriftHui  OisTBHUE ~ 3B’SI30K  cepe-
IOBHUILA O KATTEQISUIBHOCTI  OCOOMCTOCTI  SIK
cy0’ekTa  KyIbTypH 13 COIIIOKYJIBTYpHUM

CepeloBUIIIEM MiCTa, pETioHY.

4. IocrifiHe O3HAHOMJIGHHS 13 CIOCOOOM
MPAKTUYIHOTO 3aTYYCHHsSI OCOOMCTOCTI 3 pealib-
HOIO KYJIPTYPHOIO CHUTYAIII€I0 Ta HEepPCIEKTHBAMU
PO3BUTKY KYJIBTYPHOTO MPOIECY B PafOHi, MiCTi,
obuacti, neprxasi; TIMOOKe 3HAHHS KyJIbTYPHHX
TPaUIIii CBOETO KParo Ta iX peaJbHOrO BHECKY B
KYJIETYPHHIA PO3BUTOK CYCIIJIbCTBA.

Kynprypa B3arami — Mipa pPO3BHUTKY
monuHU. BoHa XxapakTepusye HE JMIIe 1 He
CTITBKM O0CST 3aCBOEHHA HEIO IIHHOCTEH
CYCIUTLHOT JKUTTEMISTILHOCTI JIFOACH TPOTATOM
Bciei iX icTopii, CKiJIBKM cam crocid, 3a
JIOTIOMOT'OI0 SIKOTO JIFOAMHA 3aJy4a€eThCsl 10 LUX
MiHHOCTEH. Y T1bOMY pO3yMiHHI TIpodeciiina
KyIbTypa — L€ Te, L0 CTBOPIOE, (opmye
0COOMCTICTh, OJHOYACHO 32 JOIOMOIOI YOro
JIOJIMHA CTa€ LiJeCHpsIMOBaHOI0, podeciiiHo Ta
COLIIANIBHO 3pLIOIO.

Sk Big3HAa4yaeThCs B HAYKOBIHM JiTepaTypi,
BRXJIMBOIO OCHOBOIO KYJIBTYPH OCOOHCTOCTI,
KpUTEpieM ii BUPAKEHOCTI BUCTYIAE ii B3aEMOTis
3 KOJIeramH, TOBapuIlaMH, 3HAHOMHMH Ta
HE3HAHOMHUMM JIOJbMHU.

Po3Butok mpodeciitHoi KyJabTypu ocoOwmc-
ToCTi B 1l TpPaKTWUYHIA MiSITBHOCTI MOYJIMBO
PO3IIISTHYTH 32 IOTIOMOTOI0 KYJBTYPH COLabHOT
B33a€MOJIII.

ComianipHa B3aeMoJisi Iiepeadadae  Koop-
JUHaLio (MoeqHaHHs) Ai 0COOMCTOCTI, KoOJer
Tak ix nmormsaiB. Kynbrypa conianbHoi B3aeMOil
3a0e3nedye OOMIH MHUTAHHSAMH, KOMEHTapsMHU,
IyMKaMu Ta mosicHeHHsMu. OTxke, mpodeciitHa
KyJbTypa BHCTYNA€E K NETCPMIHYIOUUH (QaxTop
PO3BUTKY COIIabHOI 3pUTOCTI  0COOMCTOCTI,
3abe3neuye 3iCTaBJICHHS PI3HUX 11 MOTIAMIB i
CTPYKTYPYBaHHS il Ta BYMHKIB.
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Crioci6  cmimKyBaHHS OKPEMHX JIIOJEH,
SIKICHI  XapaKTePUCTHKU TAaKOTO CITUJIKYBaHHS
BiIOOpakatroTh  PiBeHb KYJBTYpH 3arajbHO-
JOJCHKUX B3a€EMOCTOCYHKIB. 3po3yMmisio, M0
Oynb siKa OCOOMCTICTH Yy cBOii mpodeciiHiit
JUSUTBHOCTI  BUKOPUCTOBYE BHUPOOJICHI B XOZi
PO3BHUTKY JIOACHKOT IIUBLTI3AIIT Ta 3aCBOEHI HUM
HOpMH B3aeMoJii. Taka cucrema B3aeMoJii Mae
0coONMBI  XapakTepHi BJIACTUBOCTI, BIJHOCHO
CaMOCTilHI 3aKOHOMIPHOCTI Ta PiBHI PO3BUTKY.
OBOJIOMIHHS I[I€I0 CHUCTEMOIO B3acMOOIA 1 €
MMOKa3HUKOM TpPOQeciiiHOl KyIbTYypH OCOOMC-
TOCTI.

3BigcW, 3MicT Ta piBeHb  PO3BHUTKY
npodeciifiHoi  KyJIbTYpH OCOOHMCTOCTI BH3HA-
YAETHhCSI 3MICTOM HOTO MPOQECiiHOT MisTLHOCTI.
UuM 3MICTOBHINIOK 3a 00CSITOM, XapakTepoOM €
npodeciiiHa AisUIBHICTE, THM OaraTorpaHHiLIolo,
PI3HOMAHITHILIOK € B3aeMoJisi, TOOTO mpo-
(eciitHa NisSUTBHICT BU3HAYa€ MEXKI Ta CIIOCOOU
B3aemonii. I[IpodeciitHa HisUTBHICTE OCOOUTOCTI
dbopMye ¥ BHMOTH OO0  B3aeMOii,  sKi
00YMOBITIOIOTH PiBHI ii TpodeciitHOT KyJIbTypH.

KyneTypa B3aemomii ocobmcTocTi — 11
MMOKa3HUK TOTO, SKUM YHHOM, 33 JOIOMOTOIO
sikuX TpodeciiHui 3aBIaHb, CIoco0iB, B3aEMO-
CTOCYHKIB 3 IIUMH  JIIOOBMH  BJA€THCA
peanmizyBaTh  3araiibHi, COI[aNbHO 3HAYYIII
NIPUHLIMIHN CITiBICHYBaHHSI.

BuCHOBKH Ta MepPCHEKTHBH MOAAJbINHX
po3Bimok  Hampamy. Omxe, mpodeciiina
KyJIbTYpa OCOOHMCTOCTI IPYHTYETbCS Ha OCHOBI
0araTb0X yMOB, sIKi BOHA MOBHMHA HACIiTyBaTH.
3a10BOJIEHHS X YMOB MOXIIMBE 32 JOTIOMOTOIO
BMIiHHSI OPIEHTYBaTUCS B TyXOBHOMY CTaHi THX
MOoNeH, 3 SKUMH BOHA B3aEMOJIE, PO3yMIiHHS
CTUMYJIIB Ta MOTHBIB TIIOBEIIHKH, CYIKEHb,
OpieHTAaIlill, yMiHHs HE JIMIIE iX MOsICHUTH, ajie i
moOyayBaT B3aeMOJil Tak, MO0 iX BpaxyBaTH,
JIOMaralouuch  ajJeKBaTHO Ui peajizauii
MOCTABJICHUX ILiJIel pearyBaHHs.

@®opMyBaHHSI Takoro BMIHHS BiIOYyBa€ThCs
B Mipy HarpomMa/pKeHHs JAOCBiy mpodeciiiHol
pobotu. beszanepeuno, uuM BHIIa MpodeciiHOl
KyJbTypa OCOOHWCTOCTi, THM BHIOWH piBEHb
PO3BUTKY COIIaIbHOI 3piI0CTi BOHA Mae. Brucoka
npodeciifiHa KyabTypa OCOOHCTOCTI 00yMOB-
JIOETBCS  TMOCTIHHOIO — TPUBAIOID  POOOTOIO
ocobucTocTi Hag coO0ro.

[lepcriekTHBH  MOJANBIOIOTO  HAYKOBOTO
JIOCHI/DKEHHST ~ MOXYTh ~ OyTm  3yMOBIEHI
MOJAVIBIIMM BUBYCHHSIM MPO(ECiiiHOT KyIbTypH
Ta COLIAIBHOI 3p1JI0CTI 0COOUCTOCTI.
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Y cmammi 30ilicHeHo meopemuyHe ObOrPyHMYBAHHA Ma CMpPYKMypHUl  aHanis
KOMYHIKamueHOi KomnemeHmMHOCMI K 8aM(AUB0I CKAadoeoi npogeciliHoi nidcomosku malibymHix
gaxisuie izu4HOi Kynemypu. AKmMyanbHicme 00CAIOHEHHA 3ymosaeHa nompeboro niosuwieHHs
AKOCMIi KOMYHIKamMueHoi 83aemMO0ii 8 yMo8aX Cy4acHO20 0CBIMHbLO20 i CrIopmMuUBHo20 rnpocmopy, oe
epekmusHa KOMYHIKauis € 3arnopyKow He auuwe ycrniwHoi nedazoeiyHoi dianbHocmi, ane U
npogecitiHoi camopeanizayii.

Knwuyoei cnoea: ¢izudHa  Kynemypa, npogpeciliHa
KomnemeHmHicme, 3BO, malibymHi e4umeni ¢izu4Hoi Kyaemypu.

nidcomoska, KOMyHiKamMueHa

TSARYK Olha Mykhailivna, KRYCHKIVSKA Oksana Vasylivna. COMMUNICATIVE COMPETENCE
FORMATION AS A PSYCHOLOGICAL-PEDAGOGICAL PROBLEM OF PROFESSIONAL TRAINING OF
FUTURE SPECIALISTS IN PHYSICAL EDUCATION

The article provides a theoretical substantiation and structural analysis of communicative
competence as an important component of the professional training of future specialists in physical
education.

The relevance of the study is stipulated by the need to improve the quality of communicative
interaction in the modern educational and sports space, where effective communication is the key
not only to successful teaching, but also to professional self-realization. In view of this, the focus of
the scientific analysis is on the psychological and pedagogical aspects of the development of
communicative competence of students of physical education.

The purpose of the article is to identify and scientifically substantiate the psychological and
pedagogical factors that influence the development of communicative competence in future
specialists in the field of physical education. In the course of the study, the methods of analysis of
scientific sources, systematization, generalization and structural-functional approach to the
interpretation of the essence of communicative competence were applied. As a result, it was found
that the development of emotional intelligence, self-control, motivation to interact, cognitive
communication skills and adaptability are key psychological factors in the formation of competence.
At the same time, the pedagogical conditions include the creation of a communicatively rich
educational environment, the introduction of interactive methods, training technologies, reflective
practices and modelling of professionally oriented situations. A correspondence between the
psychological characteristics of the student’s personality and pedagogical influences that contribute
to the effective development of communication skills is proposed.

The results of the study are of practical importance for organizing the educational process in
higher education institutions and creating conditions for the purposeful formation of
communicative competence of future specialists in physical education and sports.

Keywords: physical education, professional training, communicative competence, HEI, future
physical education teachers.

Statement and Substantiation of the
Relevance of the Problem. In the context of
transformational changes in education, in
particular in the field of professional training of
future specialists in physical education and
sports, the problem of forming communicative
competence as a complex integrative formation
that ensures effective interpersonal and
professional interaction is of particular relevance.
This competence is interpreted as a systemic
combination of cognitive, emotional, volitional
and behavioral components that allow future
specialists in physical education and sports to
communicate effectively in various social,
educational and professional contexts.

First of all, it should be emphasized that the
modern paradigm of education is focused not
only on the transfer of knowledge, skills and
abilities, but also on the formation of personal
qualities capable of ensuring successful
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professional self-realization of a graduate of a
higher education institution (HEI). In this regard,
communicative competence is considered a key
factor in the pedagogical skills of a physical
education and sports specialist, which directly
affects the effectiveness of the educational
process, the organization of sports activities, the
creation of a favorable psychological climate in
the team, as well as the ability to establish
constructive relations with all participants in the
educational environment.

However, despite the growing attention of
researchers to the problem of communication in
the professional training of pedagogical per-
sonnel, the level of formation of communicative
competence in applicants for physical education,
education remains insufficient. This is due to a
number of contradictions, among which it is
necessary to single out: contradictions between
the need of society for specialists with a high
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level of communicative culture and insufficient
attention to the development of communicative
competence in the educational process; between
the potential of physical education as a tool of
communication and their fragmentary use in the
training of future specialists; between the
presence of theoretical developments on the
problem of communication and the lack of
psychological and pedagogical mechanisms for
their practical implementation.

Thus, the problem of forming the
communicative competence of future specialists
in physical education and sports acquires the
features of a psychological and pedagogical one,
since its solution requires an integrated approach
that includes both psychological and diagnostic
support of the learning process and the use of
pedagogical means aimed at developing students’
speech, social and emotional competence.

Analysis of Recent Research and
Publications. The analysis of recent research and
publications on the pedagogical foundations of
the formation of communicative competence
(CC) shows the wvariety of approaches and
concepts that exist in the scientific literature, as
well as the importance of this problem in the
context of modern pedagogical theory and
practice. The problem of forming the CC is one
of the central ones in pedagogy, in particular in
the professional training of future specialists, in
particular in the field of physical education and
sports [3; 4; 5; 6; 10; 11; 12; 13].

An important aspect in research on this
issue is the consideration of communicative
competence as a component of general peda-
gogical training. According to the results of
recent scientific developments, communicative
competence is defined not only as knowledge of
language and communication norms, but also as
the ability of an individual to interact effectively
in a professional environment, including physical
education and sports. In this context, the concept
of the relationship between the psychological and
pedagogical components of the CC is important,
which has been considered in a number of
modern publications [3; 4; 5; 6; 10; 11; 12; 13].

In particular, the research of Lakhtadyr O.
V. emphasizes the importance of the structure of
the communicative competence of students
majoring in Physical Education, which includes
cognitive, emotional and social components. At
the same time, the author points out the need to
integrate psychological aspects into pedagogical
programs in order to form not only theoretical
knowledge but also practical communication
skills that can be applied in real professional
situations [3, p. 121-127].

Scientists Lakhtadyr O. V., Yevdokimova
L. G., Bystra I. I. focus on the empirical study of
the development of CC in students of physical
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education faculties, identifying the key factors
that affect the success of this process, in
particular, the level of interaction between
students and teachers, as well as the role of social
and cultural characteristics in the formation of
communication skills. In particular, the
researchers note that the integration of practical
methods, such as role-playing games and
simulations of real-life pedagogical situations,
contributes to the active development of this
competence [6, p. 128-137].

According to the research of scientist
Y. A. Yankvas, the formation of future
specialists in physical education and sports
should be based on a combination of traditional
and modern approaches in the pedagogical
process. The researcher emphasizes the impor-
tance of creating conditions for the development
of students’ communicative activity through the
organization of group educational and sports
activities that allow students not only to acquire
the necessary theoretical knowledge but also to
actively apply it in practice, which is essential for
the training of highly qualified specialists. [13,
p- 205-208].

Thus, modern research indicates the need
for an integrated approach to the formation of
communicative competence of future specialists
in physical education and sports, which includes
the integration of psychological, pedagogical and
practical aspects, contributing to their preparation
for effective professional activity. In this context,
special attention should be paid not only to
theoretical knowledge, but also to the
development of practical communication skills,
which will provide future specialists with the
opportunity to successfully interact in various
professional situations, in particular in interaction
with students, colleagues in the field of physical
education and sports [12, p. 163-170].

The purpose of the article — to analyze the
psychological and pedagogical aspects of the
formation of communicative competence of
future specialists in physical education and
sports.

The Main Material of the Study Since
communicative competence is a multidi-
mensional phenomenon that includes speech,
social, emotional and cultural components, the
issues of its formation in the context of training
future physical education specialists are
multifaceted and complex. Firstly, despite the
general recognition of the importance of
communication for the professional activity of a
physical education and sports specialist, domestic
pedagogical science and practice do not yet have
clear, standardized methods for the systematic
formation of this competence. Secondly, it
should be noted that the issue of integrating
psychological and pedagogical technologies and
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innovative methods into the process of forming
the communicative competence of students of
physical education faculties has not been
sufficiently studied. Thirdly, an important
unresolved problem is insufficient attention to
the development of emotional (emotional
intelligence, self-expression and self-control,
motivation to communicate) and social
(perception of non-verbal signals, communi-
cative adaptation, cognitive abilities in
communication, team interaction, development
of creativity) competencies in the process of
professional training of future physical education
and sports specialists. Thus, the above-mentioned
parts of the problem of forming communicative
competence require further systematic research
and development of new approaches that can
effectively  influence the formation of
communicative competence in future specialists
in physical education and sports.

In the context of modern challenges of
professional training of future specialists in
physical education and sports, the formation of
communicative competence is of particular
importance, since communication is the basis for
effective interaction in educational and sports
environments. From the theoretical point of view,
communication competence is considered as a set
of knowledge, skills and abilities that ensure
successful interaction of a person in social,
professional and educational settings. An
important component of it is the ability to
communicate effectively, including verbal, non-
verbal and emotional communication, as well as
the ability to adapt the style of interaction
depending on the situation.

One of the main objectives of the article is
to study the psychological and pedagogical
aspects of the development of future physical
education and sports professionals’ communi-
cative competence. The psychological aspect of
the formation of this competence covers the
development of such qualities as emotional
intelligence (EI), the ability to express, self-
control and manage one’s own emotions, which,
in turn, affects the effectiveness of
communication with participants in the
educational process and sports activities. The
pedagogical aspect includes the use of various
teaching methods aimed at developing students’
communication skills, including the use of
interactive methods, role-playing games, and
modeling of real-life situations, which allow
students to acquire practical communication
skills that will ensure the effective performance
of their future professional activities.

A practical analysis of the development of
students’ communication competence in physical
education shows the effectiveness of using
modern pedagogical methods, such as project-
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based methods, group work, and trainings aimed
at developing teamwork skills and the ability to
communicate in stressful situations. However,
despite certain successes in organizing the
educational process, the problems associated
with the insufficient integration of practical
aspects of communication into courses are still
relevant.

In the context of forming the
communicative competence of future specialists
in physical education and sports, it is important
to take an integrated approach to the analysis of
psychological and pedagogical factors that
directly affect the effectiveness of the
professional training process. Among the main
psychological aspects that form the basis of
communicative competence are emotional
intelligence (EI), self-expression and self-control,
motivation to communicate, perception of non-
verbal signals, communicative adaptation,
cognitive abilities in communication, team
interaction and promotion of creativity.

In the process of training future specialists
in physical education and sports, it is important
to take into account both psychological and
pedagogical factors that influence the formation
of their communicative competence. EI plays a
key role in the process of communication, in
particular in the professional activity of future
specialists in physical education and sports.
Given that communication is an integral part of
their work, as they often interact with different
categories of people - from students and athletes
to colleagues and parents - the development of EI
is essential for achieving high results in a
professional environment.

ElL, as a concept, encompasses a person’s
ability to recognize, understand, and manage
their emotions, as well as the emotions of others.
This allows a person not only to effectively adapt
to social situations but also to create a favorable
atmosphere for constructive interaction. It is
important to note that for specialists in physical
education and sports, where the emotional
background significantly affects the motivation,
mood and achievements of athletes, the
development of EI is a prerequisite for successful
professional growth.

Emotion recognition is an important
component of Al, as it allows a coach or other
professional to respond appropriately to the
emotional states of students or athletes. For
example, the ability to detect stress or tension in
a person in time can help prevent conflict
situations or overload in the training process. It
also allows you to adjust the interaction strategy
in a timely manner, increasing the effectiveness
of learning or training.

Self-control, as a component of EI, is an
equally important aspect for future specialists in



HAYKOBI SAITHCKH

Cepis: I[1edazoz2iuHi HOYKU

Bunycx 13

physical education and sports. In situations that
require high intensity emotional experiences,
such as sports competitions, hard training, or
conflicts between athletes, the ability to control
one’s emotions helps to maintain profes-
sionalism, avoid unnecessary  emotional
reactions, and ensure psychological stability for
both oneself and other participants in the process.

At the same time, EI promotes the
development of empathy — the ability to
understand the emotions of other people, which
is extremely important for an effective
communication process. Physical education and
sports professionals should not only be able to
hear their clients, but also perceive their
emotional reactions, which allows them to
customize the interaction in such a way that each
participant feels supported and understood. This
creates the basis for the development of trusting
and productive relationships, which in turn helps
to improve results in both educational and sports
processes.

Due to the high level of EI, physical
education and sports professionals can not only
effectively solve problems arising in the process
of communication, but also have a motivational
impact on their students or athletes. Since
motivation is one of the key components of
success in sports, the ability to set up participants
in the training process to achieve high results,
taking into account their emotional experiences,
is crucial.

Thus, EI is an integral part of the
professional activity of future specialists in
physical education and sports, as it promotes the
development of key communication skills,
improves mutual understanding, reduces conflict
and creates a healthy psychological atmosphere
in the team. This ensures not only
professionalism but also the psychological well-
being of all participants in the sports process,
which is the basis for achieving high results.
Methods of developing EI include trainings, role-
playing games and situational exercises that
allow students to learn to consciously respond to
the emotions and needs of others.

Important components of the process of
self-development and self-control that ensure the
harmonious integration of the individual into the
professional environment are the skills of self-
expression and self-control. The ability to
formulate one’s own opinion clearly and
precisely enables an individual to express his or
her position, feelings and beliefs, while self-
control allows one to refrain from uncontrolled
emotional reactions in professional activities.
Exercises in group interaction and sports
training, where the teacher acts as a moderator of
these processes, contribute to the development of
self-reflection and self-control skills.
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An integral part of social interaction, which
involves the ability of an individual to adapt his
or her communication strategies to the situation
and requirements of the professional context, is
communication adaptation, which implies the
possession of flexibility skills in communication,
in particular the ability to change the interaction
strategy depending on the interlocutor or
situation. Methods aimed at modeling various
communication situations, role-playing games,
and training in adaptation to stressful conditions
of sports competitions or educational situations
contribute to the development of communication
adaptation skills.

From the point of view of perception
psychology, the ability to interpret non-verbal
signals is one of the key competencies that future
physical education and sports professionals
should have. Such signals include facial
expressions, gestures, postures, and intonation
characteristics of the voice, which carry a
significant information load and allow for a
deeper understanding of the emotional state of
the interlocutor. This is especially important in
the sports environment, where communication
often takes place under high emotional stress,
and decisions are made quickly, sometimes
without the possibility of verbal coordination.
Non-verbal behaviors have been shown to be
more informative than verbal statements and
often reveal a person’s true intentions or feelings
[18, p. 7-9].

It should be noted that the professional
training of physical education specialists
involves not only knowledge of training
methods, but also the development of emotional
intelligence, an important component of which is
the ability to read and interpret non-verbal
signals. In pedagogical practice, this process is
realized through the introduction of targeted
educational influences: students are involved in
special exercises that develop observation,
attentiveness, and empathy. In particular,
simulation games, case methods and analysis of
video recordings of competitions with an
emphasis on the emotional and communicative
behavior of participants are effective [8, p. 64—
78]. Particular attention is paid to situations in
team sports, where understanding the non-verbal
signals of partners is a prerequisite for effective
interaction and achieving a team result. The basis
for active and productive interaction in a
professional environment is the motivation to
communicate. From a psychological point of
view, motivation to communicate determines an
individual’s desire to interact, exchange
information and experiences, which is the key to
creating effective teams in sports. From a
pedagogical point of view, in order to increase
the level of motivation of future physical
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education and sports specialists, group
discussions, interactive methods, tasks to im-
prove team interaction are used, which stimulate
students to actively exchange experiences and
cooperate [7; 8].

Cognitive skills in communication include
the ability to process information quickly and
accurately, make informed decisions, and
communicate them to others. These skills
determine the effectiveness of perceiving and
analyzing information in real time, which is
especially important in a sports environment
where speed and accuracy of communication can
be critical. In order to develop cognitive skills in
communication, we believe it is advisable to use
specific exercises that stimulate active thinking
(for example, analyzing situations, cases that
arise during competitions, and making decisions
based on the information received) [7; 8; 9].

The basis for successful work in sports
teams, where the effectiveness of communication
between participants determines success in
achieving a common goal, is team interaction.
Team interaction contributes to the development
of joint problem-solving skills, distribution of
roles and responsibilities. Methods of team
training, training, simulation of sports situations
allow students to acquire teamwork skills, which
in the future contribute to successful performance
of professional tasks [15, p. 278-279].

An important aspect that allows physical
education and sports specialists to generate new
ideas that can improve the training process or
other aspects of sport activities is, in my opinion,
creativity. Possessing such skills as creativity
helps future athletes-instructors/coaches/trainers
to find non-standard solutions in difficult
situations, which is important in the context of
sports training or working with teams. To
develop creativity, project-based learning
methods, role-playing, and brainstorming are
used to encourage students to seek new ideas and
approaches in their professional activities. [14,
p. 116-117].

Thus, each of the analyzed aspects is of
great importance for the formation of
communicative competence of future specialists
in physical education and sports. The use of
appropriate pedagogical methods and approaches
aimed at the development of these aspects is
necessary for the preparation of highly qualified
specialists who are able to interact effectively in
a professional environment, lead teams, adapt to
changing conditions, and develop creativity in
working with clients and athletes.

The formation of communicative com-
petence requires the development of specific
methods and approaches that meet the require-
ments of the profession. The role of pedagogical
leadership in the formation of communicative
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competence is key, since it is the pedagogical
mentor who can contribute to the development of
effective communicative skills through the use of
active learning methods, role-playing, training,
situational exercises, which allow students not
only to master theoretical knowledge, but also to
apply it practically in real situations.

Pedagogical guidance also consists of
supporting a motivated approach to learning,
promoting the development of team interaction,
and creating a favorable educational environment
that ensures the development of communication
skills. It is important to note that in the field of
physical education and sports a teacher must not
only teach, but also be an active participant in the
communication process, establish effective
contact with participants of educational and
training activities and contribute to the
development of their communication skills.

Conclusions and Prospects for Further
Research. The process of formation of
communicative skills requires an integrated
approach, combining  psychological and
pedagogical methods and technologies, focused
on the needs of modern education. The use of
innovative approaches and teaching methods
adapted to the specifics of physical education and
sports significantly increases the effectiveness of
the development of communicative skills in
students, which is a necessary condition for their
successful professional activity. The imp-
lementation of recommendations aimed at
improving the process of education of students of
physical education specialties will allow more
systematic and effective formation of key
communicative skills, which are the basis of their
further work in the sports environment.
Therefore, the consideration of psychological and
pedagogical aspects in the formation of
communicative competence not only improves
the overall level of professional training of future
specialists, but is also crucial for their successful
functioning in real conditions of professional
activity, which in turn contributes to the
development of the sports sphere as a whole.

Future research should focus on developing
and empirically validating integrative peda-
gogical models that enhance communicative
competence in physical education and sports
specialists, ~with attention to emotional
intelligence, cultural context, and long-term
professional outcomes.
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Cmamms npucesayeHa meopHili ma KoHUepmHil OisabHOCMI ap2eHMUHCbK020 KOMIo3umopd
Acmopa M’ayyonnu. AHoHcosaHa nybaiKayis peKkoMmeHO08aHA cmyOeHmam MUCmMeybKUx 3aKa1adis
y npouyeci eusvYeHHs OucyunaiH 3006ysavie nepwozo (bakanaspcbkKozo) ma Opyz2020
(mazicmepcokoeo) pisHie suwoi ocgimu YKpaiHu. OCHOB80K 3AnpPONoHO8AHO20 Mamepiany €
HasyanbHUl nocibHuk «Acmop IM’ayyonna: meopyicms, KOMMO3UMOPCbKUU cMusb, BUKOHABCLKI
acrneKkmu apaHiCy8aHb».

Karwuoei cnosa: A. [M’ayyonna, mpaduyiline maHzo, Tango Nuevo, 6aHOOHEOH, APAHXY8AHHS,
iHMmepnpemauyia, mucmeubKa ocsima.

CHEREPANYN Myron Vasylovych, BULDA Maryna Volodymyrivna. ASTOR PIAZZOLLA’S
CREATIVE WORK AS A SUBJECT OF STUDY IN UKRAINIAN ART EDUCATION INSTITUTIONS

The article is dedicated to the creative and concert activities of the prominent Argentine
composer Astor Piazzolla — an innovator in the world of music who combined traditional tango with
elements of jazz and classical music. The publication is recommended for students of art institutions
as part of their studies in professional disciplines at the first (bachelor’s) and second (master’s)
levels of higher education in Ukraine. The material is based on the educational manual «Astor
Piazzolla: Creativity, Compositional Style, Performing Aspects of Arrangements», which explores the
key aspects of the composer’s work, the characteristics of his style, and the performance nuances of
his pieces.

Keywords: A. Piazzolla, traditional tango, bandoneon,

Tango Nuevo, arrangement,

interpretation, art education.

IlocTanoBKa Ta OOIPYHTYBAHHS AKTYAJIb-
HOCTi TpodjemMn oOyMOBJIEHa NOIIHOJICHHAM
iHTEpecy [0 My3HMKH apreHTHHCBKOTO KOM-
MO3UTOPA Ta BIPOBAHKEHHAM HOTO TBOPYOCTI 10
HAaBYAJILHOTO MPOLECY MHUCTEIBKNX HaBYAIBHUX
3aKIajiB YKpaiHu.

AHaji3 ocTaHHiX [gocaimxkeHb i myo-
gikauniil. IIpencraBnenuii maTepiad BpaxoBYe
mpani, BupaHi B YKpaiHi Ta KpaiHax €BpO-
NEeHChKOro i aMEepUKaHCHKOIO0 KOHTHHEHTIB (B
TOMY 4HCH enekTponHi). KopucHumu s Hamoi
pobotu BusiBuiucs my6uikanii JI. [Taciunsk [18],
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M. Illymcekoro i H. [ouenuuns [36], M. Uepe-
nanuHa [33, 34, 35, 36, 41], M. bynau [33, 34,
40], B.Cnomapenxa [22, 23, 24, 25, 47],
A. CrameBcopkoro [26, 27, 28], B. dyrdak [7,
43], H. CaBumpkoi [21], M. bopucenko [2, 3],
I. Kotnsapescekoro [13], K. Crpenbuenka [29,
30], H. Cynpyn-Spemxo [31], . XOMHHCHKOTO
[32], M. ManaxoBoi [16]). IloBHUIT >KHUTTEMHC
A. I’suuonnu  Bhepiie BHIAHWA aHTIIIHCHKOIO
moBoro M. C. Auui [49]. YBary npuBepTaroTh
npani 3apyoikHux asropiB (C. Kocano [50],
A. [paro [41], H.Topia [52], P.Topsar [55],

© Yepenanun M. B., Bynna M. B., 2025
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K. Jlink [56], M. JIvodmans [57]) Ta iH., a TAaKOX
BUCIJIOBIIOBaHHS camoro A. [1’smmosm.

Mera craTTi — O3HAMOMHTH YWTadiB 3
TBOpUicTIO A. IT’AM110J17TH, OCOOMMBOCTAMU CTH-
JHOBOTO MEPETBOPEHHS JKAaHPY TaHro. 3ampo-
BaJIMTH CIICLIKYPC 3 ICTOPIl TAHTO Y HABYAIBHOMY
HpolLeci 3aKiIajiiB MUCTEIBKOT OCBITH Y KpaiHu.

Buknag ocHOBHOro Marepiaay gociia-
skeHHsI. HeOynennuit Tamant A. [T’smmommm sk
KOMITO3UTOPA Ta BIPTYO3HOT'O BHMKOHABLS MY3H-
KM TaHro Ha OaHIOHEOHI, SICKPABO TPOSIBUBCS B
OpUTIHAILHOMY  CIIOCOO1  apamKyBaHHA |
IHTepIIpeTamii CBOIX KOMIIO3HIIIH, TMPEICTaB-
JICHUX y CYYaCHOMY KITIOUi 3 €JIeMEHTaMH JIKa3y
1 KJIJacCHYHOi My3WKH. BiH € aBTOp 1 BUKOHaBEIh
Maiike ycix BiacHMX TBOpiB (Oinbme 300-t),
3aMMcaHuX 3  PI3HUMH  KOJCKTHBAMHU 1
My3ukaHTtamu. B npomy sxaupi IT’smmomnna cras
YHIKQJIbHUM HOBaTOpOM, BUBIBIIM TaHro i3
caloHiB 1 KkaB’apeHb byeHoc-Aiipeca Ha
KOHLEPTHY ecTpaay. BiH 3yMiB 3HaliTH «KIII0uY»
JI0 ceplellb MUTBHOHIB CJIyXadiB, 3a4eNUBIIN 1X
YUMOCh YHIKaJbHUM 1 HETOBTOPHUM, OpPHTi-
HAJTBHUM 1 CIIPaBKHIM.

Omny0OnmikoBaHWT HAaMW HaBYAJIBHHHA  TIO-
CIOHWK TIPUCBSIYCHHUN TBOpPUIA Ta KOHIEPTHIH
TSTTBHOCTI apTeHTHHCHKOTO0 KOMIIO3UTOpa AcCTo-
pa Il’sumommm. B TeopeTwuHid YacTHHI mpen-
cTaBjeHa iH(opMaLlis 100 iICTOPUYHUX BUTOKIB
TpaauuiiHOrO TaHro, Giorpadis Kommosuropa B
pi3Hi mepiogm HOro KUTTS, HaBYaHHA |1
CTaHOBJICHHS SIK MY3HKAHTa-BUKOHABIIS, KOH-
UEPTHI BHCTYNMU 31 CTBOPEHUMH MYy3HYHHMH
KOJICKTHBaMHU. BUCBITIIEHO CTWJIBOBI Ta XKaHPOBI
0COOMBOCTI My3U4dHOi TBopYOcTi [1’smmonny Ha
OCHOBI aHalli3y OpHWTiHAJIBHUX TBOPIB KOM-
MO3HUTOpA.

B mociOHMKY 3amponoHOBaHO OJHI 3
HaliBigoMimmx kommosumii A. ITsnmomm B
apamwKyBaHHI Ul JIBOX  aKOpAEOoHiB. Y
METOAMYHUX PEKOMCHIAISX JO MY3HYHUX
TBOPIB BHKJIAJICHO ICTOPHYHI acleKTH, 0COOJIH-
BOCTI (ppa3yBaHHS, METPOPUTMY Ta MOJOJAHHS
BUKOHABCHKHX TPYIHOIIIB B MPOIECI MiITOTOBKH
CTYACHTIB /10 KOHIIEPTHOTO BUKOHAHHS.

Bunanas cmnpsMoBaHe CTyIeHTaM MHC-
TEIBKHUX 3aKJIaJiB BUIIOI OCBITH YKpaiHH, MOXeE
OyTH KOPHUCHUM Y TIPOIECi BUBYCHHS AUCIIUILIIH
nepmoro  (0akamaBpChKOTO)  Ta  APYroro
(MaricTepchbKOTO) PiBHIB BHIO1 OCBITH, 30KpeMa:
«®Pax (cremiaJbHUA MY3UUHHH 1HCTPYMEHT)»,
«lHcTpyMeHTanbHMiE  aHcamMOIb», «lHCTpyMEH-
TyBaHHA Ta  AapaHXXyBaHHI TBOPIB  JUIA
ancamOmo», «lcTopiss BHUKOHAaBCBKOTO  MHC-
TenrBay, «Ilcropis CTWUIIB Ta BUKOHABCHKA
iHTEpIIpeTanis y My3n4HOMY MHCTenTBi». KHura
TAKO)X  BHKJIMYE  3aI[iKaBICHHS  MHUCTELT-
BO3HABIIIB, MY3WKO3HABIIIB, BHKOHABI[IB aKOp-
JIEOHHOI MY3WKH, Ta MIaHYBAIGHUKIB MY3HUKH
ApPreHTHHCHKOTO TAaHTO.
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TBopuicts Actopa IT’smmosnnu mMoxe OyTH
MIPEIMETOM CHENKYPCY HaBYAJIbHOI IUCIMILTIHH
3 icTOpii My3HKH B 3aKJaZaxX MHUCTEIBKOI OCBITH
VYkpainu. 3 1i€l0 METOI0 MH 3alpOoIOHYyBaJH
CBOEPIIHUI IUIAH [BOTO CIEIKYpPCY, HAIOB-
HUBIIA WOTO  BIANOBiOHOKW  iH(OpMaIi€ro,
¢doToimocTpaliIMi, HOTHMMH MpUKIagaMHu. 3
METOI0 TIOTJUOJCHOTO BHBYCHHS 1 3aCBOEHHS
MaTepialy, KOXXHa 3 aAHOHCOBaHHUX TEM
3aBEPINYEThCS 3AMUTAHHSAMH Ta 3aBIAHHSIMU,
TBOPYMMH 3aBIAHHAMH 1 CIIMCKOM  pEKO-
MEHJIOBAaHOI1 JiTepaTypH.

bepyun 3a OCHOBY HaBYQJILHHUN ITOCIOHHK
«Actop  Il’smmosuia:  TBOPYICTh,  KOMIIO-
3UTOPCBKUH  CTHJIb, BHKOHABCHKI  ACHEKTH
apamkyBaHb» [36], HaBeeMO KOPOTKi MPHUKIIA TN
TEMaTHKH 3allpOIIOHOBAHOTO CIELKYpCYy, IMpel-
CTaBJICHOTO y BUIJIAI TEM, 3alIUTaHb Ta TBOPYUX
3aBllaHb, CTHCIHX (OPMYIIOBAHb OCHOBHUX
JIIyMOK Ta TIOJIOKEHb, CIIHCKY PEKOMCHIOBAaHOI
JTEepaTypH.

Tema 1. IcTopu4YHi BUTOKH TpaauIiiiHOTO
APreHTUHCHKOT0 TAHTO.

3anuTaHHA Ta 3aBIAHHSA:

1. Oxapaxmepusyiime  JHcamposi  GUMOKU
Manzo ma 0cobaUBOCmi 1020 3aPOOIHCEHH.

CrpuitHaTTs HoBaTOpcTBa My3uku A. I1’s11-
LOJUIM HEMOJKJIMBE 0e3 KOPOTKOTO EKCKypCy B
icTopito TaHro, 0e3 3’sCyBaHHS TI'CHE3U ILHOTO
BU/Iy MY3WYHOTO MHCTELTBA 1 PO3yMiHHSA PO
KOMIIO3UTOpa B MEPETBOPCHHI TPAIUIIIHOTO
xaHpy. TaHro — cTapoBUHHMI apreHTUHCHKUI
HApOJHUU TaHElb, BIIBHOI KOMIIO3MINI, 3
eHeprifiunM 1 wiTkum putMoM. 3i cBoro
MIEPBICHOTO  3apO/DKCHHsA I TaHenb OyB
«IIPUPEUCHHIN» Ha CHHTE3 Pi3HUX TAHIFOBAJIBHIX
CTHIIIB, IHTOHAIIIH, MEJOIIHHO-PUTMITHUX
MaJIOHKIB, y SKHX O€3[IOMWJIKOBO pO3IIi3-
HaBanocs TaHro. Cepell HAYKOBIIIB BHHHKAIOTH
CyIepeyky Ipo yac i Micle HOro MosiBH, Ipo
€THMOJIOTIIO CAMOTO CJIOBA «TAaHTOY.

2. B axomy cepedosunyi po3susaiocs mameo
i uomy enima cycnilbCmea 8iOHOCUNACh 00 HbO2O
3HEBANCIUBO !

BuTokn apreHTHHCHKOTO TaHTO JIeXKaTh Y
3MillIaHHI TpaaMIiid OaraToYMCeNsLHOT Hearo-
JIITAHCHKOT eMirpaiii Ta apreHTHHCHKOTO MEJIOCy
— MijoHTH. Be3CyMHIBHO TOJIOBHE Te, IO IICH
PO3BaXATBLHUN  TICCHHO-TAHIIOBAIBHUNA  KaHP
OyB 3amoyaTKOBaHWH Yy mepeamicTi byeHoc-
Aiipeca (AprentuHa) y 80-x pokax XIX cr.,
KOJIM B KpaiHy mnpuOyB TMOTIK 1HO3EMIiB-
eMIrpaHTiB NepIIoro IOKOJiHHSA 3 €BponH, B
ToMy uuchi # Itanii. Bonn 3a3Buyaii mocemnsiucs
B bByeHnoc-Aiipeci i MomnteBineo (Ypyrsaii),
PO3TAlIOBYIOUUCH B KBapTajaX HAa OKOJIMIIX [IUX
MTOPTOBUX MICTEUYOK. Y po3Madi BiJi CAMOTHOCTI i
0€3MOBOPOTHOCTI MHHYJIOTO, €MIrPaHTH Hama-
ramucs d4epe3 My3HKy TaHIO TIIepelaTH CBOi
ocobmuBi mouyTTsa. Tanro Oyrmo mIBUAIIE
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YaCTHHOIO HITHOT'O XKHUTTSA JIFOJEH, sIKi B IONTyKax
Kpamoi Jodii  OOposMcs 3a CBO€ iCHYBaHHSL.
HoBompuOyni My3ukaHTH BKIIOYAIHd 10 pe-
MepTyapy CBOIX OpPKECTpiB HOBI 3aXOILTIOIOYi
MeJofii, sIKi IOCTYIOBO HPOHHUKIN y YHWCICHHI
Kade, pecTOpaHH 1 BYJHLI IIBAEHHUX OKOJHIb
CTOJIHII.

3. Onuwims, Ha AKI  JCAHPOSI
HOOLIAIOMb AP2EHMUHCHKE MANZO.

3a KaHPOM MY3HKH, apreHTHHCHKE TaHTO
MOMUIIOTh Ha JeKijbka BHAIB: TaHro-caioH
(Bigpi3HSIETbCS OLNBII  BiIKPHUTOIO TIO3MIIEIO
TaHIIBHUKIB y Tapi, 3aCHOBaHWA Ha TPHUHIUTIAX
iMIpoBi3ariii); AJbTEpHATUBHE TaHTO (My3HKa
IHIIMX CTHIIIB MEPETBOPEHA JII BUKOPHUCTAHHS B
TaHIl TaHro); TaHro-(aHTaszis (MOCTAHOBOYHE
TaHTO0, IKE BUKOPHCTOBYETHCS B IIOY-TIPOrpaMax
3 XapakTepHOI BIPTYO3HOIO TEXHIKOI BHKO-
HaHHs); banbHe TaHro (CIOPTUBHHI TaHEIb,
OpIEHTOBaHMH Ui MDKHAapOJHHMX KOHKYPCIB 3
MEBHUMH NPABWIAMHU IIOCTAHOBKH 1 PYXIB);
MinoHra — J>KaHp apreHTHHCHKOI HapOIHOI
TBOpUoCTi (TCHI 1 TaHIIO), a TaKkoX Ha3Ba
TAHIIOBAIFHOTO BEYOpa, Ha SKOMY TaHIIOIOTH
TaHT0, TAHTO-BAJILC 1 MIJIOHTY.

4. [loachimb, AK JHCAHp AP2EHMUHCLKOZ0
manzo npoHux 6 €spony.

€Bporneiicbke  BHUIE  CYCHUIBCTBO  HE
pPO3IUISUI0O  apreHTHHCHKUX 3a0000HIB  (yme-
pemkeHb) 1 1o novarky Ilepmioi cBiToBoi BiiiHM
3aXOIUICHHS HOBUM TaHIIEM MONIMPWIOCS BiJ
IMapuwxa mo Puma, Binx Manpuna no Jlonmona. 3
TUX Tip CTABJICHHS IO TAHTO PI3KO 3MIHUIOCS JI0
Kpamoro, KOJM HOro Mmouynd 1 mobGadmid B
€Bpori y BUKOHaHHI apreHTUHCHKOI TeaTpaibHO1
TpymnH, mo npuixana Ha BuctaBky EKCITO. Came
TYT 1 PpO3MOYHHAETHCS  ICTOPISI  PO3BUTKY
«CaJIOHHOT0)» TaHTO, MTO-CBOEMY IIKaBOTO, SIKE HE
Majo HI4Oro CHUTBHOTO 31  CIPaBKHBOIO
KynbTyporo TaHro. 1910 poky apreHTHHCHKHM
Komro3uTop i nponaranauct tanro E. Cabopino
pasoM 3  TaHUIOPUCTaMH I  OpKecTpamu
emirpantiB  Byenoc-Aiipeca i MoHTeBineo
3MicHIIM TepmMid Noka3z TaHmio B [laproki.
YaockoHanmeHe — MICIEBUMH  Xopeorpadamu
apreHTHHChKE TaHTO 3rOAO0M IOIIMPHIOCS 1 B
iHMX KpaiHax CBITy. SIK «EK30THYHHI» 1
BHINYKaHWHM TaHEIb, TAHTO Bigpa3y BBIMILIO B
MOIy, TpO IO CBiTYMIa PO3MOBCIOKCHA
kpuiara ¢paza: «Illlod6 Oyt emeranTHEM, Tpebda
3HATH APTCHTHHCHKE TAHTOY.

5. fxe 3nauemns meopuocmi
Tapoens 'y  pozeumky i
ap2eHMUHCbK020 Maneo?

Binblie «moTanaHWIIO» TaHTO-MICHI, sKa
BUHUKJIA TMapajelibHO 3 TaHro-TaHieM. Bona
Oyna 1 3amummiacs Crenu@igHo 03HAKOIO
HAIllOHAIFHOTO JyXy AapreHTHHCHKOTO TaHTO.
[Ilo6u mimHecTHCS 1O PiBHA HaIiOHAIBHOTO
CHMBOJTY, TaHTO TOTpeOyBaJIO IIOAWHH, sKa O

6uou

Kapnoca

nonynapuzayii
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3’eqHANIa y co0i pUCH HApOJHOTO YIIOONeHI. Y
20-Ti pOKM HUM CTaB apPreHTHUHCHKUH CITiBakK,
HAWBIIOMIIIWUK y CBiTI BHUKOHaBEIlb TAaHTO Ha
ClleHI ¥ eKpaHi, KOMIIO3UTOpP 1 KIiHOAKTOp —
Kapnoc T' apnenbz. 3 Horo iMeHeM IOB’s3aHUH
MOYaTOK €pU BOKAJIHHOTO TAHTO, KOJH BOHO
HaOyJI0 pHC pOMaHCy. 3aBISKU CBOEMY TaJaHTY,
BIYHUI KyMHp apreHTHHCHKOI ITyOJIiKM ITiJTHSB
CIiB IiJl MY3WUKy TaHTO JO PiBHSA CIPaBXKHHOTO
MHCTEIITBA, BUBIB WOTO Ha CIEHY IPECTIKHUX
KOHIIEPTHUX 3alliB 1 TeaTpiB. XapaKTepHUMHU
pucaMH  BOKaJbHOTO TaHTO € TPOHHU3aHi
MEJIaHXOJIEI0 1 PaMaTH3MOM MY3HKa Ta BipIi 3
BIYHMMH  TEMaMH  HEpPO3JiNicHOi  J100OBI,
OJIMHOKOCTI ¥ HOCTAJIBTii.

6. Oxapaxmepu3ytime HOBAMOPCLKI NPUH-
yunu Oupucenma, KOMRO3UMOpA I CKpUnais
Xynio 0e Kapo 6 sicanpi apeenmuncvko2o maneo.

SlckpaBi TBOpII 1 BHKOHABII  TaHIO
CYMPOBOUKYBAIM  JKUTTS  KOXXHOTO  HOBOTO
TIOKOJIIHHS apreHTHHIB. HoBaTopamMu 1hOTO
JKaHpy, SKI JOocATald YCHiXy Ccepel apreH-
THHCBHKOI my0miku Oynu Xymio ae Kapo, Enpike
Henbdino, mianmictu Ocmap Extop Manepna,
Opacio Apmombdpo Campram Ta iH. Cepen
HAMOLTBII TOMYJISIPHUX — TUPUTCHT, KOMIIO3UTOP
i ckpunans Xymio ne Kapo (1899-1980).
Excniepument Xymio ne Kapo mnossras y
30UIBIIEHH] KITBKOCT] IHCTPYMEHTIB Y THIIOBOMY
OPKECTpi, 3aJMINAl0Yd B OCHOBI OaHIOHCOHH,
cKkpunky, QopTemano i koHTpabdac. Y momnrykax

HE3BUYHOTO KOJIOPHUTY 3BYy4aHHS BiH
BUKOPHCTOBYBaB JIyXOBI W yJapHi iHCTPYMEHTH.
Bosogitoun IpyHTOBHUMH 3HAHHSIMH  apaH-

JKYBaHHSA KJIacCMYHUX TBOpiB, Kapo 3ampoBanus
nmoJiQOHIYHMIA CTHJIF B  1HCTPYMEHTAIHLHOMY
BUKOHAHHI TaHro, 30epirmm HOro KpeosbChKi
KOPIHHSL.

TBopui 3aBIaHHs:

1. CtBopiTh Tabiamio, ska omucyBaiga O
MY3U4HI JKaHPOBI OCOOJMBOCTI apreHTHHCHKOTO
TaHro (MeTp, pUTMIYHI Mozemi, TEMIOBI
XapaKTEPUCTUKHU TOIIO).

2. Ha npuknaai omnoro 3 tBopiB Kapioca
Tapnens mpoanami3yiiTe >XaHPOBI OCOOIMBOCTI
ApreHTHHCHKOTO TaHTO.

Tema 2. Ilepmie 3HaiiomMmcTBO AcTOpa
I’ Anmonim 3 My3uKoIo0.

3anuTaHHs Ta 3aBAAHHS:

1. Onuwimey, 6  AKOMYy  cepedoguufi
npoxoouno Oumuucmeo A. II'syyonnu ¢ Hvio-
Hopxy.

Actop II’sumonna HapomuBes 11 Oepesns
1921 poky B apreHTHHCHKOMY KypOPTHOMY
Micteuky Map-nenp-Ilnata B ciM’i  GigHHMX
iTamichbkuX emirpanTtiB Bicente IT’simmomnnn i
Acyatn  Mannerri. Ilykaroun 1macts y
BEITMKOMY MicCTi, BiceHTe pazom 3 ApyXHHOIO i
YOTHPUPIYHUM CHHOM TIepeikpKae 10 AMEPUKH.
epuum Buntenem A. IT’smmoiuin 0yB AHpapec
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JI’Akyina, sxuii TokazaB ACTOpY pO3KIAAKy
knaBim OaHpoHeoHa i B jmcromami 1931 poky
(Hpio-Mopk) 3po6uB meprmmii HekoMepIiiiHuit
3anuc [D’smmonnmu Ha Qouorpad (Marionette
Spagnol). Ypoxu rpu Ha OaHIOHEOHI BiH Oepe y
Jlidepo Ilaynoni, a 3romom y Tepira Tyuui —
TapMOHICTa, apaHXKyBaJIbHUKA, KepiBHHUKA
MY3UYHOTO rypTy. HaB4aHHs y miaHicTa, yropus
3a HamioHanpHiCTEO bemu  Bimpam  (yuHs
C. PaxmaniHoBa),  HaOMM3WIO  3HAHOMCTBO
HEZOCBITICHOTO XJIOMYMKA 3 YapiBHUM CBITOM
mysuku M. C. Baxa, 3aBisikm 4oMy BiH pOOHB
mepii crpoOu TepekIaay TBOPIB HIMEIBKOTO
KoMmo3uTopa Ui OaHmoHeoHa. HactymHuM,
y’)K€ BaOXJIMBUM U1  MaHOyTHBOI Kap epH
IOCBIZIOM CTajl0 CIEHIYHE BHKOHABCTBO Ta
CIIyXaHHS JDKa3y.

2. Iloscuims, skull naue Ha 10Ho020 Acmopa
mana 3yempiy 3 Kaprnocom I'apoenem.

1935 poky BimOyrnacs 3HAMEHHA 3yCTpPid
I’ smmony 3 ereHAapHUM aKTOPOM, CITiBAKOM,
aBTOPOM 1 BHUKOHaBIeM TaHro Kapmocom
Tapnenem (1890-1935). Bin OyB HamioHAILHUM
CHMBOJIOM ApreHTHHH TOTO Yacy, a WOoro
TBOPYICTH CHPHSIIA PO3MOBCIOKCHHIO JKAHPY
tango cancion — 6anagy B CTUII €CTPAIHOI HiCHI.
3apnaku [apmenmio, TaHro 3aBEPUINIIO CBOIO
MEPEMOXKHY XOAY JO IIEHTPY KpaiHu, a 3roJiom
cToIMUAMU €Bponu i AMEpUKH.

3. Axe 3nauenns ons meopuocmi A. I1'sy-
YOANU Mano U020 3HAUOMCMEO I cnignpays 3
Anibanom Tpoiino?

B Byenoc-Aiipeci II’sumonna  orpumye
MOJKJIMBICTh BHCTYIIATH HA KPAaIIUX KOHIEPTHUX
MalJaHduKax CTOJHIl Ta IiJABUIIYBAaTH CBOIO
BUKOHABCHbKY MaWCTEPHICTh Y MaecTpo Tpoiino —
NpEJCTaBHUKA IIKOJNM CTHIIIO TPAaIuIiiHOTO
tanro. OTpuMaBIIM  TIEBHY  MaTepiajbHy
cTabiIbHICTB, AcTOp oOApyXyeTbes Ha J[leme
Boned, y HHX Hapo/KyrOThcs IoHbKa Jliana
(1943) i cun [aniens (1945). Po6ota B opkectpi
Tpoitio crana XOpPOIIOK INKOJOK 1 CHpHUsIa
BUBYCHHIO CTIJIIO TpamuliiHOro tanro. OmHakK,
[I’smmonna He crpuiiMae My3WYHHX TPaIUIUi i
HaNpaIoBaHb, [0 CKJIAIACA B MHHYJIOMY 1
MPOJOBXKYBIM OYTH HENOPYIIHUMH. Bucrty-
Maf0Yd 3 OPKECTPOM i 3aBOMOBYIOYH aBTOPUTET
SIK BUKOHaBeIlb, BiH NparHe pyXaTucs BIEpen i
BHUHOIIIYE B I 1HITY MY3HUKY.

4. Illo sminunoco 6 sicummi A. IT'syyonnu
nicnsa 3yempiui 3 Apmypom Pyoinmwumeninom?

BaxinuBoro moxicro B xurri I1gnmouim
cTajo 3HaoMcTBO 3 ApTypoMm PyOinmreliHOM
mix yac #oro ractpoineit Aprenrunoro (1940).
ACTOp OTpHMaB MOJMJIMBICTh TIOKa3aTH CBOI
JOCSITHEHHS! BiZIOMOMY IMaHICTY, SIKHH pO3Ii3HAB
MYy3W4HY OOJapOBaHICTh MOJIOJOTO KOMIIO-
3utopa. PyOiHmTEHH 3aTene@oHyBaB CBOEMY
TOBAPUINY, APTCHTHUHCHKOMY  KOMIIO3HTOPY
AmpOepro XiHacTepi® 1 PEKOMEHIyBaB HOMY
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O03HAWOMHUTH MOJIOAY JIOOHHY 3
KOMIIO3HIIIi.

5. llosicnims», ax  uaguamna 6 Anvbepmo
Xinacmepu 6nauHynio Ha meopy OisibHICMb

OCHOBaMH

Acmopa?
JBiui Ha TWXXJCHB, BIAIrpaBIIM LIy HIiY i3
JIOCBITYCHUMH, ajieé HEOCBIYEHHMMH OpPKECT-

paHTaMu B OJHOMY i3 pPO3BaKaJbHUX 3aKIIaJIiB
Micta, A. [1’s111onna moBepTaBcs JOJOMY 1 Micis
CHIIaHKy  BIJNpaBJIsABCI HA  JICKIIIO IO
KOMITO3uIlii 1 ¢opremiano. Bin 3ramyBaB, 1m0
A. XiHactepa BIAKpPHB IS HBOTO MiCTEpito
OpKecTpy, TIIOKa3aB CBOi TBOpH, HaBYHB
aHamizyBaTi CTpaBHHCHKOTO. 3 IBOTO Yacy BiH
MPOTSTOM IIECTH POKIB YAOCKOHAIIOE MY3HYHY
OCBITY, aHAI3yIOUYW MY3UKy 1 BHBYAIOUH
KOMIO3HUIiI0 Ha mpukiagax . CTpaBHHCHKOTO i
b. Baproka, /Ix. I'epiiBina, M. Paseus.

6. Ax  Hazueascsa  mepwiuil  aHcamOb
A. IT’ayyonnu ma saxy my3uxy 6in 6UKOHy8ag?

VY uepBHi 1946 poky I1’smuomna 3acHOBYE B
Byenoc-Afipeci cBiii mepmuii aHcamOJb, KWK
3roIoM OTpuMaB Heo(itiiHy Ha3By [ pyna 1946,
e Topyd i3 TBOpPaMH KIACHYHOTO TaHTO,
BHKOHYE ¥ cBoi kommosunii (El Desbande).
ApamxyBaHHS Oy CKJIATHUMU 1 BUITYKaHUMHU,
BIIEpIIE TAHTO NPHU3HAYAIOCSH HE U TaHIIB, a

Uil cepHo3HOro  ciayxaHHs.  HoaTtopcTBO
[I’saauonnu  HE KOPHCTYBANIOCS — YCIIXOM Y
HeMiAroToBIeHOI  MyOJdiKM,  sIKa  pOKaMu

BUXOBYBaJlacs Ha THUPAKOBAHOMY ETAJOHHOMY
BUKOHAHHI orguesta tipica 1 He crnpuiiMana
JIUBHY Ha ii morysg Mys3uky. OpHak, Actop He
3HeBipIOBaBCs, TMKKe kuTTa B Hbro-Hopky
HaBYWJIO HOTO OYTH BIIEPTHM i HATIOJIETIINBHM.

TBopui 3aBIaHHS:

1. CTBOpiTh XpOHOJOTIYHY TaOIHINO, sKa
omnmcyBana 6 OCHOBHi gath UTTA A. 1’ smmormm
i HOro TBOpYOTO 3HAHOMCTBA 3 MY3WKOIO 3
MOMEHTY mepei3zy #oro cim’i 10 Hero-Mopxka.

2. IopiBHsiiiTe IHCTpYMEHTalbHI  CKJIaIU
KOJICKTHMBIB ~orguestra tipica Ta IHCTpYMEH-
TIBHUN CKJIQJ OJHOTO 3 MNEpIIMX KOJEKTHBIB
Uil SIKMX TcaB My3uky [1’smmosa-®pancicko
®diopentiHo 1 #oro opkectp. lllo mixk HUMH €
CIIJIBHOTO Ta BIAMIHHOTO?

Tema 3. TBopue mepeocMHCIEHHS KAH-
POBHX OCHOB TaHro Ta MHOro HOBaTOpPCbKa
inTepnpeTauis.

3anuTaHHA Ta 3aBAAHHS:

1. Hxuii ennue na meopuicmo A. Il ayyonnu
301tcHuno cmaoicyeants ¢ Haoii Bynanoce?

Bnitky 1954 poky Acrop 1 /[ene
BimpaBuiucs 10 €BponM 1 3 TOro Hacy
BigOynacs pi3ka 3MiHA y J0Ji KOMIO3UTOpA.
3yctpiu 3 Haziero Bymamxke Oyna BupimansHOIO 1
3aJIMIIIIA CEpHO3HUI CITifi Yy (opMyBaHHI HOTO
npodeciifHoro TBOpUOoro IIIAXy. HapuaHHS
KOHTpanmyHKTy B kiaci H. Bymamxke crnonykano
[Ismmosuty 10 MOMIYKIB 1 CTBOPEHHSI CBOTO
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BJIACHOTO MY3WYHOTO CTHIIIO, TBOPYOTO BHKO-
PHUCTaHHA TPATUIIHHOTO apTeHTHHCHKOTO TAHTO,
BilIaI0YKMCh CBOIM iHTYiTHBHUM BimuyTTsM. Ha
nymky bynamke, inmamBimyanbHicTh [1’smmosumm
HE B IHTEJEKTyaJbHId MYy3WIi, a B TaHro 3
eJeMeHTaMU KIacuku 1 jpka3y. Bike y IMapwmxki
BiH CTBOPIOE 1 3amucye JeKiJbKa TaHro 3i
CTpYHHUM oOpKecTpoM. 3 miei mopu I1’smioruia
MOBEPTAETHCSI IO CBOIO YIIOOJICHOrO 1HCTPY-
MeHTa — OaHJOHEOHA, IIIKOM MPHCBIYYE cede
My3HWIli HOBOTO J>KaHPy Ta OiIbINe HIKOJA He
3paKy€e CBOEMY ITOKIMKAHHIO.

2. llosicuims, 6 uomy nonsieag KOHGQAIKM
meopuux noanadie  A. Il'ayyonnu i «mpaou-
yionanicmiey maneo?

Orox, 3apmaHHsM A. [Ismommm  Oyio
CTBOPUTH HOBY MY3HKy TaHro, ska 0
aKyMyJIroBajia B co01 TOJIOCH 1 PUTMHU Cy4acHOTO
Byenoc-Aiipeca. Came 1e # CTalo «BETUKUM
MEPETBOPCHHSAM TAHTO» — YOr0 NPUOIYHHUKH
TPaIUIIIHHOT MY3UKH JOBrO HE MOTJIHM BHOAYUTH
romy. KommosuTop 3rajye IO CHTYyaIiio SK
BiifHy BCiX mpotu cebe oxaHoro. Tak 3BaHi
«TpaMIIOHANICTH» 3aSIKyBaH ciM'to  [17s11-
IIOJIUTH 1, HaBiTh, OJTHOTO pa3y Ha BYJUII IMOOWIN
iforo 3a Te, MO BiH «3MiHIOE» My3HKy. oMy
NPUAIIIOCS HaraayBaTh MyOJimi mpo OJsaro-
CJIOBCHHS, OTPUMAaHE BiJl OJHOrO 3 HAHOIIBIIUX
ABTOPUTETIB BUCOKOTO MHCTELTBA, BOJHOYAC
YKpIIUIIOIOYM B CBIIOMOCTI CBOIX cCllyxadiB
JYMKY PO T€, IO MEPETBOPEHHS TaHTO — MICis,
IIpU3HaYeHa oMy Joneto.

3.3 Axoco meopuozo NpOEKmMy poO3NOYU-
Haemovcs 3pinui nepioo meopyocmi
A. IT’ayyonnu?

1960 poky A. IT’simmmosia OBEPTAETHCS JI0
Byenoc-Afipeca, TpOMOBKYIOUH CBil TBOpUYWI
ekcriepuMeHT. CTBOPEHHS KJIACHYHOTO KBIHTETY
Tango Nuevo MakCUMaJbHO BiAIOBiIANO My3HU-
HOMY CMaKy KOMIO3UTOpa. Takuil onTumanbHUiA
ckian KBiHTeTy (OaHIOHEOH, CKpWIKa, (opre-
mmaHo, eJeKTporirapa, KOHTpadac) H03BO-JIMB
HOMy ONTHMAJILHO BTLIIOBATH CBOI My3W4HI izel
1 3aJUIIUTHCS YIIOOJIICHHUM YIPOIOBXK HACTYI-
HUX pOKiB XUTTA. KBiHTeT OYB imealbHUM B
IJIaHi MOETHAHHS CTapoOTO 1 HOBOTO 3BYYaHHS,
MpUYOMYy TKaHWHA BHKOHYBAaHOTO TBOPY MOTJIa

OyTH SK JIETKOIO 1 TMpo30poI0, a TaKoXK
IMITPECIOHICTUYHO YCKIIATHEHOIO.

4. fAxumu  meopuumu  nooiAmMuU  8i03HA-
yaemovcsi nepioo nepedysanns A. I['ayyonnu 6
Tapuoici?

HoBmit eTam mepeoOCMUCICHHS  TaHTO

po3mounHaeThess 3 moisnku A, [I’suommm i
A. Banrap B Ilapmx (1970), ne ixmi racrposi
TpuBamu 5 wicsmiB. HosaropcrBo [T’ smmornim
crpasuio dypop y €spomi. Moro BucTymm
TTOHOBMJIW iHTEepeC MyOiKH J0 TaHro (€MOIiiHO
HaIpy>KEHOTO,  IMPOHH3aHOTO  TPHBOTOIO i
MIMOOKUM JpaMaTU3MOM) BHUKOHAHHS SIKOTO 3

57

EHTy31a3MOM  3YCTpiM  My3HKaHTH-TIpodecio-
Hamu  eBpornencbkux kpaiH. [lpo  My3uky
[’ smmoniy OYHYTH TOBOPWTH, IO II€ BXKE HE
TaHTO, a HKa3-poK, Ha 10 KOMITO3UTOP BiMIIOBIB,
110 Or0o My3uKa, OJIMXKYE BCHOTO JI0 TAHTO.

5. Axumu  meopuumu  nodiamu  Xapak-
mepuzyemucs nepiod nepebyeanns A. 11 'syyonu
6 Imanii?

ITanivicekuii nepion TBOPYOCTI
A. I’sunonnu OyB  HaJ3BUYAWHO  IUIIIHUM.
Micuese Xypi PUCYTUIO MaecTpo Mpemito «3a
CMIJIMBICTh ~KOMIIO3WIIIK 1 3a CTBOpPEHHS
BpaKalOUMX apamXyBaHb, II0 HANAIOTh TAaHTO
HOBE 3By4YaHHS». AJle, Ha XKallb, MOJOII
MY3WKaHTH, IO CKJIaJd OCHOBY TypTy HE
TOMIIISUTH MY3WYHUX TIOTJIAIB 3 ACTOPOM, BOHHU
XOTUIM BUKOHYBaTH MY3UKY, Ha KINTAJT, JKa3-
poky Uika Kopia. Po30iKHOCTI BUSBHIHCS
cyrreBUMH 1 1978 poOKy  «eneKTpOHHUI»
CKCIICPUMCHT IPUITMHUB CBOE ICHYBaHHSI.

6.V saxux meopax A.II'syyonna noednye
MaH20 3 PISHUMU HCAHPOBO-CMUTLOBUMU MOOe-
aamMu,  wo  @Qyukyionyiomo Y  QONLKIOPHIL,
akaoemiyHit ma 0X4ca306itl my3uyi?

B ocranni poku A. IT’smomna BuctTymnae 3i
CBOIM  KBIHTETOM, aje [epeBary Bimmae
COITBHOMY BHKOHABCTBY B CyTIpOBOJII
CUM(pOHIYHUX OPKECTPIB, AKTHBHO TIaCTPOJIOE,
PO3IIKPIOIOYN  KOJO CBOIX NPUXWIBHHUKIB Ha
KO)KHOMY KOHTHHEHTI, a TakKoX JcOITye Ha
Bbponsei B Tango Argentina. 3amucu 1980-x
poxkiB (Tango Zero Hour, Tango Apasionado, La
Camorra, Five Tango Sensation) € 3010TUM
thourmOM JATHHOAMEPHUKAHCHKOT MY3UKH
XX cromiTTa. B 1mMX TBOpax MPOCTEKYETHCS
TOJIOBHA 1J1es1 HOTO TBOPYOCTI — TIOEHAHHS TAHTO
3 PI3HUMH KaHPOBO-CTIIILOBUMHU MOJAEIISIMH, IIIO
(YHKITIOHYIOTH Y (OJILKIOPHIN, akaaeMidHil Ta
JKA30BIiH MY3HIII.

TBopui 3aBIaHHS:

1. 3niticHite anamiz TBOpY A. [I’smmosu
(3a BmacHUM BHOOPOM) Ta BH3HAYTE XapaKTEpPHI
PHMCH TBOPYOTO CTHIIIO KOMITO3UTOPA.

2. Ilpoananisyiite MY3UYHUI TBIp
A.I’smmouin B 3ampoNOHOBAHUX — apaHXkKy-
BaHHAX U1 JBOX AKOPJCOHIB, BH3HAUTE

BUKOHABCHKI TPYIHOIII Ta IIJISXH iX MOJOTaHHS.

3. 3aiiCHITE BUKOHABCHLKHUH aHAI3 OLHOTO 3
TBOPIB KOMIIO3UTOpPAa HAIMMCAHWUW IS KBIHTETY
(6anmoOHEOH, CKpHWIIKa, (opTemano, eIeKTpo-
riTapa, KoHTpadac).

4. BukoHaiiTe Ha IHCTpYMEHTI OIHY 3
napTii apamwxyBaHHS TBopy A. [I'siumommm #
OOMIpKYyHTE, B YOMY IMOJIATAIOTh CTUIILOBI Ta
JKAHPOBI OCOOJIMBOCTI MY3UKH KOMITO3UTOPA.

5. IlopiBHsiTe IEKiIbka MY3WYHHUX TBODPIB
A. I’smmoui, HanmWcaHWX B Pi3HI  Tepioan
TBOPUOCTI W OOMipKyHTe, B YOMY TIOJsTAE
€BOJTIOIIiS] TROPYOTO CTHIIIO KOMIIO3HUTOPA.
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Tema 4. ABtop «Nuevo Tango» y cnora-
JaxX Cy4acHUKIB.

3anuTaHHs Ta 3aBIaHHS:

1. Ax onucye ceéow cnisnpayio 3 A. I1'ay-
yoanorw gioomuti ckpunanw Iioon Kpemep.

Teopuicte A. IT’smmosumm sickpaBo BimoOpa-
JKCHa y CIIorajiax HOoro CyYacHHKIB — BiJOMHUX
MY3UKaHTiB-BUKOHABLIB, IUPUICHTIB Ta MY3H-
Ko3HaBIiB. [Ipo TaHro i My3HWKYy KOMIIO3UTOpA
mume ['imon Kpewmep.

2. Haz6imb KoHyepmuux 6uKoHasyie, sKi
akmuseHo nonyasapusyrome meopuicme A. I1'ay-
yoanu.

Y Ham dYac My3WKa AapreHTHHCHKOTO
KoMITO3uTOpa HabyBae Bce OIIbIIOTI  IOMYy-
JSIPHOCTI y OaratboxX KpaiHaxX CBiTYy, a B OCTaHHE
JMBAALUATIIITTS 1 B YKpaini. Bona 3Byuuth 3
KOHIIEPTHHUX 3aJiB, y 3BYKO3aIKcax, BBIMILIA 10
MEarorivyHoro 1 KOHKYPCHO-(peCTUBAILHOTO
penepryapy.

3. ki 3ax00u opeanizogyomscs y ceimi 3
Memoio nonyaspusayii meopuocmi A. I1 syyonnu.

[MonynsapHicTh Ta BU3HAHHA TBOPYOCTI
KOMIIO3UTOpa 3HAWIUIM CBOE MIATBEPIKCHHS Y
OaraTh0X MIKHApOJTHUX KOHKypcax i dectn-
BAJISIX KpaiH €BPOMNEHCHKOTO Ta aMEPUKAHCHKOTO
KOHTHHEHTIB.

TBopui 3aBaHHS:

1. IIpocnyxaiiTe ~ BUKOHAHHS  MY3UYHUX
TBOpiB y 3anmcax [igona Kpemepa abo iHmoro
BiZJJOMOT'O BUKOHABIISL.

2. IlpoaHanisyiiTe BUKOHAaHHS MY3HMYHOTO
tBOpY A.Il'smumosnm  (nanpukman, «Adios
Nonino», cioita «II’ATh BiAYYTTIB TaHTO») Ta
3BEpHITH yBary Ha  3aco0M  XYJOXHBOI
BHUPA3HOCTI.

Tema 4. CTWIbOBi 0c00JIUBOCTI TBOp-
yocTi Acropa Il siumosnu.

3anuTaHHs Ta 3aBIaHHS:

1. Oxapaxmepu3ytime NOHAMMA My3UUHO2O
cmuio.

Oco0NMBOCTI  CTAaHOBJICHHS aBTOPCHKOTO
ctiwmo A, [I’sAmiomm  3anekanu  Bil Pi3HUX
YUHHUKIB — BiJl KyJbTYPHHX YMOB JKUTTS
Mosiogoro Actopa B Map-nens-Ilinara, byenoc
Aiipeci, Hsro-Mopky, Ilapmki, 3ycrpiueii 3
Kapnocom I'apaenem, Aptypom PyOGiHmTeiiHOM,
AmnOeprom Xinacteporo, Hamieto bBynamke.
IHONi, BUMAMKOBI 3YyCTpidi MPOBOKYBAIU TIOSBY
IHIMMX 3HAKOBUX TMOAIM B MY3WIHOMY >KHTTI
A. IT’siunosnm, Harpukian, 3ycTpid 3 Aprypom
PyOiHmreiiHOM Ta HOro peKOMEHIAIls —JUist
3aHATh 3 OPKECCTPYBAaHHS Ta KOHTPAIYHKTY B
Anpbepro XiHacTepH, apreHTHHCHKOTO KOM-
MO3WTOpa Ta MY3WKO3HABI. [HOMI, cam mporec
MOIIYKY HOBOTO, YH 3aXOIUICHHS HOBHMH
CTHJIOBHMH TEHJICHIIISIMHA TIPOBOKYIOTH ITIEPEOC-
MUCJICHHS Ta KpHCTali3allio yxe ampoOoBaHOT
TapMOHIYHOI MOBH, IHCTPYMEHTAJIBHOTO CKIIAIy,
aBTOPCHKOT'O CTHIIIO, JKaHPOBUX OPIEHTHUPIB.
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2. Oxapaxmepusyime 0coOIUBOCMI 2apMO-
Hiunozo cmumo A. I syyonnu.

Posrasmaroun aBTOpchkmid CTHIIb A. I1°s11-
LOJUTH, IOPEYHO 3a3HAYUTH, M0 X came CIij
PO3YMITH MiJi TOHATTSM «CTHJIbY». 3 OISy Ha
BCCOXOIUTIOIOYE  HOro  TIyMaueHHs,  SKE
3aCTOCOBYIOTb JIO TBOPYOCTI KOMIIO3UTODA,
MY3HUYHOT'O TBOPY, HAMIPSIMY YH IIKOJIU, CBOJIFOLIIT
TBOPUOro WIIAXY 3 IeEpioAM3alli€lo Ha paHHIH,
3pUIHiA Ta Mi3HIA CTHIIb, 3aIIPONIOHYEMO JIeKIIbKa
BapiaHTIB AeiHIiI OTO TOHSATTSI.

3. Hazeimvb xapaxmepui ocodoaugocmi cmu-
JCMUKY KOMNO3UMOPA HA NPUKAAO] MY3UYHUX
meopia.

AHanizytoun TBopuicTh Actopa T smmosm
B KOHTEKCTi BUSBJICHHS XapaKTEPHUX CTHIHOBUX
pHC, IPUTAMAaHHUX MY3UYHIN MOBI KOMIIO3UTOPA
3a3HAYMMO, M0 TBOPYMH UUIAX OYyIb-SKOTO
cy0’eKTa TBOPYOI IiSUTBHOCTI MPEACTABISAETHCS
MIaXpOHHUM,  OJHOCIPSIMOBAaHUM  IPOIIECOM
CTaHOBJICHHSI, PO3BUTKY MpOQeciiHOI AisIbHOCTI
3 TIEBHUMH eTamaMu repionuzamii. Pozymiroun
00’€MHICTh TIPOOJIEMH, MU HE CTaBUMO 3a METY
MPEICTaBUTH TOBHY KAPTHHY  CTHIIICTHKH
A. I’ SIImosmi, OCKUIBKH 1Ie € OKPEMOIO TEMOIO
nociipkeHas. HatomicTh, y HalmmomMy MOCiOHHKY
BBOKAEMO 3a JIOIIBHE BHSBUTH XapaKTepHi
OCOOJMBOCTI CTHJIICTUKMA Ha TMPUKIAAI HU3KH
My3UYHUX TBOPIB, IO MOXYTh PEHPE3CHTYBATH
aBTOPCHKHI CTHJIb MY3UYHOT MOBH KOMITO3UTOPA
Ta JesKi NPUHIUNU opraHizamii xaupy 7Tango
Nuevo.

3. B uomy nonsgeaomv CHULLOSI
aueocmi mysuynoi mosu A. Il syyonu.

CtunboBi  OCOOMMBOCTI  MY3WYHOI MOBH
A. Il’smmomin - mpeAcTaBlieHi  sIK 3 MO3HITT
OiorpadiuHoro, Tak i 3 TO3WIlI EBOJIOMIMHO-
CTHJIBOBOTO KpuTepiiB. Taka JayamiCTHYHICTH
MiAX0My 3yMOBJICHA THM, IO KOXXHUH eTam
KHUTTS KOMIIO3UTOpA MPOBOKYBAB HOBI HANpsIMH
Ta IHTEPECH HOT0 TBOPYOI AisIIBHOCTI, a BINTAK,
pobota 3 KOXHAM  HOBUM  aHCaMOJieM,
OpPKECTPOM, KOHICPTHUM IPOEKTOM KPHUCTAII3y-
Basia 3pUTHH cTHib [1’sAmmoium 3 XxapakTepHUMHU
ocobmuBocTsamu Tango Nuevo.

TBopui 3aBaaHHs

1. OOMmipkyliTe, IO BIUIMBAJO Ha 3MiHY
KOMITO3UTOPCHKOTO CTHITO A. IT’stimosuy.

2. BwukoHaliTe aHasi3 OJHOTO 3 TBOPIB A.

0cob-

[Usmmommm Ta  BU3HAYTE  XapakTepHI  PUCH
TBOPYOTO CTUIIIO KOMIIO3UTOPA.
3. IIpoanamnizyiite MY3HYHUH TBIp

A.Ilsquosun B apalXKyBaHHSX ANl JIBOX
aKOPJICOHIB, BU3HAUTE BUKOHABCHKI TPY/HOIII Ta
OUIAXH X TOJNOJAaHHA. SIKUM YHHOM B IIbOMY
TBOpPI pealli3yeThCsl KOMIIO3UTOPCHKHIA CTHIIb
A. I’ sumosm?

Tema 5. Cnenmndika iHCTPyMeHTAJIbHO-
BHKOHABCHKOIO  CTHJIETBOPEHHSI  MY3HKH
Actopa Il sumosau.
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3MiiCHIOIOYH aHaNi3 CTHIICTUKUA TBOPYOCTI
A. I’ simmmommn, penpe3eHTyeEMO CTBOPEHiI apaH-
JKYBaHHS U1 JBOX aKOPACOHIB, a came: «ABe
Mapis», «Amioc  Honinoy, «O06miBioHY,
«Menitanro», «Jlibepranro», a TakoXK JBi
yacTuHM 13 CIOiTH «[[’SITh BIMYYTTIB TaHTO»
(«JTrobmstumii» 1 «[IpoOymxenusi»). B mpoueci
BUBYCHHS L€l TEMH BBa)Xa€EMO 3a JIOLLJIbHE
3BEpHYTH yBary Ha npoOieMy iHCTpyMEHTaIbHO-
BHKOHABCHKOT'O CTHJICTBOPCHHS MY3HKH KOM-
MO3UTOpa, a TakoXXK B 3arajJbHAX pHcax
MIPEICTAaBUTH aHaIi3 BUKOHABCHKUX TPYIHOIIIB,
0 MOXYTh BHHHUKATH B mporeci poOOTH Han
3alPpONIOHOBAHUMH apaHXyBaHHAMHU. 3 OTIIALY
Ha IIe, TMiCIIS KOKHOTO MY3WYHOTO TBOPY B IIbOMY
MiOPO3Miai  HAmIOTo TMOCIOHWKAa TPOTIOHYEMO
03HAWOMHUTUCh 3 MCTOJAMYHHMH PEKOMECH-
JAISIMH, [0 CIPUSATHMYTh OCMUCJICHHIO MY3HKH
A.I’siunosmt - B ICTOPUYHOMY  —  ICTOpIs
HANKMCaHHSI MY3HMYHOTO TBOPY; CTHIILOBOMY —
XapakTepHI PHUCH aBTOPCBKOI'O CTHIKO KOM-
MO3UTOpa, MO0 BHPaXEHI B 3ac00ax MYy3WIHO-
BHKOHABCHKOi BHPA3HOCTI Ta BHUKOHABCHKOMY
aCTIeKTax.

Y pexkoMeHOamisX TaKOoX pO3TIIAAI0THCS
WMOBIpHI BHKOHABCHKI TPYIHONI, Ha SKi CIIiJT
3BEPHYTH OCOOJMBY yBary B Mmpolieci poOOTH Ha
MYy3UYHHUMH TBOPAMH.

BUCHOBKHM Ta MepPCHEKTHBH MOAAJbINHX
po3Binok Hampsamy. O3HalloMIIeHHS 3 Teope-
THYHAM MartepiaioM, a came crenuikon Ta
ICTOPUYHUMH yMOBaMU (DOPMYBaHHS KaHPY
Tango Nuevo — nacTb MOXIMBICTH CTYICHTY
0e3nocepelHbO  y TPaKTHYHIA BHUKOHABCHKIii
NISTTIBHOCTI TIEPEOCMUCIIUTH CTHIILOBI  0COOJIH-
BocTi  My3ukm  A. [I’sumommu.  3acBoiBmn
JMUIAKTAIHANA TPUHIUI B3a€MO3B 3Ky Teopil 3
MIPAKTUKOIO Ta TEOPETHIHHN 3MiCT HaBYAIBHOTO
Marepialy, pEKOMEHIYEMO peali3yBaThd B
MPAaKTUYHIA MisJIbHOCTI KOHIIEPTHE BHKOHAHHS
3aMponoHOBaHUX Hamu TBOPIB A. IT’simomim B
apaH)XKyBaHHI JJIsl TBOX aKOPJICOHIB.
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XKIHOYMI TaHEIb; KPEOIbChKE — MAPHUIT TaHELb, B IKOMY
MAapTHEPU TAHIIOBAJIM OKPEMO OJHMH BiJ OIHOTO
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MaJICHBKUX BYJIMYHUX OPKECTPIiB, y CKIAl SKHX TiTapa,
cKpurKa, apda i ¢aeiita). Bopomosx nepuioro necstu-
mitts XX cr. Oymd CTBOpEHI COTHI ApreHTHHCHKHX
tanro. Cepex mHomymsIpHHX aBTOpiB — A. Bimbombno,
P. A. Mengicabans, X. Manbo, /. Canta-Kpyc Vincow,
E. Il Hdensdino, mizmime — X.Cangpepc, E.J[lonaTto,
X. Martioc Pogpirec.

Ha BmanyBanus mnam’sti K. Tapmens, B cromummi
Aprentunn 11 rpynaHs BigsHayaeTbes «MiKHApOIHUHA
nenb Tanro». L'onoc Iapnens FOHECKO mporonocuno
KylnbTypHAM HaJ0aHHSAM JIIOJICTBAa 3a 3aCIyrH Y
PO3IOBCIOKEHHI TaHTO y CBITi.

Ambepro Xinactepa (1816 — 1983) — apreHTHHCBHKHIT
KOMIIO3UTOp, HapoauBcs B byenoc-Alipeci, ne akiHUMB
xoHcepsaropito y Kapinoca Jloneca By4dapno. 3 1971 po-
Ky xuB y JXeHeBi. ¥ paHHIX TBOpax iHTGHCHBHO BHKO-
PHCTOBYBaB HAapOAHI MEJOii, 3rooM My3uka XiHacTepH
CTaJla HOCHTH CKJIaJHIIINH 1 eKCIIepUMEeHTAIbHUI XapaK-
Tep. CBiToBy cmaBy mpuHecnu omepu «Jlor Poxpiro»
(1966) ta «bomapuo» (1967), «beatpiue Yenui» (1971).
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AXIOLOGICAL MODEL OF FORMATION OF SCIENTIFIC COMPETENCE OF
FUTURE TEACHERS-CHOREOGRAPHERS IN THE PROCESS OF

PROFESSIONAL TRAINING

LUETE/IA Hamania lzopieHa, YEPKACOB Boaodumup Pedoposuy. AKCIO/IONYHA MOLE/1b
®OPMYBAHHA HAYKOBOI' KOMIMETEHTHOCTI MAMBYTHIX TMEJAIOriB-XOPEOrPA®IB B

MPOLECI TPOPECIAHOI NMIArOTOBKU

Y cmammi aemop 0ocnidue cymHicms 8U3HaYeHb «MOOesb», KHAYKO8d KOMIemeHMmMHiCmeo»,

«npogeciliHa nidzcomoska», meopemu4yHo 0b6rpyHmysas, peanizyeas ma exkcrepumeHmasnbHoO
rnepesgipus modesb POPMyB8AHHA HAYKOBOI KomrnemeHmHocmi malibymHix nedaeozis-xopeoepagis
8 npouyeci npogeciliHoi niGczomosKku. LoeedeHo, W0 opmMysaHHA HAYKOBOI KomrnemeHmHocmi
malibymHix yyumenie xopeozpagii Moxcauee 3a 8i0N0BIOHUX yMO8, fAKi BK/AH0YAOMb MPUHYUNU,
nioxoou, 3micm, gopmu, memoou, 3acobu, mexHonoeaii, Kpumepii, pieHi ma nedazoziyHi ymosu,
CNPAMOBAHI Ha Ni0BUWEHHA PiBHA eheKmuUBHOCMI (hOPMYBAHHA 303HAYEHO20 ABUULA.

Karwuoei cnoea: akcionoziyHa modens, nedazozu-xopeozpagu, HayKosa KomiemeHMmMHicme,
npodgeciliHa nidczomoskKa.
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SHETELYA Nataliya Ihorivna, CHERKASOV Volodymyr Fedorovych. AXIOLOGICAL MODEL OF
FORMATION OF SCIENTIFIC COMPETENCE OF FUTURE TEACHERS-CHOREOGRAPHERS IN THE
PROCESS OF PROFESSIONAL TRAINING

In the article, the author investigated the essence of the definitions of «model», «scientific
competence», «professional training», theoretically justified, implemented and experimentally
tested the model of the formation of scientific competence of future choreographer teachers in the
process of professional training. It is proved that the formation of scientific competence of future
teachers of choreography is possible under appropriate conditions, which include principles,
approaches, content, forms, methods, means, technologies, criteria, levels, and pedagogical
conditions aimed at increasing the level of effectiveness of the formation of the specified
phenomenon.

The model of the formation of the scientific competence of future choreographer teachers
disciplines in the process of professional training should be considered as a sample concept.

In view of what has been said and taking into account the insufficient development of the
mentioned issues, it is worth emphasizing that the formation of scientific competence of future
choreographer teachers is possible under appropriate conditions, which include principles,
approaches, content, forms, methods, means, technologies, criteria, levels, and pedagogical
conditions, aimed at increasing the level of effectiveness of the formation of the specified
phenomenon.

Prospects for further scientific research may be related to the formation of scientific
competence at the highest level, the preparation and writing of qualification papers on certain
directions of the development of choreographic art and the methodology of choreographer teachers
in general educational institutions and out-of-school institutions of aesthetic orientation.

Keywords: axiological model, teachers-choreographers, scientific competence, professional

training.

Statement and justification of the
relevance of the problem. Modern realities of
Ukrainian society require close attention to the
issues of formation of scientific competence of
future teachers of choreography in the process of
professional training. A modern graduate of a
higher educational institution of artistic direction
should be competent in the field of scientific
research methodology, possess the method of
organizing research work in the field of
choreographic art, be able to create artistic and
stage compositions in certain areas of
choreographic art. According to this approach,
the substantiation of the axiological model of the
formation of scientific competence of future
choreographer teachers disciplines in the process
of professional training is relevant and timely.

Analysis of recent research and publi-
cations. The analysis of the sources of
pedagogical and artistic direction proves that
domestic and foreign scientists, including:
V. Adolf, 1. Beh, R.Bogdanova, V. Bolotov,
V. Bondar, V. Cherkasov, O. Honcharuk, I. Zim-

nia, [.Zyazyun, Ya.Kodlyuk, M. Kolomiets,
A. Kochetov, V.Kryzhko, V. Krychevskyi,
N. Kuzmina, O. Lebedev, A. Markova,
O. Ovcharuk,  O. Oleksyuk,  O. Oleinikova,

N. Sergienko,  S. Skvortsova, V. Slastyonin,
V. Strelnikov, N. Petrikova, L. Horuzha, A. Khu-
torskyi, various issues of the competence
approach, professional and pedagogical training,
formation of various types of competences of
teachers of various specialties have been largely

64

investigated and revealed. The topic of our
scientific research largely complements the
research of the named authors, makes it possible
to understand the peculiarities of the formation of
scientific competence of future choreographer
teachers in general educational institutions and
extracurricular institutions of artistic and
aesthetic direction.

The purpose of the article. Based on the
stated issues, the purpose of the article is to
substantiate the axiological model of the
formation of scientific competence of future
choreographer teachers in the process of
professional training.

Presenting main research material. The
justification of the axiological model of the
formation of the scientific competence of future
choreographer teachers in the process of
professional training enables clarification of the
main definitions of the study, namely: «modely,
«scientific competencey, «professional trainingy.

Regarding the first definition, «modulus» in
Latin means measure, sample, analogue. From a
philosophical point of view, this is a system, the
study of which is a means of obtaining
information about another system, a repre-
sentation of any real process, phenomenon or
concept.

Investigating the meaning of the pheno-
menon «scientific competence», it is worth
noting that in the scientific environment there are
different points of view regarding the
interpretation of this phenomenon. First of all, it
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should be emphasized that in translation from
Latin «competens» means responsibility and
ability, that is, a range of issues with which a
person is well-versed, has certain knowledge and
experience.

The scientific competence of a cho-
reography teacher is, in our opinion, a personal
quality of a teacher who knows the methodology
of scientific and pedagogical research, has
knowledge and experience in the field of
organization and conducting scientific research
in certain areas of choreographic education.

And, in the end, as regards professional
training, it is right to consider mastering by
students of higher educational institutions of the
art direction the content of professionally
oriented disciplines and the basics of scientific
research, as well as the participation of students
in the work of scientific circles and problem
groups, the preparation of diploma and master’s
theses, participation in the work of student
scientific and practical conferences of various
levels.

The component-structural model of the
formation of the scientific competence of future
choreographer teachers disciplines in the process
of professional training should be considered as a
sample of the concept, which contains structural
components that reproduce its essence as a
scientific system that enables the formation of a
new pedagogical phenomenon and consists of
certain blocks, among which: methodological-
targeted, content-procedural and evaluation-
resultative.

The goal, approaches and principles that
provide the methodological basis of the proposed
concept, which allows systematizing the entire
amount of scientific knowledge and creating
conditions for the development of further,
effective directions of research in the field of
choreographic education and the formation of
scientific competence of future choreographer
teachers, are defined within the methodological-
target block. The main task of the methodology
of scientific knowledge in the field of
choreographic education is the synthesis of
accumulated scientific knowledge, which allows
to ensure the use of the achievements of the
development of science for practical purposes.

The content-procedural block of the
constructive-structural model includes subjects of
scientific activity, namely: teacher, student,
respondents, who participate in research and
experimental work aimed at improving the
content of educational disciplines, among which:
«Methodology of scientific research», «Funda-
mentals of scientific research in the field of
choreography», «Theory and methodology of
choreographic educationy, «History  of
choreographic art», «The art of the ballet
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master», «Folk costume and stage decoration of
dance», «Directing of spectacular eventsy,
«Working with an amateur choreographic teamy,
«Theory and Methodology of Historical and
Household Dance», «Theory and Methodology
of Classical Dance», «Theory and Methodology
of Folk Stage Dance», «Theory and
Methodology of Modern Ballroom Dancey,
«Theory and Methodology of Ukrainian Folk
Dance», «Theory and Methodology of modern
pop dance». In addition, forms of work, such as:
lectures using modern interactive technologies,
training in the context of the rehearsal process,
individual work with soloists, independent work
on practicing exercises in the support, in the
middle of the hall, on the gymnastic deck,
participation in international and all-Ukrainian
scientific-practical conferences, discussion of the
results of scientific research in the form of round
tables and seminars, participation in master
classes, concert performances of various levels,
participation in international and all-Ukrainian
festivals, Olympiads and competitions.

The content-procedural block includes
methods of scientific knowledge. Among the
methods of the empirical level of research, it is
worth mentioning methods, among which:
analysis of the content of pedagogical
documentation and results of activities,
choreographic and performing practice, an
experiment in the implementation of modern
concepts and new programs for the artistic and
aesthetic education of young people, the
introduction of this or that educational material
or new dance compositions, innovative
approaches to the interpretation of works of
choreographic art. In addition, it is a method of
pedagogical observation, conversation, interview,
questionnaire, rating and self-evaluation, peda-
gogical council, written and oral survey,
diagnosis of control works, pedagogical
experiment, content analysis, generalization of
pedagogical experience, expert assessment,
sociometry, testing.

The second group of theoretical methods is
related to the experimental verification of new
creative projects, the solution of integrated tasks,
abstraction when characterizing the stage-art
image, the creation of improvisations in certain
genres of choreographic art. This is an analytical
method, deductive, inductive, diachronic
(periodization), modeling (physical, statistical
(Monte Carlo method), mathematical),
construction of idealized objects (idealization),
comparison, abstraction and concretization,
historical and logical interpretation of facts,
monographic method, analysis and synthesis,
quantitative and qualitative methods,
classification, mental (imaginary) experiment,
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generalization of the studied material, systematic
analysis, logical, chronological (historical).

The content-procedural block of the
axiological model of the formation of scientific
competence of future choreography teachers
includes teaching aids that enable the effective
assimilation of educational material necessary for
the implementation of educational and
professional activities within the limits of this or
that educational institution. To achieve high
performance in education, it is advisable to use
the movements of classical, folk and modern
ballroom dance, as well as plastic movements. In
addition, rhythmics, which teaches the ability to
coordinate one’s movements with music, is also
important, as well as pantomime, which is an
integral part of developing the expressiveness of
movements. In addition to the above, specific
groups of movements, such as acrobatic, semi-
acrobatic, elements of the sports-gymnastic style,
which include constructions, reconstructions,
applied and general developmental exercises.
The effectiveness of performing these move-
ments depends on the correct execution
technique, which can be achieved by applying
exercises that control the work of the necessary
muscle groups.

It is quite clear that an important place
among the means of learning is given to the
means of intellectual and psychological influence
of the educational environment, in which the
formation and development of the future teacher
of choreography and the formation of his general
human and artistic-aesthetic values take place. In
addition, compliance with hygienic factors,
overcoming emotional tension during concert
performances, removing negative emotions
during stressful situations, achieving harmony
and emotional balance in the formation of stage
performance skills.

Educational and teaching-methodical aids,
textbooks, electronic teaching aids, special
literature, means of information and control,
multimedia presentations are also included in the
means of forming the scientific competence of
future choreographer teachers. photo, film and
video materials, as well as various types of
activities that contribute to solving the tasks of
scientific research programs in the process of
professional training, namely: educational and
cognitive, educational and practical and
independent activities within scientific circles
and problem groups.

However, we should not forget about the
arrangement of the necessary material and
technical base, the availability of rehearsal halls
equipped according to the requirements of
professional training. In addition, providing the
participants of theatrical performances with
costumes, shoes and decorations, which are a
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necessary condition for staging certain concert
programs and individual dance numbers.

The fact that the beginning of the 2Ist
century is characterized by the modernization of
art education, the use of new interactive
choreographic-pedagogical  technologies and
innovative teaching methods is undeniable.
Interactive choreographic-pedagogical techno-
logies represent an integrative process that
accumulates knowledge, forms, methods and
means of learning in the field of choreographic
education, aimed at the professional-pedagogical
formation of future teachers of choreographic art
and the formation of stage-performance compe-
tencies and the development of interpretive-
intellectual qualities of the individual.

It is an undeniable fact that the use of
innovative methods in the choreographic-
pedagogical field is due to the emergence of new
trends in choreographic art, the use of modern
computer technologies and computer programs in
the staging of concert numbers, and the
introduction of synergistic approaches to the
interpretation of the artistic and figurative
content of choreographic compositions.

The analysis of scientific literature proves
that innovative methods of choreographic
training should be classified according to the
following characteristics: a source of obtaining
information aimed at the formation of
choreographic culture; the logic of the orga-
nization of artistic-aesthetic and choreographic-
cognitive activity; the level of emotional
influence on the individual’s consciousness. The
essence of the proposed classification of
innovative methods of choreographic education
is to adjust the educational process under the
conditions of constant and active interaction
between the teacher and the student during the
solution of topical issues aimed at the
professional and pedagogical training of future
teachers of choreography.

The evaluation-resultative block of the
axiological model of the formation of scientific
competence of future teachers of choreography
contains criteria, levels and certifies the final
result of the formation of the studied
phenomenon. Among the criteria, it is expedient
to highlight the motivational-valuable, cognitive-
intellectual and practical-active ones. The
motivational and value criterion involves the
formation of future choreography teachers’
interest in scientific and research activities, the
need to create new choreographic compositions
based on ethnographic material, and a valuable
attitude to the traditions and culture of various
peoples of the world. In the process of research
activity, students develop universal human values
that have a positive effect on the effectiveness of
scientific activity and the formation of scientific
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competences. The cognitive-intellectual criterion
includes  indicators  necessary  for  the
implementation of scientific and research
activities, namely: the development of creative
and methodical thinking, creativity, flexibility of
mental actions, fluency in the processes of
synthesis, generalization, and systematization of
scientific material. In addition, the general
intellectual development, worldview, outlook and
practical experience of the researcher is
considered an important indicator. The practical-
activity criterion is characterized by the ability to
use scientific knowledge in the organization and
conduct of experimental research, inclusion of
the researcher in the real situation of scientific
research, verification of scientific research
methods in practice, selection and processing of
experimental results, generalization of primary
source material. An important component is self-
analysis and self-monitoring of the results of
research activities.

Determining the levels of formation of
scientific competence deserves special attention.
Practice proves that, according to the criteria, it is
worth distinguishing three levels of formation of
scientific competence of future teachers of
choreography, namely: high, medium and low.
With such an approach, it is very valuable to
justify each one according to the defined criteria.

First of all, as regards the motivational-
value criterion, a high level is characterized by
full awareness of motivational-value qualities
regarding the formation of scientific competence;
persistent cognitive interest; constant striving to
increase the level of motivational and valuable
qualities regarding the formation of scientific
competence,  self-improvement and  self-
development; a positive attitude towards the
formation of scientific competence; ability to
make decisions, readiness to bear responsibility
for results in research work. The average level is
characterized by the partial formation of
motivational and value qualities regarding the
formation of scientific competence; incomplete
awareness of motivational and value qualities;
unstable cognitive interest in the formation of
scientific competence; striving to increase the
level of motivational and value qualities;
situational ~ manifestation of  professional
competence,  self-improvement and  self-
development; contradictory attitude to the
formation of scientific competence; striving for
decision-making, sporadic readiness to bear
responsibility for results in research work. The
low level 1is characterized by insufficient
formation of motivational and value qualities
regarding the formation of scientific competence;
insufficient awareness of motivational and value
qualities; weak cognitive interest in increasing
the level of motivational and value qualities, self-
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improvement and self-development; lack of
interest in the formation of scientific
competence; unwillingness to bear responsibility
for the results of research work.

As for the cognitive-intellectual criterion, its
high level is characterized by the presence of
stable, systematized knowledge on the
organization and conduct of research work; full
understanding of the need to apply scientific
knowledge in the process of organizing and
conducting research activities; full knowledge of
the content, methods and ways of organizing and
conducting research work. The average level is
characterized by incomplete orientation in the
goals and objectives of the organization and the
conduct of research work; availability of partially
systematized scientifically important knowledge;
insufficiently deep understanding of the need to
apply scientific knowledge in the process of
organizing and conducting research work;
incomplete familiarity with the content, methods
and ways of organizing and conducting research
and experimental work. The low level is
characterized by a weak orientation in the goals
and tasks of the organization and the conduct of
research work; the superficial, unstable and
unsystematized nature of the application of
scientific knowledge in the process of organizing
and conducting research activities; superficial
familiarity with the content, methods and ways of
organizing and conducting research work.

Practical and operational criterion. A high
level is characterized by sufficiently formed
scientific competence; accuracy of scientific
research work; independent reproduction of a
certain sequence or system of actions in typical
and atypical search situations; fully formed skills
to carry out self-control and self-analysis of
scientific and research activities; the ability to
independently organize and plan research work;
adequate self-assessment of the level of
formation of one’s own scientific competence.
The average level is characterized by the partial
formation of scientific competence; insufficiently
accurate performance of research work;
independent reproduction of a certain sequence
or system of actions in typical search situations;
partially formed skills to carry out self-control
and self-analysis of scientific and research
activities; limited ability to independently
organize and plan research work; not always an
adequate self-assessment of the level of
formation of one’s own scientific competence. A
sufficient level is characterized by insufficiently
formed scientific competence; inaccuracy in the
performance of research work; reproduction of a
certain gradualness or system of actions with the
help of a teacher; lack of experience in research
activity; unformed ability to self-monitor and
self-analyze research activities; lack of skills of
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independent organization and planning of
research work; inadequate self-assessment of the
level of formation of one’s own scientific
competence.

The introduction of the proposed model will
ensure the achievement of a high level of
formation of the scientific competence of future
choreographer teachers. In addition, the
effectiveness of the formation of scientific
competence makes it possible to define and
introduce the appropriate organizational and
pedagogical conditions, among which it is
appropriate to highlight the following: creation of
a creative educational environment; formation of
the idea of choreographic art as a social
phenomenon, awareness that genres and forms of
choreographic art change along with society, its
moral, ethical and aesthetic values; stimulation of
sustained interest and positive motivation for
research activities.

Research conclusions and prospects for
further development. In view of what has been
said and taking into account the insufficient
development of the mentioned issues, it is worth
emphasizing that the formation of scientific
competence of future choreography teachers is
possible under appropriate conditions, which
include principles, approaches, content, forms,
methods, means, technologies, criteria, levels,
and pedagogical conditions, aimed at increasing
the level of effectiveness of the formation of the
specified phenomenon. Prospects for further
scientific research may be related to the
formation of scientific competence at the highest
level, the preparation and writing of qualification
papers on certain directions of the development
of choreographic art and the methodology of
choreographer teachers in general educational
institutions and out-of-school institutions of
aesthetic orientation.
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BARTALIS-BINDER Kata-Szilvia. PROMOTING MULTILINGUALISM IN KINDERGARTEN
THROUGH AESTHETIC METHODS. AN EMPIRICAL STUDY ON LANGUAGE DEVELOPMENT AND
PSYCHOSOCIAL SKILLS

In an increasingly culturally diverse society, multilingualism constitutes a vital means of
transcultural communication and individual expression. This article investigates the relationship
between aesthetic education and holistic approaches to fostering multilingualism, addressing not
only linguistic and communicative dimensions but also socio-emotional, cultural, and sustainability-
oriented aspects.

The study draws upon an established pedagogical framework from the project «Kiinste bilden —
eine DaF Werkstatt» (Arts Educate — A Workshop Approach to German as a Foreign Language) and
presents findings from an experimental study involving 18 early childhood educators. Results reveal
how aesthetic methods can support both language acquisition and transcultural engagement
among young children. Methodological reflections and practical implications underscore the
potential of aesthetic education for advancing multilingual competencies in early childhood
settings.

The findings confirm that aesthetic methods are not only a valuable tool for promoting
multilingualism, but also have a transformative effect on multiple facets of early childhood
education. The development observed among both educators and children highlights the potential
of such approaches to bridge language, social, and cultural education. To maximize the impact of
these insights, systematic implementation and stronger networks between educational institutions

and cultural actors will be essential.

Arrival games, soundscape explorations, and the creation of multilingual scenes enable
children to encounter different countries, environments, and ways of life. These embodied
experiences support sustainable attitudes toward cultural and ecological diversity.

Keywords: Multilingualism, aesthetic experience, early childhood pedagogy, transcultural
competence, language development, empirical research project, teacher training, language

awareness.

Formulation and substantiation of the
relevance of the problem. The promotion of
multilingualism plays a pivotal role in an
increasingly heterogeneous society. It extends
beyond mere linguistic proficiency to encompass
essential dimensions such as transcultural
understanding, social integration, and the
development of individual modes of expression.
In multilingual contexts, language competence
alone is not sufficient; rather, multilingualism is
supported by elements such as dynamic
interculturality, tolerance, and skilled com-
municative strategies [1].

Especially in early childhood — a phase
marked by intense cognitive and social
development — the promotion of multilingualism
serves not only to foster language skills but also
to strengthen psychosocial capacities. One
particularly effective means in this context is
aesthetic experience, which provides a protected
space for interaction and personal growth. Young
children naturally engage in aesthetic contexts
shaped by sensory perception and creative
exploration. The concept of aesthetic education
builds on this potential by drawing on methods
such as theatre, music, visual arts, and narrative
techniques.

This article investigates the effectiveness of
aesthetic methods in fostering multilingual
competencies in kindergarten settings. Drawing
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on the pedagogical concept «Kiinste bilden — eine
DaF Werkstatty (Arts Educate — A Workshop
Approach to German as a Foreign Language),
which has proven successful in earlier projects,
an empirical study is presented involving 18
early childhood educators. The study aims to
examine the impact of aesthetic education
approaches on children’s linguistic, social, and
transcultural competencies while generating
practice-relevant insights for early childhood
education.

The central research question guiding this
study is: To what extent do aesthetic methods
contribute to the holistic development of
multilingual competencies, and what challenges
and opportunities emerge for early childhood
education? A multidimensional framework
combining  qualitative = methodologies s
employed to address this question.

This study aims to contribute to ongoing
discussions on innovative language development
approaches. At the same time, it seeks to offer
educators and professionals in early education
inspiration for designing transcultural learning
environments in which multilingualism is
regarded not only as a communicative skill but
also as a gateway to deeper cultural
understanding.

Analysis of recent research and
publications. Multilingualism as a Space for
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Psychosocial Experience. Aesthetic Experience
as a Form of Education. «Kiinste bilden» — A
Conception of an Aesthetic Language Workshop.

Despite standardized curricular and didactic
frameworks that seek to provide homogeneous
language input for learners, individual processes
of language acquisition remain highly diverse
and vary significantly from person to person.
According to Kniffka [2], language learners
deconstruct incoming input and reassemble it in
personalized ways for their own expressions.
Becoming multilingual means engaging with
linguistic diversity in creative and interconnected
ways. Successful interaction of multiple
languages within an individual’s mental system
requires a heightened awareness of linguistic
culture that simultaneously promotes personal
development. This includes problem-solving
skills, autonomy, and creativity — conditions
under which unique linguistic processing is not
only permitted but actively encouraged.
Sambanis [3] emphasizes the need for co-active,
collaborative modes of interaction that allow
children to experiment with language and
develop their own communicative strategies.

Ruth Huber highlights the importance of
extraterritorial learning spaces as venues for both
aesthetic and psychosocial experiences: «spaces
where children engage with peers, explore modes
of perception, and construct imaginative worlds»
[4]. Aesthetic experience enables processes of
foreign language learning to be tied to shifts in
personal identity and perception. As Luhmann
notes, «art demonstrates that habitual views of
reality are fluid and revisable» [5]. Aesthetic
methods thus support personalized language
development by forging connections across
languages and cultures and contribute to a
holistic formation of the self. In this sense,
multilingual and psychosocial competencies are
mutually reinforcing.

The significance of aesthetic experience for
both the individual and society has long been
recognized in educational philosophy. Schiller,
for example, conceptualized the aesthetic
education of humankind as a reconciliation of the
rational and the sensory. He described two
fundamental human impulses—the sense drive
(Stofftrieb), rooted in sensation and emotion, and
the form drive (Formtrieb), based on reason and
structure. According to Schiller, only through
aesthetic activity, which he termed play drive
(Spieltrieb), can these opposing forces be
harmonized: «The play drive is directed towards
suspending time in time, reconciling becoming
with being, change with identity» [6].

Philosopher and educator John Dewey
likewise described aesthetic experience as a
paradigmatic form  of  experience: a
transformation of tension and disorder into an
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integrative, fulfilling conclusion [7]. For Dewey,
aesthetic engagement opens pathways to learning
by shifting perception and generating new
insights. Liebau and Zirfas argue that aesthetic
education enables reflective judgment and
facilitates the dynamic interplay between
perception, imagination, and cultural symbolism
[8]. Gert Selle distinguishes «aesthetic
education» as a process of becoming aware
through and in the aesthetic realm — a subjective
endeavor of conscious expression [9].

In the context of multilingual education, it is
precisely the emotionally alert perception of
linguistic and intercultural input, coupled with
creative engagement in the arts, that leads to
transformative,  identity-building  outcomes
beyond the immediate experience itself.

Developed by Bartalis in 2017, the approach
«Kiinste bilden — eine DaF-Werkstatt» (Arts
Educate — A Workshop Approach for German as
a Foreign Language) conceptualizes language
acquisition as part of personality and identity
development. Theoretically grounded in guided,
natural language acquisition, the model frames
language learning as a developmental process
shaped by creative expression. The integration of
the arts — especially theatre — as core elements of
the workshop aims to foster linguistic and
personal growth through embodied, multisensory
experience [10].

The method is grounded in bodily
perception  and  expression, emphasizing
movement, gesture, and the integration of sign
language in communicative situations. A study
conducted in 2016 as part of the Kiinste bilden
project demonstrated that theatre-based methods
— which often involve heightened bodily
awareness—positively influence learners’
expressive abilities and linguistic articulation in
natural conversation [11]. Similar findings were
noted by Zepter, who emphasized the
inseparability of speech and bodily movement
across space and time, advocating for deeper
exploration of the embodied nature of language
in educational research [12].

In the workshop context, language emerges
from movement. This approach encourages
meaningful communication through physical
experience. Children are guided playfully
through the sonic landscape of German —
experimenting with sounds, rhythms, and
phonemes — while voice, tone, and physical
presence are foregrounded [13]. Sound percep-
tion and auditory imagery form the foundation
for verbal understanding, where inner auditory
pictures create access to unfamiliar soundscapes
[14].

Listening to music in one’s native or second
language strengthens awareness of rhythm and
intonation. Hirler emphasizes that rhythmic
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language fosters syllable awareness and may
prevent dyslexia [15]. In Kiinste bilden, singing

and speaking are closely linked in -early
childhood, contributing to expressive
development.

Visual arts also play a key role in the
workshop. Drawing and painting are instinctive
forms of self-expression, which — when
integrated into linguistic practice — support
phonological awareness and even pre-literacy
development. According to Matolin & Vieyra,
from the age of three, children can be introduced
to the dialectical connection between gesture,
drawing, and writing as part of communicative
intention [16]. The workshop places emphasis
not on results but on the process of connecting
language and aesthetic perception. Drawing
becomes a means of communication, linking fine
motor and  linguistic  development and
contributing to verbal intelligence.

In summary, Bartalis’ approach frames
multilingualism not only as a communicative
tool but as a deeply aesthetic and expressive act.
It encourages the use of storytelling, poetic texts,
sound games, visual expression, and embodied
performance as tools for language development.
One central question of the present study is
whether early childhood educators are willing
and able to integrate these aesthetic methods into
multilingual education. Can a research-based,
practice-oriented project with structured training
phases enhance their repertoire and confidence in
using such methods? The empirical study
described in this article, conducted in the 2022—
23 academic year, was designed to explore these
questions. The results will be presented in the
following sections.

Purpose of the article. The empirical study
«Promoting Multilingualism in Kindergarten
through Aesthetic Methods» was conducted
during the 2022-2023 school year in Romania.
The primary objective of the study was to expand
the didactic and professional repertoire of 18
early childhood educators and to familiarize them
with the concept of multilingual development
through aesthetic education. The participating
educators worked in German-language kinder-
garten groups across various regions of Romania.

The project was implemented in close
cooperation with the Goethe-Institut Bucharest,
the German Cultural Center in Sibiu, and the
German-speaking department of the Faculty of
Psychology and Educational Sciences at Babes-
Bolyai University. In addition to profes-
sionalizing the educators, the project aimed to
explore the potential of aesthetic education as a
tool to foster transcultural competence and
multilingualism in early childhood pedagogy.
The participant cohort consisted of six educators
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aged 21-35, seven aged 35-45, and five aged
45-58.

Summary of the main research material.
The study unfolded in several phases. Initially,
participants attended a seminar introducing
theoretical and practical foundations of
multilingual education and aesthetic pedagogy.
The seminar emphasized team development and
the creation of an open learning environment. A
complementary online course provided theore-
tical input on multilingual development through
aesthetic methods. Within a broader continuing
education program, educators had the
opportunity to apply and test practical strategies
and techniques.

Over the course of four months, participants
implemented the newly acquired concepts in
their respective institutions. Their activities
included planning and conducting aesthetic
education projects, observing and documenting
children’s progress, as well as engaging in
structured reflection and feedback. In total, the
intervention involved 324 children from the
kindergartens of the participating educators. All
children attended German-language kinder-
gartens in Romania and represented a highly
diverse linguistic and cultural demographic. The
majority came from Romanian-speaking families
in which German was rarely spoken at home.
Another  significant group consisted of
Hungarian-speaking children whose primary
exposure to German occurred in the kindergarten
setting. A smaller subgroup included children of
Transylvanian Saxon heritage, who spoke a
Saxon dialect at home while German served as
their second language.

This heterogeneous composition provided a
robust basis for evaluating the effectiveness of
aesthetic methods in promoting multilingualism
and cultural sensitivity across varied linguistic
contexts. The outcomes and insights gained
during the intervention were presented and
discussed in a final seminar. Key themes
included the future development of aesthetic
education and the integration of transcultural
approaches in early childhood pedagogy.

The study was conducted in line with
qualitative research standards and employed
three primary instruments: semi-structured
interviews with participating educators, obser-
vations during training sessions and evaluations
of kindergarten-based project implementation

This comprehensive research design enabled
the collection of rich data on the efficacy and
added value of aesthetic methods in fostering
multilingual competencies in kindergarten
contexts.

The interview results indicate that most
participating early childhood educators initially
had limited experience in using aesthetic
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education to foster communicative competencies.
However, throughout the project, a noticeable
shift occurred — educators reported increased
familiarity and confidence with creative
pedagogical methods, suggesting the
effectiveness of the training for their professional
development.

A survey question posed to participants was:
«To what extent did you become familiar with
new methods during the training?». The analysis
revealed a range of challenges in implementing
aesthetic methods, spanning from personal
hesitations and a lack of motivation to
professional limitations and structural
constraints. While some educators hesitated to
adopt unfamiliar approaches, others struggled to
integrate these into existing routines. External
factors such as language barriers and a
community-bound traditional mindset also posed

difficulties. In this regard, closer collaboration
with cultural institutions and the integration of
external experts into the kindergarten context
emerged as promising pathways to enrich
children’s linguistic and cultural engagement
beyond formal instruction.

Observational data confirmed a significant
shift in the attitudes and behaviors of the
participants. Conducted by a neutral observer
perceived only as the librarian of the German
Cultural Center, the observations ensured
authentic, undistorted insights. This unobtrusive
role enabled a naturalistic evaluation of
participants’ engagement, which was recorded
systematically across multiple dimensions. The
table below illustrates changes observed between
the initial seminar and the concluding weekend
project:

Criteria Introductory Seminar Weekend Project
Reception atmosphere Reserved; participants clustered | Familiar; warm greetings
or remained isolated exchanged  between  group
members

Icebreaker exercises
positive note

Initial hesitation; ended on a

Focused engagement; respectful
and active participation

Scenic presentations
laughter

Occasional distraction; scattered

Increased confidence; stronger
stage presence

Trust exercises Concentrated

Maintained focused participation

Group collaboration

Improved over time

Group completed complex tasks
without external support

Art-based tasks Some chaos

with materials;
evolved into effective work

Participants integrated drawings
into their own nursery rhymes

stories aloud

Music and rhythm exercises Pleasant, active, aesthetically | Collaborative musical
meaningful moments performances using individual

instruments
Storytelling sessions Some attempted to continue | Participants creatively used

puppets and gave them voices

Final product Interactive  story: “In  the | One-hour group performance:
Forest...” “Where Does Love Come

From?”
Auditory awareness Initially weak Audio play used as an integral

backdrop of the performance

Table 1. Summary of Observational Data

The observations document clear growth in
cooperation, self-confidence, and creativity.
Initial uncertainty gave way to increasingly self-
assured and engaged collaboration. Participants’
creative capacities improved both in quality and
complexity, culminating in a full-length
performance that emerged from earlier stage
exercises.

The study highlights the transformative
impact of aesthetic methods not only on
professional competencies but also on personal
and social dimensions. Improvements in auditory
perception, stage presence, and interpersonal
trust reflect the integrative power of creative
approaches in interdisciplinary education.
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Individual evaluations further show that the
educators were able to design, implement, and
critically reflect on projects tailored to the
children’s needs. These projects, conducted over
several months, demonstrated high levels of
creativity and interactivity, particularly through
the integration of aesthetic strategies. The
findings suggest that the combination of aesthetic
and language-promoting methods fosters not
only linguistic development but also socio-
cultural and transcultural competencies in
children.

Importantly, transculturality was not framed
as a static identity model, but as a dynamic
process of negotiation and exchange. Children
reflected on their own cultural affiliations and
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learned from the diversity of the group. Video
analysis — one of the core evaluation tools—
captured both structured and spontaneous
interactions, focusing on the children’s active
vocabulary in their first and second languages.
The data show that children used new vocabulary
and syntactic structures, often acquired through
music or theatre-based activities, in a confident
and context-appropriate manner. Recurrent use of
linguistic “chunks” (formulaic expressions and
phrases), internalized through songs and rhymes,
was observed across four kindergarten groups.

A further key finding pertains to the
children’s social development. Theatre-based
trust exercises contributed significantly to group
cohesion. Educators noted increased openness
among children to engage beyond their usual
peer groups. This evolution fostered greater
social flexibility and cooperation across different
linguistic backgrounds.

Moreover, aesthetic methods facilitated
individual and dynamic processes of cultural
positioning. Children were able to explore and
express both personal and cultural identities
within a protected creative space. For instance,
one activity involved combining fictional
characters with elements from the children’s own
experiences, allowing for deep engagement with
the concepts of self and other. This process
promoted mutual understanding and the flexible
negotiation of cultural similarities and
differences.

Educators also observed improved language
awareness. Children used role play to apply new
vocabulary and phrases and incorporated non-
verbal communication such as gesture, body
language, and intonation into daily interactions.
These modes of expression were employed not
only during structured aesthetic tasks but also
spontaneously in everyday settings — for
example, to clarify misunderstandings or to
strengthen verbal communication.

The intentional use of such multimodal
resources reveals how aesthetic education
supports not only linguistic development but also
broader communicative competence. This
interplay of verbal and non-verbal expression
reflects the translingual and transcultural
dynamism that aesthetic pedagogies are uniquely
positioned to initiate and sustain.

The empirical study «Promoting Multi-
lingualism in Kindergarten through Aesthetic
Methods» demonstrates across multiple dimen-
sions how innovative approaches in early
childhood education can foster not only language
development, but also social and transcultural
competencies. The methodologically grounded
design and  results reveal significant
developments affecting both the professional
practice of participating educators and the
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linguistic and social development of the children
involved.

One of the primary goals of the study was to
expand the didactic repertoire of participating
educators. Interview data revealed that many of
them had little prior experience with using
aesthetic methods to promote communicative
skills. However, the combined training -—
consisting of seminars, online modules, and
hands-on implementation — had a demonstrably
positive impact. Participants reported increased
confidence in planning and executing creative,
child-centered approaches.

Despite these positive outcomes, certain
challenges emerged, including a lack of
motivation and difficulty integrating new
concepts into existing routines. These findings
underscore the need for sustained support
structures. Mentorship programs or professional
partnerships with cultural institutions may be key
to ensuring long-term implementation of such
methods. The study suggests that combining

theoretical instruction with  practice-based
application fosters sustainable professional
development.

The children’s communicative development,
as observed in video analyses and educator
reports, showed a clear enhancement of active
vocabulary in both their first and second
languages. Notably, children displayed greater
willingness to use new language structures
during scenic and creative activities. A central
finding was the importance of linguistic chunks —
pre-formed phrases and expressions — that
children applied appropriately across different
contexts. This highlights the situational and
interactive value of aesthetic methods for
supporting language acquisition. In free play
settings, children flexibly transferred learned
expressions, illustrating  the  meaningful
connection between artistic everyday
learning processes.

Social observations emphasized the role of
aesthetic methods in strengthening group
cohesion and promoting social openness. Drama-
based trust and cooperation exercises created safe
spaces for children to step out of their comfort
zones and engage in new peer interactions.
Educators reported increased group cooperation,
signaling enhanced social competencies such as
empathy, mutual trust, and teamwork.

The findings also support the hypothesis
that aesthetic education contributes to the
development of transcultural competencies. A
particularly illustrative example involved
children integrating elements of their personal
lives into fictional narratives they created. These
exercises allowed children to explore and expand
their perspectives, building connections across
cultural backgrounds. The capacity to flexibly

and
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perceive differences and commonalities reflects a
key feature of transcultural competence.

The combination of language-supportive
and aesthetic approaches proved especially
effective in promoting holistic child deve-
lopment. The deliberate inclusion of non-verbal
communicative tools — such as gesture, facial
expression, and intonation — demonstrated that
language is not learned in isolation, but
embedded within broader social and aesthetic
contexts. This underscores the relevance of
aesthetic methods for developing communicative
abilities and transcultural understanding.

The study’s results indicate that integrating
aesthetic methods into early childhood education
can have lasting positive effects on linguistic,
social, and cultural competencies. To translate
these findings into long-term practice, several
measures are recommended:

e Ongoing training and mentorship by
experienced professionals

e Stronger collaboration with cultural
institutions to enrich kindergarten environments

e Regular reflection on pedagogical
practice and adaptation to children’s individual
needs

e Development of methods that flexibly
engage with cultural diversity

The findings confirm that aesthetic methods
are not only a valuable tool for promoting
multilingualism, but also have a transformative
effect on multiple facets of early childhood
education. The development observed among
both educators and children highlights the
potential of such approaches to bridge language,
social, and cultural education. To maximize the
impact of these insights, systematic
implementation and stronger networks between
educational institutions and cultural actors will
be essential.

Methodological and Didactic Reflections
on  Supporting  Multilingualism  through
Aesthetic Education. Insights from Kinder-
garten-Based Projects

A previous analysis examining multilingual
environments in kindergartens —based on specific
developmental and educational domains —
confirmed that supporting multilingualism is a
central concern in early childhood education.
Holistic integration of multilingualism considers
children’s individual developmental stages as
well as methodical and didactic approaches
grounded in empirical research. Based on this

framework, the following domains were
identified as central to multilingual learning:

e Socio-emotional

e Inter-/transcultural

e Language acquisition theory and

language awareness
e Communicative
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o Aesthetic-creative

¢ Ecological-sustainability [17].

Within the context of the present study,
these categories served as a basis for formulating
pedagogical conclusions. The following section
outlines practical approaches for integrating
aesthetic methods into multilingual education
across these key dimensions:

a. Holistic Promotion of Multilingualism
on the Socio-Emotional Level

Improvisational games  support peer
engagement and social bonding. Adapted uses of
Augusto Boal’s Theatre of the Oppressed offer
age-appropriate avenues for children to express
conflict and communicate challenges. Arrival
and perception exercises promote self-confidence
and a sense of security. Multilingual role play
increases children’s motivation to engage with
new languages. Drama-based trust-building acti-
vities help foster tolerance and mutual respect.
Scenic interpretation of cultural themes or picture
books encourages prosocial behavior and group
cohesion. Collective aesthetic activities promote
team spirit and cooperative skills.

b. Holistic Promotion of Multilingualism
on the Transcultural Level

This dimension sensitizes children to the
fluid, dynamic interactions between cultural
contexts. Language maps that visualize child-
ren’s linguistic backgrounds nurture reflective
awareness of one’s linguistic identity and its
social positioning. By mapping their languages
and their personal significance, children develop
a deeper understanding of their own linguistic
resources and learn to perceive links between
different language communities.

Multilingual rhymes offer a playful entry
into varied sound systems and rhythms,
encouraging openness to new languages and
fostering a shared experience of cultural diversity
within the group. Artistic and musical activities
deepen children’s knowledge of global
sociocultural diversity. Interpreting and reflec-
ting on art from various cultures encourages
children to recognize cultural similarities and
differences without judgment.

Status games, based on Keith Johnstone’s
improvisational theatre, help children understand
non-verbal communication of social roles and
encourage inclusive dialogue. Such experiences
foster empathy and mindfulness. Puppetry and
character-building exercises allow children to
perceive diversity as enrichment.

Performing songs, dances, and celebrations
from various cultures enables children to actively
participate in their peers’ cultural practices.
These shared aesthetic experiences build bridges
between cultural worlds, making cultural know-
ledge emotionally accessible and memorable.
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¢. Holistic Promotion of Multilingualism
on the Level of Language Learning Theory and

Language Awareness
Working with idioms and expressions in
different languages helps children identify

linguistic similarities and differences. Voca-
bulary-building activities such as the «Human
Memory Game» enrich linguistic repertoires.
Speech training exercises improve phoneme
recognition. Text and subtext exercises help
children relate verbal, non-verbal, and para-
verbal cues.

d. Holistic Promotion of Multilingualism
on the Communicative Level

The Kamishibai picture-story theatre fosters
narrative skills, while multilingual playback
theatre enhances oral comprehension in both
native and target languages. Role-playing
develops  sentence = comprehension,  oral
production, and discourse competence. Gestures
and facial expressions are explicitly encouraged
as integral parts of multimodal communication.

e. Holistic Promotion of Multilingualism
on the Aesthetic-Creative Level

Using paintings, illustrations, and literary
texts from different cultures activates children’s
creative potential. Designing and staging their
own performances supports both artistic
development and linguistic expression. Listening
activities and rhythm exercises aid recognition of
speech patterns and enhance musical sensitivity.

f- Holistic Promotion of Multilingualism
on the Ecological and Environmental Level

By observing their own thoughts and
emotions, children are encouraged to develop a
realistic worldview and a deeper understanding
of their surroundings. Drama-based methods
foster agency and civic engagement by inviting
children to actively shape their environment.
They also raise awareness of the diversity of
human life and support intercultural empathy.

Arrival games, soundscape explorations,
and the creation of multilingual scenes enable
children to encounter different countries,
environments, and ways of life. These embodied
experiences support sustainable attitudes toward
cultural and ecological diversity.
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FOTOBHICTb HAYKOBO-NEAATFONYHUX NPALIBHUKIB
10 AKAAEMIYHOTO NIANPUEMHULITBA:
CYTHICTb KOTHITUBHOTO TA AIANbHICHOTO KOMMOHEHTIB

TEJ/IbMUHCbKA TemaHa ApocnasisHa. TOTOBHICTb HAYKOBO-NMEQAIOrN4YHnNxX
MPALIBHUKIB A0 AKAQAEMIYHOro nignPUEMHULTBA: CYTHICTb KOFHITUBHOIo TA
AIA/IbHICHOITO KOMIOHEHTIB

Cmamms npucesayeHa 00CAIOHEHHI0O 20MOBHOCMI HAYK0B80-Meda202iYHuUxX MnpayisHuKie 00
aKaoemiyHo2o nidnpueEMHUUMEBa, 30Kpema CymHocmi il KOMMNoHeHmie — KO2HimusHo2o0 ma
0if/IbHiCHO20. BU3HAYEHO, W0 KO2HIMUBHULU KOMIMOHEHM OXOMAE MiONPUEMHUYbKE MUC/EHHS,
3HAHHA PO EKOHOMIYHUU pPo38UMOK, MpaHcgep mexHoaoeill, ynpasniHHA MPOEKMamMu ma
mixcoucyunaiHapHy cnisnpayto. AianbHicHUl KOMMOHEHM OXOM/E MPAKMUYHI HABUYKU, HEOOXIOHI
0719 po3pobKU ma 8rnposadxceHHA iHHosayiliHux ideli, N000AAHHA BUK/UKIB, echeKmueHOI crisnpayi
Yy KOoMaHOi ma peanizayii nidnpueMHUYbKUX iHiyiamue 6 ymosax yHisepcumemcbKoi OisabHocmi.
BusHaveHo nepcrekmusu nooanblux HayKosux 00CniOHeHs.

Knw4yoei cnoea: akademiyHe niONPUEMHUUMBO, HAYKOBO-Nedaz202iyHi  npayisHUKU,
20MOBHICMb HaYK0B0-Neda202iyHUX NPayieHUKie 00 akademMi4yHo20 NiONpUEMHUYMEBA, Cmpykmypa
20mMOBHOCMI  HAYKOB0-Neda2o2iYHux  npayieHUKie 00 akademiyHo20  MiONPUEMHUYMEA,
Ko2HimusHul KomnoHeHm, 0ifnbHICHUU KOMIOHEeHM.

HELZHYNSKA Tetiana Yaroslavivna. READINESS OF SCIENTIFIC AND PEDAGOGICAL STAFF FOR
ACADEMIC ENTREPRENEURSHIP: THE ESSENCE OF COGNITIVE AND ACTIVITY-BASED
COMPONENTS

The article is devoted to academic entrepreneurship which is a vital aspect of modern higher
education, requiring the readiness of scientific and pedagogical staff for its successful
implementation. This readiness depends on key components, among which we distinguish: cognitive
and activity-based. A clear understanding of these components fosters a structured approach to
readiness, strengthening universities as innovation hubs and supporting faculty in entrepreneurial
initiatives, ultimately contributing to the growth of knowledge-based economies. Based on the
conducted analysis, we conclude that the cognitive component of scientific and pedagogical staff
readiness for academic entrepreneurship represents a set of knowledge and cognitive abilities
essential for integrating entrepreneurial activities into the university environment. This component
encompasses entrepreneurial thinking, an understanding of universities’ role in economic
development, technology transfer mechanisms, innovation ecosystems, project management
principles, interdisciplinary collaboration, and effective communication, all of which are
fundamental for fostering academic entrepreneurship.

The activity-based component of readiness for academic entrepreneurship should be
understood as a set of practical skills, competencies, and abilities required to analyse the
relationship between science, education, and economics, develop and implement innovative ideas
according to business plans, overcome challenges, and establish effective teamwork for the
successful realisation of entrepreneurial initiatives within the academic environment. Future
research directions include the development of diagnostic tools, criteria, and indicators for assessing
the level of scientific and pedagogical staff readiness for academic entrepreneurship development,
with particular attention to its cognitive and activity-based components. This will provide a
structured framework for evaluating and enhancing entrepreneurial preparedness in higher
education institutions.

Keywords: academic entrepreneurship, scientific and pedagogical staff, readiness of scientific
and pedagogical staff for academic entrepreneurship, structure of readiness of scientific and
pedagogical staff for academic entrepreneurship, cognitive component, activity-based component.
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Problem statement and its topicality.
Academic entrepreneurship is a vital aspect of
modern higher education, requiring the readiness
of scientific and pedagogical staff for its
successful implementation. This readiness
depends on key components, among which we
distinguish: cognitive and activity-based. The
cognitive component provides the essential
knowledge of entrepreneurial frameworks,
innovation management, commercialisation, and
interdisciplinary collaboration, equipping
educators with the expertise to navigate academic
entrepreneurship effectively. The activity-based

component, in turn, ensures the practical
application of this knowledge, developing
projects, engaging with stakeholders, and

integrating innovations into academic practice. A
clear understanding of these components fosters
a structured approach to readiness, strengthening
universities as innovation hubs and supporting
faculty in entrepreneurial initiatives, ultimately
contributing to the growth of knowledge-based
economies.

Analysis of recent research and
publications. Modern scientific and pedagogical
research presents a significant body of work that
highlights the cognitive component as a
component of a teacher’s readiness to perform a
specific type of activity or a specific competence
[1; 4]. In modern scientific studies, there is a
practice of determining a component that reflects
the skills and abilities of a specialist,
«processual-activity» [9]; «activity-based» [7],
etc. Their essential feature is that they reflect the
skills and abilities of a specialist necessary to
ensure the effectiveness of their professional
activity and personal realisation.

The aim of the article. The article aims to
define and characterise the essence of the
cognitive and activity-based components of the
readiness of scientific and pedagogical staff for
academic entrepreneurship.

Presentation of the main material. We
agree with the statement that «today one of the
most effective tools that gives impetus to the
accelerated process of transition of the country,
especially the economy of Ukraine, to an
innovative path of development is the
development of entrepreneurship. Firstly, the
flourishing of a young entrepreneurial
community is important, which is characterised
by initiative, innovation, non-standard creative
and innovative thinking, independence, social
responsibility, and education. The country’s
spending on the education of talented youth and
favourable conditions that stimulate young
people to engage in entrepreneurial activities are
becoming the main requirements of the time» [7,
p. 25]. In this context, we believe that for the
development of academic entrepreneurship,
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motivation, interest and curiosity alone are not
enough. What is important is the mastery of
relevant  knowledge, the formation and
development of skills and abilities to apply
entrepreneurial knowledge in practice.

Therefore, it seems logical to distinguish the
cognitive component in the structure of the
readiness of scientific and pedagogical staff for
academic entrepreneurship, which should be
justified from the standpoint of a functional
approach, in particular in the context of the
implementation of the motivational and
stimulating, analytical and search, diagnostic and
design, organisational and managerial, reflective
and creative functions of scientific and
pedagogical staff in the context of academic
entrepreneurship.

A.Demkiv claims that «the cognitive
component of professional and pedagogical
competence includes knowledge, skills and
abilities, experience of practical activity in the
field of the subject, solving creative problems,
studying the personality of students; using
methods of pedagogical influence, the ability to
organise an educational process aimed at the
comprehensive development of the personality of
students» [3, p. 434]. 1. Zinkova singles out a
cognitive-praxeological component, the essence
of which she sees in «a set of knowledge,
awareness of the entrepreneurial aspect of
professional activity in the service and tourism
sector, as well as the individual’s possession of
communication skills, the ability to meet the
needs of service consumers, the ability to
develop and implement business projects,
introduce innovations, and creatively approach
the solution of professional tasks» [5, p. 81].

It seems logical to conclude that the
cognitive component of the readiness of
scientific and pedagogical staff for academic
entrepreneurship should include entrepreneurial
thinking and a complex of entrepreneurial
knowledge. Miranda, Chamorro-Mera, & Rubio

[10] write about the importance of
entrepreneurial thinking and entrepreneurial
intentions. They prove that entrepreneurial

intentions explain entrepreneurial behaviour,
justify the necessity to possess the appropriate
knowledge, skills and abilities [10]. In addition,
the content of the cognitive component of the
readiness of scientific and pedagogical staff for
academic  entrepreneurship should include
awareness of the role of universities in local,
regional, national and global economic
development, principles of leadership and
motivation that contribute to the development of
academic entrepreneurship.

We  attach  great  importance  to
understanding the challenges of academic
entrepreneurship, the essence of academic
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freedom, entrepreneurial culture in universities;
the specifics of creating incubators, accelerators
and technology parks in the university
environment; technology transfer mechanisms
and the specifics of their integration into the
activities of universities; the foundations of
building an innovation ecosystem at the
university, the organization and functioning of
startup incubators and research centres; the
methodology of consistent project management,
criteria for assessing project success and tools for
analysing further development; the specifics of
organising effective communication and the
specifics of cooperation in an interdisciplinary
team.

We are convinced that the cognitive
component of the readiness of scientific and
pedagogical staff for academic entrepreneurship
includes knowledge about the history of the
development of the academic entrepreneurship
concept, key international trends and models of
institutionalization of academic entrepreneurship;
classical economic theories of entrepreneurship
and their application in the academic
environment; modern approaches to motivating
entrepreneurs; the specifics and sources of
academic entrepreneurship financing,
mechanisms for supporting startups and
protecting intellectual property; protecting
intellectual property and taking into account the
legal aspects of entrepreneurial activity;
knowledge about the wuse of university
infrastructure to support innovative projects;
knowledge about the project life cycle, process
planning, and the use of appropriate tools;
knowledge about the structure of a business plan,
key components and approaches to analysing the
market environment, sources of financing for
academic  startups, budget management
strategies, and building effective financial
models; knowledge of the key principles of
preparing a pitch to attract investors or support
partners, effective presentation strategies,
including visualisation, structuring ideas, and the
use of storytelling; knowledge of using an
interdisciplinary approach to create and scale
innovative projects.

We consider the activity-based component
of the readiness of scientific and pedagogical
staff for academic entrepreneurship as one of the
system-forming components, which assumes the
presence of skills and abilities to apply
entrepreneurial  knowledge in  professional
activities. We agree with V. Bondar, who claims
that «entrepreneurial competence is based on the
skills of creativity, critical thinking, problem
solving, initiative, perseverance and the ability to
cooperate» [2, p. 50]. The author includes among
its main characteristics «initiative, activity, a
desire to search, courage and perseverance in
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achieving goals, the desire to motivate others and
value one’s ideas, to empathize and care for
people and the world, to take responsibility for
the ethics of actions throughout the process» [2,
p. 51]. The researcher argues for the expediency
of  distinguishing the creative-activity
component, which includes «the use of ideas,
approaches to the implementation of
entrepreneurial learning in modern personally-
oriented, developmental, creative technologies;
mastery of active methods, techniques and forms
of organising entrepreneurship in an open
educational space; ... a set of skills and abilities

regarding non-standard  solutions to
entrepreneurial tasks, designing one’s own and
competent application of existing technologies to
develop  entrepreneurial ~ competence;
conscious, clearly planned and pre-modelled
implementation of entrepreneurial actions;
special professional and pedagogical
entrepreneurial  skills; mastery of creative
thinking skills; mastery of methods and
techniques of using the latest technologies to
solve entrepreneurial tasks» [2, p. 106].

N. Kinakh singles out the «organisational
and practical component» and argues that it
presents «readiness ... to conduct entrepreneurial
activity within the framework of performing
professional functions and is determined by the
ability to work out strategies for future
entrepreneurial activity in education, to plan,
develop business projects, justify models of
one’s actions, make economically reasonable
decisions, choose optimal methods of activity,
considering the circumstances, not forgetting

about time management; to present and
disseminate information about one’s
effectiveness and efficiency; to possess

individual and creative activity in the rational use
of available resources; to ensure a continuous
process of searching for new opportunities to
obtain maximum profit with minimal costs» [6,
p. 151-152].

According to V. Maikovska, entrepreneurial
competence, in particular its functional
component, includes «qualities, abilities and
skills to correlate one’s economic interests and
needs with available material, labour, natural and
environmental resources, interests and needs of
other people and society; to apply resource
monitoring technologies to ensure sustainable
development; to analyse and evaluate one’s
professional capabilities, abilities and correlate
them with the needs of the labour market; to
draw up, implement and evaluate business plans
and personal business projects, to develop simple
models of actions for making economically and
environmentally sound decisions; to organise
one’s labour and entrepreneurial activities and
the work of the team, to be guided by the norms
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and ethics of labour relations; to present and
disseminate information about the results
(products) of one’s economic activities and the
activities of the team» [8, p. 115].

Building on a comprehensive review of
relevant literature, we argue that the activity-
based component of scientific and pedagogical
staff readiness for academic entrepreneurship
should encompass several critical competencies.
These include the ability to analyse the
interconnections between science, education, and
economics to develop effective models of
academic entrepreneurship; identify promising
scientific and educational ideas and apply
practical strategies for their commercialisation
and adaptation to market demands; utilise
economic models for evaluating entrepreneurial
activities within universities; and employ
strategic ~ thinking  skills to  implement
entrepreneurial initiatives. Furthermore,
integrating elements of academic entrep-
reneurship into educational programs is essential
for fostering a culture of innovation.

A crucial aspect of the activity-based
component is the capacity to navigate legal,
financial, and social challenges associated with
academic startups, particularly in the domain of
intellectual property protection. Special emphasis
should be placed on the ability to effectively
present startup projects, develop comprehensive
project roadmaps, assess risks, devise solutions,
build marketing strategies, and scale business
operations. Additionally, mastering the use of
structured business plans and professional
presentations for securing funding — clearly
articulating the mission, product value,
competitive advantages, market potential, and
financial models — is vital.

Moreover, proficiency in project
management tools and methodologies ensures the
successful  execution  of  entrepreneurial
initiatives. This includes applying knowledge of
constructive communication and teamwork to
collaborate effectively with stakeholders, the
ability to structure innovative ideas, employ
storytelling techniques, and foster engagement
with diverse audiences further strengthens
entrepreneurial readiness.

Given these considerations, a significant
advantage in academic  entrepreneurship
readiness lies in the ability to build and motivate
teams for project implementation, considering
the specific dynamics of university collaboration.
Additionally, the capacity to apply inter-
disciplinary thinking methodologies facilitates a
holistic approach, integrating economic, social,
and technical perspectives into entrepreneurial
activities. This multifaceted readiness equips
scientific and pedagogical staff with the skills
necessary for successfully navigating and
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contributing to the evolving
academic entrepreneurship.

Conclusions and prospects for further
research. Based on the conducted analysis, we
conclude that the cognitive component of
scientific and pedagogical staff readiness for
academic entrepreneurship represents a set of
knowledge and cognitive abilities essential for
integrating entrepreneurial activities into the
university  environment. This  component
encompasses  entrepreneurial  thinking, an
understanding of universities’ role in economic
development, technology transfer mechanisms,
innovation ecosystems, project management
principles, interdisciplinary collaboration, and
effective communication, all of which are
fundamental for fostering academic
entrepreneurship. The activity-based component
of readiness for academic entrepreneurship
should be understood as a set of practical skills,
competencies, and abilities required to analyse
the relationship between science, education, and
economics, develop and implement innovative
ideas according to business plans, overcome
challenges, and establish effective teamwork for
the successful realisation of entrepreneurial
initiatives within the academic environment.

Future research directions include the
development of diagnostic tools, criteria, and
indicators for assessing the level of scientific and
pedagogical staff readiness for academic
entrepreneurship development, with particular
attention to its cognitive and activity-based
components. This will provide a structured
framework for evaluating and enhancing
entrepreneurial preparedness in higher education
institutions.
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LUKINbHUA MY3EN M. I. BEPUKIBCbKOIO
(mo 95-piuHOro toBiNeto WKonum)

/3I06A TanHa AdpiarisHa. LUKIZIbHUA MY3EW M. I. BEPUKIBCbKOIO (do 95-piuHozo
togineto wikonuy)

Y cmammi aHanizyemocs npobaema po3sumky My3u4dyHoi ocgimu i nedazoeiyHoi OymKu 8
Ykpaini 'y XXI cmonimmi. Ha npuknadi [loyamKoeoeo creyianizosaHo2o MUCMeUbKo2o
HasyasnbHo20 3aKknady «Kuiscbka dumsva wkoaa mucmeymes No2 imeHi M. |. Bepukiecbkoz2o»
npoaHanizo8aHo ocobausocmi opzaHi3ayii crneyianbHO20 My3Uu4HO20 3aKAA0y, AKul eidiepae
8aM(/IUBY POAb Y MOCUAEHHI HAUIOHAAbHOI CPAMOBAHOCMI 8iMYU3HAHOI My3Uu4yHoi oceimu. I3
Cy4acHuUx no3uuili posenadaemoca npobaema npoceimHUYybKoi 0isabHOCMI WKinbHo20 my3eto M. .
BepukiscbKozo. Teopuuli nioxio 0o pobomu Mmy3ero akmuegisye ¥cumms pobomu WKosU 8 Yisiomy.

Kawuoei cnoea: nedazoau-my3ukaHmu, mMy3udyHa oceima, wkKinbHUl my3el, npocsimHuUybKa
difnbHicMb, NponazaHouCm My3uKu.

DZIUBA Hanna Adrianivna. SCHOOL MUSEUM OF M. I. VERIKIVSKY (to the 95th anniversary
of the school)

The article is devoted to problems in the development of music education and pedagogical
analysis in Ukraine in the 21 century. Based on the example of Kyiv Children School Ne2 named
after M. Verykivsky we have analized peculiarities of the specialized music institutions which is
playing an important role in strengthening of the national focus on national music education. We
consider the enlightenment activity of the Verykivsky school museum from the current point of view.
The creative approach to work of the museum activates the life of the school as a whole.

But despite various oppressions, M. I. Verykivsky was an innovator in the system of searching
for the latest musical thinking. All European culture was looking for new elements of modern
musical language. The works of B. Yavorsky — an outstanding theorist and scientist of world scale,
whose student was M. Verykivsky — had a huge influence on the formation of artistic and aesthetic
creativity, performing, and composing culture. Mastering the theory of modal rhythm by B.
Yavorsky is a rather important stage in the creative formation of M. Verykivsky, who tried not only
to embody, but also to rethink in the line of national traditions the features of the new technology
of organizing musical language.

Mykhailo Verykivsky dreamed of the people having their own culture. The processes of
restructuring in modern schools, the establishment of a new humanistic paradigm of education lead
to a strengthening of the culturological orientation, reorientation to the formation of a spiritual
personality, its creative development. The implementation of the cultural-creative function of
education involves the purposeful use of the achievements of national art in the education and
upbringing of the younger generation.

Keywords: teachers-musicians, music education, school museum, enlightenment activity, music
propagandist.

IMocranoBKka Ta OOIPYHTYBaHHSI aKTy-

ajgbHocTi mnpodaemu. Ha cydacHomy erami
JOCHIIDKEHHST  TBOPYOCTI  BHUIATHOTO  YKpa-
THCBKOTO  KOMIIO3MTOpA, JUPUTCHTa, (HOJIb-

KJIOpHCTa, MEAarora, My3WKO3HaBIS-TEOpPETHKA
M. I. Bepukicbkoro (1896-1962 pp.) € akryanb-
HUM 1 CBO€YaCHMM. 3a Takoro IiAXoxy
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BKITIOUEHHS B CYYaCHHH MHCTEILKUHA TPOCTIip
JIOpOOKY BHJIATHOTO TIPEACTABHHUKA YKpaiHCHKOI
MY3UYHOI KyJNbTypH MHHYJIOTO CTONITTS €
aKTyaJIbHUM Ta TOCTPUM 3allUTOM ChOTOAEHHOT
MY3UYHO1 IPAKTHKU Ta My3UKO3HABUOT HAYKH.
AHani3 ocTaHHIX AocCJHiIXkeHb Ta Mmyo0-
gikamiii. CTymiroBaHHS TEPIIODKEPEN JOBO-
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JIUTh, 100 MHUCTEUTBO3HABII  JOCHIKYIOTh
1IeHO-€CTETHYHI Ta CTUILOBI OCOOJHMBOCTI
my3uku M. 1. BepukiBcbkoro. CiymHo Ha3BaTH
Monorpadiuni gocmimxenns H. I'epacumoBoi-
ITepcuncekoi (1959 p.) ta H. Hlyposoi (1972 p.),
a TaKOX JUcepTaliiiae OCITIIKEHHS
A. Kapmaszina (2021 p.). Hocnigauku T. AHTpo-
nmoBa (2014), M. Pxesceka (2009), H. Illyposa
(1997) Ta iHmI aKNEHTYIOTH yBary Ha iHTepeci
KOMITO3UTOpa JI0 CTHJIICTHKH Ta XYIOXKHIX
NPUIOMIB eKcrpecioHisMy. JlociDkeHHS My-
3UYHUX TBOPIB KOMIIO3HTOpA CTAIHA MPEAMETOM
JIOCITIKEHb H. Kopotok, A. TepeieHko,
O. Topbu (2004 p.), M. Tl'opaiitayka (2004 p.),
M. 3araiikesu4 (1997 p.) Tomio.

Mera cTaTTi — JOCHITUTH ICTOPIFO CTAHOB-
neHHs 1 po3BuTKy IlodaTkoBOoro creriami-
30BaHOT0 MHCTEIPKOTO HABYAIBHOTO 3a-KJamxy
«KniBcpka gursya mkosna MHUCTETB Ne2 iMmeHi
M. 1. BepukiBCbKOTOY.

Bukiaan ocHOBHOro marepiajay aocain-
skeHHs. [louaTkoBWil crHemiamdi3oBaHUNI MMC-
TEUbKUH HaBUYAJBHMH 3akian «KuiBchbka guTsya
mkosa wmucreurB  Ne2  imeni M. I. Bepu-
KiBCBKOTO» IMiAifluia a0 CBOro 95-piuHoro
FOBUICI0 1 MOXE WHINATHCS CBOIMH JIOCST-
HCHHSMU Ta ycmixamu. HaBuanbHuil 3aknan OyB
yrBopernii 'y 1930 poui sik [ursda My3udHa
mkoa Ne2.

[IpormonyeMo okpemi QparMeHTH HaIoi
icTopii, OCKUIBKM B HHX «OXHBae» W icTOpis
KynbTypH, My3udHa atMochepa Kuea O6arathox
JIECSATUNITh, TI0-HOBOMY MOXYTbH «3a3BydaTw» W
MajoBimomi (GakTH 3 KUTTI ¥ TBOPYOCTI
BUJATHUX OCOOHMCTOCTEH, sIKi OyJIM MPHUYETHI 10
CIpaBd MY3WYHOI'O BHUXOBAaHHS JiTed came B
HAIIN ITKOJIL.

Omxke eramu ictopii KwuiBcbkoi auTsadoi
mkoan MuctentB Ne2 im. M. 1. BepukiBchkoro
CHIBMAJNAIOTh 13 CTAHOBJICHHAM 1 pPO3BUTKOM
BITYM3HAHOI MUCTEUIbKO1 TIEIarOTiKH.

CeHC iCTOPHKO-KYJBTYPHOTO MOMEHTY Y
20-30 pokax XX cT. B VYkpaiHi mojsraB y
BiZIPOKEHHI MOPAITLHO-TYXOBHHUX 3acaj
HAIIOHAIFHOTO JKUTTA Ta iHTEIEeKTyalbHOTO
MOTeHIiany Hapoxy. Hamexaio 1ie nepeayciMm 10
KOMIIETEHIii IIKUIBHOI OCBITH. BHWHATKOBO
cnpusTIiBa arMocdepa B TPOMAICHKO-TONI-
TUYHOMY JKUTTI Ta IIKUIBHIN cripaBi B Lieil yac
Oyma He mnpocTo OJaroJaTHUM TIOM  JUIS
pedopMu My3UYHOI OCBITH B YKpAaiHi, a CHIIbHUM
30yqHUKOM 1 KaTaji3aTropoM T OHOBJICHHS.
AKTMBHa 4YacTHHa  YKpaiHCBKOI  MY3WYHOL
IHTEMreHiii, maM’ sTaro4M IIeJaroriuydi Hacra-
HoBu M. B. JluceHka, BTiIIOBaHI B TpaKTHUYHIH

IISTTBHOCTI 3aCHOBAHOIL HUM MY3U4IHO-
JpaMaTHYHOI IIKOJH, 3 PO3YMIHHSAM IOCTa-
BWJIMCH [0 i7ei HaIllOHAJIBHOI IT0YaTKOBOI

mucrenpkoi ocitd. Ilpouecy HapojukeHHS
YJIOCKOHAJICHHS B HACTYIHI JECATHIITTS HOBOT
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CHUCTEMH MY3UYHOI OCBITH OyB NpUTaAMaHHHIA
XapakTepHUA JJIsI BChOTO CYCIIUIBCTBA JAyX
MOLIYKOBOCTI, EKCIIEPUMEHTATOPCTBA.

IIpo mepmi kpokn My3u4yHOI mIKOMH No2
cBim4aTh (POTOMOKYMEHTH Ta CIOTAAH IEPIIOTO
nupekTopa Jlapucu MuxkonaiBan  Lieinoi (e
CTeHOTpaMa 3yCTpidi 3 HEI0 KOJEKTHBY IIKOJIA B

1982 pomi). 30epernmcs TakoX aapecu 3
MO3IOPOBJICHHSIMH ~ IIKOJM  Ha  4YecTb 1l
TPUALSATAPITUS.

HoBocTBOpeHa mikona po3TanioByBaiach o
Bynuni JKWIsSHCBKIH, aje HoMmep OyaMHKY, Ha
xKajb, crepcs 3 mnam’sTi. KinekicTe yuHIB 1
MEaroriB Ha JIeHb BIJKPHUTTSA IIKOJU TaKOX
HeBigomi. [lIkona crana 4eTBepTHM MHCTEIBKIM
HABYAJBHMM  3aKJIQJOM  Cepel THxa, IO
mparfoBaiy Ha Toi 9ac y Kuesi. Maemo Ha yBasi
IUTSAYl  IIKOJM TPH  MY3IHCTUTYTI  (HHHI
Hamionanmena wMy3wdna akazewmis im. I1. Yaii-
KOBCBKOT0), My3TexHikyMmi (KuiBchbke neprkaBHE
BHIle My3u4yHe y4wimmme iM. P.Tmiepa) Tta
HalicTapima auTs4a My3udHa mkosa Nel, (sika
Bigkpuiacst 1 Bepecus 1924 poky).

30eperyucsi BiJOMOCTI ¥ NP0 BHKIAJAYiB
mkonu. Cepell 3aCHOBHUKIB — MEPIIUN AUPEKTOP
JI. M. InpinHa, unii BUCOKHI piBEHb BUKJIAJAHHS
¢dopreniaHo  Big3HauaBcsg ~ yciMa  KOHCYJIb-
tanTamu. [1Ikona Takox 3aBAsYyBaja TUPEKTOPY
JI. M. InpiHiii  3a  posramyxeHy KOHIICPTHY
NISTBHICTh K y MeXaxX MicTa Ta i Mo cemnax
KuiBcpkoi obmacri.

YV 30-40 poxax comb(demkio Ta My3UIHY
JNITEpaTypy  BHUKJIAQNaB  BIIOMHH  TEOPETHK
A. 3. TTucapeBchbKHid, aBTOp MipyIHAKA
«Conbdemxio», 3a SKHUM HABYAIHCS HE OJHE
MIOKOJIIHHSI BHUITYCKHUKIB My3W4YHUX IIKii1. Came
B I IIKOJII PO3MOYHMHANA CBOI IEAArOriuHY
IisUTbHICT,  oHyka M. B. Jlucenka — Pana
OcraniBHa JIuceHko.

3 nunHs 1947 poky ITUPEKTOPOM MY3UYHOI
mkoym 32 Oyna mpusHadeHa Jlina JlaBumiBHa

3aBWIsIHCbKa. BenmukuM  eHTy3iacToM  CBOE€iQ
cripaBu  OyB  3aBilyBa4 CTPYHHO-CMHYKOBUM
BIIIJIOM,  OUPWUTEHT  OPKECTPY, KEpPiBHHUK

aHcamOmo ckpunaniB — Beniamia ['puropoud
3empaic. Kpami Tpaawmii mikosw, 3amodaTkoBaHi
B MEpII POKH i MisIIBHOCTi, PO3BUBAIKCH 1 B
HACTYITHI YacW MiJ KEepiBHULTBOM IHPEKTOPIB
mkonu: I'. T. Manbko (1953-1980), 1O. II. By-
copuya (1980-1982), JI. I1. CaBpan (1982-1984),
B. B. Bounapenko (1984-1986).

3 mororo 1987 poky i JOHMHI KOy — BXKE
SK JOUTAYy IOKOIy MHUCTenTB Ne2 — OdYOJIoe
JI. O. PoctoBuieBa. Came 3 1987 poky Bin-
KpUBA€ETLCS HOBAa CTOpiHKA B TBOp4Yi Oiorpadii
IIKOJIM, sika OyJia BiATYKOM Ha HOBI IearoridHi
mporiecu, 1o BigOyBammcs B kpaini. Hakazom
lonoBHOTO ympaBmiHHS KyJIbTypu KuiBChKOI
Micekoi Pagm Hapomuux nemytartiB Ne273 Bix
21 cepnust 1987 poky Ha BHMKOHAHHS Hakasy
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MinictepcrBa Kyinbtypun YPCP Bim 22 BepecHs
1986 poxy Ne 640 nutady My3W4Hy HIKOTY
(AMII) Ne2 M. Kuepa mnepeiiMeHoBaHO Ta
pEOpraHi3oBaHO B JAUTAYY IIKOJIY MHCTCITB
(AIM) Ne2.

Biarermep po3mouynHAETHCS IIKaBUH  €K-
CIIEpUMEHT 3 Oprasizaiii Ta 3MICTOBOTO
HAllOBHEHHS HABYAJIHHO-BUXOBHOTO IIPOIECY:
MEaroOTiYHI KOJIEKTHB TPAIioe 33 €IUHIM
HaBYAJHHUM I[UIAHOM i3 CEPEeIHBOIO IIKOJIOO
Ne 49,  posrtamoBanoro  mopyd. IIporpama
SKCIICpUMCHTY ~JaBajia 3MOTY Y4YHSIM OBO-
JIOJ(IBATH OJTHOYACHO YCiMa BUIaMH MHUCTCIITBA.

3rinHo 3 [locranoBoro Kabinery MiHicTpis
Vkpainun Big 29.07.1999 p. Nel371 ko
MPHUCBOEHO 1M’  BUAATHOTO  YKPaiHCHKOTO
KOMITO3UTOpa, MTUPHUIeHTa 1 memarora Muxaiina
IBanoBmua BepukiBcbkoro. 3 TOTO K POKY
IIKOJa HA3MBAE€ThCsA JIUTAYMH crieniaiizoBaHui
MHUCTEIbKMA HaBYaJIbHUM 3akiajn «KuiBcbka
muTsga mkojia mMuctentB Ne2 imeni M. 1. Be-
puKiBcbkoro», a 24 mucromaga 2000 poky a0
104-1  piuHumi  Bix  AHA  HApOMKCHHS
KOMIIO3UTOPA BiIKPUTO IIKUTBHUN MYy3eH.

3100yTTs JAypeaTChKUX 3BaHb YYHSAMHU
IIKOJMM Ha PIi3HUX PIBHAX (MHCTCIBKOMY,
BCCYKPATHCHKOMY, MIXXHAPOJHOMY) CTalO «3BU-
YaifHOI» CIPaBOK, SK 1 y4acTh y KOHIEpTaX
muTsadoi  dimapMmoHii  MicTa,  Iporpamax
TenebadeHHsT Ta TacTpoyi Mo VYKpaiHi Ta 3a
kopaoHoMm (@panmis, Himeuumna, TypeuyumHa,
Tupis, [3paine, @imwmstamis, [peris, CnoBayunHa,
[Monpmia, Itamist Ta iH0I Kpainm).

Bennka KimbKicTh YYHIB IIKOJIH IIOPOKY
HATOPOJIKYIOThCSl  CTHIICHAISIMH ~Mepa MicTa
Kuea T1a  ouimbHukOM  IlleBYCHKIBCBHKOI
paiionHoi y M. KueBi nepxaBHoi aaMiHicTparii.

Huni koHTHHTEHT KoM craHoBuTh 1000
yuHiB Ta 138 BuxmagauiB. «bmmspko 20%
BUITYCKHUKIB IIOPOKY OOHPAIOTh MHCTCIBKY
npodeciro, BCTYNaldH 10 CEPeIHIX CleliaabHIX
1 BHIIMX HABYAJNBHHUX 3aKJIadiB. A II€ JOCHTh
BHCOKHMHA KUTBKICHMA TIOKa3HUK IS IIKOJIH
€CTETUYHOTO BUXOBAHHS, IKa HE CTaBUTH CO0i 3a
MeTy mpodecionamizamiro. Ame i pemra 80%,
OICPKYIOUH CBIZONTBA PO 3aKIHYCHHS IIKOJIH,
HE MPOINAIOTHCS 3 HEH: OUIBINICTh MPOJOBKYE
e MPOTSArOM  KITBKOX POKIB  BiJBiAyBaTH
YIIOOJICH] 3aHSTTS.

3po3yMiio, 10 HiHAa YCHiXy, HepemyciM —
MalCTepHICTh BHUKIJIAAa4iB, 0COOJIMBa TBOpYA
atMocdepa, Ha 30epekeHHS  SKOI  crps-
MOBYIOTBCS CIIellialibHi 3yCHJUISI KepIBHHUIITBA i
Bchoro KoJiektuBy mikosu (JIapuca PocTtoBuesa.
KuiBchbkuii ~ MICBKMH ~ METOOWUYHUN  IICHTP
3aKIaiB KyJbTypH Ta HaBYATHHUX 3aKJIaJiB.
Tapopmanitinuii muct Big 16.01.2025 Nell). Ha
CHLOTOIHIIIHIA AE€Hh HAIlla IIKOJIA 3HAXOIUTHCS
3a azgpecoro: Byl bymsBapHO-KynpsBcbka,
Oyn. 2. lle HoBe 4 TOBepXOBE HPUMILIEHHS 3
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Cy4acHUM 00JIaTHAHHSM, 3 BEJINKOIO
KoHIepTHO!O 3ainoro. llkona mae 17 BinaiicHs,
JI¢ TPAlITh 0araTo pi3HUX MHCTEIBKUX
KOJICKTHUBIB.

Ha mowarky XX cromitts B YKpaiHi
po3moyYaBcs aKTHBHHHA MPOIEC MPOOYIKEHHS
HAIlIOHAJBHOI  CBIZOMOCTI 1  CTAaHOBJIEHHS
KyJIBTYpHOTO TIIACTy.

B meit wac 3’sMBisETbCS PAN iICTOPUIHHUX
rmocrared, Ha [JOJI0 SKHX BHIanga Micis
copMyBaTH 1 MJHECTH YKPATHCBKY KYJIbTYpY O
HOpPM 3araipHO-eBporneiicbkoro pius. Cepen
TaKUX OCOOMCTOCTEH TilHE Micle mocifae i
M. 1. BepukiBCbKHH, MisUIBHICTH SIKOrO  Oyina
COpsMOBaHA Ha  PO3BUTOK  pI3HHX  cdep
MY3UYHOTI'O MHUCTELTBA.

Bimomuii  ykpaiHCBKWI  KOMIIO3HTOp i
My3ugHO-TpoManchkuid mista 1. O. Ko3umpkuit
Ha3BaB M. I. BepukiBCBKOTO MEpIIONPOXiaemM
YKpaiHChbKOT ~ MY3WKH. IMeHa 1uMX  JABOX
KOMITO3UTOPIiB  TICHO TOB’si3aHi B icTOpii
yKpaiHChKO1 My3mdHO1 KynbTypu 20-x — 30-x
pokiB XX cT. 1, 30KpemMa, HOro ocoOIMBOTrO
eranny — Hamionansaoro BinpomkenHs, mo €
MPUTAMAHHUM €BPOICHCHKIA KYJIBTYPi.

M. 1. BepukiBchkuit 3aCBOIOBAB HOBI
aBaHTrapJHi TeHJAEHLIi B opraHizauii KyJbTypHO-
TBOPUOTO TIpOLECY, B MPOKJIAACHHI HIIAXIiB
PO3BUTKY HOBHUX JKaHpIB 1, TepemyciM, — y
MPaKTUYHIH ~ po3poOIli  HOBHUX  €CTETHYHHX
MO3UIIi  MYy3WYHOTO MUCTEITBA Ha OCHOBI
HAIllOHAJIBHOT i1€l.

M. 1. BepukiBcbKUii OINaHOBYE HOBI KaH-

pOBi Mozem B KaMepHIH My3HIl, aKTHBHO
pO3BUBAE  MOHOJOTIYHHA THI  JIPUKO-TICH-
XOJIOTIYHOI  OmMepH, PO3POOIISE  MPHUHIUIIOBO

HOBHU MiaXif 10 (ONBKIOPHOI Tpaaumii B
XOPOBHX TBOPAX i 00pOOKax HApPOIHUX ITICEHb.

Muxaiino IBanoBnu BepukiBcbkuit pos-
MOYaB MUCTEIBKMH IHUIAX Yy OypeMHi pOKH
rpoMasHCEKOT BiffHi. oMy Haxe)uTh 3aciyra
CTBOPCHHS MEPIINX YKPATHCHKUX TBOPIB PI3HHUX
JKaHpiB: pekBieMmiB mam’sTi M. JleoHTOBHMYa Ta
M. B. JIucenka, cumdponiunoi croitm «Bec-
HSHKM», BIH  TakKOX  aBTOp  IEPIIOTO
ykpaincekoro Oanety «bonmapiBHa» (Bimomoro
e mij Ha3Boto «Ilan KanboBChKuit») .

Kommo3zurop wacto 3BepraBcs 10 mOe3il
Tapaca IlleBuenka 1 HamucaB omnepu «Hai-
muuka» 1 «CoTHHK», XOpoBYy (aHTa3ito
«[alinamaku», BOKaJbHY HoeMy Juid Oacy 3
opkecTpoM «UepHeub», XOpH, cepell SKHX
3HaMeHHUTHH «CBiTe ICHUN».

B kinmi 20-X pokKiB MY3HKaHT IMpaIfoBaB
mupureHToM y KuWiBCbKifi omepi, a y MOBO€EHHI
04OoMIOBaB Kadenpy AUPUTYBAHHS CTOIMYHOI
KOHCEpBATOPii.

M. 1. BepukiBcbkuii  BiB  OaraTorpaHHY
JOisutbHICTB. 3 1919 poky mpamtoBaB y My3W4HO-
TBOPUYMX OpraHizamisix i OyB OJHUM 3 MNEpIINX,
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XTO YBIHMIIOB /10 CKJIagy MY3WYHOTO TOBapHCTBA
imeni M. B. JleonToBHya.

VY 1932 poui Maiike BCiX 4JIeHIB TOBapHCTBa
3BUHYBaTHJIM Yy Oyp)KyasHOMY HaliOHaNi3Mi.
M. 1. BepukiBChbKOT0 3BHHYBATWJIM Y HaAMIipHIH
TBOpUid yBa3li M0 ICTOPUYHOI TEMATHKH, IO

HApOJHOI YKpalHChKOI TiCHI, HaiOHAILHOTO
KOJOpPUTY. MOpaJIbHUNA TUCKOMQOPT, TIOB’sI-
3aHWA 3 HEMOXMJIMBICTIO TIOBHOT peaji3artii

TBOPYHX 3aIyMiB, IHPOKOTO BHKOHAHHS BIAC-
HHUX TBODiB, BimdyBaB M. l. BepukiBcbkuii n0
KIiHI[S CBOTO JKUTTS.

Ane He [IUBISYMCH Ha PIi3HI YTHCKH,
M. 1. BepukiBcbkuii OyB HOBAaTOpOM B CHCTEMI
MOITYKY HOBITHROTO MY3WYHOTO MUCICHHS. Bes
€BPOICHChKA KYJIBTypa IIyKajda HOBI €JIEMCHTH
cy4acHoi My3u4dHOi MOBU. Bennuesnuii BIiiuB Ha
CTaHOBJICHHS XYHOXHBO-ECTCTUIHOI TBOPYOCTI,
BHUKOHABCHKO1, KOMIIO3UTOPCHKOI KyJIbTYPH Majl
npami b. SIBOpchbkoro — BHAATHOTO TEOpETHKA i
BUEHOTO CBITOBOTO MacmTady ydHeM SKOro OyB
M. BepukiBchkuii. OnaHyBaHHS TEOpii JIaJOBOTO
putMy b. SIBopcbkoro — nocuth BaxJIMBUIl eTan
TBOpuUoro craHosieHHs M. I. Bepukiscrkoro,
SKH HamaraBCs He JMIIe BTUIUTH, a W
MEPEOCMHUCIIUTH B PYCIIl HAIllOHAIBHUX TPAIMLIii
OCOONMMBOCTI HOBOI  TEXHOJOrii opraxizamii
MY3U4HOI MOBHU.

Muxaiino IBaHoBMY BepuKkiBCbkHMiA MpisiB
mpo Te, mo0 Hapoa MaB BIACHY KYIbTYypY.
IIpomecu mepeOymoBH y CyYacHid IIKOJI,
YTBEPKEHHSI HOBOI T'yMaHICTUYHOI TapagurMu
OCBITH BEIYTh IO TOCHJICHHS KYJIbTYPOJOTIYHOT
CIIPSIMOBAHOCTI, TepeopieHTaIli Ha popMyBaHHS
JlyXOBHOI OCOOMCTOCTi, TI TBOpPYMI PO3BHUTOK.
Peainizaniss KynbTypoTBOpuoi (YHKUIT OCBiTH
nepeabavae  MIJICCIPSIMOBAHE  BUKOPHUCTAHHS
Ha/I0aHp HAI[IOHAILHOTO MUCTCIITBA Y HABYAHHI i
BUXOBaHHI MOJIOJIOTO MOKOJTiHHSI.

Takum HagOaHHSIM HAIIOHAJIBLHOTO YCBi-
nomileHHsT € TBopuicTh M. 1. BepukiBchkoro.
Cpoi TBoOpui 3mobyTkum M. 1. BepukiBchkuit
BHHOCHB Ha IIHPOKY ayauTopito (omepHui
Teatp, GimapMoHis Ta iH.), IO BiAMOBiAae
eBporieiicekii  TeHaeHmii. Crig MOIIHOBYBaTH
HaI[iOHAJILHY KYJbTYpYy, BOAUaTH y HIi MOTYTHE
JUKEPEII0 BUXOBaHHS 1 HAaBYAHHS MOJIOJIOTO
MOKOJTiHHSI.

«Cxpi3b, 1€ i1e pyX 3a YKpaiHChbKy MY3HKY,
mu uyemo imM’st M. 1. BepukiBcekoro», came 1
cioBa M. I'piHueHKa MOXyTb OyTH emirpadom
JI0O TBOPYOCTI BHIATHOTO YKPAiHCBKOTO KOM-
MIO3HUTOpA.

Muxaiino IBanoBn4 BepuKkiBChKHil 3aBxkan
MpisSB Tpo Te, ImO0 BCi YyKpaiHCBKI [iTH
HaBYaIHCA My3uli. | TOMy He BHIIaAKOBO B
Hammi 1mkoJii OyJio BIAKPHUTO MIKIIBHUA MYy3ei
Muxaiina BepukiBchkoro.

Ile Benuka WIKUIBHA AayOUTOPis, A€ €
HOPTpPEeT KOMIIO3UTOpa, Oararo QoTorpadii,
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agim, crateid, HOT, mporpaMm KoH(pepeHLiH,
migbip MarepiaymiB 1 cami  Marepiaiud  1po
M. 1. BepukiBcbkoro. TyT 3aBkou 3BY4YHTh
my3uka. llopoky  mpoxomsats  eKckypcii,
KOHIIEPTH, TBOPYi 3yCTPidi Ta iHIII 3aXO0H.
3HauHy JOMOMOTY Yy CTBOPEHHI MY3€l0
Hajaia poauHa BepuKiBChKHX, a came HOro

JOHBKW: crapmia — IpuHa  MuxaitniBHa
BepukiBcrka — KaHOUZAT MHCTEITBO3HABCTBA,
CTapmiuii  HAyKOBWUH  CIBPOOITHHK BTy

LIEBYEHKO3HABCTBA [HCTUTYTY JliTeparypH iMeHi
T. leByuenka HAH VYkpainu Ta momoama —
Osena MuxaitniBHa BepukiBcbka — 3aciykeHHi
MpaliBHUK  KyJIbTypu  YKpaiHu, 3aBigyBad
BiIIiTy creniansHoro opremniano KuiBchkoro
JICPXKABHOTO BUIIOro My3WYHOTO yUYWIHINA iM.
P. M. Tmiepa, a TakoX 35Th KOMIIO3UTOPA
Enyapn MapkoBuuy MUTHHULBKUNH — HapOIHUMN
apTHCT YKpaiau, mpodecop, XyI0KHIH KePiBHUK
«KHWIBCHKOTO aKaJeMidHOTO TeaTpy IpamMH Ta
koMmenii Ha JliBomy Oepe3i JJHimpay.

Ekcriosuiiss My3ei0 MIUPOKO BHUCBITIIIOE
Oiorpadiro M. I. BepukiBCbKOro SIK  KOMIIO-

3UTOpa, JUPUICHTA, MY3UYHO-TPOMAJICHKOIO
Jisida, rmeaarora.
Mopoxy «Konueprom ykpaiHCbKOi My-

3MKW» BiJI3BHAYAETHCS PIUHUI mam’sTi Muxaiina
IBaHOBHMYa BepHKIBCHKOTO, MPOBOMASATHCS Bif-
KpHUTI YPOKH, MalCTep-KIIaCH, KOHKYPCH 3yCTpidi
3 BHJATHUMH MHUTISIMH Ta iH. B KoHIepTi
MHHYJIOTO POKYy OpaJii ydacTh BUKOHAaBII
IpmiHCHEKOT MY3UYHOT IITKOJIH, SIKa TAKOXX HOCHUTH
iMm’st M. 1. BepukiBcbkoro. 3Ha4HO PO3IIHUPHUBCS
peneptyap TBopiB M. 1. BepukiBcbkoro, siki Oynn
BUKOHaHI y «KoHIEpTax YKpaiHCHKOT MY3UKH».
Cepen Hux: «PoHo s BionoHueni», «IlicHs 3
yKpaiHchKoi croituy, «IlicHs mpo mkoiy» (cioBa
M. Punscbkoro), «fkoro Tt Oynem y Moii
kpaini»  (Bipmi  FOmiyca  CnoBaupkoro),
«Dnopenriiicbka micHsa», «Konnckosa» 3 onepu
«HaiiMmuukay, «Abetka» (Ha ciosa 0. TyBuma),
«Uepemyxa», «Po3BuBaiics 1030»  (cloBa
1. ®panka), ykpaiHChKi HApOAHI MicHI B 006poOITi
M. 1. BepukiBcbkoro «O¥H, I3BOHH I3BOHSTHY Ta
iH. MU MOXeMO 3 TTOBHHM IIPaBOM CKa3aTH, IO
HaIlla OIKOJIa CTajla MPOMAraHguCTOM MY3HWKH
M. 1. BepukiBcbKoro.

OTxe, HeBII'EMHOIO CKJIaIOBOIO MIKIJIBHOTO
kUTTS KHUiBChbKOT IUTAYOI MIKOAM MUCTEUTB No2
€ nisbHICTE My3eto M. L. BepukiBcbkoro, y
SIKOMY 3aBXKIU 3BYYUTh MY3HKa KOMIIO3UTOPA.
KoxHa auTuHa, sika BIEpIIE MEPECTyIae MOpir

LIKOJIM, TEpelyciM TMOTpamuiie [0 My3elo.
®dotorpadii  pizHMx daciB, adimi, HOTHI
DPYKOITUCH, JINCTH BHAATHUX MY3UKaHTIB...

JlnTHa 3aHYPIOETHCSI B OCOOJIMBHI 3araJKOBHMA
cBiT. BoHa Bke Xo4e ocCsATHYTH Horo. Tyr y
My3ei MIPOXOAUTH TepuIni YPOK 3
BUKOPHCTaHHSIM  0aratoro  eKCIO3ULIHHOTO
Marepianxy, OpraHi3oBYIOTbCS YHCJIECHHI TBOpYi



HAYKOBI SAITHCKH

Cepis: I[1edazoz2iuHi HOYKU

Bunycx 13

3yCTpiui 3 MaiCTpaMH MUCTCUTB, BEYOPH-
JCITyTH, aKaJeMi4Hi KOHIEPTH, EKCKypCii,
JICKTOPil, KOHKYPCH, KOHICPTH, BHUCTYNATH Ha
SIKMX BBaXA€TbCs 3a 4ecTh. CaM (akT Takux
3aX0MiB, y MY3WYHIH aTMocdepi, HaIUXae
JIUTUHY Ha TBOPYiCTh. ['0JOBHE — My3el He €
YIMOCh CTATHYHHM, HepyXoMHuM. BiH — 9acTka
MIKITPHOTO  JKHTTSA, M0 € BiJOOpakeHHSIM
MY3W9IHOTO JKATTS MicTa 1 KpaiHu. Tak i moBuUHHI
CIpuiiMaTy HOTOo BiABiMyBadi.

Ha xoHneptu i TBOpui 3aX0/u, IPUCBIYEH]
nam’sati M. 1. BepukiBCbKOTO JI0 LIIKOJH IOPOKY
OPUXOJIWIM 1  [PUXONATh  Bimomi  Jistdi
YKPaiHCHKOT KyJNBTYpH, CEpel SKUX HapOTHHIMA
apTUCT YKpaiHu, akageMik AKajeMii MHCTCUTB
VYkpainu, npodecop HarmioHampHOi My3uU4HOT
akanmemii Ykpaimm imeni II. I. YalikoBchKkoro,
nmaypeatr mpemii M. I. Bepukicekoro — Jles
MuxkomnaiioBnd  Komomy0; HapogHwid apTHCT
VYkpainu, npodecop XymokHIH KEPIBHUK TeaTpy
mpamu 1 komenii — Enxyapnm MapkoBud
MUTHHUIBKAHN, IKAH B KHHU31 BiATYKIB PO poOOTY
IIKUTBEHOTO MY3€H0 Ta KOHIIEPTH IIKOJIM HATIMCAB:
«Xall mAcTUTh LBOMY 3aKyTKy MNam’sTi Ipo
BHU3HAYHHX JIIOJIeH YKpaiHu — OaTbka il JOHBKY
Muxaiina it Onenn BepukiBcbkux». A HapoJHHI
apTucT, npogecop, 3aBy4 Kadeapu crenianbHOro
¢opremiano KwuiBchkOi HalioHANBHOT akKaaeMii
Vkpainu Muxaiino bopucosnu CremaHeHKo,
SIKHA € TaKOXX YaCTHM TOCTEM IIKOJH B TiH ke
kM3l 3a3HauwB: «llam’sath mpo Muxaiina
IBanoBmua BepukiBchbKOTO, SIKY 30€peria nikoJa
— OfHE 3 IOCSTHEHb HAmIOi KyJNBTYPH, IPOSB
JIOOOBI JI0 YKPAiHCHKOT KYJIBTYPH 1 10 YKpaiHW.

’KonHoro KoHLEPTY Ta TBOPYOTo 3axony,
NpUCBsIYEHOro BlIaHyBaHHIO mam’siti M. 1. Be-
PHUKIBCBKOTO, HE TIPONYCTWIA WOro crapiia
JIOHbKa — KaHJUIAT MHUCTCHTBO3HABCTBA IpuHa
MuxaiiniBHa BepukiBchka. Bona i3
3aXOIUICHHSAM  CIOCTepiraja He JHIe 3a
3pOCTaHHSM BUKOHABYOTO PiBHS y4YHIB IIIKOJH, a
1 32 BUXOBaHHAM JTyXOBHO OaraToi Hamii, Ha sSKy
3aCIyTrOBYE 1 MOTpedye choroaHi YkpaiHa. A e
Ipura MuxainiBHa BiTae mNeAAroriyHUN i
YYHIBCHKHAN KOJEKTHB 3 yCIXaMH i yCTaJeHOIO
TpaJMIi€l0 BiI3HAYeHHS TmaM sATi Muxaima
BepukiBcbKoro, sikuii MpisiB «abu BCi yKpaiHCBKi
JITH HABYAIIHCS MY3UKHY.

[lepebyBatoun Ha II  Bceykpainchkiit
HAYKOBO-IIPaKTHUYHIH KoH]epeHuil «Muxaiiio
BepukiBChbkMil Yy KOHTEKCTI  yKpaiHCBKOL
MY3M4HOI KyJIbTypHU Ta ocBiTH»-10 1201 piuynnmi
3 mHS HapoukeHHs 24-25 muctomana 2016 poky
B Micti Kpemenri (0aThKiBIIMHI KOMIIO3UTOPA),
sKa TPOXOoAWia B TyMaHITapHO-TIENAroTivyHii
akanemii im. Tapaca IlleBuenka, st mpuadana coodi
HaBYAILHO-METOANMYHUN  TociOHuk  «Dopre-
mianHi TBopu M. Bepukicbkoro» (o 120 pivus
Bil JHA HapomKeHHs). Ha OCHOBI 1bOro
30ipHUKa MHOIO Hanucani METOAUYHI
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PEKOMEHANIi MO 3aCTOCYBaHHIO I[MX TBOPIB Y
penepryapi My3WYHHX IIKUI. Y METOAUYHY
poOoty yBiinuM ABi ’ecH 3 MUKy «BoMUHCBKI
aKBapeni», SKAU € 3pa3KoM MPOrpaMHOI MY3HUKH
KOMITO3UTOPA.

SlckpaBo o0OpazHWiA (QOpTEMiaHHWA ITHKI
CTaB CBOEPITHOIO TPOEKIIE€I0 KapTHH 1 YPOKIB
MUHYJIOTO Ha CyYacHi CyCHUJIbHO-iCTOPHYHI
moJIii, 3aCBiUMB TITHMOOKO YCBIIOMIIEHY MHUTIIEM
IIEHTHYHICTE 3  ICTOpi€I0 Ta  KYJbTYpPOIO
VYkpainu, a came, Majoi OaTbKiBIIMHE — BonumHi.
Ie#t kT HEe BTPATUB CBOET XyIOKHBOI BAPTOCTI
1 ChOTOJHI, TOMY AaKTHBHO IIOBEPTAETHCS IO
HABYAJIBHOTO 1 KOHIEPTHOI'O pErepTyapy Y4HIB

Ta CTYICHTCHKUX MHUCTCHBKHX HAaBYAIBHUX
3aKJIAIB.

Tak, y daxtypi «BoauHCHKHX akBapeseii»
MPOCTIIKOBYEMO MTOETHAHHS €JIEMEHTIB
IMITPECIOHICTHIHOTO «3BYKOTIHCY»,
KOJIODUCTHUYHOTO  Tel3axy Ta  MOPTPETHOI

XapaKTepHOCTI 3 apXaiuyHICTIO aHTEMITOHOBOTO
psny, JaBHBOTO (PONBKIOPHOTO MEIOCY.

B pobGoTi posrisiHyTO ABI IT'€CH 3 IHOTO
muky. [I’eca «KoMeniaHTH Ha KOHTPAaKTOBOMY
apmapky B JyOHi. 1774 pik» (s 7 kiacy) —
CTBOPIOE KOHTPACTHI IOPTPETH MaHAPIBHUX
mupkauiB. Konrpakrosa ruioma B JyOHi Oyna
neHTpoM TopriBmi. Ha HIH 3aBxau  Oyno
0araToJI0/THO 1 B TOMY YHUCJIi BUCTYTAIIN BYJIHYHI
MY3WKaHTH 1 akTopH. B 1i#i 1’ eci 300paxxeHo 1Ba
KOHTPAaCTHUX  IepcoHaka  IlantomimMa i
’Konrnepa.

IIle omna mikaBa m’eca «Ha CBiTA3bKOMY
o3epi» (5-6 kiac), ska Mae Tei3akKHy TEMATHKY.
s 1n’eca  iHTOHAIINHO MnoB’si3aHa 3
norepeaHpor0  m’ecoro  «Komenmiant  Ha
KOHTPakTOBOMY sipMapky B JlyOHi. 1774 pix».
ApxaiyHa MeJois, SIKy CiJi BAKOHYBaTH IPOCTO
1 y>)ke BUPA3HO, 3BYYUTh Ha (DOHI OCTHHATHOTO,
«3aKOJIMCHOTO»  CYNpPOBOAY, IO  CTBOPIOE
KapTUHY CHOKIHHOTO BOJASHOTO ITIeca.

B po6ory Bgitinia takoxx VIII Ipemomis (3
mukny  «XIV  MaleHbKUX —Tpemrofdiiiy)  mmis
7 xnacy. Ilpemonii 3 1OTO HHUKIY SBISIOTH
co0010 TBOpUy JabOPATOPit0 KOMIIO3UTOpa 3
BUKOPHCTAHHSM HOBITHIX 3ac00iB MYy3WYHOI
MOBH.

Haii0inpm  momynsipHOIO — cepen  (opTe-
HmiaHHUX TI1’€C  aBTopa € HOoro mporpamHa
MiHiaTiopa mig Ha3Bow «rimoukay (3 kiac). Lle
PI3HOBUJI KaHPY BECHSHKH, OOpSIOBUX MiCEHb-
JIMCTB Ha 4ecTb NPHUXOAY BecHH. BecHsHkn —
MEePeBAXHO [iBOYI TiCHI, y 0ararbox i3 HHX
TOJIOBHUM IIEPCOHAKEM € JiBYMHA, Yy IBOMY
BUNAAKy — Midiuna Srigouyka, modka s3UY-
HHIBKOTO Oora Sremia.

OkpiM T1BOTO B  POOOTI BUKOPHCTaHI
npuknanu Jpyroi (6-7 xmac) i IT’stoi (7 kmac)
Bapiauii (3 mmkiy «llicTe Bapiauiéi 3 Ganery
«BecHsiHa Ka3Ka»).
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®OPMYBAHHA MY3UYHOI KY/IbTYPU LLKONAPIB
B CYSACHOMY OCBITHbOMY NMPOCTOPI

MUIA/Ib 3opaHa MuxalinieHa, KOBBACIOK AHOpiii Muxaiinosuy. ®OPMYBAHHA
MY3UYHOI KY/IbTYPU LLIKO/IAAPIB B CYYACHOMY OCBITHbOMY POCTOPI

Y cmammi po3ensdaromeca ocobausocmi (hopmy8aHHA My3UYHOI Kyabmypu WKOAApie y
KOHMeKcmi cy4acHoi ocsimu. [1poaHani308aHO posab My3Uu4HO20 MUCMEUMBA AK YUHHUKA
ecmemuyHo20 (i OYyX08HO20 PO3BUMKY OUMUHU. CMAMMA OXOMNAOE OCHOBHI acriekmu memu,
8paxosyro4u Cy4acHi meHOeHuii ma Haykosi nioxoou 00 GHOPMYBAHHA MY3UYHOI Kynemypu
wkKosapie. BusHaueHo rnedazoziyHi ymosu, Wo Crpustome e(peKmusHoOMY GOpPMYy8AHHIO My3UYHOT
Kynbmypu 8 WKinbHoMYy cepedosuwi. AKUeHmoeaHo yeazy Ha iHmezpayii mpaduuiliHux ma
iHHOBaUiliHUX Memodie HABYAHHSA y cghepi My3U4YHO20 BUXOBAHHS.

Knro4oei cnosa: my3uyHa Kynemypa, WKOAAPI, MUCMEYbKA 0C8iMa, ecmemuy4He 8UXO0BAHHS,
ocsimHili npocmip.

ZHYGAL Zoryana Mykhailivna, KOVBASYUK Andriy Mykhailovych. FORMATION OF
SCHOOLCHILDREN’S MUSICAL CULTURE IN THE MODERN EDUCATIONAL SPACE

The article examines the features of the formation of musical culture of schoolchildren in the
context of modern education. The role of musical art as a factor in the aesthetic and spiritual
development of a child is analyzed.

The article covers the main aspects of the topic, taking into account modern trends and
scientific approaches to the formation of musical culture of schoolchildren. The pedagogical
conditions that contribute to the effective formation of musical culture in the school environment
are determined. Attention is focused on the integration of traditional and innovative teaching
methods in the field of musical education. It is noted that musical culture is an important
component of the general culture of the individual, contributes to the emotional, aesthetic and
spiritual development of the child.

The authors analyze modern approaches to musical education at school, focusing on the need
to integrate traditional and innovative teaching methods. The role of the teacher of musical art as a
mediator between the child and the artistic context, capable of forming a value attitude towards
musical art in schoolchildren, is highlighted. Special attention is paid to the use of information and
communication technologies in the process of musical education, as well as the development of
creativity and individual abilities of students through active involvement in various forms of musical
activity — listening, performance, improvisation, analysis.

The article considers modern approaches to the integration of musical art into the educational
space, taking into account the challenges of globalization, digitalization and changes in the cultural
priorities of young people. It is confirmed that the effective formation of musical culture requires a
systemic approach, a combination of traditional and innovative methods, as well as the active
involvement of students in musical and creative activities. The key conditions for success are
identified: teacher motivation, access to high-quality musical resources and support from family and
society. Promising directions for further research in this area are also identified, which can be aimed
at a more detailed analysis of the impact of digital technologies on the formation of musical
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competencies, the development of new interactive methods of teaching music and the identification
of effective ways to integrate music into the general educational process.
Keywords: musical culture, schoolchildren, art education, aesthetic education, educational

space.

IHocTaHoBKa Ta OOIPYHTYBAHHA AKTYAJIb-
HOCTi mpoOaemH. Y Cy4acHUX YMOBaX, KOJIHU
OCBITHI/ NPOCTIP aKTMBHO TPaHC(HOPMYETHCS ITi ]
BIJTUBOM ITU(POBUX TEXHOJIOTIH Ta Tiobaizartii,
dbopMyBaHHS MY3WYHOI KYJBTypH IIKOJSAPIB
HaOyBae HOBUX BHUKIUKIB 1 MOMIUBOCTEH.
AKTyaJpHICTh ~ JOCHIIDKEHHS  TIOJsTae  y
HEOOXiTHOCTI ajanTallii TpaauliiHAX METOIiB
MY3WUYHOTO BUXOBAaHHS 10 CYYaCHUX peaiiid, 3
ypaxyBaHHSM MCHXOJOTO-TIEIArOTIYHUX OCOOIH-
BOCTEH MOJIOALIOrO Ta MiIJITKOBOIO  BIKY
MKOJSIpiB. B yMoOBax CTpPIMKOTO pPO3BUTKY
IU(PPOBUX TEXHOJOTIH, 3MiH Y CHCTEMI OCBITH Ta
rio0aii3aniiHuX  NPOLIECIiB  BHHHMKAE  HEOO-
XIHICTh OHOBJICHHS MiTXOAiB 70 (opMyBaHHS
MY3HYHOI KyJIBTYPH HIKOJISPIB.

BaxmBHM ~ aclieKTOM — CY4acHOTO — My-
3UYHOTO BHXOBaHHSI € PO3BUTOK Yy IIKOJISPIB
€CTeTUYHOTO0 CMaKy, TBOPYOIO MHCJICHHS Ta
3IaTHOCTI JI0 XYJ0KHBO-00Pa3HOTO CHPHHHSATTS
MY3UKH. BIUIUB MacoBOi KyJIbTYpH, PO3LIMPCHHS
JOCTYIly JI0 MY3WYHHUX pecypciB uepe3 IHTepHeT
Ta COLIaJbHI MEPEeXKi TaKoXX BHUMAararmTh
MEPEOCMUCIICHHSI TIIXOIB 0 MY3HUYHOI OCBITH,
o6 3poOuTH 11 e()CKTUBHOK Ta IIKABOK IS
Cy4acHHMX JTeH.

Anani3 OCTaHHIX J0CHiTxKeHb i
nyOaikaniii. Tema My3udHOT KyJIBTYpH B OCBITI
JIOCITTIDKYEThCSI  OaraThbMa HAYKOBIIIMH, Cepell
akux BapTo Buokpemutu Tmpami C. ['opbenka,
I. 3s3yna, O. Jlo6osoi, JI. Macois, O. Muxaiim-
yenka, T.Haymenko, I'.Ilamanku, O.Poctos-
cekoro, O.Pynuunpkoi, E. Taiinens, B. Uepka-
coBa Ta iHmMX. 30Kkpema, y mpausx JI. Macon
AKIEHTYETHCS yBara Ha IHTEIpPOBaHOMY IiJXOJ1
JI0 MUCTEIBKOT OCBITH, IO NOEJHYE Pi3HI BUAU
MUCTEITB ISl LIJTICHOTO PO3BUTKY OCOOUCTOCTI.
I'. TTamanka miAKpECTIOE BAXKIUBICTh XYI0KHBO-
MeAarorigHol TisUTBHOCTI SIK 3aco0y (hopMyBaHHS
EMOIIIIfHOT YYTIIMBOCTI Ta XYyIOXKHBOTO CMaKy.
Hocmimkenns O. Illkonspa akIeHTYIOTh yBary
Ha iHTeTpallii MUPPOBUX TEXHOJIOTIH Y My3UTHY
OCBITY, BUKOPHUCTaHHI MYJIbTHMEIIHHUX 3aCc00iB
Ta OHJAWH-TUIATGOPM JUI 3aIyYCHHS YYHIB.
O. Pynnunpka BBaXkasia, IO caMe€ uepe3
KYJIBTYPY «...JIIOJMHA BIJKPHBA€ 1 MEPETBOPIOE
CBIT, peaiizye BIACHUN AYXOBHHUI MOTEHIAN...»
[4, c. 36].

CyuacHi IOCIiKeHHS 30Cepe/KeH] Ha podi
UG POBHUX TEXHOJOTIH Y My3WdHii ocBiTi. Bueni
3a3HaYaroTh, 1[0 BUKOPWUCTAHHS IHTEPAKTHBHUX
miatGopM, MOOUIHPHHX JONATKIB 1 MYJIBTH-
MEIiHNX 3ac00iB CIIpHSE 3aydeHHIO y4YHIB JIO
aKTUBHOTO  MY3WYHOTO  HaB4aHHAI. I[IpoTte
3aIIUIIAETHECS BIIKPUTUM MUTAHHSA INPO OallaHC
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MIDX TpaTULIITHUMEI Ta IHHOBALIMTHUMH
METOJIAMH MY3UYHOI OCBITH.

Merta cTaTTi — BU3HAYUTH CY4YacCHI MiJXOIU
0 (GOopMyBaHHS MY3WIHOI KyJIbTypH IITKOJSPIB
Ta OKPECIHUTH TEPCIEKTUBHI HANPSAMHU PO3BUTKY
MY3W9HOi OCBITH B CYYacCHOMY OCBITHBOMY
MIPOCTOPI.

Buxjax ocHOBHOro Marepiajgy aocain-
skeHHA. OCBIYCHICTH Ta BUXOBAaHICTH 0COOMC-
TOCTI BifOOpakaroThb piBeHb ii KyJIbTYpH, IO
MOXE CBITYHUTH MPO SKICTh 3aCBOEHHS MEBHUX
3HaHb 1 BHIOIB  JOiSUIBHOCTI. BUKOHaHHSA
KyJIbTYpPOTBOPUMX (YHKLIH OCBITH BUMarae
opieHTallii HAa BUXOBaHHS KyJIbTYpPHOI 0OCO-
oucrocti, QopMyBaHHSI 3MICTy OCBITH, IO
CIpusi€ KyIbTYpOTBOPEHHIO, a TaKOX BCTa-
HOBJICHHS KYJIbTYPHHUX 3pa3KiB i HOPM JKUTTSL.

C0BO «KyJBTypa» MOXOTUTH 3 JIATHHCHKOT
1 cmodarky o3Hadajgo oOpoOKy TIpyHTy, HOTO
KyJIbTUBYBAaHHS. 3TOIOM TEPMiH «KYJIBTypa»
[OYaB BXKUBATHCA B 3HAYCHHI «BUXOBAHH»,
«HAaBYAHHS» Ta «OCBITa», TOOTO MpOIECy, IIO
nepeadavyae pPO3BUTOK JIIOJIUHH, B PE3YJIbTATi
SIKOTO BiZIOYBa€ThCs JOMOBHEHHS 1 KOPEKIs il
OpUpPOAHUX sikocTed. KynpTypHOIO NIOAMHOINO
BBAXKA€THCS T4, sIKA € BAXOBAHOIO 1 OCBIUCHOIO.

My3uyHa KymeTypa — € 3IaTHICTh
OCOOHUCTOCTI CIpUAMAaTH, PO3YMITH, OIIIHIOBATH
Ta TBOPUTH MYy3uKy. BoHa BKiIiouae B cebe
3HaHHA TPO MY3HWYHI XaHPHW, CTHIi, BUIATHHX
KOMITO3UTOPIB, & TAKOXK YMIiHHS iHTEpIIPETyBaTH
My3W4YHI TBOpH W BHUpaXXaTH EMOIlI uepes
My3HUKy. Jl7s IIKOJNSApiB My3WYHa KyJIbTypa €
BaXXJIMBOKO CKJIAJIOBOI0 CCTCTUYHOTO BUXOBAHHS
Ta 3acO00M  PO3BHTKY MOPaJIbHO-CTUYHUX
SIKOCTEH.

VYHiBepcanbHICTh KYJNbTYpH sK (EHOMEH
nepenbadae crnenudiky TapMOHIHHOTO camo-
PO3BHTKY Ta BHMara€ CTBOPEHHS  COIIiO-
KyJbTYpHOi ~ OpraHizamii  CyCIiJIbCTBa, IO
CIPUATHME YCBITOMJICHOMY PO3BUTKY KOXKHOL
0COOHCTOCTI.

VY cydacHOMY CBITI KyJNbTypy 3a3BUYAM
MONUISIOTh  HAa  MaTepiaibHy Ta  JyXOBHY.
MartepiaibHa KyJNbTypa OXOIUTIOE CYKYITHICTB
¢i3nuHux Onar 1 pi3HOMaHITHHX 3aco0iB ix
BUpOOHHMITBA. J[yXOBHAa KyIbTypa, B CBOIO
4yepry, (GopMyeTbcs dYepe3 LiHHICHE Tiepe-
OCMHMCJICHHS BCBOTO OOCSATY 3HaHb, SIKi JIFOJMHA
OTPUMYE, a TaKOX 3araJbHONPHAHATHX YIIO-
nobanb 1 mpiopureriB. J[mg  1mporo  BoHA
BHKOPHUCTOBYE BCi dhopmu CYCTIILHOT
CBiIOMOCTI, Taki sk ¢inocodisi, ocBiTa, HayKa,
MOpaJb, TIPaBO Ta MUCTELTBO.
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C.Topbenko 3a3Havae, MO0 «iCHYIOTh IBa
BHMIipH KYJIbTYpPH: COIliaIbHUH, TOOTO Xapak-
TEPHUI IJIs IEBHOTO CYCITIILCTBA, PETiOHY, 00U
W O0COOHWCTICHHWH, IO BHUSABIAETHCS Yy PiBHI
BHXOBAHOCTI, OCBIYEHOCTI JIIOJUHH, CIOCO01 i
CBITOCIIPUHUMAHHS 1 KUTTEMISUIBHOCTI» [1, . 21].

Hac  wmikaBurb  OCOOMCTICHMI  acHEKT
KyJIbTYpH, OCKUIBKM MM TOB’s3yeMo 11 3
BUXOBaHHSIM OCOOMCTOCTI Yepe3 MHUCTEITBO.
Bono pnonomarae moauHi rimOIe 3po3ymitu
cebe, CBif BHYTpIIIHIA CBiT, CIOHYKae J0
CaMOOCBITH Ta CaMOBJOCKOHAJICHHS, a TaKOXK
3aJI0BOJIbHSIE TIOTPeOW 1HAMBiAA B Ti3HAHHI
HaBKOJIMIIIHBOT MIHCHOCTI B pi3HUX (opmax
JIIOJICHKOT IyTTEBOCTI.

Cepen 4HCIEHHWX TMPEAMETIB, IO BH-
KIQNAIOThCS B 3aKiafax 3aralbHOi CepeaHbOi
OCBITH, IHTErpoBaHHU Kypc «MHUCTEUTBO» Mae
HAWOLIBIINIT BUXOBHUM mMoOTeHIias. MUCTENTBO
BoJIOJIi€ OaraThMa BIIACTHBOCTSIMY, SIKi CIIPHUSIFOTH
O0COOMCTICHOMY PO3BHUTKY IMTHHH, 30KpeMa:
BIUIMBAE HA MEHTAIBHICTh, CBIZOMICTH 1
MiJCBIIOMICTh, & TaKOX Ha iHTEJNEKTYyaJbHY Ta
eMOIliliHy cdepru, MOpaJbHICTh, AYXOBHICTH i
TBOPYICTb.

Cepen KJIFOUOBHUX KOMITETEHTHOCTE
IIKOJIAPIB € KyJIbTYpHA KOMIIETEHTHICTh, sKa
nependavyae  3ajlydeHHs 10 PpI3HUX  BHIIB
MHUCTELBKOT TBOPYOCTi (00pa3oTBOpUE, My3HUYHE
Ta IHOI BHAA MHUCTEUTB) 4Yepe3 PO3BHTOK
MPUPOJHHUX 3AI0HOCTEH Ta TBOPYOrO CaMo-
BUPAXEHHS 0cOoOMCTOCTI. Y IIbOMY KOHTEKCTI
METOIO MHUCTELBKO-OCBITHBOT ~ Tamy3i €
dbopMyBaHHS KYJIBTYPHHX Ta IHIIMX KOMIIE-
TEHTHOCTEH, I[IHHOCTEH Yy Tpoleci TMi3HAHHA
MHUCTENTBA Ta  XYIOXKHBO-TBOPUOTO  CaMO-
BHPaXCHHSI B OCOOMCTOMY 1 CyCIJILBHOMY JKHTTI,
a TaKo)K BHXOBAHHs IOBAard O HaI[lOHAIBHOT Ta
CBITOBOI MHCTelbKOI cmaamuuu. Ile mia-
TBEPIDKYE OPIEHTALI0 MHCTEIBKOI OCBITH Ha
ocobucricHuii po3BUTOK. Ilpore nocsArHeHHS
OUYIKyBaHHMX peE3yJbTaTiB, BH3HAaYCHHUX Jlep-
JKaBHUM CTaHAApTOM Ta TUIIOBUMH OCBITHIMH
MporpaMaMu, 3HAYHOK MIpOI0 3aJCKUTh BiJ
eekTHBHOCTI ~ HAaBYAIBHUX  METOAMK,  SIKi
JIOTIOMOXKYTh Y4YHSIM JIETKO 3aCBOITH Marepian i
IOCAITH IIOCTABJIEHMX I(JEH, a TaKoX Bif
0COOMCTOCTI Temarora Ta WOTO TWiAXOAY JO
HaBYAHHSI.

Mysuka 3aiiMae 0coOJIMBE MicCIle cepel yeix
BHIB MUCTEITBA. BIPOIOBK ICTOPIT MY3UIHOMY
HABYAHHIO Ta BUXOBAHHIO HAJIABAIOCS 3HAYCHHS,
SIKE BUXOJIUTB 32 MEXKIi TyMaHITAPHUX HAYK, aJlKe
BOHO BBa)KA€ThCS BAXKJIMBHUM UYUHHHUKOM Y
JyXOBHO-MOPaJIbHOMY PO3BHTKY OCOOHMCTOCTI.
Ile moB’s3aHO, 3 OMHOTO OOKY, 31 CIEIH(IKOO
My3WKH, SKa 3]1aTHAa PO3KPUBATH BHYTPILTHIN
CBIT JIIOOWHH, a 3 IHIMIOro — 3 1i YHIKaJbHOIO
3MaTHICTIO MOJETIOBATH  CKJIAQJHI  IPOIECH
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JIyXOBHOTO JKHUTTS Ha piBHI CBiJioMOCTi Ta
TiICBiTOMOCTI.

My3udHe  MHCTEUTBO €  TPOIAYKTOM
KyJbTYpH, iCTOpPii Ta TpaauIliii, i BOXHOYAC BOHO
icaye 00’extuBHO. OnHAK IICH BETHYC3IHHIA
(beHOMEH J>KUBUTBCS CYO’€KTUBHUM JIOCBiJIOM
KOKHOT JIIOAMHM. BHYyTpimHiA CBIT JIOAMHU
BUSIBJSIETBCS  BIATOBIAHO 1O  KYJBTYpHHX
0coOJIMBOCTEH OTOYEHHs, B SKOMY BiH IIpO-
SBJSIETHCS, CHMPAlOYMCh Ha JIOCBiA  caMo-
BUPQXEHHS, CAMOCIIOCTEPE)KEHHsI Ta CaMOIIi3-
HaHHSI.

Buxonsun 3 HayKOBHX MPHHIMIIB Ta METH
MUCTEIHKOT OCBITH JIJISI IIKOJIAPiB, PO3TIAIAEMO
3MICT 3aragbHOi MY3WYHOI OCBITH SK Tieaa-
TOTYHO aJaNTOBaHy CHUCTEMY MY3MYHHX 3HaHb,
yYMiHb, HaBHYOK 1 METOJIB MY3WYHO-TBOPYOI
nisutbHocTi. Il cuctema  cnpsmMoBaHa — Ha
(opMyBaHHS OCHOB MY3WYHOI KYyJIbTYpH OCO-
OucrocTti, 0 BKJIIOYAE 1i CKIAAOBI: MYy3HUYHY
CIPSIMOBAHICTh, 0013HAHICTD y MY3HIli, My3UYHO-
TBOpYE BUXOBAHHS Ta PO3BUTOK.

ChorosiHi My3u9Ha OCBITa 3YCTPiUa€eThCs 3
HHU3KOIO BHKJIKIB:

e 3MmiHa mpiopureriB yuHiB. CyuacHi
MIKOJIAP1 9acToO BiANAIOTh TepeBary MOIMyJSApHid
MY3HIIi, [0 BUMAarae OHOBICHHSI perepTryapy Ta
aJianTaiii HaB4YaJbHHUX MIPOrpaMm;

e MCTaHIiIiHe HaBYaHHS. BrpoBaKeHHS
OHJIaHH-ypOKiB  Ta  mudpoBux  miardhopm
BIIKDHBAa€ HOBI MOXJIMBOCTI [JIi MY3HYIHOI
OCBITH, aJie i CTBOPIOE TPYAHOLI y (POpMyBaHHI
JKUBOT'O MY3UYHOTO CIIJIKYBaHHS;

® 3HIDKEHHS MOTHBalil [0 BHBYCHHS
akanemiuaoi My3ukn. CydacHi y4YHI MEHII
3aIfiKkaBleHl y KIaCHYHIN My3HIli, IO MOTpedye

pO3pOOKM IHTEpaKTHMBHUX METONIB ii moIy-
TsIpu3arii.

B ymoBax rno0amizauii Ta CTpPIMKOTO
pO3BUTKY UHM(POBUX TEXHOJIOTIH My3H4HA
KyJIbTypa MOJIOAI 3a3Ha€ 3HAYHHUX TpaHC-
¢opmaniii. CydacHi IOKOJSIpi MaroTh 0e3-
NpEeleeHTHHH  JIOCTYH 1O  PI3HOMaHITHHX

MY3UYHHUX PECYPCIB Uepe3 IHTepHET, CTPIMIHTOBI
cepeicu (Spotify, YouTube Music, Apple Music)
ta comiampHi Mepexi (TikTok, Instagram,
YouTube). Ile crpusic po3MMPEeHHI0 MY3UIHUX
ynomobaHnb, ane BomgHo4yac ¢opmye dpar-
MEHTOBaHE CIPUUHATTS MY3HUKH, 30CepeKeHe
MEePEeBAXKHO Ha MOMYJSIPHUX TPEH/aX.

3 omHoro Ooky, mudpoBizallis Hagae HOBI
MOJJIMBOCTI AJIi PO3BUTKY MY3UYHHX HABHUYOK:
OHJIAMH-YPOKH, IHTCPAKTUBHI MpOTpaMH JUIs
HABYaHHS TPU HA IHCTPYMEHTaX Ta CTBOPCHHS
MY3UKH, BIpTyaJbHI CTyaii 3Byko3amucy. 3
iHImoro OOKy, TOMYyJApPHU3aIlisi «IIBHUIKOTOY
MY3UIHOTO KOHTEHTY (KOPOTKHUX BiJle0, BIpyCHHUX
TPEKiB) 3MIHIOE XapaKTep MY3UYHOTO CITPHIA-
HATTS: MOJIOAb BCE piflIe 3ariauOIIoeThCsl B
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aHa;i3 MY3WYHUX TBOPIB, HAIAl0YM IepeBary
JIETKUM, €MOIIIITHO 3apsPKEHUM KOMITO3HUITISIM.

TakoX BaXNMWBUM € NHTaHHI 30epeKeHHS
HaI[iOHATbHOI MY3W4HOI KynbTypu. B VYkpaini
OCTaHHIMH POKaMH CIOCTEPIraeThCsl 3POCTaHHS
iHTepecy JO YKpaiHChKOI MY3UKH: PO3BHUTOK
Cy4YacHOI eCTpajH, MOMyJISAPU3allisi CTHOMY3HKH,
3pOCTaHHs KUIBKOCTI YKPaiHChKOMOBHHX BHKO-
HaBliB. Ile CBiAYUTH [pO  TOCTYIOBE
(opMyBaHHS HOBOI MY3WYHOI IJCHTUYHOCTI
MOJIOJI, sIKa TIOEJHYE CYYacHi CBITOBI TEHIESHITIT
3 TPAJAMIIIHHUMH HAI[IOHATLHUMH MOTHBaMHU.

Pociliceko-ykpaiHchKa BiifHa, sIka TpUBAE 3
2014 poky Ta 3aroctpuiacs B 2022 poiri, CyTTEBO
BIUTMHYJIAa Ha BCi cepu XKUTTA, 30KpemMa i Ha
MY3W4HY KyJabTypy Mosoi. CydacHi MIKOJISpi
MEPEKUBAIOTh TICUXOJIOTIYHAN CTPEC, BTPATY
JIOMIBOK, 3MIHH B HAaBYaJbHOMY MPOIIEC, IO
Oe3nocepesHbO BIUIMBAE Ha IXHI KyJIbTYpHI
HOTpeOu Ta CIrociO CIPUUHATTS MY3HKH.

OCHOBHI ~ TEHJCHLII  BIUIUBY  IIOBHO-
MacmrTabHoi BifiHM Ha (OpMyBaHHS MYy3UYHOI
KyJbTYPH IIKOJIAPIB:

- 3pocmanna nampiomuynoi mysuxu. Tlig
yac BiffHM B YKpaiHi aKTHBHO pPO3BHBAETHCS
JKaHp MaTpioTHYHOI MmicHI. Mooab crpuiiMae
TaKi TBOPH HE JIMIIE SIK KyJbTypHUH (eHOMEH, a
W sk cnocid camoineHTH(iKamii, MTIATPUMKH
00HOBOTO TyXy Ta KOHCOJIAIT CYCIiIbCTBA;

- 3pocmanHs  iHmepecy 00  YKpaiHCbKOI
My3uuHoi cnadwunu. Y BIANOBIIb Ha arpecito
BOpOra 3pocia HOMYJISIPHICTh — YKPaiHCBKHX

HAPOJHUX WICEHb Ta aBTCHTUYHOI My3uku. lle
CIIpHsi€ BIAPODKEHHIO TPAAWIIHHUX >KAaHPIB,
iHTeTpanii (OJBKIOPHUX MOTHBIB y Cy4acHY
MY3HUKY;

- mepanesmuyna @Qyuxyis mysuxu. BiliHa
CIIPUYWHWIIA TTiIBHUIICHY MOTpeOy B apTTeparii.
My3uka BHKOPHCTOBYETBCS K 3acid TicH-
XOJIOTIYHOTO PO3BAHTAXCHHS, 3HITTA CTpECy,
EMOLINHHOT MIATPUMKH.

Ikonspi  aKTHBHO  3aJy4alOThCS  JIO
MY3UYHHX BOJIOHTCPCHKHX IHIIIATUB: KOHIICPTH
JUIL BIACHKOBHX, OJNArofiifHi BHCTYIH, HAIU-
CaHHS TiCEeHb MPO BiliHY.

Uepes Oe3nekoBy cUTyallifo 6arato ypokiB
MY3UKH HPOBOJSATHCS JUCTAHIIIHO, IO CTBOPIOE
BUKJIMKH JJIsI )KUBOTO MY3UKYyBaHHs. BomHouac
muppoBi  TEXHOJIOTii (OHJIAMH-KOHIEPTH, BIip-
TyaJIbHI CTygii) Aal0Th 3MOTY TPOJOBXKYBATH

PO3BUTOK  MY3W4YHOi  KyJIbTypH HaBiTh Yy
CKJIQJIHUX YMOBaX.
EdexruBHomy  ¢dopmyBaHHIO  My3HYHOI

KYJITYpPH YYHIB CIPUSTHMYTh HACTYITHI YMOBHU:
® CTBOPCHHS EMOIIWHO CHPUATIUBOTO
HABYAJIBHOTO cepeloBuIa. ATMOc(epa A0BipH i
MATPUMKH CTHUMYJIIOE Y4YHIB JIO aKTHBHOTO
MY3UYHOI'O CAMOBUPaKEHHSI.
e [urerpamisi MHCTELUBKUX
IoeananHss My3HKH 3 JITEpaTyporo,

JMCIUIIIIH.
obpa-
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30TBOPYUM MHUCTELTBOM, TEaTPOM PO3MIHPIOE
KyJbTYPHHUH KpPYTO3ip yUHiB.

e BuWKOpHUCTaHHS IHHOBAIliIMHUX TEXHO-
Joriid. BripoBakeHHST MYIbTUMENIHHUX TIPE3eH-
Talii, IHTEpPaKTUBHUX IIaThOpM, HUPPOBUX
IHCTPYMEHTIB CHpUSIE 3aI[IKaBJICHOCT] IIKOJISPIB.
BukopuctanHs  MOOUIBHMX  JOJATKIB  JUIs
HaBuaHHsi HoTHOI rpamotu (Flowkey, Simply
Piano). BipTyanbHi My3W4HI IHCTpYMEHTH Ta
mporpamu Jyisi ctBopeHHs mysuku (GarageBand,
FL Studio). Onnaiin-pecypcu uisi 3HaHOMCTBA 3
MY3W9HOIO KYJBTYPOIO Pi3HUX HAPOJIiB.

e [HmuBigyamizaiis My3U9HOTO HaBYaHHS.
3alydeHHs [IiTed 10 TO03aKJIIaCHOT MY3WUYHOI
TiSTBHOCTI (TYpTKH, aHcamOJTi, BOKaJIbHI CTYii)
JTa€ 3MOTY PO3BHBATH iXHI TaJaHTH.

e Opranizauis  My3UYHHX  IPOEKTIB,
KOHKYpCiB, (ecTnBaniB, My3WYHHX KBECTIB,
IHTEPAaKTUBHHUX BIKTOPHMH. 3alyd4eHHs MAiTeH M0
aKTUBHOTO CIIyXaHHS MY3MKH Yepe3 aHali3 Ta
oOroBopeHHs. BuKkopucTaHHs —acoLiaTHBHOTO
METOJIY IIJIsl pO3YMiHHS MY3UYHHX TBOPIB.

TakuMm 9WHOM, CydacHa MYy3WYHA KyJIbTypa
Moiofi B VYkpaiHi (popMyeThCs B yMOBax
MIMOOKUX  COMIOKYJBTYpHHUX  3MiH.  BiliHa
CTHUMYIIIOE€ TIEPEOCMUCICHHS MY3WYHHX IIiH-
HOCTEH, MMOCHIIIOE POJIb MY3UKHU K IHCTPYMEHTY
HAI[IOHAJLHOT caMOifeHTU(IKAIT Ta MIATPUMKH
MICUXOJIOTIYHOTO 3IOPOB’SI.

BUCHOBKHM Ta MepPCHEKTHBH MOAAJbINHX
po3Binok Hanpsimy. @opMyBaHHS MY3UYHOI
KyJBTYpH IIKOJSIPIB Yy CYY4aCHOMY OCBITHBOMY
MPOCTOPI BUMAra€ TMOEIHAHHS TPAJAMIIAHUX i
IHHOBAIIMHUX MeTOoNiB. BukopucTaHHs iHTET-
POBAHOTO TMIiAXOMy, IU(PPOBHX TEXHOJOTIH Ta
aKTHBHMX METOJIB HAaBYaHHS CHpUSAE TIiI-
BHINEHHIO 1HTEpeCcy [iTeld 10 MY3WKH Ta
PO3BHUTKY IXHBOTO €CTETHIHOTO CMAKYy.

®dopMyBaHHS MY3UYHOI KYJIBTYPH IIKOJISPIB
— e CKIagHMi i OaraTorpaHHH IMPOLEC, IO
notTpedye KOMILICKCHOTO MiAXO0/y, MeAaroriyHoi
MalicTepHOCTI Ta TBOPYOro Mmigxony 3 OOKy
Buntesnsi. CydacHUH OCBITHIH NMPOCTIp BiAKpHBae
IIMPOKI MOMIJIMBOCTI JJISi PO3BHTKY MY3HUUHHUX
3mi0HOCTEH, 3a YMOBH TPaBWIBHO  Opra-
HI30BaHOTO HaBYILHOTO Tporecy. Came My3HuKa
3matHa (OpMyBaTH UYTJIMBY, IYXOBHO Oaraty,

€MOIIIMHO  BIIKPUTY OCOOHUCTICTH —  TpoO-
MaJTHUHA MaiiOyTHHOTO.
TTogampmi  MEPCTIEKTHUBU  TOCIiKSHHS

MOXYTh OyTH CHpSIMOBaHI Ha JAeTalbHINIMN
aHaJi3 BIUIMBY LU(POBHX TEXHOJOTi Ha
(dopMyBaHHS ~ MY3WYHHUX  KOMIIETEHTHOCTEH,
pO3pOOKYy HOBUX IHTEPaKTHBHHX  METOIUK
BUKJIaJIaHHs My3UKH Ta BU3HAYEHHS €(heKTHBHUX

croco0iB iHTerparii My3uKH y 3arajJbHOOCBITHIH

nporec. Mae CceHC JOCHIKYBaTH:  BIUIUB
MTYIHOTO IHTEJEKTY Ha MY3H4YHY OCBITY,
pPO3pOOKY IHAMBINyaTbHHX TPAEKTOpiA HaB-
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yaHHs, ©(QeKTHBHICTHP OHJAWH-KYPCIB s
BYHTEJIB My3HYHOTI'O MUCTEIITBA.
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nedaeozis. 30kpema, 00CAIOHYOMbCA MUMAHHA iHMezpauii 20o0MadaHCbKOI 0c8imu y 0c8imHbo-
npogeciliHi npoepamu nidcomosku cmydeHmie nedazoziyHux cneuiassHocmel, pone 8UKAA0aYie y
ybomy npoueci ma 6naAU8 HA HOPMYBAHHA 8 HUX KPUMUYHO20 MUC/EHHA, COUianbHUX
KomnemeHmHocmel ma 30amHocmi NPau8amu 8 iHK/03UBHOMY 0C8IMHbOMY cepedosui.

Knro4oei cnosa: 2pomadaHCbKa ma iHKA3UuBHA ocgima, nidezomoska malibymHix yyumenrnis,
Koponiecmeo  Hopsezis, ¢axosi ma 2pomMadaHCbKi  KomnemeHmMHocmi, nedazoziyHa
matlicmepHicme.

KOVAL Tetiana Vasilievna. CIVIC AND INCLUSIVE EDUCATION AS TOOLS FOR IMPROVING
PEDAGOGICAL SKILLS IN THE SYSTEM OF PROFESSIONAL TRAINING OF STUDENTS IN THE
KINGDOM OF NORWAY

The article is aimed at studying theoretical approaches to the implementation of the ideas of
civic and inclusive education, their practical implementation in the educational programmes of
universities in the Kingdom of Norway and their impact on the professional development of future
teachers. In particular, the issues of integration of civic education into educational and professional
training programmes for students of pedagogical specialities, the role of teachers in this process
and the impact on the formation of critical thinking, social competencies and the ability to work in
an inclusive educational environment are studied.

An analysis of the University of Oslo’s educational programmes and scientific literature has
shown that civic education in Norway promotes the development of critical thinking, social
responsibility and democratic values in future teachers. These skills are fundamental for the
successful performance of their professional duties, as well as for the effective education of students
as active and responsible citizens. It is stated that the University of Oslo integrates civic education
into educational programmes through an interdisciplinary approach, the use of modern
technologies and the practical application of the acquired knowledge. This approach allows future
teachers not only to master the principles of democracy, human rights and global citizenship
theoretically, but also to implement them in their pedagogical practice. Attention is paid to the use
of digital tools in teaching civic education through the use of social media and other online
platforms to encourage students to participate in civic life. This aspect is particularly important in
the modern world, where digital citizenship is becoming increasingly relevant.

The content of specific curricula shows that civic education contributes to the formation of
future primary school teachers not only professional knowledge, but also important social
competencies necessary for effective work in a multicultural, dynamic and inclusive educational
environment.

Keywords: civic and inclusive education, future teacher education, Kingdom of Norway,
professional and civic competences, pedagogical skills.

IHocTaHoBKa Ta OOIPYHTYBAHHA AKTYAJIb-
HocTi mpobjeMu. Y cydyacHOMY CBITI OcBiTa

Biflirpac LEHTpaJbHYy poib Yy (HOpMyBaHHI
CyCHijibcTBa, 110 0a3yeTbcss HAa NPUHLIUIAX
JeMOKparii, mnpaB JIOOAMHM Ta COLUAJILHOT

crnpaseyiMBOCTi. OCo0IMBa POJb Y LBOMY IIPO-
Heci HaJIEKHUTh YYHUTENSIM I10YaTKOBOI IIKOJIH,
AKi (OpPMYIOTH OCHOBH CBITOIVISILY MOJIOJIINX
HIKOJISIPIB Ta iXHE CIPUUHSATTS COLaIbHUX HOPM
1 WIHHOCTEH. Y IbOMY KOHTEKCTI TPOMAISTHChKa
OCBiTa, sKa mependavyae BIPOBAKCHHS ineit
IHKJIFO3MBHOTO HABYaHHS, CTA€ BAXIMBHM KOM-
MOHEHTOM I€/IaroriyHOi IiJrOTOBKH, OCKUIBKH
BOHA CIIPHSIE PO3BUTKY Y MalOyTHIX y4HUTEINiB He
mume npodeciiHMX 3HaHb 1 BMiHb, ane M
HaBMYOK KPUTHYHOTO MHCIICHHS, COLUaJbHOT
BiJINIOBIAIHOCTI, 3JaTHOCTI J0 TPOMAaJChKUX
IHII[IaTHB 1 BOJIOHTEPCTBA.

KopomiBetBo Hopserist, sk kpaiHa 3
JaBHIMHM JI€MOKPAaTHYHUMH TPAAULISIMU, IIPH-
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JIsie 3HAYHy yBary iHTerpamii rpoMaasHCBhKOT
OCBITH B OCBITHIO cucteMy. Lle BimoOpaxkaeTbcs
B OCBITHIX Iporpamax IeAaroriyHux yHi-
BEPCUTETIB, 1€ TIPOMaJASHCbKE  HaBYaHHS
BUCTYIAE BAXJIMBUM EJIEMEHTOM Yy IiATOTOBII
MaiOyTHix yuuteniB. Ilpore, He3Bakarouu Ha
3HAQUHUKA 1HTEpec 10 1€l TeMH, IHUTaHHS
BIPOBA/DKCHHS KOMIIOHEHTIB  I'POMaJSHCHKOT
OCBITH y 3MicT ()axoBoi MiATOTOBKU Ta ii BIUIUB
Ha TMiABUINCHHA TIEJarorivHoi MalCTepHOCTI
MaiOYTHIX YYUTENiB 3QJIMINAETHCS HEJOCTATHHO
BUBYEHHM, OCOOJIMBO Yy KOHTEKCTI YHpO-
Ba/DKCHHS IIOTO JIOCBiy B OCBITHIO CHCTEMY
VYkpainu.

TakuM 4MHOM, aKTyaJbHICTH JOCIIJKEHHS
3yMOBJICHAa HEOOXIIHICTIO PO3yMiHHS TOTO, SKUM
YMHOM TpPOMaJSHCBKAa OCBiTa MOXE CIPHATH
PO3BUTKY  MpodeciiHUX  KOMIETEHTHOCTEU
MaiOyTHIX yuuWTeNiB, IO 3abe3neuye IXHIO
TOTOBHICTh 10 BHUKJI3JAaHHS Y CKIaJHUX Ta
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PI3HOMAHITHHX  COLaJbHUX KOHTEKCTaxX. 3
OTJISITy Ha IIe, METOK0 HAIIOi CTATTI € aHaJI3 POl
IPOMaJISTHCBKOT Ta IHKJIIO3MBHOI OCBITH SIK
IHCTPYMEHTY MiJBUINCHHS TENaroriyHoi Maii-
CTEpHOCTI Yy CHCTEMi TiJTOTOBKH BYHTCIIB
novarkoBoi ko B KopomiBerBi Hopseris, a
TAaKOX TIEPCIEKTHBU  YINPOBA/UKEHHS LBOTO
JIOCBiy B YKpaiHi.

AHagi3 ocTaHHiX [gocaimxeHb i myo-
gikanifi. [pomansuceka ocsita y Hopseril
3aliMa€e BaXKJIUBE MICIIC B IIATOTOBIl BYHTEIIB
MOYATKOBOI ILIKOJM, CHPUSIOYM (OPMYBaHHIO Y
HUX  HEOOXIZIHUX  KOMIIETEHTHOCTEH s
BUXOBaHHS TI'POMaJSHCBKOI CBIJOMOCTI y 310-
OyBa4iB  MOYATKOBOI  IIKOJH. AHAII3yIOUH
NICUXOJIOTO-TIEZIATOTIYHI ~ JUKepeaa 3 TeMH
HAYKOBOTO MOINYKY, MOXXHa BHOKPEMHUTH KiJIbKa
KIIOYOBUX AaCIHCKTIB, SKIi BHU3HAYAIOTH POJIb
IPOMAaJITHCBKOI OCBITH B OCBITHROMY cepe-
nosuili Kopouniscrsa Hopserisi.

Hocnimauk I'. B’ecra (G. Biesta) [1] y cBoilt
Mpani HaroJIONIye Ha BaXKJIMBOCTI HABYAHHS
JIeMOKpaTii K  LEHTPAJBHOTO  EIEMEHTY
IPOMAJITHCBKOI OCBITH. BiH mimKpecioe, Imo
OCBiTa Mae€ He JIMIIE MepeAaBaTH 3HAHHSA, ane |
(OopMyBaTH y CTYICHTIB aKTUBHY I'POMAJSTHCHKY
no3uuito. lle 0co0nmBO akTyaabHO B KOHTEKCTI
MiATOTOBKA BYUTENIB, OCKUIBKA BOHH BHC-
TYNATh KIOYOBUMHU arcHTaMu y (OpMyBaHHI
JIEMOKPAaTUYHUX IIIHHOCTEH Yy CYCIiIbCTBI.

V¥ poborax X. Bicer (H. Biseth), b. Xockinc

(B. Hoskins), JI. Xyanr (L.Huang) [2] Ta
X. bicer (H. Biseth), 1. Cenang (I. Seland),
JI. Xyaur (L. Huang) [3], A.Tynnyusdcen

(A. Gunnulfsen), . Memnep (J. Moller) [7],
I. Cenann (1. Seland), JI. Xyanr (L. Huang),
C. Apencmaitep  (C. Arensmeier), . Bpyyn
(J. Bruun), ¥. Jlectpem (J. Lofstrdm) [9] pos-
IJSIAI0Th  3HAYCHHS TPOMAJHCHKOI OCBITH 'y
3MICTi TpaHchopMallii neaaroriyHol MpakTUKY Ta
3B'SI3Ky MK HAyKOBMMH JOCIIJDKEHHSIMH, IOJi-
TUKOIO 1 NPaKTHKOIO. ABTOPH BiJI3HAYaIOTh, IO
rpoMajisiHcbka ocBita B Hoperii 6asyerbcst Ha
LIMPOKOMY 3aCTOCYBaHHI JaHuUX s iHQoOp-
MYBaHHS OCBITHBOI MOJITHKH, IO JO3BOJSE

e(eKTHBHO  BIPOBA/PKYyBaTH  IHHOBAIii Yy
HaBYaJILHMH mpouec. BoHm Takox migkpec-
JIOIOTH  BAXJIMBICTH TICHOTO 3B’SI3KY MK

JIOCHI/DKCHHSIMM  Ta IIOJITHKOIO, IO CHpUsE
Oinpll e(heKTMBHOMY BTUICHHIO TI'POMaJsHCHKOI
OCBITH B IIPaKTHKY.

Hocnipnuku 1. Kpicrencen (I. Christensen),
X. bicer (H. Biseth), JI. Xyanr (L. Huang) [4]
BUBYAIOTh PO3BUTOK LU(PPOBOrO IpOMAISHCTBA
Ta 3aJyd4eHHS 3100yBadiB OCBITM /IO TIpO-
MaJITHCBKOT aKTHBHOCTI Yepe3 BHKOPHCTaHHS
couialbHUX Meaia. ABTOPM HaroJIoUyloTh Ha
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TOMY, IO BYUTEN MOBHHHI OYTH IiATOTOBICHI
JIO BUKOPHUCTAaHHS LMUX IHCTPYMEHTIB y CBOIid
MEIArOTiYHINM AiSTIBHOCTI, OCKUIBKHY 1€ ITiJBUILYE
iXHIO 37aTHICTH e(QEKTHBHO TpalIOBaTH 3
HOBUMH TIOKOJIIHHSIMH 37100yBayiB OCBITH.

Linnoro € mosuuist E. Eaxoprini (E. Elkor-
ghli) [5] monmo BmmMBY HeodiGepanbHOT
robaiizanii Ha  MIATOTOBKY  BYMTENIB Y
Kopomiserei Hopseris. Bin minkpecntoe, 1o
Cy4yacHi TEHJCHINI riodaii3amii BUMararoTh Bix
HenaroriB IJUOIIOro pO3yMiHHS TJ100AJIBHOTO
IrpOMaJSHCTBA, 110, Y CBOIO Yepry, BIUIMBAE HA
3MICT Ta METOAM MiArOTOBKHM BUMTEIIB. Binrak,
rpOMajsiHCbKa OCBiTa Mae OyTW CHpsSMOBaHa Ha
PO3BHUTOK rJ100aJIbHOTO MUCJICHHS Ta
MDKKYJIBTYPHOI KOMIETEHIIT Y I1earoris.

J. Ulyrypencrkuii (D. Schugurensky),
Y. Bomsxytep (C. Wolhuter) [8] nHaronomyrmTs
Ha TEOPCTHYHUX Ta MPAKTHYHHMX acIeKTax
I00ANTBHOT TPOMAISIHCHKOT OCBITH Y MIATOTOBII
BUMTENB. BOHM 3a3Ha4aroTh, 10 TPOMAJSIHCHKA
OCBiTa NMOBHHHA OyTH IHTErpOBaHA B NPOTPaMH
MiJATOTOBKU BYUTEJIB SK HA HAIlIOHATBHOMY, TaK
1 Ha MDKHapoOIHOMY DpiBHI, 3a0e3Neuyioud TUM
CaMHM II€AaroriB iHCTpyMeHTamu aist (opmy-
BaHHA Yy 3700yBayiB OCBITH YCBiJOMJIEHHS
ro0aJbHUX  BHUKJIMKIB 1  aKTHBHOTO  IpO-
MAJISHCTBA, B TOMY YHCJI B KOHTEKCTI 1HKJIFO3i1.

TakuM 4YMHOM, TIpOMaasHCBKAa OCBiTa Yy
Kopomnisersi Hopserisi, 3 ommsiay Ha mpoaHa-
Ji30BaHi jyKepena, € OaraTorpaHHUM Ta iHTEr-
paTUBHMM  TIPOLECOM, IO  OXOIUIIOE  SIK
TpamuIliiiHi, TaK 1 Cy4YacHi MiAXOOU IO
(opMyBaHHS meNaroriyHoi MaiicrepHoOCTi 10
po0OTH 3 pI3HMM KOHTHHICHTOM 3700yBadiB
ocBiti, B ToMy uuciai 3 OOIIl. Bona crpusie
PO3BUTKY KPUTHYHOTO MHUCICHHS, COLIaIbHOI
BIANOBINAJIBHOCTI Ta 34aTHOCTI 40 ajanTamii B
yMOBax Tio0amizamii, 10 € KIYOBUMH
CKJIAJJOBUMHU  YCIIINIHOI MiJArOTOBKKA BYHUTEIIIB
MOYaTKOBOI MIKOJIH.

MeTo10 cTATTi € TEOPETHYHUH aHali3
nocsiny 3BO KopomiserBa Hopgerii 3 ¢axosoi
MiATOTOBKU MAaHOyTHIX TENaroriB B KOHTEKCTI
peanizanii ime TpoMagdHCBKOI OCBITH Ta
IHKJIFO3MBHOTO HAaBYAHHSI.

Buknag ocHOBHOro Marepiaay gocJin-
sKeHHsI. Y KOHTEKCT] HAIOTO JOCIIDKEHHS HaMU
OyJiu TpoaHaTi30BaHI OCBITHI Nporpamu ajist
BYHTEIIB, MPEICTABICHI HAa CalTi HAKOLIBIIOrO
3akiay Bumoi ocBiTH y KoposmicTsi Hopserist —
VYuisepcurery Ociio (Forskningsprosjekter ved
UiO, 2024) [6]. Ixmiii xoporkmii ormusn
npezacrasieHo y tabmummi 1 (Studieprogrammer.
University of Oslo, 2024) [10].
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Tabauys 1

OcBiTHI mporpamu ajs Mai0yTHIX YyYHTeJiB, siKi BUKJIaAal0Thes Ha 0a3i YHiBepcutery Ociio

. .. Katouosi BMiHHA, AKi Ha0y1e Iocnnanus Ha CTOPiHKY 3
Ha3Ba ocBiTHBOI . . . .
nporpamu 3100yBay ocBiTH, Y npoueci AeraibHOI0 iHdopmamiclo, 10RO
3aCBOCHHS MPOTPaMu nporpamMu
bpatm  ywacth 1 poOUTH  KOH-
CTPYKTHBHHUI 1 KPUTHYHUH BHECOK B
OOrOBOpCHHS ICHYHOUMX CHCTEM OIli-
HIOBaHHS, OCOOJMBO IIOJO IIMTaHb,
Assessment, NOB’SI3aHUX 3 BAIJHICTIO Ta Haxil- | https://www.uio.no/studier/program/ev
Measurement and | HicTIO. aluering-maling-vurdering/hva-lerer-

Evaluation (master — to
ar)

AKTHBHO OpaTH yd4acTb y po3poOIi
HOBUX  IHCTPYMEHTIB  OIlIHKH  Ta
BUMIPIOBaHHS, TMPUAULTIOUH  3HAYHY
yBary BaJJHOCTI Ta HAJXIMHOCTI ISt
e, g SKAX i IHCTPYMEHTH
MIPU3HAYCHI.

du/

Barn og unges l@ring og
utvikling (arsenhet)

BpaxoByBaTH Ta OI[IHIOBATH YMOBH
HABYaHHS Ta PO3BUTKY IITCH Ta MOJOIL
(8 tomy wumcmi 3 OOII) ouinuTH
BIJITIOBIZIHI TCOPETUYHI 3aXOJAHW, SKi
COpPUSIOTh HABYAHHIO, PO3BUTKY Ta
MOTHUBALIII.

Po3poOuisiTh Ta BHKOPUCTOBYBATH Taki
METOJI JAOCHIKEHHS, SIK iHTEpB'10 200
CIIOCTEPEIKCHHSL.

https://www.uio.no/studier/program/la
ring-utvikling-aarsenhet/index.html

Education (master’s two
years)

Hapwukn, HeOOXimHi IS PO3POOKH
JOCITIDKeHHS, TPOBEACHHS 300py Ta
aHami3y AaHWX 1 3aBEpIICHHS HAYKOBOL
MaricTepchkoi nucepramii 3a oOpaHOrO
cremiagi3aricro.

https://www.uio.no/english/studies/pro
grammes/education/index.html

Forskerutdanning: ph.d. i
utdanningsvitenskapelige
fag

BMmiHHS 3HAXOAUTHCS B aBaHTap/li 3HAHb
y CBOId ramy3si Ta  BOJIOAIHHS
OCHOBHMMH METOJaMH Ta Teope-
TUYHUMH Ta CTHYHHMH THATAHHSIMU.
O1iHOBaHHA BIAMOBIAHOCTI 1 3aCTO-
CYBaHHS PI3HHX METOXIB 1 IPOLECIB y
MpOeKTax JOCHIKeHh 1 po3poOKax.
®dopMymoBaHHS TPOQPECIHHUX TUTAHD
Ta TUTAaHYBAaHHS HAyKOBO-IOCTIIHUX Ta
JIOCITi THO-KOHCTPYKTOPCHKUX POOIT Ha
BHCOKOMY MIXXHApOJIHOMY PiBHI.
3maTHICTh iMeHTH(IKYBATH BiIMOBiIHI
eTHYHI TpoOJeMU Ta TPOBOJUTU CBOL
JIOCHIJIKCHHS BiIMOBITHO IO MOTOYHHX
€TUYHUX PEKOMEeHJalid 1 NpUHIMIIB
HAJIC)KHOT TOCIITHUIBKOT IPAKTUKU.
BwminHs ~ mepemaBaT  3HaHHS — Ta
pe3yIbTaTH NOCHiIKEHb Yepe3 BH3HAaHI
Ta pelieBaHTHI KaHaJIM, BCEPEIUHI Ta 3a
MEXaMHU aKaJAeMIYHAX KIJI.

3matHicTh OpaTu y4acTh y nebarax y
MpeIMEeTHIN ramxy3i Ha HaliOHATLHOMY
Ta MI>KHAPOJTHOMY PiBHSX.

https://www.uv.uio.no/forskning/phd/

Lektorprogrammet
(master — 5 ar)

BMmiHHS CchpusTH iHHOBAIIHHUM TPO-
HecaM Ta HOBOMY MHCIEHHIO Ta
NpOBOAUTH TPO(deEciiiHO OpieHTOBaHY
poboty 3 mpodeciliHOro pO3BHTKY Ta
CIpHATH MiCIIEBOMY pobouomy,
COLIaJIbHOMY Ta KYJIETYPHOMY HTTI.

https://www.uio.no/studier/program/le
ktorprogrammet/index.html
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Bwminas gista npodeciitHo Ta KpUTHIHO
pPO3MIpKOBYBaTH Ta aHaJi3yBaTH ITH-
TaHHA Ta TPOOJIEMH aKaJIeMidHOi,
npodeciiiHol  €THKH,  JOCIiTHHIBKOL
€THKHU Ta OCBITHHOT MOJITHKH.

3maTHICTE Jaii  pPO3BUBATH  BIACHY
KOMICTCHTHICTh 1  CHOPHATH  TPO-
(eciliHOMY Ta opraHizauiiiHOMy pO3BH-
TKY SIK KOJIET, TaK 1 IIKOJIH.

BynyBat CTOCYHKM 3 Yy4YHSAMH Ta
O0aTbkamMH, a TaKOX CITIBIPAIIOBATH 3
yciMa, sKi MaloTh BIIHOIICHHS JIO
IIKUTBHO{ CHCTEMH.

Laerevansker og serskilte
behov i et system- og
individperspektiv -
pabygningsenhet
(arsenhet)

BMiHHS TIpoBOAWMTH OCBITHIN TpoIiec
HUISXOM ITOJOJAHHSA KOIHITUBHHMX Ta
CEHCOPHUX TPYIHOIIIB 3 HAaBYAHHSM,
MICUXOCOIaJIbHI ~ TPYIHOIII 3  HaB-
YaHHSAM, & TaKOX TPYAHOILB, SKi
OB’ sA3aHi 3 MOBOIO.

https://www.uio.no/studier/program/sp
esped-aarsenhet/index.html

Pedagogikk (bachelor)

31aTHICT IHTErpyBaTH 3HAHHS 3 PiI3HUX
JOKepen 1 BIIPI3HATH  BaXJIUBY
iH(pOpPMAILiO BiJl HEBAXKIIUBOI.

BMiHHS BUKJIagaTH pedi sICHO, YiTKO Ta
IO CYTi, SIK MAChMOBO, TaK 1 YCHO.
BusiBiisiTd BMIHHSL NPAIFOBATH CaMoC-
TIHHO Ta OpPraHi3oByBaTH BJIACHY
poboTy B 3a/1aHi TEpMiHH.
BusiBsati  BigkpHTICTE 1O
MOXOMIB y TMeJaroriaHux
HKEHHSIX.

UuraTi Ta KPUTUYHO CTABHTHUCS 0
JTOCTITHUIIBKOT JTiITepaTypu.

Po3BuBaTH moOBary 10  TOJIOBHHX
HAYKOBUX IIIHHOCTCH, TaKWX SK TOY-
HICTb, YECHICTh 1 OO’€KTUBHICTb, a
TaKOX 9YYTJIMBICTh, JO SKOi  CIIiJ
BpaxoBYBaTH €THYHI MipKyBaHHA Yy
3B’SI3Ky 31 300pOM JaHWX, aHATI30M i
3aCTOCYBAHHSM 3HaHb.

pi3HHX
IOCHia-

https://www.uio.no/studier/program/pe
dagogikk/index.html

Pedagogikk (master — to
ar)

BomomigHg aHAMITUYHOIO Ta IOCIIA-
HHUIBKOIO KOMIIETEHTHICTIO B Pi3HUX
MMUTAHHAX, TIOB’S3aHUX 3 HABYAHHAM 1
npodeciiiHuM pO3BUTKOM y TPYIOBOMY
HKHTTI.

BMinHs cminkyBaTHCst mpo mpodeciiiHi
MUTAHHA Ta JIOHOCUTH BIACHI MpPO-
(eciiiHi OLIHKM 1O PI3HUX LITBOBHX
TpyN y BiIIOBIAHUIH c11OCi0.

BusiBsatr  ycBimomiieHHsT TipodeciitHol
poJi memarora-npeMETHUKA Yy TPYHIO-
BOMY JKHTTi Ta HOTO COIIiadbHOI BiAIO-
BIJaJIBHOCTI.

BMiHHS apryMeHTyBaTu, MHUCbMOBO Ta
YCHO, TEOPETHYHI OI[IHKH MPaKTUYHOT
po0OTH Ta HABYATIBHUX CUTYaIiH.
BusBNsATH 3aTHICTH CHIBIPAIIOBATH 3
IHIIMMHU Yy JOCJIJKCHHI Ta BHPIIICHHI
npodeciiiHnx npoodeM.

https://www.uio.no/studier/program/pe
dagogikk-master/index.html
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Praktisk-pedagogisk
utdanning (&rsenhet)

Bminas  Ha  mornmubOiieHOMY  piBHI
TepeaaBaTy Neaaroriydi Ta AUIaKTHIHI
NMUTaHHS. BMIiHHS KpPUTHYHO pPO3Mip-
KOBYBATH MO aKaaeMidHi, TpodeciiHo-
€TUYHI Ta TpPEeIAMETHI TMUTaHHSI Ta
MHUTAHHS OCBITHBHOI MOIITHUKHU.

3 BCIUKUM CTYICHEM HE3aJIeXKHOCTI
Jali  pO3BHBAaTH  BJIACHY  KOMIIE-
TEHTHICTb 1 CHpUSATH PO3BUTKY SIK
KOJIET, TaK i 3aKJ1ajy OCBITH.

https://www.uio.no/studier/program/p
pw/index.html

Profesjonsrettet ~ master
med integrert praktisk-
pedagogisk  utdanning
(PPU) (master — to &r)

Bminng  gisitu npodeciitHo Ta
KPUTUYHO, pPO3MIpDKOBYBaTH Ta aHa-
Jmi3yBaTH THUTaHHA Ta  HpoOieMu
akaneMmiuHoi, mpodeciiHol  eTHKH,
NOCHITHANBKOI €THKH Ta OCBITHBOIL
TTOJIITHKH.

3 BEIWKUM CTYNEHEM He3aJIeKHOCTI
JaJdi  pO3BUBATH  BJAacHy  KOMIIe-
TEHTHICTb 1 CHpUSATH PO3BUTKY SIK
KOJIET, TaK 1 IIKOJIM OyayBaTH CTOCYHKH
3  y4HaMH Ta  OaTbKkamMM  Ta
CHIBIIpAIfOBaTH Ta YCiMa, XTO Mae
BIIHOIIEHHS 10 MIKIILHOI CUCTEMH.

https://www.uio.no/studier/program/p
pu-master/index.html

Sosialt entreprenerskap
(halvarsenhet)

BwminHA aHamizyBaTH Ta OIIHIOBATH
iHdopmariro, Teopii, izel, mpodieMu Ta
pilreHHs. Pozymitu BaKIIHUBICTh
rmobamizamii  Ta  MDKKYJIBTYpHOTO
PO3YMIHHA Yepe3 TEOPio Ta MPAKTHKY
BwmiHHS nipencTaBiIsTH BIaCHY pOOOTY B
HAyKOBIH Ta NEepeKOHNMBIH (opmi, K
MMUCHMOBO, TaK 1 YCHO.

3IaTHICTH TPAIIOBATH HE3aJEKHO Ta
CHIBIIpALIIOBaTH, IONPH MEXi mpea-
METIB Ta KYJIBTYPHI  BiJJMiHHOCTI.
BMinHg BHOpaTH peneBaHTHY iHQOp-
MaIlil0 JUIS KOHKPETHOTO 3aBIaHHS YU
mpobnemMu. 3IaTHICTh OPraHi30BYBATH
Ta IUIAaHYBaTH POOOTY TaKUM UYHHOM,
o006 TPOEKTH BUKOHYBAIUCH  Bin-
MOBIHO 1O BUAUICHUX PEcypciB Ta y
BCTAaHOBJICHI TEPMiHH.

ITicns 3aBeprieHHS MPOTrpaMy HaBYAHHS
KaHaumaT Oyae moOpe miaroToBICHUMN
JUIL TOro, 100 3pOOUTH BHECOK ¥
IHHOBAI[IfHE MUCIICHHS Ta peai3aliio
pilIeHb CYCHUIBHUX IMPOOJIEM MUIIXOM
CTBOPCHHS BJIACHOTO Oi3Hecy abo depe3
icHyro4mii O6i3HeC.

https://www.uio.no/studier/program/so
sent/index.html

Spesialpedagogikk
(bachelor)

3arajabHi KOMIIETEHTHOCTI:

y CIeIiambHIi memarorimi sSK IpeaMeTi
Ta raiy3i JOCIiHKEHHS;
TIPOBOTUTH CIIETaTIbHY
poboTy Ha 6a30BOMY piBHI;
MOB’513aHi 3 BaXKJIMBHMH LIHHOCTSIMH,
TaKMMHU SIK PIBHICTH, IHTerpamis Ta
COLIAJIbHO CTIHKI NPaKTHKH.

BUXOBHY

https://www.uio.no/studier/program/sp
esped/index.html

Spesialpedagogikk
(master — to ar)

BMITH aHali3yBaTH Ta PO3MIPKOBYBATH
HaJ creLiaIbHUMA OCBITHIMH
npobieMaMn Ha IHAWBIAYyaJbHOMY Ta

https://www.uio.no/studier/program/sp
esped-master/index.html
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CHCTEMHOMY PIBHSIX, a TaKOX
IUTAHYBaTH 3aXOAM MAIOTh BHCOKHI
piBEHb KOMIIETEHTHOCTI B THTaHHAX

piBHOCTi,  1HKITIO3i1
CTIHKMX  TNPAaKTHK

paMKax
JIOCJIIJPKEHB 1 IPAKTUKH

Ta

Matu
HAYKOBUX METOJIB 1 BUMOT JI0 JOKAa3iB Y
clieriagbHUX

COIAJIBHO
JIOCBIL

OCBITHIX

VsaBneHHss  mpo

3HaHHA
TpaamIIii.

Utdanningsledelse
(master - erfaringsbaser)

nmpo  pisui

HaliOHaJIbHI
MDKHApO/IHI OCBITHI JOCIIIKEHHSL.
JIOCJII THULBK]

KpuriuHe cTaBieHHs 0 [HKEPE.
31aTHICTh SKICHOTO aHAJI3Y JaHHX.

Ta

https://www.uio.no/studier/program/ut
danningsledelse-master/index.html

AHami3 3MicTy mporpaM sl IiATOTOBKH
MalOyTHIX YYUTEIIB IMOYaTKOBOI IIKOJIM Ha 0a3i
VYuiBepcutery Ocio TMokazaB, IO MOXHA
BiI3HAYMTH KiJbKa KIIOUOBMX AaCIEKTIB, SKi
MiAKPECITIOITh 3HAYCHHS TPOMAJITHCHKOI OCBITH
y HiAroToBHi MakOyTHIX BumTeniB. Hacammnepen
Te, IO TPOMAISHChKA OCBITa B YHIBEPCHUTETI
Ocno iHTEerpoBaHa B 3araJlbHMH HaBYaJIBLHHUN
Al 4Yepe3 pi3Hi aucuumuiink. Bona He
MOJTAETHCS SIK OKPEMHUH Kypc, a IHTEerpyeThCsS B
Taki TPEJMETH, SK COILiajdbHI HAyKW, iCTOpis,
eThka Ta mnexarorika. lLledi migxig mo3BoJIsIE
CTyJIEHTaM MMOOAYUTH TPOMASTHCHKY OCBITY Ta ii
€JIeMEHT 3MATHICTE [0  BIPOBAKCHHS
IHKITIO3MBHOTO HaBUaHHS — SK HEBiJI €MHY
YaCTUHY 3arajlbHOi MEJarorivHol AisTbHOCTI,
cnpusodr (HOPMYBAHHIO Yy HHUX KOMIUIEKCHOTO
GaveHHs poJii OCBITH B CYCHUIBCTBI.

BUCHOBKH Ta MepPCHEKTHBH MOAAJbINHX
po3Binok Hampsimy. YHiBepcuter Ocio mparHe
320€3MeYnTH TICHUH 3B’ 130K MK TEOPETHIHUMHU
3HaHHSAMHU Ta IX MPAKTUYHUM 3acTOCyBaHHsM. Lle
JIOCSTAETBCS Yepe3 MIKAUCIUTUIIHAPHUAN TTiIXi
Ta BKIIOYEHHS peajbHUX OCBITHIX KEWCIB 3a
3MICTOM TPOMAJSHCHKOI Ta 1HKJIIO3UBHOT OCBITH,
o0  JO3BOJIIE  CTYINCHTAM  3aCTOCOBYBAaTH
OTPUMAHI 3HAHHS B PEaJbHUX yMOBaX, 30KpeMa
IiJl Yac MPAaKTUKU y OCBITHIX 3aKJIaIax.

IIporpamu ¢axoBoi MmiArOTOBKM MaiOyTHIX
YYUTENIB BKIOYAKTh EJICMCHTH TJI00AIBHOL
IPOMAJITHCBKOI ~ OCBITH, J€  PO3IJISAJAIOThCS
NUTaHHS riobanizamii, MIDKKYJIBTYpHOI KOMY-
HiKamii, mpo0yieM yNpOBa/PKEHHS 1HKIIO3UBHOI
OCBITH Ta CTaJIOTO PO3BUTKY.

YV wMmexax mnporpam (axoBoi MiATOTOBKH
BUMTENIIB OCOOJIMBA yBara NPHIIISETbCS BUB-
YeHHI0  JEMOKPATWYHHUX  IIHHOCTEH, TMpaB
JIFOJIMHHU Ta MIPUHIMIIB PIBHOCTI, 30KpeMa Jroen
3 OIIl. CrynmeHTH HaBYAKOTBCS METOJIAM i
CTpaTerisiM, sKi JONOMArarTh BIPOBAKYBaTH
i IIHHOCTI B OCBITHIH TpolleCc 3aKIajiB
CepeHbOT OCBITH, CTBOPIOIOYH HABUYANIBHI ILIAHH
Ta  NPOBOISYM  3aXOAU, SKi  CIPUSIOTH
(hopMyBaHHIO B YYHIB HaBHYOK KOHCTPYKTHBHOT
MDKOCOOHMCTICHOT Ta CYCITIJIbHOI B3aeMOJii, ska
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TPYHTYEThCS Ha B3a€EMOIIOBA3i, OOMiHi TOCBIIOM i
criBrparii. I{e BaxJIMBO Tako IJIsT CTBOPEHHS B
KJIaCl TAKOTO CepelIOBHUINA, SIKE CIIPHUSE PO3BUTKY
KPUTHYHOTO  MHUCIICHHS Ta  [OBard  J0
PI3HOMAHITHOCTI,  IHAKIIOCTi, 3a0e3MeUCHHS
BIZIKDUTOTO CIIUIKYBaHHS Ta €(EKTHBHOI CIIiB-
npari, JOTPUMAHHS MPaB JIIOJUHA Ta CHIILHOTO
3aXHUCTY WX MPAaB.

TakuM 4YMHOM, OCBITHI T©IporpamMu st
MiTOTOBKK BYHUTENB TOYaTKOBOi IIKOIH B
yHiBepcuteTi Ocno 3a0e3nedyroTh MalOyTHIX
[EeJaroriB HEOOXIMHUMH 3HAHHAMH Ta HaBHY-
KamMu TSt e(eKTUBHOTO BUKJIaIaHHSI
TPOMATHCHKOT Ta iHKITIO3UBHOI OCBITH.
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THE CONCEPT OF LEXICAL COMPETENCE: METHODOLOGICAL ASPECTS

Statement

KO3Iii Onvea bBopuciena. KOHLEMNTWU JIEKCUYHOI KOMIMETEHL|Ii: METO/O/IOrIYHI
ACTIEKTU

Meped yyumenem cmoime 3a80QHHA HABYUMU YYHIi8 PO3YyMIimuU a8MeHMUYHi mekcmu, He
KOpucmyro4vuch CAI0BHUKOM W0pPA3y, KOAU 80HU 3ycmpiyaroms HezHaliome €1080. [ 4yb020 yYHAM
cnid 3aceoimu Kinbka npasuna pobomu 3 MeEKCMoOM: YUMAHHA MeKCmy iHO3eMHOK MOB0I0 He
03HQYAE NepeKsaad KOXHo20 ¢n08d. a4 po3ymMiHHA 6y0b-9K020 meKcmy 8axcausy posb gidiepae
mummesuli 00c8i0 yYHA.

Karw4voei cnoea: nekcuyHa KomrnemeHuis, iHO3eMHa Mo8a 3a npogeciliHum crnpamy8aHHAM,
YUMQAHHA, 8BMEHMUYHI meKcmu, cucmema ernpas.

KOZII Olha Borysivna. THE CONCEPT OF LEXICAL COMPETENCE: METHODOLOGICAL ASPECTS

The teacher is faced with the task of teaching students to understand authentic texts without
using a dictionary every time they encounter an unfamiliar word. For this, students should learn
several rules for working with the text: reading a text in a foreign language does not mean
translating every word. For the understanding of any text, the student’s life experience plays an
important role. So, in order to understand the text (or to predict what it will be about), it is
necessary to turn to the title, pictures, and in the case of a special text diagrams, tables, and the
structure of the text.

It is provided that a professional-oriented approach to foreign language learning is
implemented, vocabulary consolidation exercises are the most effective, as they are
communicatively oriented and correspond to the students’ level of knowledge and their practical
needs. Students must master the skills of writing a resume, a profile-oriented text, a popular science
article, writing an essay or speaking at a scientific conference. Because of this, authentic texts
remain decisive: they are not only valuable informational and cognitive material that complements
the knowledge acquired by students from textbooks, but can also become a model when performing
their own creative tasks.

For the successful implementation of the set goals, it is very important from the very beginning
of education to create the right attitude in students to reading as a type of language activity that
has its own specific communicative task, as a means of obtaining information. When choosing
material for reading, it is worth taking into account such requirements for a text as the modernity of
the work, accessibility, exemplarity, meaningfulness, interest, discussion, versatility, compliance
with the level of students’ training, etc. The motivation of students’ reading activity and activity will
depend on the completeness of these conditions.

Keywords: lexical competence, foreign language for professional purpose, reading, authentic
texts, system of exercises.

and justification of the popular scientific literature, periodicals of recent

relevance of the problem. Learners of a foreign
language should master not only the grammar
structure of the language but also to enrich their
vocabulary to feel confident both during
everyday and professional communication. In the
process of learning a foreign language it is
important to use authentic sources of fiction,
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years, the Internet, use the latest means of
information search and learning, for example,
computer and Internet technologies, blogs, web
resources, the project method, online con-
ferences, webinars, etc. The teacher must choose
methods and means to help the students in this
process.

© Koziii O. b., 2025
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Analysis of recent research and
publications. Ukrainian scientists have created
many methods for students of institutions of
higher education in the process of mastering the
special vocabulary. Among them, in particular,
E. Miroshnichenko, 1. Onisyna, L.Manyakina,
G. Skurativska  (for  economics  students),
Yu. Druz, L. Logutina (for future managers),
L. Kotlyarova, = G. Savchenko  (for  future
lawyers), A. Yemelyanova, O. Tarnopolskyi (for
students of technical specialties), L. Morska (for
future  teachers of physical education),
T. Alekseeva, L. Ananieva (for students of
philological specialties), G. Turchynova (for
future biologists), M. Halytska (for future
workers in the field of tourism), O. Petraschuk,
M. Zadorozhna (for medical schools), R. Zai-
tseva (for students of higher military educational
institutions). The works of G. Barabanova,
T. Serova and S. Folomkina are devoted to the
concept of teaching professionally oriented
reading.

Studies show that reading in a foreign
language will teach you to write better in it and
will have a positive effect on spelling, speaking
and listening, and also, forgive the obvious fact
and tautology, develop reading skills. Several
studies [9] show a correlation between the
amount of «fluent» reading and TOEFL test
results, which is notable, since the test tests the
ability to use the language in a specific
communication situation, rather than knowledge
of a specific word or rule.

The purpose of the article. The purpose of
this investigation is to study the main approaches
to the development of a system of exercises for
mastering lexical competence and enriching
vocabulary via reading fiction and non-fiction as
well as using means of culture and art.

Presenting main research material. The
success of the implementation of the set goals
largely depends on the formation of students’
correct attitude to reading as a type of language
activity, which has its own specific
communicative task, depending on the type of
reading. Reading in foreign language classes
contributes to the deepening of knowledge of
both native and foreign languages, enrichment of
general and special vocabulary. Tasks for
working with fiction and scientific texts are
developed based on the principle of
interconnected learning of all types of speech
activity. Performing the suggested exercises
requires re-reading the text several times, and
this is important for the correctness,
completeness and depth of understanding of the
reading.
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For effective work on the text for home
reading, it is advisable to use developments for
the teacher in combination with methodical
recommendations  for  students. Intensive
independent and classroom work of students with
a professional text significantly increases the
quality of foreign language learning.

The lexical component is an integral part of
all types of speech activity. While studying
students are faced with the task of mastering the
special ~ vocabulary necessary for their
professional field. Such vocabulary largely
consists of terms which give accurate and
concise description of an object, process or
phenomenon and name special concepts of a
particular field of science, technology, etc. Each
field of knowledge has its own system of terms
[3, p. 41].

Lexical competence is a set of lexical
knowledge, skills and abilities to recognize the
contextual meaning of a word, as well as to
compare the meaning in two languages, to use a
word in the appropriate context. In other words,
it is the ability of students deal with lexical units
in an organized manner with the aim of learning
vocabulary which includes mastering the
meaning of a lexical unit, its graphic design and
pronunciation, knowledge of grammatical forms
of the word and rules of combination with other
lexical units [1, p. 26].

Researchers  conditionally  distinguish
certain stages in the formation of foreign
language lexical competence, under which they
consider the process of forming students’ ability
to solve communicative tasks aimed at the
practical use of foreign language vocabulary in
communicative activity, based on the acquired
knowledge, skills and abilities [2, p. 10].

The formation of lexical competence begins
with the presentation and semanticization of new
vocabulary. Thus, students get an idea of the
sound and graphic image of a lexical unit, and
connections are formed between a foreign
language word and its meaning. Students acquire
skills in identifying lexical units in proposed
communicative situations [1, p. 77].

At the next stage of lexical competence
formation it is necessary to form skills in using
the studied lexical units and establish strong
connections between lexical units and their
meaning. At this stage attention should be paid to
various exercises to consolidate the primary
skills of using the studied vocabulary in a given
communicative context.

A characteristic feature of the next stage of
lexical competence formation is the acquisition
of theoretical knowledge about the lexical system
of the language studied. Skills are formed to
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establish the features of the form, structure and
meanings of the word. Strong verbal and
semantic connections are created at this stage [2,
p- 91

At the last stage the development of skills in
using lexical units to solve various com-
municative tasks is envisaged. To do this
students must be able to use previously learned
speech tools and their speech experience. This
level of competence is associated with
performing practical actions with foreign
language vocabulary and is aimed at solving
various communicative tasks in accordance with
the conditions of communication, assuming the
use of the necessary knowledge, speech skills
and abilities.

The formation of lexical competence is
ensured by a special lexical strategy, which has
two aspects. The first is associated with the
organization and memorization of lexical
material on the basis of special techniques, based
on taking into account the peculiarities of
students’ cognitive activity. The second aspect of
the strategy ensures the assimilation of the
lexical units themselves, semantic information
about them, practicing practical actions with the
word at different levels of complexity,
developing skills in the combined use of lexical
units in a variety of situations of language
communication. Lexical strategy and its aspects
are a combination of intellectual techniques and
efforts used by the student to understand,
memorize and use knowledge about the lexical
system of the language. The system of techniques
for memorizing and assimilating lexical
information, the system of lexically directed
exercises constitute the technological basis for
the implementation of the strategy and its
aspects.

The lexical aspect of communication has
such features that facilitate its assimilation, but
also such that complicate it, related to the form of
the word (sound, graphic, grammatical), its
meaning, the nature of compatibility with other
words, the use of words, as well as the difference
with the words of the native language [2, p. 11].

The conditions of study in general education
institutions, the insufficient number of lessons
and limited topics determine the need to select a
lexical minimum that should correspond to the
goals and content of specialized teaching in high
school [4, p. 53].

The researches came to the conclusion that
it is necessary to select an active vocabulary
(speaking, writing) and form passive and
potential vocabulary.

The potential vocabulary includes:
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1) international words, similar in sound or
spelling and in meaning to words of the native
language; 2)derived and compound words
consisting of components known to students;
3) converted words; 4) new meanings of known
polysemantic words; 5) words whose meanings
students can guess from the context in listening
or reading.

For the selection of lexical units there are
the following criteria: compatibility, semantic
value, stylistic  unlimitedness, frequency,
polysemanticity, word-forming ability.

In order to choose the optimal way of
semantizing it is necessary to analyze lexical
units. Even 100 years ago people realized that
usual memorizing of lexical units makes no
sense, as they are forgotten without being used,
therefore it is necessary to use exercises
involving all types of speech activity [2, p. 8].

All components of lexical skills should be
taken into account both during the semantization
of a new word and in the process of its use in oral
and written speech. The above corresponds to
exercises that ensure mastery of a lexical unit at
three levels:

1) meaning, 2)form (form formation),
3) functions (limits and spheres of use) in speech
activity.

The functions are embodied in the exercises
for semantization of lexical units and preparatory
training exercises of receptive and productive
orientation on differentiation, repetition, com-
parison, grouping, selection according to certain
features.

The next stage include exercises for
substitution: filling in the gaps, replacement,
addition (for filling in the gaps, replacement,
addition).

And also tasks for construction: building a
sentence from given components, «correcting
errors», completing speech utterances, filling in
gaps in speech utterances, replacing individual

words with  their  synonyms/antonyms,
constructing speech utterances from given
components, determining the relationships

between sentences/utterances and pictures.

The exercises for transformation help
consolidate what has been learned:

1) expanding a sentence/utterance, 2) shor-
tening (compression) a sentence/utterance,
3) paraphrasing, 4) replacing individual compo-
nents of a sentence/utterance with data, 5) rep-
lacing the content of the utterance.

The following help to activate lexical
material: addition, expansion, filling, com-
position, production of text in oral/written form,
formulation of answers to questions [5, p. 32].
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In high school students’ linguistic
experience acquired at previous stages of
language learning is  systematized and
generalized. Methods and types of educational
activity are increasingly taking forms that are
close to real communication conditions. Creative,
project-based group interactive forms of
students’ work are widely used. The content of
education is differentiated according to the study
profile. Professionally oriented lexical units
appear according to a certain field of knowledge.
Work on the formation of a passive lexical
minimum in the process of independent reading
is increasing. The importance of students’
independent work with new vocabulary is
growing, and the techniques for using bilingual
and monolingual dictionaries are improving [1,
p.- 76]. There are two main levels of
understanding the text: the level of meaning and
the level of meaning/content (although each of
them also includes several intermediate levels).
The first is related to establishing the meanings
of perceived language units and their direct
connections, the second — to understanding the
content of the text as a complete language unit.
In this regard, the skills and abilities that provide
understanding of the text are conventionally
divided into two groups, although the processes
of perception and comprehension occur
simultaneously. The first group is skills related to
the technical aspect of reading. They provide a
direct act of perceiving graphic signs and
correlating them with the corresponding values;
the second group is the skills that ensure the
semantic aspect of reading: establishing semantic
connections between linguistic units of the text,
achieving an understanding of the content, the
author’s intention, that is, understanding the text
as a complete speech work. To achieve this level
of understanding, the skills of reading technique
must be highly automated, thanks to which the
reader’s attention is fully focused on the
semantic processing of the text.

In the process of learning to read, it is
important that students could see a certain
relationship between these words in a sentence,
which constitutes an equally defined structure — a
language model. Lexical and grammatical
exercises may not be related to the content of the
text, although they should contain vocabulary
and grammatical phenomena that occur in the
text and that need to be worked out, which will
contribute to the understanding of the text while
reading it.

Methodological ~ recommendations  for
students should be developed for the logical
organization of work with the text. The purpose
of the methodological recommendations is to
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plan and organize independent work with the
text, which will contribute to the formation of
phonetic, lexical, and grammatical reading skills,
as well as help to achieve a deep understanding
of the work and implement this understanding in
speech activity.

While working with the text, students
perform tasks to develop phonological reading
skills. In particular, they should prepare a sample
reading of the specified fragment of the work.
For this, students need to break the text into
syntagms and intonate it according to the
phonetic rules of the English language. If the
teacher does not have the opportunity to check
the reading of each student during the class (or
the classes are held remotely), then they make a
recording of their reading in MP3 format and
send it to the e-mail address of the teacher, who
listens to all the recordings and evaluates them
before the classroom work. In addition, students
prepare a translation of the same fragment,
choosing adequate language means to convey
their understanding of the text. Translation of a
text or its selective components contributes to the
formation of formal perception and use of
language. Usually, during oral communication,
students express their thoughts, simultaneously
translating information from their native
language using a large number of linguistic
elements.

Research conclusions and prospects for
further development. Studying the discipline
«Foreign language for professional purpose» is
impossible without ensuring interdisciplinary
coordination. It includes the mastery of foreign
language  teachers,  special  professional
vocabulary for teaching students of non-
philology majors, the wuse of students’
professional ~ knowledge in studying a
professionally oriented foreign language. This
aspect involves the cooperation of foreign
language teachers with teachers of specialized
disciplines to avoid repetition of educational
material, adaptation of study plans, formation of
tolerance in students to different points of view
on the same problem, development of productive
thinking, creation of interest in learning a foreign
language.

Lexical-grammatical exercises are also
useful to give after reading the text, because they
give an opportunity to dwell once again on this
or that grammatical phenomenon that may cause
certain difficulties, or to practice the use of
vocabulary, which is useful both for reading the
next text and for speaking broadcasting, if there
is a need for it. At the final stage of the work, it
is advisable to perform exercises with the text.
They differ from the ones given above in that the
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basis for the work is the text, and the students
have the task of independently choosing from the
text and semanticizing certain derived words.

Post-text exercises serve mainly to check
the understanding of both the read text as a
whole and its individual sections. These
exercises form such communicative skills as
dialogic and monologic oral and written speech.

Students perform tasks to develop lexical
reading skills. Therefore, teachers, preparing
methodological developments for work on
individual reading, should compile a list of
lexical units that students, while reading the
work, should find in the text, find out the
meaning of words and expressions, remember the
context of use.
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NEAATOTIKA NMPUCYTHOCTI: MPOBIAHI CTPATEr KOMYHIKALLII

KPABYYK OneHa [eHHadiieHa. T[IELJATOTIKA [PUCYTHOCTI: [1POBIAHI CTPATETII
KOMVYHIKAUII

Y cmammi nopywyemeca npobsiema cy4acHoz2o nedazoz2i4Ho20 napmHdepcmea y 3axkaaoax
suwWoi oceimu Ha OcCHo8i pi3HUX cmpamezili nedazoeziyHoi KomyHikayii,. CyvacHul npocmip
nedaeo2i4yHo20 NapmMHepPcmMsea CrnupaemMsca Ha aouHoyeHmpusm XX cm. 3 opieHmayieo Ha
cyb’ekma, Wo BU3HAYAE CB80K iBeHMUYHICMb 4Yepe3 87ACHY O0B8MOHOMHICMb. [ocnioxceHHsA
8USAB/IAE, WO 27106A/16HO MPAHCHOPMAUISA C8IMY BUMA2AE POPMYBAHHA OCBIMHIX 3aCA0 KOMYHIKaUii
i3 mumu, xmo auwe 8iOKpuUBAE C80I0 Cyb’eKMHIicMb, peagyouu Ha nepedymosu MOPOOH(EHHSA
nodsaHocmi. Cneyughika npedmema 00CNIOHEHHS 3YyMOBUAA BUKOPUCMAHHA AHAAI3Y, CUHME3Y,
CrnocmepexeHHs,  MopieHANbHO-3icmasHo2o  Memodis.  [OCniOyweHHA  MAaKo#  8U3HAYAE
nepcriekmusu nooanbWo20 Po3BUMKY KOMYHIKAMUBHUX MPAKMUK MPUCYmMHOCMi 8 KOHmMeKcmi
CYYaCHUX 8UMO2 MUCMeEYbKoi ocaimu.

Knw4yoei cnoea: nedazozika npucymHocmi, nedazoz2ika napmHepcmed, 630eMOO0is,
npodyKyB8aHHA NpucymHocmi, (hoKyc ysaau, Kpaca, KOMyHiKayida, cmpamegis.

KRAVCHUK Olena Hennadiivna. PEDAGOGY OF PRESENCE: KEY COMMUNICATION
STRATEGIES

The article raises the problem of modern pedagogical partnership in higher education
institutions based on various strategies of pedagogical communication. The modern space of
pedagogical partnership is based on the anthropocentrism of the 20th century with an orientation
towards the subject that defines its identity through its own autonomy. The study reveals that the
global transformation of the world requires the formation of educational principles of
communication with those who are only discovering their subjectivity, responding to the
prerequisites for the generation of humanity. The specificity of the subject of the study determined
the use of analysis, synthesis, observation, comparative methods. The study also determines the
prospects for the further development of communicative practices of presence in the context of
modern requirements of art education.

The communicative component of professional activity becomes leading in achieving successful
results in solving new pedagogical tasks, therefore, the tools for implementing the goal in this
interaction are adjusted, in particular, communicative strategies in the professional activity of the
teacher — explanatory, evaluative, control, organizational, and facilitation strategies.

It is concluded that the concept of «partnership pedagogy» is being updated in domestic
pedagogy. Pedagogy of presence activates performative practices and shapes the choice of a
communicative strategy in the organization of the educational process. Competence in choosing a
communicative strategy allows you to expand the range, improve results and enrich the overall
transformational experience in cooperation, to provide optimal creative conditions for pedagogical
synergy, manifestations of student initiative.

Keywords: pedagogy of presence, pedagogy of partnership, interaction, production of
presence, focus of attention, beauty, communication, strategy.

IMocTaHoBKa Ta OOIPYHTYBAHHSI aKTYyaJ b~ OpI€HTAIIIEO TTO3UIIH JIFOAMHOIEHTPHUIMY XX CT.
HocTi mpoOaemu. [mOuHa eK3MCTEHLIATBHOT Ta BHUMara€ aHallizy HnepeoyMo8 NOPOONCEHHS
KpU3HM OCOOHCTOCTI B  €MOXy TJI00aibHOT moodsiHocmi,  (QOpMyBaHHS  OCBITHIX  3acan
TpaHcopmanii  cBiTy moOB’s3aHa 3 Iepe- KOMYHIKalil 13 THUMH, XTO BiKpHUBAa€E CBOIO
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Cy0’€KTHICTB, BIJNOBIAaIOYM Ha TMPHUCYTHICTH
Kpacu pedel 1 sSBUI MaTepiaJbHOTO CBITYy, SKa
Bpaxkae, 00’ €IHy€e Ta TIOPOKye Hamiro. Kpaca sk
BTUICHHS CEHCY €  BIANPaBHOIO  TOYKOIO
BJIAIITYBaHHS BCIX MEAAroriyHUX CTpaTeriu,
BIAIIOBIa€ HA IUTAHHS «HABILIOY.

IToTpeOyrOTh NOMOBHEHHS 0a30Bi aKICHTU
JIFOJMHOIICHTPU3MY  («CTaBJICHHS», «I[IHHOCTIY,
«caMoakTyasi3alis OCOOHCTOCTI», «PO3BHTOK 1
MIATPUMKA JIFOJWHWY», «ABTOHOMHICTE CYyO0’€K-
Ta»), CYTTEBI O3HAKH TPOAYKTHBHOTO TIieaa-
TOTIYHOTO TAapTHEPCTBA, NMPOTHO30BaHi PE3yIIb-
TaTH PO3BUTKY OCOOUCTHUX SIKOCTEW, HABHYOK,
HeOOXimHMX 11 (QYHKIIOHYBaHHS Yy Mepe-
XTJUBOMY, MPO30POMY CEPEIOBHILI, 1[0 IIBUIKO
3MIiHIOETBCS.

IIpobnemaruka PO3IIUPIOETHCS JI0
MEPEaKICHTYBAaHHS 1HTEPAKINl «3aKiIa] BHIIOL
OCBITH — 3/100yBaui BHUIIOI OCBITH — OTOUYYIOYHI
CBiT», JI¢ 30epiraroTbCsi PHU3HKH MEIArOTiKH
mapTHepCTBa (BIIMIHHICTH IIIHHOCTCH BHKJIamava
Ta CTYACHTIB, PO3TYOJEHICTh MepeT MOTYKHICTIO
iHOTIOTOKY Ta 1H), TOCHJEHI BIHHOIO Ta
3HAYHUMHU 3MiHAMH Yy KOMYHIKQTHBHUX CTpa-
terisx. CkiamHa CUTYyaIlisi 3yMOBIIIOE TIOTPeOy y
CTBOPEHHI TaKWX HaBUYAIbHO-KOMYHIKATHBHHUX
MPaKTHK, AKi O JOMOMOTIM 3MEHIIUTH IICH-
XOJIOTIYHY HAampyry, MiATPUMYBaTH MOTHBALIIO
0 poOOTH SK CTYICHTIB, TaK 1 BUKJIAJIadiB B
HOBHX YMOBaX.

Amnaji3 OCHOBHHMX OCJTiTKeHb i
nyoaikamiii. Amxaniz HaykoBoi  JiTeparypu
(I. Arnpomyk, O. Bepestok, 0. XKnanoga-

Heninbko, O. [TodyeBa) cBiguuTh, MmO TEaaro-
riYHa KOMYHIKAIlii BHW3HAYAETHCSA SK IIUTICHA
B3a€EMOJiS MDK MEJaroroM Ta CTYACHTOM, IO
CIIpsIMOBaHa  Ha  BCTAaHOBJICHHS  CYO’ €KT-
Cy0’€KTHUX BITHOCHH, CHHEPTeTUYHOI TIi-
TPUMKHA OJIMH OIHOTO, (OPMYIOYHM OCOOJIMBHIMA
JIBOCTOPOHHIN THIT 3B’SI3KIB Ui B3aEMHOTO
30araycHHs Ta MEPETBOPCHHS 3a JOIOMOTOIO
IHCTpYMEHTapito peaiizamii NPUHIUIIB Jiagory
Ta npobnemaTu3anii [2; 8].

B cBiTNI MOCTTepMEHEBTUYHUX KYJIBTYPHHUX
cTpareriii akIeHTH IeJaroridyHoi KOMYHIKaIlii
3MIIIYIOTBCS 13 3HAYEHHEBOTO BHUMIPY KYJIb-
TYPHHX TIPaKTHK Ha 1X  TiJIGCHO-UYTTEBI
enemeHTH [5]. Came Taka aKIEHTYaIlisl JJO3BOJISE
peamizyBaTd BiAXiJ Big TpamuIiiiHOro ¢eHo-
MEHOJIOTIYHOTO TiIXO0Ty 3 HOTO a0COTIOTH3AIlIEI0
JIyXOBHOTO Ta CBiJJOMICHOTO, IO IIiJTHOCHUTHCS
HAJ TUICCHAM Ta MaTepiallbHUM, Ta 30CEPEIUTH
yBary Ha CKJIQJIOBUX, HEBIJ’€MHHUX BiJ JIFOJUHH
SIK 00’ €KTY JOCIIPKCHHSI.

B onrumi cy4acHMX TEXHOJOTIYHHX Ta
JIYXOBHHUX TpaHCc(opMalili OCBITHHOTO MpOLECY
NMUTaHHS  KOMYHIKaTMBHHMX 3acaj  HaOyBae
oco0nmuBOTO 3HaYeHHs y dopmari B3aeMomii
mejarora 1 CTy[JeHTa 3 OTOYYIOYHUM Cepe-
JIOBHUIIIEM, PO3MIMPIOE 1 CyTTEBO Moaudikye
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JBOOIYHUI Tporiec HaBYAHHSA 1 BUKJIQNAHHS SK
3aBXIIM OCOOMCTICHO MEPETBOPIOIOYY B3aEMOJIIIO
y TIPOCTOPi BiAKPHUTOTO CBITY [3].

MeTa cTaTTi — TMpoaHaNi3yBaTH KOMY-
HIKATMBHMM  MOTEHLIaJ  II€JAaroriki  HOBOIL
TYMaHICTUYHOI MapagurMu, OOIPYHTYBAaTH aK-
TyaJbHICTh BUKOPUCTaHHS NPOBIIHUX CTpaTerii
KOMYHIKalii y KOHTEKCTI IeJaroriku Ipu-
CYTHOCTI.

Buknag ocHOBHOro Marepiaay agociia-
JKeHHsl. BUTOKM cydJacHMX KOMYHIKaIlitHUX
CTpaTeriii B Memaroriii MpOCHiIKOBYIOTBCS Bif
COKpATIBCHKOTO JiaJioTy Ta CHapTaHChKOi ifei
B3a€EMOJII HACTAaBHHUKIB Ta Y4YHIB, JOCBimy
nmaTpoHaXy Ko3ak-mkypa Ha Ciui, cmiBmopari,
BTiIeHOi  (axiBusgMu-nipakTukamu  Jx. JIpioi,
B. Kumarpikom, . Kopuakom, B. Cyxomuua-
cekuM, 1. ®peiipe, XK. Iliaxe ta iH. 3 KiHIA
1960-x — nouatky 1970-x pokiB B yKpaiHCBKii
Hefarorini  CHIB3ByYHO  BHUKOPHCTOBYBAaBCS
KOHTEKCT «CITiIBPOOITHHIITBAY Ta «IIENAroriqyHOl
B3aEMOJII1», M0 PO3TIATAIOCS JOCTITHUKAMH SIK
KOMYHIKaTUBHUH 3aci0 Ta cHUCTeMa METOMiB i
MPUIOMIB HABYaHHS 1 BUXOBAHHS Ha MPHHIIAITAX
TBOPUYOTO IMJAXOAY IO PO3BUTKY OCOOHCTOCTI,
SKU HaroJjomyBaB Ha iaJIOTIYHOCTI, Cy0’€KT-
HOCTi, 3MiHI CTHJIIO TEAAaroriyHOi KOMYHiKaIlil
BUKJIaJlaya 3 MEHTOPCHKOI Ha KOOpPIUHALIAHY
(JI. Benuruenko, O. Bosutok, T. CuTHEK Ta iH.).
Ilin BoawBOM  imell  «memaroriku  KOMYHi-
kaTuBHOCTI» movyarok 2000-X pokiB Ta HacTyIHE
JecATUpiuYst  30araTwiocs — JAOCHIIKCHHSIMHU
B. bepesenko, O. Marsienko, 0. MycieHko,
M. Ilpumaka, H. Xmins. 13 moyatkom rito6a-
JMi3aliiHAX 3MiH, TpPUETHAHHAM YKpaiHH a0
BonoHckkoro mporiecy KOMyHiKaliiHi cTparterii
TIEJArOTiKK OHOBIIIOIOTHCS TIpUiioMaMu 3i chepu
OizHecy i ynpasmninus [2; 8].

Hesin’emHe 3aBmaHHs BHIOI IIKOJM, IO
CIMPAETHCA HA IJCH0 OCBITH SK aKTUBHOIO
npouecy — Lie 31iHCHEHHsS HaBYaHHS y TBOPUiil
B3aeMoJii 13 3m00yBauamu, sike ¢Gopmye y
CTyZeHTIB BMiHHs cmiBnpamoBaty (HaBuuku
XXI cromitrs; HarmionaneHa pamka —KBa-
migikamiit, 2020; Ananiadou K.and Claro, 2009;
OECD, 2019). IlaptHepcbka 0COOHCTICHO-
30pi€HTOBAaHA IMeJaroriyHa B3aEMOJIS  PO3-
TIIAJA€ThCS SIK CHCTEMa B3a€MOBIIHOCHH, SAKi
BiIOYBAIOThCSI Yy TIPOIECi TIEBHOI CHUIBHOI
IISUTBHOCTI; CIIOCiO B3aeMoil 1 B3a€MOBIIHOCHH,
OpraHi30oBaHMX Ha NPHHIMIIAX JOOPOBIIBHOCTI,
pIBHOCTI Ta JONOBHIOBAaHOCTI  PE3YJbTATIB
MISUTBHOCTI  BCIX  YYaCHHUKIB, OpraHizariiina
dopMa CHiTBHOT JisUTBHOCTI, IO Tependavae
o0’enHaHHs 0ci0 Ha BIJUOBAHUX yMOBAax
po3monily mpami Ta aKTUBHOT y4acTi B i
peamizarii; crmocid B3a€MOBITHOCHH, 3a SKHX
30epiraroThcsl MpaBa KOXHOI 31 CTOpiH, HYITKO
Y3roJKEeHI Ta 3J1aroPKeHI Jii y4aCHHUKIB CITiITBHOT



HAYKOBI BAITHCKH

Cepisi: I[TedazoziuHi HOYKU

Bunycx 13

crpaBH, 1[I0  IPYHTYIOTbCS  Ha
B3aEMOBHTOJIU Ta PIBHOMPABHOCTI [8].

I. C. ApreMbeBa 3ayBaXkye, MO BXOKECHHS
B 30HY IMEAAaroriyHOi KOMYHIKaIii Mae TOHKY
ngiarHoctuuHy —creundiky — nepeabadeHHs
MOXUIMBUX ()OPM CIIJKYBaHHSA 3 OTOYYIOUHM
ceitoM: «[lemaroriuna  B3aemomis — 1€
0COONMBHMI BHJ MAISUIBHOCTI Tegarora, HOro
NEJIKAaTHUH JOTHK JO OCOOMCTOCTI  CBOIO
MiIOMIYHOTO, CIPSIMOBAHE HA PO3MIMPCHHS HOTO
MOTCHIIMHAX MOXJIMBOCTeH OyTH 1 cTaBaTu
Cy0’€KTOM MisUTBHOCTI Ta BIACHOTO JKUTTS» [1,
c. 468].

[HTepHpeTaTHBHO-KOHCTPYKTUBICTCHKA
mapamurMa XX CT., SKa MiATOPSAKOBYBala
aKTHBI3My CBIJJOMOCTi OTOUYIOYE CEpPEIOBHIIE,
OpOCTip Ta JIIOACHKY TUICCHICTh, CBOTOJHI
NPOXOMUTh  AHTPOIOJOTIYHUI  TOBOPOT Y
MEPEBIAKPUTTI HOBOTO IMO3UTUBHOIO Hayala —
TIJIECHO-YYTTEBUX Ta  MaTepiabHO-OCSIKHUX
CKJIAJIOBHX MAaTEpPialbHOTO MPOCTOPY  KYJb-
TYpPHUX TPaKkTHK (MapajgurMa cepenoBHIna ado
MOCTTyMaHiTapHa Mapaaurma) Ta y GopMyBaHHI
HOBOI «KyJbTypHOI 4yTiHBOCTI» [8; 9; 10]. Taka
KyJIbTYpHAa CHTYyaIlis TIIOB’SI3YyETbCS 3 1HTEH-
cudikariero TIPUCYTHOCTI Ixmroro, 3
BUPOKEHHSM SIKOCTI BIMYyTTiB dYepe3 CIoc-
TEPEXKCHHS Ta NEPSIKUBAHHS TOTO, IO 3MIHCHIOE
«BTOPTHEHHS» [6, c. 14].

KynbTypa npucyTHOCTI B moCTryMaHITapHii
napajurMi Ha0yBa€e HACTYITHHUX O3HAK:

- MAKCUMallbHE BKIJIIOYCHHS JIFOJMHH B
cepeloBHILE, KOCMOJIOTTYHICTh IIPUCYTHOCTI;

- 3arTUOJIEHICTh Y KOHIIETITYaJIbHY CYTHICTh
pedeil  TOCTYyMmaeThCs  TUIECHOMY  CIOCOOY
CaMOBHM3HAYeHHsS 3 aKTHBHUM TIyMadeHHSIM
MaTepiaIbHUX IMOBEPXOHD PEUCH;

- OTPUMaHHS ~ 3HAHHS  MOB’SIBYETHCS 3
MOMISIMA  CAMOPO3KPUTTS CBITY (WO PO3y-
MIETBCS K  TICBHHUA  MOMEHT  PO3PHBY
KOHTHHYAaJIbHOCTI).

BrmiuB  eKoNOTiYHMX TEHACHIIN peai-
3YETBCSI 4Yepe3 METOJOJIOTII0  PIBHONPABHOTO
BKIIIOYCHHS Yy (OpPMYBaHHS MEAarorigHOro
CepelloBHINa SIK JIFOACHKUX, TaK 1 MaTepiaabHO-
pedoBHX (aKTOpIB 3 AaKIEHTYBAaHHIM e(eKTy
BiTYyTHOCTI, €MIIaTil, TaKTHJIHHOCTI Ta
npucyTHocTi. [IpoBimHOIO  dirypoto mena-
TOTIYHOTO MAPTHEPCTBA B KYJNBTYpi MPHCYTHOCTI
crae ¢irypa IIOOWHW, IO BXOJWUTH B 30HY
KOMYHIKaIlil 4epe3 ONTUKY BJIACHOTO JKUTTS Ta
MOJi#, 110 HAa HBOrO BIUIMHYJIH, TOOTO Yepes
«IpONyKYBaHHS ~ NPUCYTHOCT» B icTopii
YHCIEHHUX MaTepiajbHuX (akTopiB, uepe3
KOHIICHTPAIIII0 YBark Ha TOMY, III0 HE MOXKe OyTH
ollpa3y IHTEpPIPETOBaHO, ajie¢ 3roJoM HalOyBae
neBHOTo 3Ha4eHHs [9; 10].

IlepeBara MmatepiaqbHOTO SIK OCHOBHOI'O
NPUHLUIY TEOPETUYHOI ONTUKH Ta KOMY-
HIKaTUBHUX TPAKTUK JA€ TMiJCTaBy MOCIiTHHKAM

3acagax
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BiJ3HAYNTH Y CY9aCHOMY IIOCTT€PMEBHETHIHOMY
MIPOCTOpi 3MiHCHEHHS Tep()OpPMATHBHOTO MOBO-
POTY Bijl TEKCTyai3My JI0 TUIECHOCTI Ta BUSBHUTH
aKTyaJIbHICTh ~ eMMaTiiiHoi  cTparterii  QyHK-
LIOHYBaHHA Ta pPO3BUTKY 3HAHb, SKa peali-
3Y€ThCS Yepe3 yBary /0 YyTTE€BO-TAKTHIILHHUX Ta
MarepianbHUX (aKTOpiB JUIs aHAJI3y OCBITHIX Ta
XKHUTTEBUX TPAKTUK B KyJIbTYpi [5].

3a JocaiKEeHHIMH 010COLiaIbHUX MOAEIEH
yBarun [7] B cydacHid KyJbTypi icHye mia-
BHIICHWH TONHWT HAa TEXHIKH Ta TPAKTHKH
KOHIIEHTpAIIii 1 CIyXaHHsI, a HAHCKIIQTHIIIOO JIJIS
OCOOMCTOCTI, IO 3HAXOAWTHCS Yy KPH30BHX
JKUTTEBUX CHUTYaIliIX, € «TOYKa BiOpamii» Mix
MOBUYAHHSIM Ta HApOKCHHSM CJiB, 3HAYCHb,
CMUCJTiB, MOMEHT CTaHOBJICHHSI Cy0 €KTHOCTI [8].

B cywacHii TyMaHITapuCTHLI aKTyai-
30BaHO POJIb MEArorivHOl B3a€EMOII SIK poLecy
IATOTOBKM  JIIOJWHH, YYTIMBOI 10 e(exTy
NPUCYTHOCTI 3a JIOTIOMOTOI0 TIOBHOI BKIIIO-
YEHOCTI Yy CBIT 3 METOIO CIIBIEPEBTIICHHS.
CaMOIIiHHICHOTO 3HAa4YeHHS B HOBIH Tryma-
HICTUYHIKN mMapaaurmi HaOyBa€ MHCTENTBO SK
MIPOCTIp TPUCYTHOCTI MHHYJIOTO B CHOTOICHHI,
KOHTAKT 3 SIKHM OPTaHi30BYETHCS «TYT 1 3apas»
3a JIOTIOMOTOI0 aKTWBi3allii ysABH, TOIIYKY
iHAMBiAyanpHO mimiOpanux oOpasiB, Mmetadop,
3HAKiB, CAMBOJIIB.

Y  [OCATHEHHI YCHINIHUX  Pe3yJbTaTiB
BUpINICHHS HOBHUX TICJAroriYHUX  3aBJaHb
MPOBIIHUM CTAa€ KOMYHIKATUBHUA KOMIIOHCHT
npodeciiiHol  MiSUIBHOCTI, TOMY KOPErYIOThCS
IHCTpYMEHTH  peaji3amii  MeTH, 30Kpema,
KOMYHIKaTUBHI ~ cTparterii y  mpodeciiHii
MISIBHOCTI Iegarora — IOSICHIOBAJbHA, OLIIHIO-
BallbHA, KOHTPOJIbHA, OpraHi3amiiiHa, CTpaTeris

CHPUSIHHS.
IosicHIOBa/IbHA KOMYHIKATHBHAa CTpa-
Teris mepemdadae JIOTiYHY  TOCHIJIOBHICThH

BHCJIOBJIIOBAHHS, K€ OIOCCPEIKOBYETHCS 3BEp-
HEHHSIM 70 TOYOK BiUIKYy — (i3WYHHX
KOOpAMHAT KOMYHIKATUBHOI'O aKTy: YYaCHUKIB,
MICIIl, MOMEHTY 4Yacy, CHTYyallii, KIIOYOBUX
BIacTUBOCTEH Ta iH. [Ipu bOMY 3aCTOCOBYETHCS
MePCOHANBHAN  JCHKCUC  (3aMMEHHUKH  «sI»,
«BW»), JIOKATHBHI Ta dYacoBi BHUpazum (3apas,
CHOTO/IHI), TIOCHUJIAaHHs HA SIBUINA, BiTHOCHHHU i
MPOIIECH, MO 3TafyloThcs B Pi3HI MOMEHTH

B3aEMOJIl, 3aJAlOThCA PUTOPUYHI THTAHHSA,
TUIAHYIOTBCS Tay3H Uil OCMHUCIEHHS TI0YyTOrO.
3acob0aMu  BHPaXCHHS MOXYTh  BHCTYIATH

EKCIUTILUTHI J)KECTH PYKH, T'OJIOBH, PyX O4ed Ta

iH. [losicHIOBaJIbHO-CIIPSIMOBYIOYA  CTpaTeris
BUCBITJIIOE  TpaHcopMaliiiHi ~ 3HA4YEHHS B
iHpopMalii, 10 NOCHJIIOIOTECS  HASBHICTIO

JMEHKTHYHUX EJIEMEHTIB (B TpelbK. «BKa3iBKay)
B KOMyHikamii. MeTy TOSCHIOBaJIbHOI cTpaTerii
MOJKHA BH3HAYHMTH SIK 3aIy4eHHS 10 e(eKTy
MPUCYTHOCTI, CTHUMYJIIOBAaHHS  1HTEpeCy JIO
MOHATTS ab0 sABWINA, MO0 PO3MIILAAETHCS,
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MIPOSICHEHHSI HE JIMIIE THIIOBHX BJIACTHUBOCTE,
MIPUYUHHO-HACTIIKOBUX 3B sI3KiB, aie "
o0pazHoTO, METapOPUIHOTO CMHCIY SIBUIIA,
mepen SKUM 1 MeJaror, i CTyIeHT BigdyBaioTh
OakaHHsS TCPE)KMBATH MOMCHTH  CIIiBIIEpE-
BTUICHHS, IHTEJICKTYaJILHOTO BIIKPHUTTS, MOPaJb-
HOTO 3aJI0OBOJICHHS, BIICBHGHOCTI Y BIIACHUX
CHJIaxX.

OuniHBaIbHA KOMYHIKATHBHA CTpaTeris
BijoOpaxkae CTYMiHb BKJIIOYCHOCTI IieJarora B

momii, cwHTyarii, OOCTaBUHH, B3a€EMOJIII0 3
CTyJIECHTAaMU Ha OCHOBI TIOBHOi JOBipM Ha
KOXXKHOMY €Talli HaBYaJIbHOTO  CIiJIKYBaHHS.

BaxnuBe 3HaueHHS Mae po3yMiHHS (akTOpiB
MiJCWICHHS CYy0’€KTy Ta CHUIBHOTH, CTYIiHB
3aJly4eHOCTI B MaTepialbHUH  CBIT, SKICTh
CHOPIHEHOCTI  JIFOJCBKAX Ta  HE-NIOJICHKUX
Ccy0’€KTIB y MHCJIEHHI. 3BepTaeTbcs yBara Ha
«IMO3UTHBHICTE» (32 €. JlOMaHCHKOIO), B sIKii
HaTlepel BHCYBAIOTbCS «KPUTHYHA 1 Tep-
(opMaTHBHA HaMis, NPUCYTHICTH, BiJHOBJIECHHSI
3B’SI3KiB, €MIATis, OKUTTI sAK Take» [4].
OniHIOBJIbHA CTpATETisI BPaxOBYE  YCBIJOM-
JIEHHS, 10 TPUCYTHICTh pedei MOBKOJIA JIOACH
PO3YMIETHCS HE SIK MMACHBHA Ta TIAMOPSIKOBaHA
JIOACEKOMY  COIIIOKYJIBTYpHOMY TIOPAIKY, a
HaBMAKH — CTAa€ THM, 0O€3 HYOro IIFOJCHKHUMA
COLIOKYJIbTYPHUH  TOPSAOK  HEMOXKIIUBUIAL.
OuiHroBaNbHUN  BepOaNbHUNA  ACHEKT — II¢
¢ikcamis «KpeaTHBHOI HPUCYTHOCTI», CTYyIEHS
c(hOpMOBaHOCTI B JIFOJIUHI TOTO, III0 BOHA B COOI
BHOKPEMIIIOE 3 BPaxyBaHHSIM MaTepiallbHOTO
OTOYEHHS CBiTOM peueit [4]. VY  ceHci
CITIBTBOPYOCTI Ta TOPU30HTAIBHOI Ii€3MaTHOCTI
— 1e OIlHKa il 1 TBOPEHHS CepeIoBHUIINA
3alaHuX MapaMmeTpiB 3100yBadeM BHIOI OCBITH
pa3oM 3 iHIIMMH NMPUCYTHIMU Ta OIIHKA BIUIUBY
FOTO KOMaHIHOTO TBOPEHHS HA MOBCAKICHHE
CIIPUMHATTS Ta YYTTEBY OpraHizamilo Cy0’€KTiB
KOMYHiKaIii.

KonTponbHa KoOMyHIKaTHBHaA cTpaTeris
CIpsSIMOBaHA HAa OTPUMAHHS 3BOPOTHOTO 3B’S3KY.
«BiamoBimp» y CeHcax METaMOJICpHY — IIe
PO3YMIiHHS aKTHUBHOI pPEaJbHOCTI SK JDKEpela
MPOAYKYBaHHS TAaKOTO THIy «BTOPTHEHHS», Ha
SKU €  OakaHHA  BIAMOBigaTH.  3amyckK
MOTHBAIIMHUX JOKeped Ta OakaHHS 3pOOHUTH
KPOKH Ha3ycTpid (OpMYIOTh MEXaHi3M iHTep-
MIPETATUBHOI BIAMOBIII, IO alelltoe TepI 3a Bce
JI0  CIIPOMOXHOCTI  GiOnogidi  sIK  HeceHms
gionogioanrsnocmi (nepen OyTTsiM 1 10 OyTTs
iHmoro). Taka BIANMOBIAANBHICTE € Xapak-
TEPUCTUKOIO 3/IaTHOCTI JI0 BIATYKY Ta 3BITHOCTI
mepe]] THM, [0 MPOYUTAHO Y nepHopMaTHBHOMY
moi [9; 10 ].

3BOpOTHHI 3B’SI30K BHCTYIA€ CBOEPIIHUM
CHTHAJIOM JUIA TOJANBIIUX Ai — MiATpUMaHHS
yBaru CIIBPO3MOBHHUKIB, TPOJIOBXKECHHS KOMY-
Hikamii, ¢ikcarii 3MiH B 00csa31 YW 3MicTi,
TIPUBHECEHHS KOPEKIii Tomo. Ha cydacHi 3MiHn
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y ICHYIOUOMY TIOPSAKY KOHTPOJIEHUX (OMOPHHUX)
XapaKTEPUCTUK TEOPETHYHOI MPAKTHKH 3BEpTae
yBary €. JlomMaHChKa,  TiAKpECITIOlOYHd Yy
KOHTEKCTi TiepGopMaTHBHOTO TTOBOPOTY TMEPeXif
JO TIpaKTUKW 3ayBakeHHs 1 ¢ikcauwii He-
JIFOJICKKOTO TIOPSIT 3 JIFOJCHKUM. JloCIiKeHHS
JIOBOJATh, IO YYyTTEBO-TAKTWIBHE Ta Mare-
pianbHe HaOyBarOTh TOBHOBAXHI 3acaj IS
aHanmizy  (emmatiiHa  emicremosorist), y
JOCTITHUIIBKOMY TIOJIi OMOPHUMH  XapakTe-
PUCTHKaMH CTalOTh €TWKAa, €CTeTHKa, I[IHHOCTI,
penpeseHranis, cy0’€KTUBI3M, PpO3PHUBH, IPO-
TaJiiHH, ¢dbparmeHTH, ITUPICTh, KOMIKC,
(doTorpadiss, CTHIICTHYHI EKCIIEPUMEHTH, YCHA
icTopis, icTopis mepeMoxkeHux Tomo [4, ¢. 174—
175]. TlepdpopmaTtuBHa norika Habupae cwiry y

NPaKTHLi ~ 30CEPe/KEHOCTI  Ha  EMOLsX,
BIJUYTHOCTI Ta  OCSKHOCTI  TIIECHOrO i
MarepialbHOr0  SIK  CKJIJ0BOi  KOHTPOJIBHO-

TeopeTHyHOT onTukd. KoHTpoms B cTaHi
MOPUCYTHOCTI TOCTA0III0E MEXaHI3MU KOHIICHT-
POBaHOI yBaru Ta 301JIbIIYyE OO MOKIUBOCTEH,

mo 3a0e3nedyioTh YSABY, JOBUIBHHUH TOTIK
CBiJTOMOCTI Ta IMOYYTTiB.
OpranizaniiiHa KkoMyHiKaTHBHA cTpa-

Terisl 30pi€eHTOBaHAa Ha OpraHi3allii0 CIITFHUX
Niit ygacHUKiB (MeTadopa B KaTeropisx cydacHoOi
TYMaHITaApUCTHKH «MHOKHHHI TeppOopMaTHBHI
aKTU Ta [ii, B SKUX MH OepemMo ydacTtb» [4,
c.174-175]. B peamzaumii wmiei crparerii
BOXJIMBUMH € peQIICKCHUBHI W IEepLENTUBHI
YMIHHS YYacHUKIB KOMYHIKallil, Z€ OCHOBO-
MOJIOKHOIO € 3JaTHICTh OayMTh 1 BPaxoBYBaTH
eMOIIiifHy, TICUXOJIOTIYHy HaJAITOBAHICTh B
mporieci GopMyBaHHS 3HAHb.

KynpTypa mpuCyTHOCTI aKTyamidye BKITO-
YEHICTh PEYOBUX 3HAYCHb BCiX OpraHizalliiHuX
(dhopM, CKIIaJOBUMH TIPUCYTHOCTI pedued y CBITi
BUCTYNAE YYTTEBE CIPHUUAHSATTS, SIKE TaKOXK
BHUCJIOBJIIOE (3 PI3HMM CTYIEHEM IHTEHCHUBHOCTI)
CeHC pedYi, BUBOJUTH B OCSIKHY MaTepiajibHy
HNPUCYTHICTh CEHCH CY4YacHOrO Ta MHHYJIOTO.
Haii6inpir BaroMum mnephopMaTUBHUM  «Iepe-
KITIOYCHHSIM» MOJKHa BBaXKaTH IEPEOpi€HTAIliI0
opraHi3aliiHuX KOMYHIKAaTHBHHX CTpaTerid 3
no3uiii  BUKOPUCTAHHS  MHCTEUTBa  JJIs
OYiKYBaHUX pe3yJbTaTiB HAaBYAHHS — Ha TMO3UIIiT
peTenbHOTo GOpMYBaHHS KYJIBTYPHOT UyTTEBOCTI
Ta CTBEPKCHHS CAMOIIIHHOCTI MUCTEIITBA.

KomyHikaTuBHa cTparerisi cnpusiHHsl —
PO3AUICHHS IOYYTTiB, IIOCBily, 3HAaHb, IMOBHA
HiATPUMKa NapTHEpPIB Ta CIPSIMyBaHHS iX MiH.
KomyHikamis B  MHUCTEUBKIA OCBiTI  CTae
TBOPYICTIO y HIMPOKOMY pPO3YMiHHI, OCKLIBKH
CHPUSTHHSI TBOPYMM JIOCTIJKCHHSAM Ta MPAaKTHIIL
BUXOJWUTh 332 MEXI IHAWBITYaTbHOTO TBOPYOTO
CaMOBHpPaXEHHI B pYyCli yCBIIOMJIGHHS pOJIi
TBOPYOCTI B PO3BUTKY KYJIbTYypH W iIEHTHIHOCTI.
ITemaroriuna cTparteris Ha IIbOMY €Tami Mae
CIIPHUATH CHHEPTil Mi’K TBOPYUM OCIIHDKSHHIM 1
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BUKJIQJIaHHSAM Ui MPOCYBAHHS  MHCTEIBKOT
OCBITH Ta aJanTyBaHHS TEJaroriki y MIHPOKOMY
MDKIHCIATITIHAPHOMY KOHTEKCTI.

BHCHOBKM Ta NepCHeKTHBHU MOAAJIBIIHX
HAYKOBUX  JI0CJiIKeHb. YV  BITYM3HAHIT
ME/IaTroTili OHOBIIOETHCS TOHSATTS «IIEJArorika
napTHepcTBa»  (MDKIMCUMILTIHAPHICTB, — KOJIe-
TiabHICTh,  IHTEPAKTHBHICTh,  CEPEIOBHIIE,
BIJICYTHICTh TICHUXOJIOTIYHOI mucrtaniii). Ilema-
rorika MpHCYTHOCTI aKTUBI3ye mnephopMaTHBHI
MPaKTUKH Ta (GopMye BHOIP KOMYHIKaTHBHOI
cTparerii B opranizamii OCBITHROTO MPOIECY.
KommereHnTHICTh  00paHHS  KOMYHIKaTHBHOL
cTparerii  JO3BOJIIE  PO3MIMPUTH  Miama3oH,
MOKPALIUTH Pe3yJIbTaTH Ta 30araTUTu 3arajibHuUil
TpaHcopMaIiiHuil ~ JOCBin y  CHiBIpail,
3a0e3MCUUTH ONTHMAJbHI TBOPYI YMOBH JUIS
HeJaroriyHoi CHHEpTii, MpOsBIB CTYIEHTCHKOT
imimiatuBu. OJHUM 3 HampsIMIiB IOAATBIINX
HAYKOBUX  JIOCHI/DKCHb  MOXXHa  BBaXKaTH
CHUCTEMATH3aIliF0 KOMYHIKATUBHUX CTHJIIB BUKJIA-
Jadya, sKi 3aJUIIAIOTHCS BH3HAYAJIBHUMU Y
HaJIaroJDKEHHI ~ 06araToCTOPOHHBOI  B3aEMOJIIT
CTYJICHTIB 3 OTOUYIOYMM MaTepiaJbHUM CBITOM
(ponpoBi  QyHKIII y4JacHWKa, KOHCYJIbTAHTA,
nmapTHepa, Mojeparopa, OIiHIOBada Ta 1iH.), a
TaKOX I[IKABUMH € JOCIIIKEHHS I€AaroriyHoro

NapTHEPCTBA HA 3aHATTAX, IHTEPIPETOBaHI
CTYZECHTCTBOM.
IepcnexTuBu MOJATBLINX HayKOBHX

JOCIIDKEHb MOXYTh OyTH 30Cepe/KeHl Ha
oOIpyHTYBaHHI IIeJaroriYyHuX yMoB ()OpMyBaHHS
NPOBIJHUX CTparerii KoOMyHikamii y KOHTEKCTI
MeAAaroTiKi MPUCYTHOCTI.
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BIZOMOCTI ITPO ABTOPA
KPABYYK Ogaena I'ennagiiBHa — xangugar
MeJaroriyHuX Hayk, IOLEHT, 3aBigyBau Kadeapu
MHUCTEIbKMX aucuumuiii  KomyHanpHOrO — 3akiamy
BUILOI OCBITH «AKageMis KyIbTypH 1 MHCTELTBY
3akapnarcbkoi 00macHoi paay.
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COLLIOKY/IbTYPHOI CHEPU

KY/IIKOBA Csimnana BikmopisHa. ®AXOBA MIrOTOBKA MAVBYTHIX ®AXIBLIB B FA/1Y3I
MY3U4YHOrO  MMUCTELUTBA [0  COUIOKY/IbTYPHOI  AIA/IbHOCTI B  3AK/AAAX
COL|IOKY/IbTYPHOI CPEPU

Cmammio npuces4YeHO KOMIAEKCHOMY OO0C/AIOM(EeHHIO aKmyanbHoi npobaemu onmumizayii
cucmemu paxosoi nidcomosku malibymHix ¢axisuie 6 2anysi MmyauyHo2o mucmeymaea 011 iXHooi
eghekmusHoi npogpeciliHoi camopeanizayii y cgpepi coyiokynemypHoi digneHocmi. AKmyasabHicme
d0ocnidmuceHHA 0emepMiHO8aHA 2AUBUHHUMU COUIOKY/A6MYPHUMU MPAHCEHOPMAYIAMU CYy4acHO20
YKPAIHCbKO20 CyCcninbCcmea, 3p0CMaHHAM posi Mucmeymed y npoyecax HayioHasabHoi KOHConidayil,
2YMQHI3ayii cycninbHUX 8i0HOCUH, coyianbHOI iHmezpayii ma po3eumky n00CbKO20 MomeHyiany.

Kawuoei cnosa: couyiokynemypHa 0GifnbHicms, 3aKAadu couiokyanbmypHoi cgepu, ¢paxosa
nidecomoska, malibymti ¢haxisyi myauyHo20 mucmeuymea, KomrnemeHmHicHul nioxid, npogeciliHa
ocsima, My3u4Ha nedazoeika.

KULIKOVA Svitlana Viktorivna. PROFESSIONAL TRAINING OF FUTURE SPECIALISTS IN THE
FIELD OF MUSICAL ART FOR SOCIO-CULTURAL ACTIVITY IN SOCIO-CULTURAL SPHERE
INSTITUTIONS

The article is devoted to a comprehensive study of the current problem of optimizing the
system of professional training of future specialists in the field of musical art for their effective
professional self-realization in the field of socio-cultural activity.

The relevance of the study is determined by the deep socio-cultural transformations of modern
Ukrainian society, the growth of the role of art in the processes of national consolidation,
humanization of social relations, social integration and development of human potential. In these
conditions, the paradigm of requirements for a professional musician is changing dramatically, who
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increasingly appears not only as a performer or teacher, but also as a multifunctional subject of the
cultural process - an organizer, manager, facilitator, cultural animator, capable of operating with a
wide range of socio-cultural technologies and working with various target audiences in the
institutional environment of the modern socio-cultural sphere (culture and leisure centers, art hubs,
public organizations, inclusive spaces, etc.).

Based on the analysis of the functional field of activity of a specialist, a key complex of
integrative socio-cultural competencies necessary for successful professional activity in this field has
been identified and substantiated. This complex goes beyond traditional performing and highly
specialized musicological or pedagogical knowledge and skills, including communicative-discursive,
organizational-managerial,  psychological-pedagogical, project, intercultural, information-
technological and reflective components.

Based on the analysis, specific ways and mechanisms for optimizing the educational process
are proposed, which are based on the principles of competency-based, practice-oriented and
integrative approaches. Particular attention is paid to the need for synergistic integration of
fundamental theoretical knowledge with the active implementation of practice-oriented
educational technologies (project learning, case studies, trainings, expansion of practice bases,
volunteering) and the development of sustainable partnership relationships between educational
institutions and stakeholders of the socio-cultural sector. The implementation of the proposed
approaches will ensure the training of highly qualified, competitive and socially responsible

specialists in musical art, ready for creative and effective socio-cultural activity.
Keywords: socio-cultural activity, institutions of the socio-cultural sphere, professional training,
future specialists in musical art, competency-based approach, professional education, musical

pedagogy.

IocTaHOBKA Ta OOIPYHTYBAHHA aAKTYaJIb-
HocTi mpoOaemu. CydacHuil eTam pO3BUTKY
YKpaiHCBKOTO CYCIIBCTBA XapaKTePH3YEThCS
rIMOMHHMMH TpaHcdopMmanisiMu B ycix cdepax
JKUTTS, 30KpeMa H y COLIOKYNBTYpHiil. 3pocrae
pONb KyIbTYpPH Ta MHCTEHTBa Yy (OpMyBaHHI
HaliOHAIBHOI 1JE€HTUYHOCTI, TyMaHi3amii cyc-
MUIBHUX BIZHOCHH, 3a0€3MedeHHl CcoLianbHOT
iHTeTpallii Ta pO3BUTKY OCOOMCTOCTI M y IIbOMY
KOHTEKCTI  0COOJIMBOTO  3Ha4YeHHS HaOyBae
USIBHICTh  3aKJIAJiB  COIIOKYJIBTYpHOI cdepu
(OynWHKIB KYyJIBTYpPH, IICHTPIB IO3BIJUIL, MUC-
TEUBKUX IIKiJ, CTYZAif, TPOMAaIChKUX oOpra-
Hi3aliil TOWO), sIKI TMOKIMKAaHI 3aJ0-BOJBHITH
pI3HOMaHITHI KyJIbTYypHI IOTpeOM HacesleHHs Ta
CTBOPIOBATH YMOBH JJIsi TBOPYOI caMopeaizamii
rpomMajsH [1].

BopgHo4ac, 3MiHIOIOTBCS BUMOTH JI0 (paxiB-
IiB, IO NpaulolTh y Wil ramysi. MaiiOyrtHiit
(haxiBelb My3MYHOTO MHCTEITBA CHOTOIHI — IIe
HE JIWIIC BUKOHABEIh, TIEJaroT 9i TEOPETHK, aie
W TOTEHIIWHWUE  OpraHizaTop  KyJIbTYPHO-

MUCTEIPKUX 3aXOMiB, KEPIBHUK aMaTOPChKUX
KOJICKTHBIB, apT-MeHeKep, (dacwmmitaTop
KYJIBTYpHUX TPOEKTIB, 3JaTHUH e(EKTUBHO

B32EMOJIISITH 3 PI3HMMH COLIaJbHUMH TpyIaMu
Ta BHUKOPUCTOBYBATH IOTEHLIA]T MY3WYHOI'O

MHCTELTBA  JUII  BHUPINICHHS  aKTYaJIbHHX
COLIOKYJIbTYPHHX 3aBJIaHb.
IMpore, anamiz OCBITHIX mporpaM Ta

MIPAKTUKK TIATOTOBKM MaWOyTHIX (axiBI[iB B
rajuys3i My3M4HOTO MHUCTEILTBA Yy 3aKJIagax BHIIOL
OCBITH CBITYUTH PO TIEBHY HEBIIMOBIIHICTH MiXK
TpaJUIIHHAMK TIAXOJaMH, IO YacTO aKIICH-
TYIOTh yBary IICPEBaXHO HAa BHKOHABCHKIM
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MalCTEPHOCTI Ta BY3bKOCTICIiaNi30BaHUX 3HAH-
HSX Ta PeIbHUMH NMOTPedaMH Cy4acHOTO PUHKY
mpani ¥ 3anMTaMM  COLIOKYJBTYpHOI cdepu.
Bunukae mportupiyus MK~ HEOOXiJHICTIO
¢dopmyBaHHs y MaiOyTHIX (axiBLiB My3HYHOTO
MHCTENTBA TOTOBHOCTI JI0 AaKTHBHOI COLiO-
KyJbTYPHOi  JiSJIBHOCTI Ta  HEJOCTaTHHOIO
PO3POOIICHICTIO TEOPETHKO-METOIOJIOTIYHUX 3a-
caJ 1 MpaKTUYHUX MEXaHi3MiB TaKOi ITirOTOBKH
B cucreMi mnpodeciitnoi ocsitu. lle 3ymoBiioe
aKTyaJIbHICTh JIOCIiIKEeHHsT TpoOsieMu (HhaxoBoi
MIArOTOBKKM  MaHOyTHIX  MY3HMKaHTIB  JIO
COIIOKYJBTYPHOI ~ MISIBHOCTI B 3aKJajax
COLIIOKYJIBTYpHOI cepH Ta MOIIYKYy LUIAXIiB il
onTuMi3ai.

Amnaji3 OCTaHHIX JOCTiIKeHb Ta
nyoaikamiii. [IpoGiemarnka COLIOKYJIBTYpHOT
ISUTBHOCTI Ta 11 3HAYCHHS B Cy4acHOMY CBITI €
IpeAMETOM JOCIiIKeHb y (inocodii, couioorii,
KyJbTypodJiorii Ta nemarorimi. CyTHICTb, CTPYK-
Typa Ta (yHKIOIi COIIOKYIBTYpHOI MisITBHOCTI
posrsimanucs  y  mpamsgx B, Anapymienka,
B. Kpemens, T. Kouybeii, H. Kouy6eii, B. Jlto-
Oaperp Ta iH.

IMutanuam npodeciiinol HATOTOBKH
¢axiBIiB U1 COLIOKYIbTYpHOi cdepu mpu-
cBsiueHi pocmimkenas O. Komiesebkoi, I'. JIoka-

peBoi, . Ilerpomoi, T.Copowan Ta iH., sKi
aHAJI3YIOTh  3MiCT, (GopMH Ta  METOIU
¢dopmyBaHHS  TpOQECiiiHOT  KOMIIETCHTHOCTI
MEHE/DKEpiB  COIIOKYJBTYpHOI  isTIBHOCTI,

OpraHi3aTopiB JIO3BI/LIA.

OkpeMuit HanpsSIM CTAHOBJIATH JOCTIKEHHS
B Tajay3l My3W4HOI IENaroriki Ta MHCTEIbKOi
oceitt (JI. Macon, O. Onekcrok, O. PocToBch-
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kuid, I.Ilaganka, O. IllomokoBa Ta iH.), Ie
PO3TIAAAOTECS TUTaHHS (GopMyBaHHS Tmpode-
CiiHOT ~ MaWCTEepPHOCTI  MYy3HKaHTa-TIeJarora,
BHKOHABIIA, AUPUTCHTA.

[Ipobnemu migroroBku MaiOyTHIX (haxiBIiB
My3HUYHOTO MHCTENTBA 1O poOOTH B pi3HUX
OCBITHIX Ta MHCTCIPKUX IHCTUTYIISIX TaKOX
3HAaXOMATh CBOE BIJOOPaKEHHS y HAYKOBHUX
po3Binkax H. binmosoi, 1. 'ma3zynoBoi, A. Ko3wup,
C. KynikoBoi, H.Mosramsopoi, H. CaBueHko,
B. Yepkacosa Ta iH.

MeTo10 CcTaTTi € TeopeTndHe OOTPYHTY-
BaHHA CYTHOCTI Ta 3MICTy COIIOKYJIBTYPHOI
nismpHOCTI  (axiBOsg B Tady3i  MY3WIHOTO
MHUCTELTBA Ta BU3HAYCHHSA KJIIOUOBHX HAIPSIMIB
YAOCKOHAJICHHS HOTO (axoBOi MiATOTOBKH IS
edexkTUBHOI poOOTH B  3aKlaAax  CoIIio-
KyJIBTYpHOI chepu.

Bukiaa ocCHOBHOrO Marepiajly ao0caia-
skeHHs. Ilpodeciiina nisubHiCTH (axiBUs B
rajgy3i My3M4HOTO MHCTELTBA B IHCTUTYLIITHOMY
CEpeNIOBUII CYJacHOI COIIOKYJIbTYypHOI chepu
SIBJISIE CO00I0 KOMIUIEKCHY, TOJi(QYHKITIOHATEHY
CHCTEMY, M0 JETEePMIHYEThCS  CHHEPTIEI0
MHCTELBKO-TBOPYHX, OCBITHRO-BUXOBHHUX Opra-
HI3aIifHO-YIIPABIIHCHKUX Ta KOMYHIKQTHBHO-
Ipe3eHTAliMHNX KOMIICTEHIINH. 1i cTpaTeriuna
CHpPSMOBAHICTh  OXOIUIFOE  HHU3KY  B3aEMO-
IOB’S3aHUX BEKTOPIB, [0 SIKMX BITHOCSATHCS
KyJIbTYPHO-TIDOCBITHUIIbKA [JisUIBHICTH Ta apT-
KOMYHIKallis, Qacwrmirtamis Ta NeAaroriyHuii
CYNpPOBiJT aMaTOPChKUX XYIOXKHIX IPaKTHK,
peastizanisi OCBITHbO-BUXOBHUX IPOIpaMm B rajy3i
MY3UYHOI KyIbTYPH, MEHEIKMEHT KYJIbTYPHOTO
O3B Ta aHiMariinna IISUIBHICTD,
COLIOKYJIBTYPHE TIPOEKTYBAHHSA Ta TPOEKTHHH
MEHEDKMEHT,  3aCTOCYBaHHS  apT-TepameB-
TAYHOTO MOTEHIN ATy My3UKH TOIIO [6, . 156].

Ha nmymxy O. KomieBchbKkoi, IIEHTPaIBHOIO
¢yHKIi€l0 MaiHOyTHROrO (axiBust B ramysi
MYy3HUYHOIO MHCTEITBAa MOCTA€E LIICCHPSIMOBAHA
IUSUTBHICTH 13 3a0e3nedeHHs eeKTUBHOI TpaHC-
JAIIT Ta PETPaHCHALil aKCIONOTIYHOrO spa
My3UYHOi ~ KyJObTYpH, IO  BKIIOYAE  SK
KaHOHI30BaHi, TaK 1 akKTyaJbHI I[iHHICHO-
CMUCJIOBI KOHCTPYKTH. Llelt mporiec Hepo3puBHO
MOB’SI3aHUN i3 CTpaTerisMH  ayAUTOPHOTO
PO3BUTKY, §Ki CHpSIMOBaHI Ha KiJIbKICHE Ta
SIKICHE  PO3IIUPEHHS  KOJIAa  PEIHITIEHTIB
MHUCTEITBA, TOJOJIaHHSA Oap’€epiB JOCTymy Ta
3a]ydCHHS HOBUX COLIAJTBHUX CETMEHTIB [0
CHOXHMBAHHSA KyJbTYpHOrO TpoaykTy. Ilapa-
JICNBHO 3/IMICHIOETHCSI BIUIMB HA (OPMYBaHHS Ta
KyJbTHUBAIII0 eCTeTHYHHX npedepeHmiii  co-
LiyMy, CIPHUSIOYH  PO3BUTKY  PEICTIITUBHOI
KYJNbTYpH, 3JaTHOCTI 10 KPUTHYHOT'O OCMUC-
JISHHS Ta aJIEKBATHOI MEPIENIii My3UIHHUX SIBUII]
[2, c. 67].

[HCTpyMeHTapieM st  MOCATHEHHS IIHX
IiJedl BHCTyNae MpOIIOCYBaHHS, OpTaHi3amis Ta
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IMITJIEeMEHTAITiS moJIiiMopQHUX dhopmaris
myOIiYHOT penpe3enTallii My3udHOT0 MUCTEITBA.
Jlo HEX HaJIe)KaTh:

— KOHIIEPTHO-BHUKOHABChKa  MpPaKTHKa  —
npsiMa TPE3CHTALlisT MY3UYHHUX TBOPIB y KHUBOMY
BUKOHAHHI, 1[0 € OCHOBHAM KaHaJIOM €MOI[IiHO-
€CTETUYHOTO BIUIHBY.

— MY3MYHO-OCBITHI JIEKTOpii Ta JOUCKYp-
CHBHI IIaTopMu — (GOpMaTH, MO0 HOETHYIOTH
BepOaJIbHy KOMYHIKalilo (JeKuii, 0OroBopeHHs,
KOMEHTapi) 3 UIIOCTPATUBHUM MY3UYHHM Mate-
pianoM, CHPUSIOYHM 1HTEIEKTYaTbHOMY OCMHUC-
JICHHIO Ta KOHTEKCTYyalli3amii My3HKH.

— MHCTEIbKI CAJIOHU Ta KaMepHi 310paHHs —
CTBOPEHHSI KOMYHIKAaTHBHOTO MPOCTOPY AJIst
MOTJINOJICHOTO CIIJIKYBaHHS HABKOJIO MUCTEIITBA,
YacTo 3 CJIEMCHTAMH JIaJIOTy MK MHUTISIMHU Ta
ayAHUTODPIEIO.

— TeMaTHYHO KypOBaHi MPOrpaMu Ta BEUOPH
— KOHIICTITyaJbHO O0O’€HAaHI 3aX0Iu, IO
PO3KpHUBAIOTh IEBHI ICTOPUYHI NEpioaM, CTHII,
MoCTaTi KOMIIO3UTOPIB ab0  COIIOKYIBTYpHIi
(beHomenn 3acobaMyd  MY3WKH Ta CYIYTHIX
MUCTEIITB.

— KypaTopcTBO Ta apT-MEHEDKMEHT
(hecTUBaIbHUX PYXiB i KOHKYPCHHX MPOEKTIB —
prafizamiifHo-TBOpY€e yIpaBIiHHSA MAcIITAOHUMU
MHUCTCIPKAUMH  TOJisIMH, [0  mependavae
pO3poOKy KoHuenuid, (opMyBaHHS Hporpam,
BiOlp y4yacHUKIB Ta 3a0e3le4eHHs KOMY-
HiKaliiHo1 cTparerii [3, c. 66].

[IpUHIMTIOBO BaXKITUBUM € YCBiJOMJICHHS,
MO Ui JiSUIbHICTH CYTTEBO TPAHCLEHIYE CYTO
BUKOHABCHKY (QyHKIIif0. BoHa HEOAMIHHO Tepe-
Oadae TIMOOKY MHCTEITBO3HABYY T€PMEHEBTHKY
Ta IHTEepIpeTalio, CIPsIMOBAHY HAa PO3KPUTTS
CEeMaHTUYHOTO TMOJsI MY3HUYHHMX TEKCTIB, iX
ICTOPUKO-KYJIbTYPHOTO KOHTEKCTY Ta €CTETHYHOT
3HAYyImoCTi. HeBi’eMHOIO CKIIQJIOBOIO € TaKOX
AKTUBHA MOIMYJIIPHU3ALlisS Ta MEJialisi My3H4HOTO
KOHTCHTY, 10 BKIIOYA€ SK aKTyali3alito
IIHHOCTI KJIACHMYHOI MY3WYHOI CIAIIIUHHU IS
Cy4acHOCTi, Tak 1 IPOMOLII0 Ta HaBiramiro y
MPOCTOPiI  aKTyalNbHUX (CYY4acHHX) MY3HYHHUX
NPaKTHK, CHPHSIOYH IXHBOMY pO3YMIHHIO Ta
iHTeTpanii B KyJIbTypHHHA 00ir. TakuM YuHOM,
(baxiBelp BHCTYyTIA€ HE JIUIIE K BUKOHABEID, a i
SK MeJIiaTop, IHTEePHpeTaTop Ta KYyJbTYPHHU
aHiMmatop, 1m0 (opMye CMHUCIOBE  TIOJie
CIIPUHHATTS MY3UKH B CYCIIJIbCTBI.

HacTynHuM BaXXJTUBUM BEKTOPOM  IIPO-
¢eciiiHoi  misutbHOCTI  QaxiBUg B rairysi
MY3WUYHOTO MHCTCITBA B COLIOKYJIBTYPHHX
3aKiafax €  3AidcHeHHs  ¢acwriTamii  Ta
KaTaizamii KpeaTUBHOTO MOTCHINATY JIOKAIbHUX
CHUTFHOT [UIAXOM IHINIIOBaHHS CTBOPCHHS,
3a0e3meueHHsT KOMITJICKCHOTO OpTraHi3aIlifHoro
CYyMpoOBOMy Ta HaJaHHA  KBali(iKOBaHOTO
METOJIMYHOTO 3a0e3redyeHHs (QYHKIIIOHYBaHHS
aMaToOpChbKUX MHUCTEelbKHX (opmyBaHb. [0
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Takux (OpMYyBaHb HaJEKATh XOPOBiI KOJIEKTHBH,

IHCTpYMEHTQJIbHI ~ aHcaMmOJIi Ta  OpPKEeCTpH,
BOKaJIbHO-aHCAMOJIeBi CTYil, POIBKIOPHI TypTH
Ta iHOH (GOPMH  KOJEKTUBHOI  XYHOXKHBOL

CaMOJIISUTBHOCTI, SKi BHCTYNAIOTh BaXKIMBUMH
ocepelkaMu  KyJIbTYpHOTO JKHTTS Ta IUIAT-
¢dopmamu 1t HepopMaIbLHOT MUCTELLKOT OCBITH
Ha piBHI TEPUTOPIaIbHUX TPOMAI.

EdexruBHa peamizalis 1IbOro HampsMmy
BUMarae Bij (axiBisg HE JIMIIE MPEAMETHOI
KOMITETEHTHOCTI (B Tamy3i  XOpO3HaBCTBA,
IHCTPYMEHTO3HABCTBA, BOKally TOIIO), ajle M
rMOOKOTO  BOJIOMIHHSA — nudepeHIiioBaHIMHA
NEeJaroriyHUMU  METOJMKAMH, aJalTOBAaHUMHU
JUIsT pOOOTH 3 TETEPOTEHHUMH 3a BIKOBHUM Ta
piBHEBMM ckiagoM Tpymamu. lle mepenbauae
BMIHHS JIIarHOCTYBAaTH 1HAMBIAyalbHI 3MI0HOCTI
Ta OCBITHI NOTPeOM YYacCHHUKIB, PpO3pOOISATH
BapiaTHBHI HaBYaJbHI IPOrPaMHU Ta peHEepPTyapHy
HOJITUKY, 3aCTOCOBYBAaTH IHTEPaKTHBHI (GOpMHU
poboTH, 10 BiANOBi#aOTH crneuudini ocBiTH
JIOPOCIHUX Ta opranizarii IO3BLIIEBOT
IISTTBHOCTI.

KpHTHYHO BXKIMBUM € 3aCTOCYBaHHS e(ek-
TUBHUX TEXHOJIOTI MOTHBALifHOTO MEHEIK-
MEHTY, CIOpsSAMOBaHMX Ha (OpPMyBaHHS Ta
MATPUMKY CTIHKOTO 1HTEpecy [0 3aHATh,
MiJBUILEHHS PIBHA 3aJly4€HOCTI YYaCHHKIB,
CTUMYJIIOBaHHA iXHbOI TBOpYOi iHILIATHBH,
(hopMyBaHHS KOMaH/IHOI 3TrYpPTOBAHOCTI TOLIO.

Kiro4oBUM ~ YMHHUKOM  YCHIIIHOCTI €
KOMIICTEHTHE KOHCTPYIOBaHHS Ta IOCTiiHa
HOiATPUMKA  CHOPHUSTIUBOTO  COLIATBHO-TICUXO-
JIOTIYHOTO MIKpOKJIIMaTy BCEpPEIHHI KOJUICKTHBY,
TOOTO CTBOpPEHHS aTMOC(EpH IICHXOJOTIIHOTO
koMpopty,  Oe3nmekd,  B3aEMHOI  IIOBarw,
TOJICPAHTHOCTI JI0 TIOMHJIOK Ta TBOPYOI1 CBOOOIH.
Take cepefoBHIIE € HEOOXITHOIO TEPETYMOBOIO
JUTsT TIOBHOIIIHHOT TBOpYOI camopeaiizallii Ta
caMoOaKTyaji3alii 0COOMCTOCTI KOXKHOIO yd4ac-
HHMKa, JIO3BOJISIIOYM 1M pO3KpUBATH  CBill
IHAMBIyadbHUHA TOTCHIIA Ta OTPUMYBATH
3aJOBOJICHHS ~ BiJj  IIpPOLECY  KOJEKTUBHOI
MHCTenbKOI  TBOpYocTi.  TakuM  YHMHOM,
TUSTBHICTH (axiBIs B IIbOMY KOHTEKCTI HaOyBae
BHPa3HUX PHC COIAJBHO-TIEAArOTIYHOTO Ta
KyJbTYpPHO-aHIMaIitHOTO CYIPOBOTY, 1i(0)
CIIpHUsS€ HE JIMIIE PO3BUTKY CHEIMPIIHUX
MUCTEIPKAX HABUYOK, alle W OCOOWCTICHOMY
3POCTAHHIO YYACHUKIB Ta 3MIIIHEHHIO COIliahbHOT
Koresii B MeKax rpoMajIH.

BaxnuBuM  QyHKIIOHANEHUM  OJIOKOM
npodeciiiHol  MISTBHOCTI €  LiJecnpsIMOBaHE
3JIIICHEHHS OCBITHBO-BUXOBHOT'O BIUIMBY, OpPi€H-
TOBAaHOTO  Ha  KYJbTHBALil0  ECTETHYHOI
cBizoMocTi, mornubieHe GopMyBaHHS LIHHICHO-
CMUCITOBOT cpepr 0COOMCTOCTI Ta ITiABHINEHHS
piBHS MY3WYHOI TPaMOTHOCTI y TpEACTaBHHKIB
MIUPOKOTO CIEKTPY IINbOBHX aymautopiit. Ilei
CIIEKTP OXOIUTIOE  PI3HOMAaHITHI  COIliadbHO-
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neMorpadiyHi Ta BiKOBi KaTeropii (IiTH pi3HUX
BIKOBUX TpPYI, MOJOIb, IOPOCIE HAaCEICHHS,
0COOM TIOXWJIOTO BIiKYy), a TaKOX BKIIIOYAE
IHKITIO3MBHUM BHMip — po0oTy 3 ocobamu 3
0COOJIMBUMH OCBITHIMH Ta COLIOKYJIbTYPHUMH
norpedamu.

JlocsirHeHHsT  3a3HAYEHHX  I(IeH  37ii-
CHIOETBCS TCPEBAXKHO IIUISIXOM IPOEKTYBAHHS,
pO3poOKM  Ta  MOJANBIIOT  IMITIEMEHTAIIil
BapiaTUBHUX OCBITHHO-MHUCTELHKUX MPOTPaAMM Y
cuctemi HedopmanbHOi (TIO3aMIKIIBHOT, J0AAT-
KoBoi) ocBiTH. Lli mporpamMu peaizyroTbcs depes
pI3HOMaHITHI 1HCTUTYIIMHI Ta oOpraHi3amiiHi
dbopmu, Taki sk crarioHapHi ¢opmu (TYpTKH,
cTynii, TBOpYi JlabopaTopii, Mo TependayarTh
CHCTEMaTH4Hy, IOBTOTPHBAIY POOOTY); KOPOT-
KOTEPMiHOBI IHTEHCHBHU (maiicrep-kiacHy,
BOPKILIONH, TBOPYI MaicTepHi, Opi€HTOBaHI Ha
3000yTTS KOHKPETHHX HABHYOK abo
03HAWOMIICHHSI 3 TIEBHUMH METOJMKAMHU / TeX-
HiKaMM); I1HTEPAaKTHBHI Ta TIapTUCHUIIATHBHI
dbopmatn (iHTEpaKTHUBHI JIEKIl, TUCKYCiiHI
KIyOH, IrpoBi 3aHATTSA, TMPOEKTH CHIIBHOL
TBOPYOCTi, MO0  mepeadavyaroTh  aKTHBHE
3aJydeHHs] YYaCHUKIB JIO0 TMPOIeCy Ii3HAHHS Ta
TBOpeHHs) Tomo [7, ¢. 177].

TakuMm dnHOM, ¢axiBenp y Mid MapuHi
BHUCTYIA€ SK TNenaror-GpacuwiiTarop, SKHA He
JIUIIE TIepeiae 3HaHHA Ta (OpMye HaBHYKH, a i
CTBOPIOE PO3BUBAIIbHE OCBITHE CEPEIOBHIIE,
CHpHsie €CTETHYHOMY CaMOBH3HAUCHHIO 0cOOMC-
ToCTi, 30arayeHHIO 1i JyXOBHOro CBITy Ta
MiABUINCHHIO DPiBHA TI 3araJibHOi Ta MY3WYHOI
KYJBTypH.

MeHemKMEHT KyJIbTYPHOTO JO3BILIAL Ta
aHIMalliiHa JiSUTBHICTh BKJIIOYAIOTH PO3POOKY
KOHIIETIIif, CTpaTeriuHe IUIaHyBaHHS, IPO-
IIOCYBaHHS Ta  PEXHUCEPCHKY  IOCTaHOBKY
KyJAbTYPHUX 1 JO3BIJUIEBHX 3aXOJiB, Mporpam
JUIS  BINAMOYMHKY Ta TBOPYHMX  IHIIIATHUB.
Oco0iMBY yBary ciiJy OpUAUIATH apT-IPOEKTAM,
y SKHX My3HKa Ta CIeLiaJbHO CTBOPEHI 3BYKOBI
Cepe/loBHINIa BUCTYMAIOTh HE MpocTo (oHOM, a
MOTYXXHUM 3acO00OM €MOLIWHOTO BIUIMBY Ta
ricuxo(izionoriyHoi rapMoHi3allii.

3a EmineM JIfopKreiiMoM, TOJIOBHOIO METOIO
3aX0/IiB TAKOTO THITY € BUKOPUCTAHHS €MOIliifHO-
KOMYHIKATUBHOTO  TIOTEHI[ialy  MY3WYHOTO
MHCTENTBA JUIA TOKPAIICHHS B3a€EMOJIi MiX
JIIOABMH, 3MIIHEHHS  COILIaJbHMX 3B’ S3KIB,
PO3BUTKY IIOYYTTS CIUIBHOCTI Ta CTBOPCHHS
MO3UTHBHOI aTMOC(EpH Y CYCHIIbCTBI, 10 MOXE

crpusATH  (HOPMYBAHHIO  KOJCKTHBHOTO  ITiJ-
HeceHHs [6].
CoIioKyIbTypHE MIPOEKTYBAHHS Ta

YIPaBIIiHHS MPOEKTAMH OXOIUTIOIOTh LM OJ0K
BiJl BUSBIICHHS CYCHUIBHHX MpoOjeM Ta moTped
ayIuTopii 10 PO3pOOKH KOHIIETIIIi, IIaHyBaHHS,
peaiizamii Ta OIIHKU pe3ynbTariB. Taki MPOEKTH
aKTHBHO 3aJIy4alOTh MY3HKY SIK IHCTPYMEHT ISt
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COIiJIbHUX 3MiH W OCHOBHUMH HaIpsIMaMH €
My3W9HI TporpamMu Jis IMiITPUMKH BPa3IHBUX
rpyn (JIIOaU 3 iHBaJiAHICTIO, MITPaHTH, €THIYHI
MEHIIINHM), 10 CTIPHUSAIOTH COLiaIbHIN ydacTi Ta
PIBHOCTI, BUKOPHUCTaHHS MY3HKH SK MOBH, IO
00’e€ZlHye TPEACTABHUKIB PI3HUX KyJIbTYp ¢
CIIPUSIE TOJICPAHTHOCTI, 30€PEeIKCHHS KYJIBTYPHOL
CHAIINHU, TOOTO MY3HKa BUCTYIIAE SIK 3aCi0 Jyist
BIIAHYBAHHS 1AM ’STi, BITHOBJICHHS TPAJHUIN Ta
OCMHMCJICHHS ICTOPUYHOTO JJOCBIAY TOIIO.

EdexruBHa iMIUIeMeHTalliss  3a3HAYCHHUX
(yHKIIIOHATEHUX 000B’s3KiB (paxiBlsg B Tramysi
MY3MYHOTO  MHCTEUTBA  3HAYHOI  MIpOIO
JIETEPMIHYETHCS HE JIUIIE TIIMONHOIO TEOPETUKO-
METOJIOJIOTIYHOT OO0I3HAHOCTI B Taiy3i My3Wd-
HOT'O MHUCTEITBA Ta JOCKOHAIICTIO BUKOHABCHKOT
Yl TeNarorivHoi MamdctepHocTi. KpuTuuHO
Ba)XJMBOIO € C(OPMOBAHICTh IHTErPaTUBHOI
COLIIOKYJIBTYPHOT KOMIIETCHT-HOCTI, SIKa BHSIB-
JSETBCA Yy LT HU3IL  B3a€MOIIOB’SI3aHUX
3/1aTHOCTEH.

30kpeMa, IIe pO3BHHEHAa KOMYHIKaTHBHO-
JIMCKYPCUBHA KOMIIETEHTHICTB, IO Tepeadadae
BOJIOZIIHHS IIMPOKUM apCeHATIOM BepOalbHUX Ta
HeBepOamTbHUX  3ac00iB g e(eKTHBHOI
MDKIEPCOHAIBHOI, TPyHmoBOi Ta  IMyOJivYHOI
KOMYHiKaIlii, BMiHHS BECTH KOHCTPYKTUBHUH
Jiajor, apryMeHTyBaTH MO3UIi0, GacuIiTyBaTu
IUCKycii  Ta  3IIMCHIOBATH  INEPEKOHIIMBI
MpEe3CHTAIlil, aJanTyrud KOMYHIKaTHBHY CTpa-
TETil0 JI0 OCOOJMBOCTEH ayauTOpii, a TaKoX
HaBUYKM KOMaHAHOI B3aemonail Ta Memiamii
MOTCHIITHUX KOH(IIIKTIB.

He wMeHm 3Hauymoro € opraHizamiiHo-
YOpaBJIiHCbKA KOMITETEHTHICTh, $Ka OXOILTIOE
3MaTHICTh JIO CTPATETiYHOTO W ONEepaTHUBHOTO
IJTAaHYBaHHS, BOJIOJIHHS TEXHOJOTIIMU KOOPJIH-
Hallii  KyJbTYpHO-MHUCTEIIPKHX  3aXOJiB  Ta
MIPOEKTIB, €()EKTHUBHUN pEeCypCHUH Ta TaiM-
MEHEDKMEHT,  JIIAEPCBbKI  SIKOCTi,  BMIHHS
JICJICTYBaTH ~ TOBHOBXCHHS Ta  PO3YMIHHSA
BiJIIOBiTHUX HOPMATHBHO-IIPABOBUX ACIICKTIB.

Jlo mpOro KOMIUICKCY IOJAETHCSA TIUOOKA
MICUXOJIOTO-TICIAaTOTiYHa  KOMIIETEHTHICTh, IO
TPYHTYETHCS HA PO3YMiHHI MPUHIIWITIB HABUAHHS
Pi3HHX BIKOBHX KaTeropiil Ta COIlialbHHUX TPYII,
BOJIOZIIHHI Cy4YaCHUMH OCBITHIMH TE€XHOJIOTisSIMH,
3MaTHOCTI JiarHOCTYBaTH TOTpeOW, 1HIWBI-
JlyanizyBaTH MpOLIEC Ta CTUMYJIIOBATH TBOPUY
aKTHBHICTH 1 MOTHBAIIII0 YYaCHUKIB.

CyuacHi BHMOTH TaKOX aKTyalli3yIOTh
MPOEKTHY KOMIIETCHTHICTh — YMIHHS YIPaBISATH
MTOBHUM JKUTTEBUM ITUKJIOM COLIOKYJIBTYPHOTO
MIPOEKTY, BiJ iHIIAI] Ta pO3pOOKH KOHIEMIIIi 10
peamizamii  Ta  MOHITOPUHIY,  BKIIIOYAIO4H
HaBWYKK (paHApel3nuHry, pPO3POOKH JIOKYMEH-
Tallii Ta yIpaBTiHAS PU3UKAMH.

V NoMiKyJIbTypHOMY CBiTI HE3aMiHHOIO CTa€
MDKKYJIBTYPHa KOMIICTEHTHICTh, $Ka TIPOSB-
JSETHCS Y PO3YMIiHHI IIHHOCTI KYJIBTYPHOTO
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po3MaiTTsa, cQOpMOBaHI CEHCUTHUBHOCTI U
TOJICPAHTHOCTI, 3MaTHOCTI 10  edeKTHBHOL
B3a€EMOJII B PIZHOPIAHOMY CEpEJOBHINI Ta

YIpaBIliHHI KyJTbTYPHUMH BiIMiHHOCTSIMH.

TexHosoriuHMi Tporpec BHMarae pos-
BUHCHOI 1H(OpMAIiITHO-TeXHOIOTIYHOT (1udpo-
BOi) KOMIIETEHTHOCTI — BIEBHEHOTO BOJOMIHHS
IKT, w™enmiarpaMOTHOCTI Ta BMIHHS BHUKO-
pucrtoByBatd  LUQPOBI  IHCTpyMEHTH  JUIA
CTBOPEHHSI KOHTEHTY, OpraHizauii 3axoiiB Ta
MTPOMOTIii.

Haperri, 3a1Mo0pPyKOIo npodeciiinoro
3pocTaHHs € pediaekcuBHA KOMIIETCHTHICTD:
3IaTHICTh JI0 CaMOAHATi3y, KPUTHYHOI OIliHKU
BJIACHOI isSTTLHOCTI, iMeHTU(IKaIlii 30H PO3BUTKY
Ta TOTOBHICTh N0 O€3MepepBHOTO HaBUaHHS W
ajmanraunii 10 3MiH.

®dopmyBaHHsS ~ 3a3Ha4YeHOI  0araToKoM-
MOHEHTHOI ~COLIOKYJIFTYPHOI ~KOMIIETEHTHOCTI
00’€KTUBHO TOTPeOy€e CHCTEMHOI MOJACpHi3amii
Ta onrtumizamii mporecy (axoBoi IMiIrOTOBKH
MaiOyTHIX (axiBI[iB B Taily3i MYy3UYHOTO
muctenTa. Ll MomepHi3allis Mae OXOIUTIOBATH
KiTbKa KJIIOYOBHX HAmpsMiB, IOYWHAIOYU 3
pEKOHIIeTITyami3allii Ta OHOBJCHHS CaMOIo
3Mmicty ocBith. Ile o3Hayae He Juime
IMIDIEMEHTAIlil0 B OCBITHI MpOrpaMd HOBHX
HaBYAJIBHUAX JUCIMIUIIH Ta MOIYJTIB, IIO
OesrmocepesHb0  BiOOpa)aloTh  COLIOKYJIb-
TypHHUH KOHTEKCT mpodecii, ane i 30araucHHs
3MICTYy TpaaMUidHUX (PAxOBUX MMCIUILIIH, SKi
MalOTh PO3IIIAAATUCS TAaKOXK Kpi3h IMPU3MY
couianbHOrO  (PyHKLIOHYBaHHS  MY3WKH, 1i
KyJIbTYpHOi JeTepMiHamii Ta ocoOixuBocTel
peneniii B pi3Hi €MoXy Ta B Pi3HUX COIIaJbHUX
cepeIoBHUIIIAX.

ITopsin i3 OHOBJIGHHAM 3MICTy, HE MEHII
B)XJIMBUM € BIPOBADKEHHS KOMIUIEKCY 1HTEpaK-
THBHUX Ta TMPAKTHUKO-OPIEHTOBAHUX OCBITHIX
TEXHOJIOTiM. AKIEHT Ma€e 3MilllyBaTUCS Ha
AKTHBHE 3aCTOCYBAaHHS POEKTHO-OPIEHTOBAHOTO
HABYaHHS, 10 3ajydae 3100yBadiB OCBITH [0
po3poOku Ta  peamizaumii  peanbHHX — abo
CUMYJIBOBAaHUX  COINIOKYJBTYPHUX  TPOEKTIB,
4acTo y TICHIM cmiBmpami 3 MTOTCHIIHHUMH
po6OTONABIISIMU — 3aKIIa[AMHU-TTAPTHEPAMH.

BukopucranHs METO/LY aHamizy
KOHKpPETHUX cuTyariii (case study) mn03BOJIUTH
pO3BUBATH aHaTITHYHI Ta po0JIEMHO-
BHUpIIIaNIbHI HaBUYKH. BakmuBY pojb Bimirpae
opraHizauisi MalcTep-KiaciB, BOPKUIONIB Ta
TPEHIHT'IB i3 3aJydeHHSIM NPOBIAHUX (axiBLiB-
NPAaKTUKIB — MEHEDKEPIB  KYJIbTYpH, apT-
TeparneBTiB, JiJEpiB TPOMaICbKHX OpraHizamii
JUISL  IJIecTIpSIMOBAaHOTO  (OPMYBaHHS KOMYHi-
KaTHBHUX, OpraHi3alliiHIX, TPOEKTHHUX Ta THITHX
«M’SIKMX» HaBHYOK. CyTTEBOTO MEPEOCMHUCIICHHS
Ta PpO3UIUPEHHS TMOTPeOYIOTh 3MICT Ta 0asm
MPaKTUK (HABYAIBbHOI, BUPOOHWYOI, TepeanIl-
JIOMHOI), SIKi MalIOTh OPIEHTYBATHCS Ha 37M00YyTTS
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peaTbHOTO JIOCBiy pOOOTH B  PI3HOTHUITHUX
3aKiIaiaXx COIIOKYJIBTYPHOI ramy3i (Bia IEHTpPiB
KyIbTypH Ta JO3BULIS /0 TPOMAICHKHX
oprasizamiii Ta IHKIIO3UBHUX CTYyIil) 3 YiTKO
OKpPECJICHUMH 3aBJAaHHSIMHU COLIOKYJIBTYPHOTO
COpsMyBaHHS. |HCTHTYIIHA MIATPUMKAa Ta
320X0YCHHS BOJIOHTEPCHKOI JISUIBHOCTI  CTY-
JICHTIB TaKOXX MOXE CTaTH BaXKJIHBOK (HOPMOIO
HAOyTTS TPAKTUYHOTO JOCBIAY, COIIAJNBHOT
BIJIMIOBIaIbHOCTI Ta MNPOQECIHUX KOHTAKTIB
[4].

3pemToro, yemiX MUX 3MiH 3HAYHOIO MipOI0
3JICKUTH BiJl po30YJIOBH CTIMKOTO MapTHEPCTBA
Ta IHCTUTYLIHHOT B3aeMOAil MiX 3aKiIaJaMH
OCBITM Ta  KIIOYOBUMH  CTEUKXOJIAEpaMU
COIOKYIBTYPHOL chepm. Ie BHMarae
¢dopmanizanii cmiBmpani 4Yepe3 JI0BrOCTPOKOBI
yroau, o IependavyaloTh CHUIbHY OpraHizaliio
NPaKTHUK, CTaXXyBaHb, MOXIHUBO, CICMCHTIB
JlyaJIbHOT OCBITH, peaizaiito CHIIBHHAX
JMOCHITHUIBKMX  Ta  KYJIBTYPHO-MHCTEI[LKUX
MpoekTiB. JIOMITPHUM € TaKoX CTBOPEHHS Ha
0a3i 3aKiagiB OCBITH IHHOBAIITHUX OCBITHBO-
NPaKTHYHAX CTPYKTYp — HAYKOBO-ITPAKTHYHHX
IEHTPIB  COIIIOKYJIBTYPHOTO  TPOEKTYBaHHS,
naboparopii  apT-MEHEIKMEHTY, CTYICHTCHKUX
apT-areHiniu, sxi 6 ciyryBanu iatGopMaMu s
anpoOarii c3100yBauaMu OCBITH BJIACHUX iJci,
HaOyTTsS yNpaBIiHCBKOTO JOCBiLYy Ta peaizamii
MEPIINX MPOEKTIB TOIIO.

IMnmemMeHTaIisi  TakOro  HTETPOBAHOTO,
KOMIICTCHTHICHO-OPIEHTOBAHOTO ~ MIAXOAYy 10
(axoBoi miAroToBKM MaiOyTHIX (axiBLiB B
raay3i  MY3MYHOIO  MHCTELUTBA  JI03BOJIHTh
3a0e3meunT  (QOpMYBaHHS BHITYCKHUKIB, SKi
BOJIOAIIOTE HE JHIme  (QyHIAMEHTAJILHUMHU
3HAHHSIMH Ta BWCOKHM pPIiBHEM BHKOHABCHKO{ /
MeAarorigyHoi MaiCTepHOCTI, alie i PO3BUHEHOIO
COIIOKYJIBTYPHOIO KOMITETCHTHICTIO, IO 3a-
0e3MmeunTh IXHIO KOHKYPEHTOCIPOMOXHICTB,
npodeciiiHy MOOUIBHICTh Ta TOTOBHICTH [0
e(peKTUBHOI, IHHOBAIIMHOI JisUILHOCTI B yMOBax
JUHAMIYHOTO COIIOKYJIBTYPHOTO IIPOCTOPY Ta
CYy4YacHOTO PHHKY TIpari.

BHCHOBKM Ta NepCHeKTHBHU MOAAJIBIIHX
po3Binok Hampsimy. [IpoBemeHe mOCHTIIKESHHS
MiATBEP/KYE HaraJlbHy aKTyaJbHICTH MPOOJIeMU
MojepHizanii (axoBoi MATOTOBKM MaiOyTHIX
(axiBIiB B Tady3i My3WYHOTO MHCTENTBA IS

ixHpoi e(QeKTHBHOI MiSUTLHOCTI B  3aKiajax
comiokynbTypHoi cepu. CydacHi CycCHiIbHI
TpaHcopmanii Ta BHMOI'M PHHKY Ipaii

00’€KTHBHO PO3LIMPIOIOTH TPAAMLIIHE ySIBICHHS
npo npodeciiini QyHKIIi My3uKkaHTa, BUBOJSIYU
Ha TMepeiHiil miIaH HOro pojib SIK aKTUBHOTO
Cy0’€KTa  COUIOKYJNBTYpHHX  MpPOIECIB  —
opranizatopa, ¢acwiitaTopa, MPOEKTHOTO Me-
HepKepa, KyJIbTYypHOTO aHiMaTopa Ta MeJiaTopa.

AHani3 10BiB, MmO e(QeKTHBHE BHKOHAHHS
ux OararoacrnekTHUX QYHKIIH (Bia KyJIbTypHO-
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MIPOCBITHUIIBKOT poboTu Ta PO3BUTKY
aMaTopCTBa JIO peaiizallii COIliaTbHUX MPOEKTIB
Ta MEHEIKMEHTY JO3BIJUIA) HEMOXIJIHBE 0e3
chopmMoOBaHOT IHTErpaTUBHOI COIIOKYJIBTYPHOI
KoMmreTeHTHocTi.  Llg  KOMIeTeHTHICTh €
KOMIUIEKCHM  YTBOPEHHSM, IO  IOEAHYE
KOMYHIKaTHBHO-JJUCKYPCHBHI, ~ OprasizamiiHo-
YIPaBIIHCBKI, IICUXOJIOrO-IIeIaroriuti, MpoeKT-
Hi, MDKKYJBTYpHI, 1H(OpPMaLiHO-TEXHOJIOTIUHI
Ta pedIeKCHBHI KOMIIOHEHTH.

[lepcrieKTUBHUMH ~ HampsMaMu  BOa4aeMo
pPO3pOOKYy KOHKPETHOTO HABYAILHO-METOANY-
HOTO 3a0e3nedeHHs, MOOYJOBY Ta Ballifallito
Moenei (hopmyBaHHS COITIOKYIBTYPHOL
KOMITETEHTHOCTI ~ MalOyTHiX  TenaroriB-my-
3WKaHTIB y mporeci ¢axoBoi MiATOTOBKH B
3aKJIaiax BUINOI OCBiTH, BUBYCHHS CHEIH(IKH
3anuTy Ha (axiBIiB MYy3MYHOTO MHCTENTBA 3
OOKy 3aKJIa/liB COLIOKYIBTYpPHOI chepH B Pi3HUX
perionax YkpaiHun, BpaxOBYIOUM JIOKaJbHI
KyJBTYpHI OCOOJNMBOCTI Ta moTpedu rpomarn,
JOCHIDKCHHS ~ €(DeKTUBHOCTI  3aCTOCYBaHHS
cydacHUX IMQPPOBUX TEXHOJOTiH, IHCTPYMEHTIB
JNUCTAHIIIMHOTO Ta 3MIMAHOTO HaBYaHHA Y
mporieci  pOpMyBaHHS COIIOKYJIBTYPHHX KOM-
MIETEHITIN y MailOyTHiX (haxiBIliB TOIIO.
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ASSESSMENT OF MATHEMATICAL COMPETENCE AMONG PRIMARY
STUDENTS IN THE CITY OF BEREHOVO

MoJ/1/710l Kamanin [e3udepisHa,

BOAHAP OnekcaHOopa CmedpaHieHa. OLIHKOBAHHA

MATEMATUYHOI KOMIMETEHTHOCTI CEPE/] Y4HIB [MOYATKOBUX K/IACIB Y MICTI BEPEFOBO
AKicmb  30201bHOI cepeOHbOi 0C8IMU 3HAYHOKO MIPO0 BU3HAYAEMbLCA egeKmusHicmwo

Has84as1HO-8UX0BHO20 rpouecy,

AKa micHO noe’s3aHa

i3 cucmemoro B8HYmMpiWHbL020 mMa

308HiIWHbLO20 OUYiHIOBAHHA. OUIHIOBAHHA KomrnemeHmHocmell Ccrnpuse MOHImopuHay sKocmi
0c8iMHbOI cucmemu, 0ae 3moeay 8idcmexcysamu Ha84YasbHi 00CA2HEHHA YYHI8 ma 8UABAAMU CUbHI
U cnabki cmopoHu oceimu. Y cmammi npedcmasneHo pe3ynomamu 00CNIOHEHHA pPieHA
KomMmnemeHmHocmell y4Hi8 Yemeepmux K/aacie y2opCcbKOMOBHUX WKin micma bepezose.

Knrovoei cnosa: oyiHHBAGHHA, MOMEMamMuUYHa KOMIemeHMHICMeb, y4Hi NOYAMKOBUX KAACi8.
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POLLOI Katalin Desiderivna, BODNAR Oleksandra Stefanivna. ASSESSMENT OF
MATHEMATICAL COMPETENCE AMONG PRIMARY STUDENTS IN THE CITY OF BEREHOVO

The quality of public education is largely determined by the effectiveness of the teaching and
learning processes, which is closely related to internal and external evaluation systems. Competence
assessments contribute significantly to evaluating education systems, tracking learning outcomes,
and identifying their strengths and weaknesses.

This paper presents a competence assessment study conducted among Hungarian-speaking
students in Berehove, Ukraine. The research specifically examines the competencies of fourth-grade
students in logical-mathematical tasks. According to our results, the parents’ educational
background and the father’s employment abroad significantly influence students’ achievements.

The competence measurement of Hungarian students in Transcarpathia provides insights into
the effectiveness of the «New Ukrainian School» educational reform and may contribute to the
further development of local educational practices.

In our research, we conducted an assessment of reading comprehension, mathematical, and
science competencies among fourth-grade students from Hungarian-language schools in Berehove,
focusing specifically on how various sociodemographic factors influence academic achievement.
Particular emphasis was placed on identifying how parental educational attainment, preschool
education, parental involvement, private tutoring, and fathers’ employment status (including
working abroad) affect student performance.

In addition to bivariate analyses, we applied multivariate regression models to evaluate these
influences more comprehensively. Our findings confirmed our first two hypotheses, indicating that
both preschool education and parental educational attainment significantly affect students’
performance. Active parental involvement, such as helping with homework and regularly discussing
school activities, was also positively associated with better academic outcomes.

Keywords: assessment, mathematical competence, elementary school students.

Formulation and justification of the
relevance of the problem. The concept of
competence has long been familiar in educational
discourse. In recent years, significant advan-
cements have taken place in scientific research
and technological development; however, the
education sector has not experienced a similarly
profound transformation. Experts argue that
education has failed to keep pace with
revolutionary technological progress, particularly
in placing sufficient emphasis on competence-
based, skill-oriented teaching methods. In
today’s society, knowledge that students can
actively apply and continuously update in
everyday life has become increasingly valuable.
This necessity has led to the concept of
competence development gaining prominence
[14].

The competitiveness and quality of
knowledge-based societies and economies have
thus gained increased importance, highlighting
the inadequacy of traditional, lecture-based
knowledge transmission methods [3]. The term
«competence» is widely discussed in both
domestic and international literature, yet
definitions vary significantly. In general terms,
competence can be described as a combination of
skills, abilities, and knowledge enabling
individuals to effectively navigate diverse life
situations, solve problems, and fulfill social and
occupational roles. Since the 1990s, this concept
has increasingly influenced educational science,
making competence-based education an essential
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goal, thereby equipping students with knowledge
that they can practically utilize and apply
throughout their lives [15].

Analysis of recent research and
publications. Since the 1990s, competence-
based education has become increasingly
emphasized, with international initiatives such as
the OECD INES (Indicators of the Educational
System) and DeSeCo (Defining and Selecting
Key Competencies) programs, along with the
European Union’s Lisbon strategy outlining
directions for developing key competencies [2].
According to the OECD DeSeCo program
(1997-2002), competence refers to the ability to
successfully handle complex tasks, integrating
knowledge application, cognitive and practical
skills, and social-emotional components [12]. In
2002, the European Council identified eight key
competencies, covering mother-tongue literacy,
foreign languages, mathematics, science and

technology, communication, digital skills,
learning to learn, civic education, entre-
preneurship, and cultural awareness [6].
(Following  international  trends,  Ukraine
introduced significant educational reforms

through the «New Ukrainian School» (Hogra
ykpainceka mkoia — HVYII), implemented in
September 2018, under the new education law
adopted in 2017 [11]. The reform emphasizes
modernizing educational content, transforming
learning environments, and adopting innovative
methodologies [9]. Education was restructured
into a 12-year system, comprising primary
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education (grades 1-4), lower secondary
education (grades 5-9), and upper secondary
education (grades 10-12) (Konmenmis modar-
koBoi ocBitu, 2016). The main objectives of this
reform are fostering creativity, promoting
autonomy, and encouraging lifelong learning,
replacing traditional teacher-centered methods
with active, practice-oriented approaches that
motivate students and provide opportunities for
success regardless of their initial abilities.

The purpose of the article is to conduct an
expert assessment of the mathematical com-
petence of primary school students in the city of
Beregovo.

Presentation of the main research
material. Bourdieu’s capital theory sheds light
on the reasons behind the lower academic
performance of students from disadvantaged
socioeconomic backgrounds. According to this
theory, weaker student performance correlates
with limited economic capital (financial
resources), lower cultural capital (such as limited
educational background, poorer access to
information, or cultural goods), and restricted
social capital (weaker institutional relationships).
Analysis of Hungarian PISA data also confirms
that students’ academic achievement is
significantly affected by their family background,
and persistent performance gaps exist between
schools. In particular, a high concentration of
students from lower socioeconomic status
negatively impacts overall educational outcomes
[4]. Hegediis (2016) further highlights that
regional economic indicators, such as GDP or the
proportion of higher-educated individuals, have
substantial ~ effects on  students’ school
performance. Moreover, research demonstrates
that parental involvement has a positive effect on
students’ educational success, particularly when
parents actively engage in their children’s
learning activities and experiences [5; 6; 8].
Interestingly, studies suggest that among middle-
class families, parental involvement primarily

influences achievement in science-related
subjects, rather than general academic
performance.

The primary aim of the research was to
assess the reading comprehension, mathematical,
and science competencies of fourth-grade
students attending Hungarian-language edu-
cational institutions in Berehove, and to examine
how these competencies are related to various
sociodemographic factors. The study employed
questionnaires and competency-based test sheets
to analyze students’ performance, differences
according to gender and school, and the impact
of  extracurricular  tutoring and  talent
development programs. The research tested three
hypotheses: the positive influence of preschool
education, the impact of parents’ educational
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attainment, and the assumption that boys perform
better in mathematics than girls [1]. Data
collection involved fourth-grade students from
Hungarian-language gymnasiums and lyceums in
Berehove (population N=144), and data analysis
was conducted using SPSS 22 software. The
mathematics test consisted of 12 tasks, with a
maximum achievable score of 50 points, and was
evaluated according to predefined coding criteria.
Of the students surveyed, 49.8% were boys
and 50.8% girls. The majority of mothers
completed either primary school (25%) or
vocational education (23.6%), while 24.3% had
secondary education (school-leaving certificate),
and 27.1% had higher education degrees. Among
fathers, 26% had completed primary education,
35.0% vocational education, 20.4% secondary
school, and 18.2% had higher education degrees.
Regarding parental employment, 66.4% of
mothers were employed, 23.2% were not
working, and 9.4% were on maternity leave.
Fathers exhibited significantly higher emp-
loyment rates, with 93.9% employed and 6.1%
unemployed. An essential dimension to explore
is whether the parents are employed domestically
or abroad. Nearly 7.6% of mothers and 35.9% of
fathers are employed abroad, and despite their
child being only ten years old, they live abroad
on a permanent basis.
Figure 1. Parents’ employment abroad (N=144)
92,4

Daddy

M Home M Abroad

Source: own editing

According to Nyitrai et al. (2019), parental
involvement positively influences students’
cognitive and non-cognitive skills, as well as
their motivational development. In our research,
we examined the extent of parental involvement
within our sample, categorizing it into two main
groups: involvement related to school activities
(helping with homework, discussing school
events and readings) and involvement through
shared household tasks (household chores,
gardening). Discussing school events was the
most frequent activity, with 53.5% of students
reporting daily conversations. Participation in
household chores was also common (40.3%
almost daily), whereas involvement in gardening
tasks showed more variation (29.2% daily
participation). Discussing current readings was
less frequent; 40.3% of students almost never
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engaged in this activity, while 26.4% did so
nearly every day. Regarding homework support,
45.1% of students received daily assistance from
family members, while 21.5% received help once
or twice a week. Overall, family activities were
primarily focused on discussing school events
and household chores, whereas discussing
reading material was less common. Nevertheless,
regular assistance with homework remains an
essential component of family life.

Figure 2. Frequency of parental involvement

(N=144).
Family members help with homework | EiZIINECIINZTS 45,1
Discussing school events - 139 17,4 53,5

Discussing current reading materials | EOESIIINSANNES] " 264

Household chores performed together with family |ISISIEES 34 40,3

Gardening tasks performed together with family - 21,5 25 29,2

0 10 20 30 40 50 60 70 80 90 100

Once or twice a month
Almost every day

M Almost never
Once or twice a week

Source: own editing

In our research, we examined school-level
differences in parental involvement. We
identified significant variations across all
categories of parental involvement. Academic-
type involvement—such as discussions about
school events, current readings, and providing
help with homework—was weakest at Opre
Roma Gymnasium and schools with the highest
proportion of disadvantaged students and those
from large families. In contrast, at Kossuth Lajos
Lyceum and Zrinyi Ilona Lyceum, parental
academic involvement was above average.
However, in the former group of schools,
parental involvement primarily revolved around
household tasks. These results suggest that
families with lower educational attainment and
disadvantaged backgrounds tend to focus more
on household activities, whereas families with
higher educational attainment prioritize academic
support and involvement in their children’s
schooling.

Table 1. Comparison of school and parental involvement

Zrinyi [KossuthHorvath A.Opre Roma Mikes Average F Sig N
L. L. High [High School| Lyceum

ILyceum|Lyceum| School
Discussing what| 3,75 | 3,10 3,30 2,35 3,25 3,09 3,555 10,009 144
happened at school
Family members help| 3,25 3,11 2,84 1,28 1,37 2,94 4,579 {0,002
with homework
Discussion of current 2,75 2,41 1,19 1,36 2,15 2,26 2,846 (0,026
reading
ICommon household 3,58 2,84 2,84 3,00 3,40 3,00 2,245 {0,050
chores
Working in the garden| 3,33 2,59 1,05 1,33 3,00 2,59 4,476 {0,001
together

Source: own editing

We asked students whether they had
attended their current school since first grade or
had transferred from another institution.
According to responses, 84% of the surveyed
students have not changed schools. We also
assessed the prevalence of left-handedness in the
sample: 82.6% of students are right-handed,
14.6% are left-handed, and 2.8% can write with
both hands.

Students were asked whether they
participated in various extracurricular talent
development weekends, preparatory sessions for
competitions, artistic (music, dance) or sports
activities, or private tutoring in any subject. Of
the respondents, 73.6% did not participate in any
remedial classes, while 26.4% regularly attended
private tutoring. Among those who received
private tutoring, English, mathematics, and
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Ukrainian language were the most common
subjects, whereas Hungarian language was the
least frequent. According to the current data,
25% of students participated in GENIUS talent
development weekends. Furthermore, 26.4%
attended  artistic  activities, and 45.1%
participated in various sports activities.

In the logical competence assessment,
55.6% of respondents achieved above-average
results. The analysis highlighted notable
differences among the schools involved in the
study. Students from Kossuth Lajos Lyceum and
Horvath Anna Gymnasium in Berehove
demonstrated the highest performance, while
students from Opre Roma Gymnasium
performed the weakest. This lower performance
likely results from the disadvantaged and
severely disadvantaged status of many students
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attending this institution, negatively affecting confirmed by our present study as well: we
their academic outcomes. Széll (2014) also identified  significant differences between
emphasizes in his study that a high proportion of students’ academic performance and their
Roma students can adversely impact overall parents’ educational background. Specifically,
academic  performance and reduce the students whose parents had higher educational
recognition of teachers’ work [13]. attainment achieved better results. These findings
Research has consistently demonstrated underscore the influential role of parental
significant  associations between students’ educational status in shaping children’s academic
academic achievement and socio-demographic success.
indicators [5; 8; 13]. This correlation was

Table 2. Comparlson of mother’s, father’ s education and loglcal competence scores (%)

Mother s education Prlmary school 45 34961 | ,961 0,000
Graduation 23 253
Vocational school 26,2 27,8
University/college 4,9 38.0

Father’s education Primary school 46,0 9,5 26,384 0,000
Graduation 20,6 20,3
Vocational school 9,5 25,7
University/college 23,8 44.6

* Underlined values have an absolute value of adjusted residuals greater than two
Source: own editing

Our research has demonstrated that parents’ mathematical competence assessment results.
educational attainment significantly influences Students whose fathers remained at home were
students’ academic performance. Consistent with overrepresented among those achieving above-
previous findings (Orosz—Pallay, 2024), we also average results in logic. In contrast, 81.8% of
observed that the father’s employment abroad students performing below average had fathers
has a significant impact on students’ working abroad.

Table 3. Comparison of father’s job and logical competence test results (%)

home 44.4 3,802 0,051
Where the father Transcarpathla

works
Abroad 81,8 55,6

* Underlined values have an absolute value of adjusted residuals greater than two
Source: own editing

Several studies [5; 8] confirm that parental provided by parents helps children better manage
involvement has a significant positive effect on school-related challenges. These findings were
academic performance, as parental support also supported by our current research: frequent
enhances children’s intrinsic motivation and self- discussions with parents about school activities
confidence. Regular discussions between parents and reading assignments, as well as parental
and children about school experiences and assistance ~ with  homework, significantly
assistance with homework increase students’ correlated with higher-than-average mathe-
academic engagement, motivation, and self- matical performance among students.
confidence, while social and emotional support
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Table 4. Differences in maths results and parental involvement
Mathematics results Below average Above average Mean F Sig N
Discussing what happened at 2,89 3,25 3,09 3,638 0,058 144
school
of current reading 1,87 2,57 2,26 4,579 0,002
Family members help with 2,67 3,16 2,94 6,790 0,010

homework

Source: own ed.

Nyitrai et al. (2019) emphasize that parental
involvement related to school activities
positively influences students’ cognitive com-
petencies. This assertion was supported by our
research findings as well, demonstrating that
parental involvement in school-related activities
had a significant positive effect on students’
logical competence [10].

Table 5. Comparison of the results of the special
lesson and the logical competence test (%)

e e

Goes to a special 8,7 51,3 11,462 10,000
class
No extra lessons (91,3 48,7

* Underlined values have an absolute value
of adjusted residuals greater than two
Source: own editing

Participation in  preschool education
significantly influenced students’ test scores.
Students who attended preschool were
overrepresented among those achieving above-
average results, confirming our first hypothesis
that children who participated in preschool
education prior to starting primary school
achieve higher academic outcomes.

Table 6. Comparison of kindergarten
participation and outcomes (%) N=144.

Mathematics yes 93.8

not

16,956 10,001
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*Underlined values have an absolute value
of adjusted residuals greater than two

Source: own editing

The gender distribution of the surveyed
students did not significantly influence their
academic  performance.  Sociodemographic
factors, such as family background and parental
educational attainment, appear to exert a greater
impact on academic achievement than gender.

In the study, we employed regression
analysis to determine which factors significantly
influence  fourth-grade  students”  logical
competence in Berehove. We incorporated 15
variables into the analysis, each showing
significant relationships with the dependent
variable in preliminary bivariate analyses (chi-
square  test, ANOVA). Among socio-
demographic  factors, parents’ educational
attainment had a substantial impact: students
whose fathers held a university degree were 9.27
times more likely to achieve better mathematical
results, while having a university-educated
mother also significantly increased the likelihood
of higher performance. Regarding parental

involvement,  discussing  current reading
materials with parents increased the chances of
better outcomes by more than threefold.

Additionally, a positive attitude toward the
Hungarian language significantly correlated with
stronger mathematical performance. Preschool
education positively influenced results, though
its effect was somewhat smaller. Interestingly, in
the multivariate model, factors such as fathers
working abroad, borrowing books from libraries,
and participation in mathematics tutoring showed
no significant relationship with students’
performance. Overall, our findings highlight that
socio-demographic  background and active
parental involvement are pivotal determinants of
student success, while the influence of external
educational activities appears comparatively
minor.
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Table 7. Effects of social background variables, parental involvement and learning factors on
mathematical performance (N=144)

Factors affecting
mathematical
performance

Exp.B Sig
Social  backgroundMother’s education (0 non-diploma, 1 diploma) ,233% ,021
variables
Father’s education (0 non-degree, 1 degree) 9,269** ,004
Employment of father (0 at home, 1 abroad) 1,214 ,687
Parental involvement[Discuss what happened at school (0 below average, 1 1,227, ,684
labove average)
Discussion of current reading (0 below average, 1 above] 3,319% ,037
average)
Family members help with homework (0 below average, 2,068 ,151
1 above average)
Joint homework (0 below average, 1 above average) ,429) ,135
Book rental (0 below average, 1 above average) 2,294 ,123
Likes the Hungarian language (0 below average, 1 above 3,318% ,032
average)
. Likes English (0 below average, 1 above average) | 1,679| ,287
Learning factors Did you attend kindergarten (0 did not attend, 1 did ,124% ,011
attend)
Private tutor helps with homework (0 below average, 1 ,964 ,950
above average)
Extra maths (0 not applicable, 1 applicable) | 2,81 1| ,156)
Special lesson foreign language (0 no lessons, 1 lessons) | ,365 ,232
Extra Hungarian language (0 not applicable, 1 applicable) ,397 ,403

Source: own editing

Conclusions and prospects for further
exploration of the direction. In our research, we
conducted an assessment of reading comp-
rehension, mathematical, and science
competencies among fourth-grade students from
Hungarian-language schools in Berehove,
focusing  specifically on  how  various
sociodemographic factors influence academic
achievement. Particular emphasis was placed on
identifying how parental educational attainment,
preschool education, parental involvement,
private tutoring, and fathers’ employment status
(including working abroad) affect student
performance. In addition to bivariate analyses,
we applied multivariate regression models to
evaluate these influences more comprehensively.
Our findings confirmed our first two hypotheses,
indicating that both preschool education and
parental educational attainment significantly
affect students’ performance. Active parental
involvement, such as helping with homework
and regularly discussing school activities, was
also positively associated with better academic
outcomes. However, our third hypothesis — that
boys achieve higher scores in mathematics than
girls — was not supported, as gender differences
were not statistically significant in any
competency area. Furthermore, results revealed
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that the father’s employment abroad negatively
impacts student performance, while gender
differences were non-significant across all tested
competencies. Overall, the study underscores the
complex impact of socio-demographic and
family-background factors on students’ academic
achievement.
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BINCbKOBO-NMATPIOTUYHE BUXOBAHHA YYHIB 3ACOEAMM
MY3UYHOIO MUCTELITBA: AHANI3 AOCNIAXKEHDb

PArO3IHA Bikmopis BanenmunieHa. BIVICbKOBO-MATPIOTUYMHE BUXOBAHHA YYHIB
3ACOBAMU MY3NHYHOIO MUCTEL|TBA: AHA/I3 4OC/TIAXEHD

Y cmammi Ha ocHO8i aHAni3y 8IMYU3HAHUX Cy4aCHUX 00CAiOMeHb 3 npobaemu gilicbkogo-
nampiomu4Ho20 B8UXOBAHHA Y4Hi8 3p0baAEeHO BUCHOBKU MPO AKMUBHE PO320PMAHHA 8ilicbKo8o-
nampiomuyHo20 8UX0BAHHA y cepeldHill i cmapwilli AAHKAX WKoAU, WO 00380a8€ 84Yumenesi
3abe3neyumu nepexio y4HAMU 8i0 emHiYHo20 muny nampiomu4Hoi camoideHmudpikayii 0o
Oepx#asHO20 murly 3 MOKA3HUKOM HOABHOCMI NpazHeHHA 8idcmorosamu iHmepecu Oepiasu Ha
8CiX pigHAX. 30KUEHMOBAHO y8azy Ha 8aXaAUBOCMI 8UBOPY 8YUMENAMU MY3UYHO20 perepmyapy,
MOK/AUKAHO20 (hopMy8amu uinicHe yaeaeHHsA npo HAUiOHAsbHY i0eHMuUYHicme, icmopu4Hul wasax
YKkpaiHu ma ii micye y ceimi ma 3acmocysaHHi iHHogsauyiliHux ¢hopm i memoodie pobomu 3 y4yHAM
8i0M08IOHO 00 Cy4YacHUX CycniAbHUX 3anumie.

Knruoei cnoea: gilicbkogo-nampiomuyHe 8UX0BAHHSA, Y4HI, My3u4yHe mucmeymaso, My3uyHul
penepmyap, Memoou, munu nampiomu4Hoi camoideHmugikauii.

RAGOZINA Victoria Valentinovna. MILITARY-PATRIOTIC EDUCATION OF STUDENTS
THROUGH THE MEANS OF MUSICAL ART: ANALYSIS OF RESEARCH

Based on the analysis of current national studies on military-patriotic education of students,
the article draws conclusions about the active spreading of military-patriotic education in middle
and senior levels of school. This enables teachers to facilitate the transition of students from an
ethnic type of patriotic self-identification, which is expressed through a conscious desire to
contribute by their actions to the welfare and prosperity of their local Homeland, to a state-oriented
type characterized by the aspiration to defend the interests of the state at all levels of existence.

Researchers’ views on the potential of art in military-patriotic education of school students
have been summarized. This is understood as a dynamic process of personal development as a
subject of artistic activity aimed at forming a system of patriotic values, a positive emotional
attitude toward the Homeland, awareness of personal responsibility to loved ones and the nation,
as well as fostering creative self-realization in the field of the Ukrainian people’s folk art heritage.
Accordingly, educational work should be directed toward familiarizing students with the rich legacy
of Ukrainian music, which simultaneously serves as a pathway to the spiritual enrichment of
Ukraine and a safeguard of its unique ethnicity. It is also necessary to focus on students’ musical
and creative activity as a means of self-expression and self-affirmation, spiritual enrichment,
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encouragement to actively participate in collective creative activities, and enhancement of the

child’s sense of belonging to national culture.

The article emphasizes the importance of teachers’ selection of musical repertoire, which
should aim to shape a holistic understanding of national identity, Ukraine’s historical path, and its

place in the world.

The methodological approaches proposed by scholars for the use of musical art in military-
patriotic education have been outlined: creating an emotionally valuable context for the perception
and discussion of musical works, involving students in active musical and creative activities,
integrating with other types of art and interdisciplinary connections, which can be achieved through

innovative forms and methods of work.

The process of military-patriotic education is dynamic and extends into the student age.
Therefore, educators should recognize the vectors of their work and focus on the dynamics of

student expression.

Keywords: military-patriotic education, students, musical art, musical repertoire, methods,

types of patriotic self-identification.

IMocraHoBKa Ta OGIPYHTYBaHHS aKTyaJlb-
HOCTi Mpo6JieMu. BiiicbKOBO-TIaTPiOTHYHE BUXO-
BaHHS B yMOBaX BOEHHOTO Yacy € HEBiJl' €MHOIO
YaCTUHOIO OCBITHBOTO TPOLECY Yy 3aKiagax
3aranbHOi  CepelHboi OCBiTH. Moro crpsmo-
BaHICTh — BUXOBYBATH MATPIOTUYHO CBiZOMOIO
Y4Hs, 3 MOTHBAIIEI0 [0 BIACHKOBOI CIYKOH Yy
3CY i roroBoro a0 3axHCTy IHTEpECiB CBOET
JIep’KaBH 32 TOTEHIIHOT YK HasABHOT 30BHIITHBOT
3arpo3u.

CyTHICTh BIHCBKOBO-ITATPIOTUIHOTO BHUXO-
BaHHs TmoJiArae y (OpMyBaHHI B OCOOHCTOCTI

CTiiKOT TATPIOTUYHOI CHIPSIMOBAHOCTI, TJIH-
0OKOTO  YCBIJIOMJICHHS  BJIAaCHOT  BiJMOBI-
JanmpHOCTI 3a Ooe3matHicTh 30poitHmx Cui

VYkpainu y Biacidi 30BHIMIHBOI arpecii, cTiiKol
MOTHUBAIlT 0 HAOYTTS HEOOXiTHHX BiFICHKOBO-
MATPIOTUYHUX 3HAHB, YMIHb T4 HABHYOK, a TAKOXK
JIOCSTHEHHST HAJIC)KHOTO PIBHSA TCHUXOJIOTTYHOL
CTIMKOCTI Ta TOTOBHOCTI 10 BHWKOHAHHA
BIICEKOBOTO 000B’s13Ky. HemnoxutHuMH Kpu-
TepisiMU C(HOPMOBAHOCTI BiHCHKOBO-TIATPIOTHY-
HOT BUXOBAHOCTI € IIHpPa BiANAHICTh YKpaTHCHhKiH
JiepkaBi Ta 11 HapoJy, HEMOXWUTHA BIPHICTH
TPOMAISTHCHKOMY Ta BICHKOBOMY OOOB’SI3KY,
HaJIe)KHUH ~ piBeHb  (I3MYHOI  HiATOTOBKH,
YCBIJJOMJICHHS T4 JIOTPUMAaHHS BiHCHKOBOI 4ecTi,
BUSIB CMUIMBOCTI, BUTPUBAIOCTi, TOTOBHOCTI 0
CaMOIIOXKEPTBH,  N00JeCTi,  MYXHOCTI  Ta
3natHocTi 1o edexTHBHOI  B3aemomii  Ta
HiATPUMKH TOBapHILIiB.

Sk 3acBimuye memaroridyHa TEOpist i JOCBiX
MPaKTHKIB, MACTEITBO CIPAaBJIsi€ 3HAYHUI BIUINB
Ha (opMyBaHHS MOPATLHO-TYXOBHUX  IIiH-
HOCTEM, HalliOHAIBHOT 1 TpOMaIsIHCHKOT
IICHTHYHOCTI, TaTpioTH3My. B ymoBax BiliHH
2022-2025 pp. B YkpaiHi BUKOPHCTaHHS IIOTECH-
miay — mucrenrBa 3 Horo  OaratoyHK-
IIOHANBHICTIO K €()EKTUBHOIO 1 IEBOrO 3aCO0Y
BiiCHKOBO-TIATPIOTHYHOTO BHUXOBaHHS CYYaCHHX
YUHIB € HaraJbHOIO MOTPEOOIO.

Anaji3 OCTaHHIX OCJTiIKEeHb i
nyOaikaniii. 3Ha4HMH BHECOK y TeOpil0 Ta
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METOJIUKY BiHCHKOBO-TIATPIOTHYHOTO BUXOBaHHS
3poOMIN YKpaiHCBKI JOCTiTHHUKH, SKi BUBYAIN
pi3Hi acnektm 1iei  mpoOiemMH, 30KpeMa
TEOPETHYHI 3acaJy HAI[iOHAIBHO-MATPIOTUYHOTO
BuxoBanus (I. bex, K. XKyp6a, B. Kupunuenxo,
b. Ko63ap, O. Cyxomauncbka, K. HopHa Ta iH.),
CYTHICTb 1 3MICT BiHCBHKOBO-IIATPIOTHYHOTO
BuxoBaHHs Monoxai (A. Adanacees, FO. Kpa-
CHJIBHUIK, B. MipomHiueHko, JI. Oniiinuk,
I'. [’sHKOBCHKMIA), 3acamy IMOYAaTKOBOI IiAro-
TOBKH JIOTIPU30BHOI MOJIOAI JI0 BiHCHKOBOL
coyxou (I'. becapabuyk, M. 3y6auiii, C.Mo-
trka, O. Octanenko, M. TUMYHK) Ta iH.

AHani3 HayKoOBOI 1 HayKOBO-METOJUYHOT
JiTepaTypy BHSBHB, L0 HpoOiema BiHCHKOBO-
MATPIOTUYHOTO BHUXOBAHHS YYHIB PO3TIISAAETHCS
31e0UIBIIOro  3aco0aMm  MpenMeTiB  «3axucT
VYkpainu», «lcropist Ykpainm», «YKpaiHcbka
MoOBa 1 JjitepaTypa» Ta y mpoueci (i3udHOl
KyJabTypu. TemaTnka BiHCHKOBO-TIATPiOTUIHOTO
BHXOBAaHHs YYHIB 3aKjadiB 3araJbHOOCBITHIX
MKiT 3aco0aMd  MHCTEITBA BHCBITIICHA Y
okpemux poborax (I. €Eroposa, M. Kauyp,
B. Kongparoa 1 1. XKwuran, C. JluTBuHOBa).
JlocmigHUKK aKIEeHTYIOTh (OKyC yBarm Ha
CTYJCHTaX — MaWOYyTHIX BUMTEISIX MHCTCITBA Y
iX mAroTOBII J0 MaHOyTHBOI IeAaroriaHol
nmisieHocTi  (JI. Apucrosa, 1. I'punuyk, 1. Ma-
nameBcbka, H. Makcumuyk, M. Haymenko,
H. ITaBmroK, B. IIpokonuyk, O. CrponiHa,
I. lllepbak), mpu HBOMY 30CEpPEIDKYIOTHCS Ha
JocipkeHHi moteHmiany mysudaHoro (1. I'pun-
34yK),  00pa3oTBOpYOro 1  JCKOpPATHBHO-
yxutrkoBoro wmucrenrsa (O. ['eBko, O. Jlemp),
¢donpkiopy (H. Makcumayk).

MeTow crarTi € aHami3  Cy4YacHHX
OCTIDKCHb 3 TpoOjeMu  BiHCHKOBO-NATPIO-
TUYHOTO BUXOBAHHS Y4YHIB 32C00aMH MY3MYHOTO
MHUCTELTBA, TMPEICTABICHHS BHCHOBKIB TIPO
YMOBU 1 3aco0M BUXOBaHHS Y4YHSA SK TIpO-
MaJsSHUHA-IATPIOTa B  MPOLECi  MYy3HMYHOL
IISUIBHOCTI.
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Buxkaan
JKeHHA. [nes
BHUXOBAHHIO

OCHOBHOIO MaTepiajy Aoc/ia-
Ipo Te, M0 MHUCTEUTBO CHPHUSIE
3aXMCHUKAa CBO€i  KpaiHu €
HEBiJl'’EMHOIO YaCTHHOIO YKpalHCBKOi Tiemaro-
rivnoi gymku (I'. Bamenko, O. JlyxHOBHY,
C. Pycosa, B. CyxommmHuchkuit, K. YimHchKuit)
1 pO3BUBAETHCS Y MPAISIX CY4aCHUX HAYKOBIIB Y
raimy3i neparoriku wmwucreurBa (JI. Apucrosa,
O. Komaposceka, JI. Macon, H. Muponosnsceka,
I'. [Taganka, O. IIpocina, O. Pynuuneka, I'. 11les-
YEHKO Ta iH.).

JlocmigHWKK ~ 3acBiAYyIOTh, IO  HAIliO-
HaJbHO-TIATPIOTHYHE BUXOBAHHS 3TIHCHIOETHCS 3
BpaxyBaHHSM BIKOBHX OCOOJIMBOCTEH KOXKHOTO 3
eramiB PO3BUTKY ocobuctocti. Llefi mporec €
JIOBTOTPUBAJIUM y dYaci 1 pO3MOYUHAETHCA 3
JOMIKITEHOTO JTUTHHCTBA, BIPOJOBX SKOTO B
POIUHI (POPMYETBCS OCOOUCTICHO-POANHHHIA THIT
MaTPIOTUYHOT  camoifeHTUudikamii (3AaTHICTH
mo0butH OMmkHIX, TOOTO BigYyBaTH JIO00B HE
TiBKH 70 cebe camoro) [14, c¢. 10]. I B upomy
MIPOIIECi MUCTEITBO BiJlirpa€e BaXIJIUBY POJIb.

IToTeHmian MwucTenTBa y  HAI[iOHAIBHO-
MaTPIOTUYHOMY BUXOBAHHI IiTE€H PO3KPUBAETHCS
SK  «IAHAMIYHUA  TpOIleC  CTAaHOBJICHHA
OCOOHUCTOCTI SIK Cy0’€KTa MHUCTENIBKOI MIislib-
HOCTi, WO CHOpPSIMOBAaHWHW Ha BUPOOJICHHS
CHUCTEMHU TATPIOTHYHUX I[IHHOCTEH, EMOIliIHO-
MO3UTUBHOTO CTaBJICHHA J0 bBaThbKIBIIWHH,
YCBIIOMJICHHS ~ OCOOHMCTOi  BiAMOBINATBHOCTI
nepes; ONM3BKUMH  JIOABMH T4  HapOJOM,
XKHUTTETBOPUOI camopeaiizaiii y cdepi HapoaHO-
MHUCTEIBKOT CHAANIMHUA YKPATHCHKOTO HApOay»
[9, c. 8]. Tox akmeHT y BUXOBHIA poOOTI crifg
CIIPSIMOBYBaTH Ha O3HalOMJIEHHI 3 0araroro
CIIAIMIAHOI0 YKPaiHChKOi HApOIHOI TBOPYOCTI,
0, BOJHOYAC, € OJHUM 13 IUIAXIB AYXOBHOTO
BIIPO/DKCHHS YKpaiHW, 3aNOPYKOI0 30€peKeHHS
VHIKaTbHOTO  €THOCY.  TakoX  HEeOoOXigHO
OpIEHTYBaTHUCSI HAa «MHCTELbKY JIiSUIBHICTB SIK
3aci0 CaMOBHpPaXEHHS 1 CaMOCTBEPIKEHHS
ocobucrocti, 1i  IyxoBHOro  30araucHHS,
CTHUMYJIIOBaHHS  JIO  aKTHBHOI  ydYacTi Yy
KOJICKTUBHIN TBOPYil isSUTBHOCTI, IiABHIICHHS
piBHS BIAUYTTS JUTHHOIO cebe YaCTHHKOIO
HaIlOHAJLHOT KyIbTypm» [9, ¢. 8, 10].

VY cepeonvomy wikinbnomy 6iyi GOPMYy€EThCS
CTHIYHHMHA THIT MAaTPiOTHYHOI camoineHTHdiKallii,
0 «BUSIBIISIETHCS Y «CBIAOMOMY MATPiOTHU3MIY», —
MparHeHHI ~ CBOIMM ~ BYMHKAMH  CIIPHATH
07aroycTpolo Ta TNPOLBITAHHIO MICIs  IPO-
xuBaHH» [14, c. 11]. V nionimkie BinOyBaeThcs
eTHIYHA caMoiJeHTH(]IKaLls y Nepiof HIKUIEHOTO
HABYAHHS y TPOLECI «BHUXOBAHHS IMO3UTHUBHOIO
CTaBJICHHS JO «Mayol OaThKIBIIMHKY» (CBOTO
MiCTa, Kparo, perioHy). A OT y crmapuiokiacHuKie
i cmyoenmie (HOPMYETbCS IHIIMA THTT —
IepXKaBHUH, 1[I0  «mependadae  NparHeHHA
BiJICTOIOBATH JIep>KaBHI IHTEPECH HA BCIX PIBHIX
oyrts» [32, c. 11]. ¥V 1oHampkoMy BiIli BHUXO-
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BYETHCA TO3UTHBHE CTAaBJIEHHS JO CBO€I KpaiHU
(TOM caMuii JIep>KaBHULBKUI THII TIATPIOTH3MY).
BuxoBaHHS IepKaBHHUIIBKOTO MaTPiOTH3MY, IO
TPYHTYETbCS Ha MO3UTHBHOMY CTaBJICHHI [0
CBOET KpaiHH, HEMOXJHMBE 0€3 NPOXOKEHHS
JIOJIMHOK BCiX momepenHix eramiB [14, c. 14—
15]. BuokpemsieHi THIIM MOXYTh CIyTyBaTH
KPHUTEpIsIMM TMHAMIKM NaTpiOTHYHOI BHXOBa-
HOCTI, Ha J{yMKY JOCJIiTHHUII.

VY WKiIbHOMY Billl 3 YYHSIMH IPOBOJHUTHCS
poboTa TO BIHCHKOBO-IATPIOTUYHOMY BHXO-
BanHto. OTxe, memaroraMm ciix chOKycyBaTHCS
Ha aKIEHTaX BHUXOBHOI POOOTH Yy IOCATHEHHI
3aBIaHb HaIlOHAIBHO-IATPIOTUYHOTO 1 BiHCh-
KOBO-IIATPIOTUYHOTO BHUXOBAaHHSI Ha KOXHOMY
BiKOBOMY €TalTi.

3BY3UMO MpPEIMET HAIIOTO JOCHIIKCHHS 1
30CepeIMMOCST Ha aHANi31 JOCTIKCHb, B SKHIA
BUCBITIIIOETBCSL  BilICbKOBO-NAMPIOMUYHE BUXO-
BAHHS YUHIB OCHOBHOI I CmMapwioi wKoIu
3acobamu  mysuunozo  mucmeymea.  Opra-
HI30BYIOYM pOOOTYy IIOJO BHUXOBAaHHSA IaT-
piOTH3MY Ha YpOKax MHCTENTBa, MaOyTHHOMY
BUHUTEINIEBI CJIIJ[ CIIPSIMOBYBAaTH CBOIO yBary Ha:
«popmyBaHHs 3HaHb MPO ICTOPiIO CBOEI KpaiHU
yepe3 HapOoaHI My3W4dHi TBOpH (iCTOPHYHI IiCHI,
IyMH), TBOPHU  YKpaiHCBKMX KOMITO3UTOPIB
(M. JIucenko, K. Crenienko, M. JleontoBHY
TOILIO), TBOPU YKPAIHCBKOI AYXOBHOI MY3HMKH
(H. boptusaucekuii, A. Benenn, M. bepe3oBch-
KWif); 3HaHOMCTBO 3 1CTOpPi€I0 YKpaiHCBKHX
HAapoJHUX IHCTpyMeHTIB (OaHmgypa, Ko03a,
nuMOanyu  TOIO); BHUXOBAaHHSA JIOOOBI 1O
BarpkiBIIMHN, TOBary 10 CBOTO HApOIy, BIACHY
TiHICTh Yepe3 BUBUYEHHS IMCEHb MaTPiOTUIHOTO
CIpsMyBaHHS (HapOJHHUX, KOMITO3HTOPCHKHUX,
CydacHUX), y SKUX BiZOOpa)ka€Tbcs iCTOpHUYHE
MUHYJIE HaIIoro Hapoxy, OopoThba 3a BOJIIO,
cBOOOMy, JIOOOB 10 PimHOI 3€MJli  TOIIO;
3aliKaBIICHHSA,  MPONAaryBaHHSA  YKPaiHCHKOL
MY3UYHOI KYJIBTYpH Yepe3 MPOCKTHY MisUTbHICTH
(cTBOpeHHs MpoeKTiB Ha Temu: «CydacHE KUTTS

yKpaiHcbkoi  HapoaHOi mmicHi», «l cTpyHHM
OaHmypu  3BydYaTh...» TOIIO); HPOBEICHHS
(dbectuBamiB, KOHKYpPCiB TATPIOTHYHOI TiCHI

tommo» [11].

BiiicbKOBO-TIaTPiOTHYHE BUXOBAHHSA YyYHIB
Mae BigOyBaTHCS 3 OMNOPOIO HAa YKpaincubKuil
MY3UYHUL Mamepian, wo mac oymu nidiopanum 3
MO3UIlii  ICTOPUYHOI Ta  1MEHHO-XYIOKHBOT
IIHHOCTI, BpPaxoByBaTW HOr0 aKTyaJbHICTb 1
0COOJIMBOCTI CIIpUIMaHHS YYHSIMH Pi3HOTO BIKY.
PerenbHo miniOpaHna My3uka nepenae y4HsIM ayX
Hallli, BUKJIMKA€ TOPIICTh 3a BaTbKiBIIMHY Ta
iHTepec o ii ictopii ¥ 3axucty. Lle crpusitume
rIIMOOKOMY PO3YMIHHIO yKpaiHCBKOi icTOpii,
KyJIbTYpH Ta I[IHHOCTEH, PO3BUBAIOYH €CTETUYHE
CIIPUHHATTS MHCTEITBA Ha PI3HUX PIBHAX SK Ha
ypokax, Tak i mo3a HUMHU. Yepe3 My3WKy ydHi
Mi3HaBaTUMYTh CBiT 1 cebe, Qopmyroun
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€CTETHYHI I[IHHOCTI, IO
iXHIO caMoCBigoMicTh [2,

HAIllOHABHI  Ta
BiT0OpakaTUMyTh
c. 494-495].

BiamoBigHo 3 mo4yaTKOM BiHHW BimOymocs
OHOBJICHHSI MY3WUYHOT'O pernepryapy JUlsl YPOKiB
Ta ixHi TBOpH 3’aBrincs po3Biaku B. [Ipokomuayk
[12], L. T'punuyk [1], O. Komaposcekoi [3-5] Ta
iH.  JIOCHIIHWUKK  TPEACTABHIM  METOJIUYHI
PEKOMEHIANIi MpPAaKTUKaM SK PO3KPUBATH TEMY
BilHM y4yHSIM 3 OINsAy Ha Tparid"i mopil
ceoroficHHs Ykpaini. Buena O.KomapoBchka
BBKA€ TOJOBHUM BIJIIYKYBaTH aKkyeHmu i
OpieHmupyu CninKy8amHsa 3 y4HAMU Ha O3HAYCHY
TEeMY, SIKi I03BOJISITh iM BHCIIOBUTH CBOI TIOUYTTS
Ta TyMKH IIOJO aKTyalbHOI CHTyaIlil B KpaiHi,
mo0 BOHU BimdyBald, O[O0 IX TIOYYJU Ta
3posyminu. Ha mpuknami 6ecio 3 cmapuwiumu
nionimkamuy i CMAPUWIOKIACHUKAMU — BYEHA
po3miIsfae 3 yYHSIMH SIK My3HMKa pPI3HHX €IoX
BIATYKyBajlacsi Ha BEJIMKI ICTOpWYHI Tparenuii,
30KpeMa, JIBi CBITOBI BiifHU Ta HHMHIIIHIO BiiiHY B
VYkpaini [3].

Becinm 3 ydYHAMH TOEOHYIOTBCS 3 CIy-
XaHHSIM MY3WYHHX TBOPIB, IIKaBUMHU (haKTaMu
I0JI0 KOMIIO3UTOPIB, iCTOpPil CTBOPEHHS TBOPIB
Ta 1X BUKOHAHHS. [ OJIOBHE, MO «KOXEH TaKWH
TBip JaBaTUMe HaM CBOi OCOOJWBI CMUCIOBI
iMITyJIbCH, SIKI OyZeMO «pO3KOJOBYBAaTW» 3
YUYHSMHU», OCMUCIIOIOYH 3 YYHSIMH B KOHTEKCTI
peaiiii chOrofieHHs Ha ypokax MucTeuTBa [3]
[Ipy 11bOMY LIHHICTB CIIJIKYBaHHS 3 MHCTELITBOM
IIHHE  THM, 10  CTBOPIOE  «XYAOKHIO
KOMYHIKaI[il0» — OCOOMCTHMH Aiajor i3 TBOpPOM,
Jie KokeH (popmye BiacHe po3yMiHHS, OadeHHs
MHUCTEIIBKOTO ~ TBOpY 1  BiacHy  Horo
inTeprpetarito [4, c¢. 101-102]. Buena O. Ko-
MapoBChbKa HABOJOUTH TPUKIAAN  peamizarii
YKpalHOLIGHTPUYHOT KOMYHIKaIlii Ha Marepiami
aBTOPCHKOT'O TiJAPYYHUKA IHTETPOBAHOTO KYpCY
«MucteurBo» i 7 ximacy [5]: sk mianor
YKpaiHCHKOTO Ta IHINIUX HAIIOHAJIBHUX KYJIBTYD;
SK ONOpY Ha HAIIOHANBHI Tpaguilii Ta IXHE
NIEpETBOPEHHSI B Cy4YacHIM IHTepmperanii; sk
3B’S130K 3 ICTOPIIO; SIK MUCTEIKY IUILIOMATIIO.
PeanmizyBat yKkpaiHONIIEHTPUYHY KOMYHIKAIIiO
MOKHa dYepe3 cydacHi ¢opmarn pobotu 3
y4HSAMH. SIK TpUKIa], TiACYMKOBHHA TBOPYHMA
mpoekT  «My3uka  00’emHye» — Tiepembadae
pO3pOOKy  JIOTOTHIIA,  €CKi3iB  CICHH  Ta
(becTUBAIBHOTO TMPOCTOPY, BHUOIp MY3UIHHX
TBOPIB Il BUKOHAHHS, a TaKOX MOXIUBICTb
CTBOPEHHS BIJICOKJIIITy Ta pPO3MIIEHHS 1H)OP-
Mallii Ha IKiTbHOMY BeOcaiTi [S].

JlocnmipkeHHsT  MaJIOBIIOMHX  MHTILIB Y
pI3HMX BHJAaX MHCTENTBA pI3HUX PETiOHIB
VYkpainu 1ie 4ekae Ha CBOiX JOCTiTHUKIB. [licis
3100yTTS  HE3aIeXKHOCTI  YKpaiHa  Toyana
BiJIZIaBaTH HAJIS)KHE 3aXiTHOYKPAiHCBKHM MY3H-
KaHTaM, 4di iMeHa OyJiu HeclpaBemJIMBO 3a0yTi
(fimetsest po M. Bepounpkoro, 1. JIaBpiBchkoro,
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C. BopoOkeBrnua, B. Marioka, A. BaxHsauHA,
J. Ciaunacekoro, JI. Jlemkoro, M. I'aliBopoHCH-
koro). barara cnammmHa 3aXiITHOYKpaiHCHKOI

My3WKH Ma€ CBOIO I[IHHICTP 1 BIUIUB Ha
(dopmyBaHHS YKPaIHCBKO1 HaliOHAIBHOT
cBiZloMOCTi, TOMY I BHKOPUCTaHHS € BKpai
BR)XJIMBUM B OCBITHBOMY HpOLECI Cyd4acHOI
HaIlOHAJILHOT MIKOMH [5, ¢. 4].

B3aeMonis mimnTtka 3 HamiOHAJIBHUM
MUCTELUTBOM 3a0X04y€ HOT0 JO TBOPUYOTO

PO3YMIHHS CBOEI €CTETHYHOI Ta COIiadbHOI
IICHTUYHOCTI, CTUMYJIIOE CaMOCTiiHE BHU3HA-
YeHHsI BJIACHOI POJIi B >KHUTTI HaIlii, BIUIMBAIOYH
Ha WOTO CBITOTNISAL Ta eMoIliiHy cdepy [2,
c.496]. 3 WM JOUINTBHO BHKOPHUCTOBYBATH
METONUKY (opMyBaHHS HaIliOHAILHOI Camo-
CBIZIOMOCTI B YYHIB Ha YpOKax MY3UKH B
3arallbHOOCBITHIH KON, MO «.[OJIAATaE Y
MOCTYIIOBOMY  VCKJIQJHGHHI  3aBJaHb  €CTe-
THYHOI'O OIL[IHIOBAHHS HABKOJMIIHLOI MIHCHOCTI,
My3UYHUX TBOPIB Ta CaMOOI[IHIOBAHHI —
M3HAHHA OCOOJIMBOCTEH BiacHoro «S», depes
3aJlydeHHSI y4YHIB JIO pI3HOMaHITHUX BHUIIB
MY3W9HOI JisITLHOCTI, OCOOTMBO — 10 BHBUEHHS
YKpaiHChKOT MYy3W9IHOI CITaIIIMHA. ..» [2, ¢. 491].
Snpo MeTOJMKH CKJIadu HACTYIHI KOMIIOHEHTH:
3aJydeHHs  OCHOBHHX  CKJQJIOBHX  CaMoO-
CBIZIOMOCTI Y4HIB; BUBUYCHHS iCTOpii CTBOPEHHS
MY3MYHUX  TBOpIB;  IHTOHAILiHHO-00pa3Hui
po30ip KOMIO3HUIIH; PO3KPUTTA HaliOHAIBHUX
JIAJIOBUX Ta TAPMOHIYHUX PUC MY3UYHOI MOBH;
PO3BUTOK 3MAaTHOCTI MiJUTITKIB JO0 EMOIIHHOTO
OTOTOXXHEHHS 3 MY3UYHUMH oOpa3amMu Ta
reposiMu;  iHTerpalmiss 3 IHIDUMH  BHIaMHU
MHUCTEITBA; aKIICHT Ha €MOIIMHOMY CIPHWHSTTI
Ta  3aCBOEHHI HaIllOHAIBHOT  KYJbTYpPH;
3aCTOCYBAaHHS €CTETUYHHMX KAaTETOpii I OIiHKH
HaI[lOHAJILHOT MY3UKH; PO3BUTOK OCHOBHUX cep
HaIlOHAJIBHOT CaMOCBIIOMOCTI 3acobaMu
HAI[IOHAILHOTO ~ MY3MYHOTO  MHCTeNnTBa [2,
c. 494-495]. Ha mHam morasn, Ifi KOMIIOHEHTH
CKJIaJIAIOTh aJITOPUTM POOOTH HAJ MY3UYHUMH
TBOpaMHU Y TIPOILECI CIPUAMAHHS 1 BHUKOHAHHS
MY3HKH.

Jnst  nmieBoro ¢GopMyBaHHS HAmiOHATBHOT
CaMOCBIZIOMOCTI Y4HIB 3aco0aMH MY3UYHOTO
MHUCTENTBA BYHTEIIO HEIOCTATHRO  MPOCTO
MPEe3eHTYBATH TBOPH Kommo3utopa. KimouoBum €
CTBOPEHHSI IIMPOKOTO KYJIBTYPHOTO KOHTEKCTY,
IO PO3KPHUBAE €MOXY, B SIKiil KMB Ta TBOPUB
MurTelp, Horo Oiorpadiro Ta  0oOcTaBUHH
CTBOPCHHSI KOHKPETHUX MY3HYHHX IOJIOTCH (IO
BiJINIOBiJJa€ TPUHIUIIAM KYJIbTYPOBIIIOBIIHOCTI
Ta IpUpoxoBiaNoBinHOCTI). Po3ymiHHA KUT-
TEBOTO IMUISIXY aBTOpA, OCOOIUBOCTEH HOro
TBOpPUOCTI Ta icTOpii HamMcaHHS  TBOpPY
3abe3rmeuye  TIMOIIE  eMOoIiifHe Ta  iHTe-
JIEKTyaJIbHe TIPOHUKHEHHS y Horo 3micT. OTxe,
s eeKTUBHOTO BHWIXOBAaHHsS HAIiOHAIHHOL
CaMOCBIZJOMOCTI TITITKIB Ha ypoKax MY3UKH
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BKpall BaKJIMBO BCTAHOBJIIOBATH MIKITPEIMETHi
3B’SI3KM 3 TAKUMU JUCIUILTIHAMH, K YKpaiHChKa
JiTeparypa, iCTOpisi, Kpae3HaBCTBO Ta IHIII
cyMibkHI Tamy3i 3HaHb [2, c. 493]. Ha mii
OCTaHHI{ yMOBI HaroJIOMIyrOTh i 1HIII BUEHI.

KpiMm TpaguuidiHuX Memoodig, TaKuX SIK
pO3IOBIJaHHS TPO JKUTTS KOMIIO3UTOPIB Ta
aHaJi3  MY3MYHHX  TBOpIB,  IIPONOHYETHCS
JIONIOBHUTH  IX  iHMepakmueHumu  gopmamu
pobomu: npamatu3auiero, Bukopuctanusim IKT,
MIPOBEJICHHSM YPOKiB Y HECTAHIAPTHHUX JIOKAIIISIX
(my3ei, koHnepTHI 3amu). lle MO3BOIUTH YUHIM
HE JIMIIIe CIIYXaTH MY3HKY, ajle i BiqayTH ceoe ii
TBOPIIIMH, TJIMOIIE TPOHUKHYTH B 3aIyM
KOMITO3UTOpa Ta BHCIOBUTH BJIACHI emorii [7].

CporofHi Mejarorw iHIIIOIOTH 3HAYHY
KUTBKICTh I[IKABUX MJISI y4YHIB 1 TPOMaICHKOCTI
npoexkmis HaliOHAIBHO-TIATPIOTHYHOT i
BIHCHKOBO-TIATPIOTUYHOI cHpsiMOBaHOCTI. Takum
LiKaBUM ¥ IHHOBAIIIfHUM € MIDKHAPOIHUIMA
npoekT «JAnBo UA», CTBOpEHHH JOCIITHHULCIO 1
MTOTYJISIPU3ATOPKOIO YKpaiHChKOT TTiCHI
P. Jlomman. Tlpoext o00’emHye  yKpaiHCBKi
TpoMaH, pi3HOMaHITHI MY3WIHO-TBOPYI
KOJICKTHUBH, OCBITHI 1 TpPOMAJChKi yCTaHOBHU
pizHMX  kpaiH cBity [8]. Maricrepchki
JOCITIJDKCHHS, BUKO-HYBaHI T KEPiBHUIITBOM
. I'puHYyK, TPE3eHTYIOTh YKpPAiHCHKY IiCEHHY
TBOPYICTb PI3HUX NEPIOJIB, OXOIUIIOIYN SK
LIIMPOKO 3HaHi, TaK 1 pIAKICHI NepIuHU
CHAMIIMHU BITYU3HSIHUX KOMITO3UTOPIB, a TAKOX
TBOPH MUTLIB OKpeMux perioniB. Lleil perensHO
migiOpaHuii  pemepryap JIEMOHCTPYE TINIMOOKY
3aIliKaBJICHICTh Ta BUCOKY MOTHBAIIIO MOJIOIMX
JNOCHITHUKIB Y  CHOpaBi  IIaHyBaHHSI  Ta
momyJspu3arii  0araToBikoBOi  yKpaiHCBKOi
miceHHoi KynbTypH [1, . 55].

SK  MAKPECTIOITh TPAKTHKH MY3UYHOI
OCBITH [26] y BUXOBaHHI MaTpPiOTU3MY, TiTHOCTI,
TOTOBHOCTI JI0 3aXUCTy CBOE€I JEpiKaBH Cepen
yUYHIB HEOOXIZTHO KOMIUIEKCHO BIIPOBAJKYyBaTH
pI3HOMaHITHI MY3W4HI hopmu pobéomu, Binro-
BIZIHUX 3allMTaM KaTEropiil y4HiB: KOHKYpCH Ta
(ectuBaii MaTpioTHYHOI MICHI, TEMaTW4HI KOH-
EePTH, MY3UYHI BEUOPH, JTEPAaTypHO-MY3WUHI
KOMITO3UIIii, CIIUIKyBaHHS YYaCHUKIB Ta TIISIadiB
B IHTEPAaKTUBHOMY PEXHMi 3a JIOTIOMOTOIO
IHTepHET-TEXHOJIOTiH, (emmMo06iB Ta iH. [11].

IlikaBum c IIOCBIJ BICBKOBO-IIAT-
PIOTUYHOTO BHXOBAHHSI YYHIB KO3aI[bKOTO KiIacy
(5§ xmac) [13], ne dopmoro poboTH 3 y4HAMH

BUCTYNAE 3aHATTS XOPOBUM CIIBOM — Y4HI
BUKOHYIOTh  IIICEHb  3alOPi3bKHX  KO3aKiB,
yKpaiHChKi  CIYOBI CTpUIBLI  NaTPiOTUYHOTO

smicty «[eit, Tam Ha ropi Cid ige», «Mu iaeMo B
6iit», «Sx crTpimpmi Huoum 3 Ykpaiam», «OH y
JTy3i YepBOHA KanwHay Ta iHmi. Kpim 1poro, yaHi
CIIyXamTh HA YPOKaxX MYy3MYHOI'O MHUCTEITBA Ta
3aHATTAX BOKAJIBHOTO TypTKa «Mpis» CHiBIIIB-
Ko03apiB, OOTrOBOPIOIOTH  ICTOPitO, XYIOXKHIi
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obOpasu miceHb. 3TiHO TpaaMIid KO3ambKOi Ta
HApOJHOI TMEeJAaroTiKu YYHI JONYYaroThCS IO
Mysuunux ieop (Hampukiaa, rpa «baTpkoy), y
SIKUX T€X BUKOPUCTOBYIOTHCS MATPIOTUYHI IMiCHI
[13, c. 348-351]. Sk Gaummo, CHUCTEMATHYHE
BUKOHAHHS NATPIOTUYHUX IMICCHb € MOTYXHHUM
IHCTpYMEHTOM BHXOBaHHS MOJIOJI y nOyci
KO3albKUX Tpamuuiid, Gopmyoun B y4HIB cuiy
JyXY, HaTPiOTH3M Ta TOTOBHICTh 3aXHIIATH CBOIO
3eMIIIO.

EdexktuBHicTh  BIHICHKOBO-TIATPIOTHYHOTO
BUXOBAHHS 3aJIC)KHUTh BiJl TICHOI CHIBIIpami BCixX
BUYHTENIB TMEAarorigHOTO KOJEKTHBY B €IHHOMY
BUXOBHOMY TIPOIIECi, @ TAKOX BiJ[ MapTHEPCHKOT
B3a€EMOMII 1 3ycWiab Ta pecypciB  iHIIHMX
IHCTUTYIIH, IO BOJIOMIIOTH T4 MOXYTh HaIaTH
uiHHi Matepiamu Ha notpeGy BumreniB. Maerses
Opo TPOMAJChKI oOpranizamii Ta 00’€IHAHHS,
3aKJIa gy KyJlbTypHu YKpaiHu — My3ei, 0i0ioTexH,
¢inapmonii ta iH. Cporomni cmoiBmpans i
00’enHaHHA y pi3HMX (OpMaTax LUX 3aKIaliB i3
3aKiIailaMy OCBITH (PO3poOKa CHIBHHUX 3aXOJiB i
MPOEKTIB — 5K KOPOTKOTPUBAIMX TaK i
JIOBTOTPHUBANINX) CTaja TeHAeHmieo. JlocBin
TaKuX YK€ 3pealli3oBaHMX Y Pi3HUX MicTax i
3aknanax Ykpainu onmcye M. Jlemuk [6]. [Ipu
IFOMY 3 OIVIAY Ha CYyYacHI BHKIUKH BaKIIHBO
OHOBJIIOBATH OCBITHI 1 KYJIBTYpHI Hporpamu 3
METOI0  aKTHBi3allii  OCBITHbO-KYJIBTYPHOI'O
JKUTTA Y4YHIB 1 MONOMI. Y4YacTh MOJOII B
KYJIETYPHO-MHCTCIIBKUX  TPOMAJCHKHX  Opra-
Hi3amisxX, sk-0T «My3uunuii OaTanmbiioH, €
JIi€eBUM  cHOCOOOM  MPOSIBY — I'POMaJASHCHKOT
aKTUBHOCTI Ta 3alydeHHS JO CYCHJIBHOTO
*kuTTs. CydacHi My3WdHI TYpTH Ta BHUKOHABIII
SCKpaBO  JEMOHCTPYIOTh  TBOPYMH  IMiJXIiJ,
00’€THYI0YM CBOIMH INCHSIMH JIOACH JOBKOJA
imei BceOiuHOiI oOopoHM YKpaiHu. YKpaiHChke
KiHO TakoX HaOyBa€ Bce OiNBIIOTO 3HAYCHHS SIK
IHCTPYMEHT HaliOHANbHOTO BuXOBaHHA. Dec-
THUBaJl  NATPIOTMYHOIO  KIHO  CHPHSIOTH
3pOCTaHHIO  NATPIOTWUYHUX  IOYYTTiB,  IiA-
HECeHHI0 0o#oBOro Jyxy Ta TOpIOCTi 3a
KyJIbTYpHY ¥ BiHiCEKOBY criaaniuuy» [6].

[IpakTuKiB MY3WYHOI OCBITH 1 BHUXOBaHHS
[MIKaBJIIATh  TNPOSBH  y4HIB, 10  MOXYTh
3acBiAuyBaTH €()EKTHBHICTb BUKOPHCTOBYBAaHUX
3aco0iB, ¢opM i METONiB POOOTH IeJaroraMm.
Host OYIHKU pieHis cghopmosanocmi
HAYIOHAbHO-NAMPIOMUYHOI  BUXOBAHOCMI 8
VuHi6 OCHOBHOI IIKOJIM JIOCJIJHUKU IPOIIOHYIOTh
psa kpuTepiiB.  30KpeMa:  «IIOKa3HUKAMHU
KOTHITUBHOTO KpUTEpil0 HaliOHAJIBHO-NIATPio-
TUYHOT BUXOBAHOCTI €: YCBIIOMJICHHS 3HAYCHHS
Ta 3HAHHS JCPKaBHOI MOBH, TPaJWIliii, 3BHYAIB,
KYJIETYPHOI CHIAIIIMHU CBOTO HAPOJy; 3HAHHS,
BIJIMOBITHO IO BIKOBHX OCOOJIMBOCTEH, icTOpii
CBOTO Hapoay, CBO€l KpaiHW, TOMiH, IO
BiIOYBAIOThCSI OCTAHHIM YacOM; PO3YMIiHHS Ta
YCBIJOMJIEHHSI CBOTO MICIII Ta pOJIi B JKHTTI



HAYKOBI BAITHCKH

Cepisi: I[TedazoziuHi HOYKU

Bunycx 13

BarpkiBmman. IlokasHukaMu e€MOLIHHO-MOTH-
BaIlifHOTO KPUTEPit0 BU3HAUCHO TaKi: iHTEPEC 10
HAI[iOHAJLHO-TIATPIOTUYHHUX MMHUTaHb; MAaHOOINBE
CTaBJICHHS JO 3aKOHIB YKpaiHH, TOTOBHICTh
00CTOIOBaTH IpaBa, CBOOOJM Ta HAI[IOHAIBHI
IHTEpecH JAepikaBH, HECTH BIIINOBIAIBHICTH 3a
Iii Ta BYUHKH, JOOpPO3UWIMBE CTaBJICHHS [0
NPE/ICTABHUKIB IHIINX KYJIbTYyp Ta KOH(Qecii.
IToka3HrKamMy BYNHKOBO-/IISUTBHICHOTO KPUTEPIO
€ TaKi: 3I1HCHEHHs HaliOHAIBLHO-NATPIOTHYHHUX
BUMHKIB;, y4acTh y HAI[lOHAJHLHO-TTATPIOTUIHHUX
crpaBax  IIKUIBHOIO  KOJIEKTHBY;,  Camo-
oprasizallisi HaI[ilOHALHO-TIATPIOTUYHHUX CIIPaB)
[9, c. 20]. Boanowac cmig mam’sitaTv, IO JAep-
JKaBHUIBKMIA ~THIT TMMATPIOTUYHOI  CcaMOiJeH-
tadikamii  mpomoBxye  ¢opMmMyBaTH i B
CTYACHTCHKOMY  BiIll, TOX JJIsi  HAIIOrO
JNOCTIKCHHS. € BaXJIIUBUM  BEKTOp  CIps-
MOBAHOCTI TIENArOriYHUX 3YCWJIb IICaroriB
3aKyIa/IiB BHUINOI OCBITH. JIOCTITHUKH BBa)KaloTh,
o po e()EKTHBHICTh MaTPiIOTUYIHOTO
BUXOBaHHS  CTYISHTCHKOI  MOJIOZI  MOXYTb
CBITYHMTHU Taki kputepii sk [32, c. 14]: «auHaMika
OCOOHMCTICHOTO TATPiOTUYHOTO CTaBJICHHS JIO
barpkiBmmHEM  (IIarHOCTYETHCA 32  3MICTOM
NaTpPiOTUYHUX Ta NYXOBHO-MOPAIbHUX CYIDKEHb
CTYJICHTIB); JWHAMIKa TIOTIIMOJCHHS 3HaHb
BITUM3HSIHOI icTOpil, KyJbTYypH, MUCTELTBA,
TPAIUIIHHUX IyXOBHO-MOpAIbHUX 3aca] Ta
LiHHOCTEH Hapoay YKpaiHM (JiarHOCTyeThCs 3a
aKaJeMIYHOI  YCHIIIHICTIO 3 MIPEIMETIB
TYMaHITAPHOTO MUKy Ta 3a SIKICTIO BiJIOBIJCH
Ha TUTAHHS CICI[allbHO PO3POOJICHUX aHKET);
MUHAMiKa 3pocTaHHS  JMOOpOBINIBHOT  ydacTi
CTYJIEHTIB y  TAaTPIOTHYHO  CHPsSMOBaHii
NUSIPHOCTI, 30pi€HTOBaHid Ha 30epekeHHS Ta
30aravyeHHs TyXOBHHMX i MaTepialbHUX HaJ0aHb

HapoAy VYKpaiHu (IiarHOCTYEThCS 3a KiJlb-
KICHUIMH TIOKa3HUKaMHd Yyd4acTi CTYICHTIB Yy
BUXOBHMX  3aX0Jax);  JOMIHYOYHHA  THII

camoieHTudiKanii 0cOOUCTOCTI (iarHOCTYETHCS
3a aHami30M pe3yJbTaTiB AaHKETyBaHHSA Ta
TBOPYMX poOIT cTyneHTiB)» [14, c. 14].

IMpouec BiHCHKOBO-NATPIOTUYHOTO BHXO-
BaHHS 3aco0aMM MY3HYHOTO MICTEITBa y Ha
eTami CTYAEHTCTBAa MPOJOBXKYETHCS Ha 3acanax
HACTYITHOCTI 1 BKITIOYA€E B ceOe: MiJieCTpsIMOBaHe
dbopMyBaHHS MATPIOTHYHUX SIKOCTEH depe3
3aJy4eHHs 10 My3UYHOTO MHCTEeHTBa (BUBUCHHS
TBOPIB, KYJIbTYpPHI 3aXOJH, MHUCTEIbKE BOJIOH-
TEPCTBO); PO3KPUTTS BiIHCHKOBO-IIATPIOTUYHOTO
MOTEHINAly MY3UKH; IIOCTAallHy pealizallito

BUXOBHOTO TPOIECY, MJOCHI[UKCHHS 3MIiH Y
BUXOBAHOCTI CTYACHTIB; BIPOBa/PKCHHS pi3-
HOMaHITHUX  (OpM  MY3WYHOI  AiSIIBHOCTI,

MPaKTUYHOT pOoOOTH 3 MATPIOTHYHHMHU TBOPAMH
[16, c. 504].

BHCHOBKM Ta NepCHeKTHBHU MOAAJIBIIHX
po3Binoxk  Hanpsimy. [IpoBemeHuii  aHami3
HAyKOBHX JOCHIDKEHb 3 MPOOJIeMH BiCHKOBO-
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3acobaMu
JIO3BOJISIE ~ 3pOOHTH

[aTPIOTHYHOTO  BHXOBAHHSA
MY3UYHOTO  MHCTELTBa
HacTynmHi  BHCHOBKM. [lo-mepmie,  mpouec
BIMICBKOBO-TIATPIOTHIHOTO BUXOBaHHS €
TPUBAIUM Yy 4aci, aKTHBHO pPO3rOPTAa€THCA Y
cepenHii 1 crapiuiil JlaHKax IIKOJHM 1 Mae CBOI
0coOMBOCTI peaizalii Ha KOXHOMY BIKOBOMY
erarmi. Y  cepenHbOMY  IIKUIBHOMY  Billl
(dopMyeTbcs  €THIYHMM  THO  NATPIOTHYHOI
camoiieHTudikamii, 0 BUpaKaeThCs y OakaHHI
cripusiT  10OpoOyTy Ta TPOIBITAHHIO MICIIS
MpOXKUBaHHA. Y  MUITKIB el  mporec
BiIOyBa€ThCA TiJ Yac IIKUIBHOTO HaBYaHHS
Yyepe3 BHXOBAaHHS IO3WTHBHOIO CTaBJCHHS O
«Maioi OaThKIBIIMHUY», a Y CTapIIuX Kiacax
IIKOJNM Ta Yy BHUIIMX HaBYAJbHUX 3aKIajax
(dopMyeTbesl IepKaBHUH THH, SIKMH mepenbadae
NIParHeHHsl BiJCTOIOBATH IHTEPECH JAEPXKaBH Ha
Bcix piBHAx. [lo-gpyre, y mociikeHHIX
HAYKOBLIIB IPOIOHYIOTBCS METOAMYHI MiIX0an
JI0 BHUKOPHUCTAHHS MY3UYHOIO MHCTELTBa Y

YUHIB

BIMICBKOBO-TIATPIOTHYHOMY BHUXOBAaHHI  yYHIB.
OcobnuBa yBara NPHIUISETBCS CTBOPEHHIO
€MOIIIHO-IIIHHICHOTO KOHTEKCTY, 3aydeHHIO

YYHIB JI0 aKTHBHOI MY3HYHO-TBOPYOT AiSUTHHOCTI,
iHTeTpalii 3 IiHIMMWA BHIAMH MHCTEITBA Ta
MDKIOPEAMETHUM 3B SI3KaM, IO JIOCATAETHCS
IHHOBaUiHHUMHU (OpMaMH 1 MeToJaMH POOOTH.
[To-Tpere, HayKOBI aKIEHTYIOTh Ha BAXKIMBOCTI
B PO0OOTI 3 YUHSIMH MY3MYHOTO pelrepryapy, Lo
Ma€ pO3LIMPIOETHCS, BKIIOYAIOYM TBOPH, LIO
(OpMyIOTh LiJICHE YSIBICHHS NP0 HAL[IOHAJIbHY
IIeHTUYHICTh, ICTOPUYHMNA NUIIX YKpaiHu Ta il
Miciie y cBiTi. [lo-ueTBepTe, mporec BiiCHKOBO-
MaTPIOTUYHOTO BUXOBAaHHSA € JIUHAMIYHUM i
POSTOPHYTHM Y HEPCHEKTHBI CTYIEHTCHKOTO
BiKy, TOX IeJaroramM CJiJl 0a4uTH BEKTOP IXHBOT
poOOTH 1 Opi€HTYBAaTHCS Ha JWHAMIKY BHSBIB
YUHIB.

[lepcieKTUBHUM  HANpsIMOM  MOJAJBIINX
PO3BIJOK € JIOCTIJDKEHHS IICHXOJIOTo-Ieja-
TOTIYHUX aCIIEKTIB COPUHHATTS MY3UUHHX TBOPIB
BIHCHKOBO-TIATPIOTUYHOTO 3MICTy YYHSMH pi3-
HUX BIKOBUX I'PYIL
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cmaH 30o0poe’s Ui 018 supiweHHA yiei npobaemu OouinbHO 8MPosaduysamu y Hag4yanbHulli npoyec
maki 6uOU MUcMeybKoi 0ifiaIbHOCMI, AK pummika ma xopeo2padis.

Knrouoei cnoea: pummika, xopeoepacpid, KOOPOUHAYiS, MAHUHBAAbHI 8MPABU, MAHYI08AbHI
PyXu, MOA0OWI WKOAAPI.

RAZVODOVA Marina Valeriivna. THE IMPORTANCE OF RHYTHM IN THE DEVELOPMENT OF
COORDINATION AND MOTOR ABILITIES OF YOUNGER SCHOOLCHILDREN

In the article, the author considers the role of rhythm in the development of coordination and
motor abilities of younger schoolchildren.

The author proves that a noticeable decrease in physical activity of younger schoolchildren
negatively affects their somatic development and general health, and to solve this problem, it is
advisable to introduce such types of artistic activity as rhythm and choreography into the
educational process. It is in the younger school age, when the plasticity of the nervous system and
the child’s motor apparatus is most pronounced, such classes can contribute not only to the
formation of correct posture and the development of coordination of movements, but also to the
general improvement of the body, the prevention of diseases of the musculoskeletal system and the
formation of healthy habits, etc.

To develop the coordination and motor abilities of younger schoolchildren, the author offers an
author’s program on rhythmics for students of pedagogical colleges, the purpose of which is to
master the content and methodology of working with children in the field of rhythmic and aesthetic
education using the means of choreographic art, which includes theoretical and practical knowledge
of the basics of rhythmics and choreography.

The author believes that work on rhythmics is built on the basis of various movements, such as
walking, running and various kinds of jumps with observance of the correct position of the body
during movement and braking; throwing (mainly work with balls), which contributes to the
development of coordination and strength; gymnastic (generally developing) exercises with and
without objects that train different muscle groups;, dance movements — dances and games that

develop plasticity, grace and artistry, etc.

Keywords: rhythmics, choreography, coordination, dance exercises, dance movements,

younger schoolchildren.

IlocTaHoBKka Ta OOIPYHTYBAaHHSl aKTY-
ajgbHOCTIi mpodJemu. B Ham dwac wmomommii
IIKOJSIPI  3a3HAOTH  3HAYHOTO KOTHITUBHOTO
HABaHTAXXCHHS BXE 3 paHHBOro Biky. Ilepe-
BaKAHHS TEOPCTHUYHHX JUCIMIUIIH y HaB-
YarbHOMY TIPOIIECI MPHU3BOIUTH JO IMOMITHOTO
3HWKEHHS1 (I3MYHOI aKTHBHOCTI Y4HIB, 0, 3a
JNAHMMK HAYKOBUX JOCHTIJKCHb, HETAaTHBHO
BIUIMBAE Ha IXHIH COMATHYHUH pPO3BUTOK Ta
3arajbHUMA CTaH 370POB’sl.

Jnst BupimeHHs 1iei mpobiaeMu JOMiIbHO
BIIPOBA/KYBATH Y HABUAIBHUH IPOIIEC TaKi BUIH
MHCTEIKOT  ASUTBHOCTI, SK  pHUTMiKa Ta
xopeorpadis. Came B MOJIOAIIOMY IIKITHHOMY
Billi, KOJIM IJIACTUYHICTh HEPBOBOi CHCTCMH Ta
PYXOBOTO  amapary IUTHHA €  HaWOuIbII
BHUPAXCHOIO, TaKi 3aHATTS MOXXYTh CHPHATH HE
qune (GOpPMYBaHHIO TIPABHIIBHOI TIOCTaBH Ta
PO3BUTKY KOOpIWHALII PyXiB, a W 3araJbHOMY
O3JIOPOBJICHHIO OpraHi3My, MpodiIakTHIl 3aXBO-
pIOBaHb OTIOPHO-PYXOBOTO amapary Ta (Gopmy-
BaHHIO 37J0POBHX 3BHYOK, a PETYJIAPHI 3aHATTA
pUTMiKOIO Ta Xopeorpadicro MOXYTh CTaTH
e(DeKTUBHUM 1HCTPYMEHTOM KOPEKIlii TaKux
MIOIMUPEHUX OPTOTICINIHHUX MPOOIIeM, K CKOJII03
Ta TIOCKOCTOIICTb.
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XopeorpadiuHe BUXOBAaHHA € €(EKTHBHUM
IHCTPYMEHTOM JUISi TapMOHIHHOTO PO3BUTKY
ocobucrocti. BoHo crnpuse He e QiznaHOMY
3JI0POB’I0, @ i PO3BUTKY KOTHITHBHHX, COLajb-
HUX Ta CMOIIMHMX HABUYOK. 3AHITTSA TaHISIMH
JIOTIOMAraroTh YYHSIM PO3BUBATH I1aM’siTh, YBary,
KOHIICHTPAI[II0, & TAKOXK BYATh iX MPAIIOBATH B
KOMaH[i, OpaTt Ha ceOe BIAMOBIIANBHICTH Ta
JocsiraTd  cmisibHUX — minmedl.  Kpim  Toro,
xopeorpadisi crpuse (GOpPMyBaHHIO TO3UTHBHOL
CaMOOIIIHKH Ta BIIEBHEHOCTI B COOI.

AHaJli3 ocTaHHiX IocJaigKeHb Ta myo-
Jikaniii. XopeorpadidyHe MHCTEIITBO, YACTHHOIO
SKOTO € 1 PUTMIKa, € MPEIMETOM JOCIIIKCHHS
pi3HMX HayKoBUX aucuuIuiiH. 3okpema, JI. Bon-
napenko, B. Bepxosuneus O.Tomppuu, I'. I'y-
ceB, A.llleBuyk Ta 1iH. y CBOIX Hpauix
po3misganu xopeorpadito B KOHTEKCTI icTopii,
KyJIbTypH, coLiojorii Ta ICHXOJorii, 110
crpusiio  GOPMYBaHHIO MDKAMCIHILTIHAPHOTO
X0y 0 BUBYEHHS IHOTO (DEHOMEHY.

3rigno 3 gocmimkenasmu 1. AGIIKOBOI,
JI. bonpapenxo, I'. IlaBmok, P. Iletpunn, T. Po-
tepc, O. DokiHa Ta HIIUX HAYKOBIIIB, MY3HYHO-
pUTMIUHI Ta XopeorpadiuHi 3aHATTSI € iHHO-
BAalliMHMM MIJIX0JOM /0 BCEOIYHOrO PO3BHUTKY
JUTUHH Ta CIPUAIOTH HE JHme (Qi3sHYHOMY
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3I0pOB’10, aje ¥ PO3BUTKY TAKUX BaXKIUBUX
MICUXIYHUX (QYHKIIH, SK KOOpIWHAISI, PiBHO-
Bara, THYYKICTh, a TaKOX KpEaTHUBHICTh Ta
€MOLIIMHAI IHTEIEKT.

IO. T'onenkosa ta H. [Tanbuyk po3rasnaroTh
BIUIMB PUTMIYHO-XOpeorpagiuHux 3acobiB Ha
(¢i3MUHYy TIATOTOBICHICTH [JITE€H MOJOALIOrO
mwKiapHOro Biky. M. IlleBuenko gocunimkye
aKTHBHI TeXHOJIOTil K e(eKTHBHUI 3acid pos-
BUTKY PUTMIYHHX 3Ji0HOCTEH YYHIB MOJIOALIOTO
MIKIJTHHOTO BIKY.

MeTa cTaTTi — pO3MIITHYTH POJIb PUTMIKH Y
PO3BUTKY KOOPAMHALIHHO-PYXOBUX 3Mi0HOCTEH
MOJIOAIIUX IITKOJISAPIB.

Bukiaan ocHOBHOro marepiajay aocain-
sKeHHsl. Pe3ymbraT IOCTiIKEHb, MPOBEACHUX
C. Imutpenkom, B. I'epacumimmnnm, JI. Xopon-
xeBcbkuM, lO. UylikoM Ta IHIIMMH aBTOpH-
TETHHMHU BITYM3HSHUMH HAYKOBIUSIMH, CBiI4aTh
PO HAsBHICTh y MOJIOJIINX LIKOJISIPIB 3HAYHOTO
NOTEHIay AJIsl YCIHILIIHOTO PO3BUTKY BCHOTO
CIIEKTPY PYXOBHX 310HOCTEH.

Sk 3ayBaxye IO ToHuUapeHKO, BIKOBHIA
nepios 7-8 poKiB € HaWOUNBII CTIPUATIMBUM Ta
CEHCUTHBHUM I PO3BUTKY KOOPAWHAIIHHUX
3mibHOocTeld Ta THydkocTi. lleli BHCHOBOK
0a3yeTbcs HAa TTUOOKOMY aHali3i (i3i0J0TTIHUX
Ta NCUXOMOTOPHUX O0COOJIMBOCTEH AiTeH MaHOTO
BiKy [1, c. 34].

Ha nymky }O. N'onuapenko, came y Bimi 7-8
POKIB  JMTSUMA OpraHi3M XapaKTepU3yeThCs
MiJIBUIICHOIO TUIACTHYHICTIO Ta 3JATHICTIO [0
IIBUIKOTO HaBYaHHS HOBUM pyxaM. BiamosigHo,
CBOEYACHUH Ta IUIECTIPIMOBAHWA PO3BHUTOK
KOOpJIWHAIIIMHUX 3Mi0HOCTEH Ta THYYKOCTI Y
MOJIOAMIUX ITKOJISIPIB € 3aMOPYKOI0 iX YCIINIHOT
(hi3MYHOT MATOTOBKY Ta TAPMOHIHHOTO PO3BUTKY
B 1ijomy [1, c. 35].

Purmika Bimirpac KJIIOYOBY pOib Y
rapMOHIHHOMY ()I3UYHOMY PO3BUTKY JAWUTSHYOTO
OpraHi3My, CIpPHSIOYN 3MILHEHHIO 370pOB’Sl Ta
OJTHOYACHO CTUMYJIIOIOYHM PO3BUTOK MY3MYHHX 1
TBOPUMX  3JIOHOCTEH, XYMOXHBOTO  CMaKy,
KOMYHIKATUBHHX HABUYOK, YSBH, MaM’sTi Ta
pO3IMHpPIOIOYN  Kpyrosip autuHu. Kpim ToOTO,
PUTMIYHI BIIPaBU CHPHUSIOTH BUXOBAHHIO Y JITCH
HAaBUYOK CaMOOpTaHi3allii Ta caMOpO3BHUTKY.

Y KOHTEKCTI PO3BUTKY KOOpPIWHAIIHO-
PYXOBHX 3Ji0HOCTEH MOJIOAININAX IIKOJSPIB Yy
3aKiajli 3araJlbHOT CepeHbOi OCBITH, PHTMIKa €
HaJ3BUYAlHO BaXJIMBMM KOMIOHeHTOM. Lle
3YMOBJICHO THM, INO JUIs JiTE€Hl MOJIOJIIOrO
HIKIJIBHOTO  BiKy HaWOUIBII JOCTYITHUMH Ta
NPUPOJHUMHU pyXaMH € pPI3HOMAaHITHI BUIU
X060, Oiry, IiACKOKIB, CTPUOKIB Ta MPY>KUHHI
pyxu HIr. 3a JIOIOMOTOI0 IMX IIPOCTUX PYXiB
JITH JIETKO 3aCBOIOIOTH YSBJICHHS TPO PHTMIKY
SIK TIPEIMET, KU TICHO TIOB’s3aHUN 3 MY3HKOIO.
3MiHa XapakTepy MY3WKH, T0siIBA  HOBHX
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BIITIHKIB Ta 1HTOHAIii HEMWHYyYe TPHU3BOJIUTH
IO 3MiHU XapakTepy pyxis [1].

Purmiuna TiMHacTHKa € TpaJAMIiHHUM
BH/IOM TIMHACTHUKH  030pPOBYO-PO3BHUBAIILHOT
CHPSIMOBAHOCTI, 10 0a3yeThCsl HA CHHXPOHI3ALIT
PYXOBHX il i3 3aJlaHUM PHUTMOM Ta TEMIIOM
MY3MYHOTO cymnpoBoay. lle#i Bux riMHacTHKu
SBIsIE COOOI0 CHCTEMY BIPaB 3arajbHOPO3-
BHBAIOYOI0 XapaKkTepy, 0 BKIKOYAIOTh IUKIIYHI
pyxu (xompOy, Oir, TiJCKOKH, CTPHOKH,
TaHIIOBAJIbHI €JIEMEHTH), SIKi BUKOHYIOTHCS B
YiTKO BU3HAYEHOMY TEMIIi.

TToenHaHHs pyXiB KOOPAWHAIIHHOTO XapaK-
TEpy CHpHUSE BIOCKOHAICHHIO KOOPAMHALIHHO-
PYXOBHX 3Hi0HOCTEH, PO3IIUPEHHIO PYXOBOTO
JoCBiAy, (hOpMyBaHHIO TPAaBWILHOI MOCTAaBH Ta
pallioHambHOI  XOJW, BHUXOBAHHIO 3arajbHOL
KyJbTypH pyXiB Ta CTHIIO [OBEIIHKH, a 3a
MEBHUX YMOB — HABITh IICIUICHHIO CCTCTUYHHUX
yrnono6ane. Y mponeci BUKOHaHHS 3aBllaHb Ha
yYpOKaxX PpHUTMIKH TaKOX YIOCKOHAIIOIOTHCS
BHTPHUBANICTh, PYXJIHUBICTh CYrJIo00iB Ta CHIIOBI
SIKOCTI.

3aranom, HiJecTpIMOBaHUH BIUINB
PUTMIYHOT TIMHACTHKH TIOJATAE Y MiATPUMIL
310poB’s (BIAMIOBIAHO A0 Teopii Baeoyorii — y
«3OHI CTIHKOTO 3I0pOB’s») Ta TapMOHIHHOMY
¢iznuHOMY ¥ QyHKIIOHAITEHOMY BJIOCKOHAJICHHI.
I[py 1BOMY TaKOXK BUPINIYIOTHCS BaXKIMBI
3aBJAHHSA, Taki K 30UIBIIEHHS 3arajbHOl
PYXOBOI aKTHUBHOCTI, Kopekuis ¢irypu Ta
TICUXOJIOTIYHE PO3BAHTAKEHHS TOIIO.

3MICT PUTMIYHOT NIMHACTHKN BKIIIOYAE PYyXH
OKPEMUMH YaCTHHAMH Tijla, TaKi SIK 3THHAHHA Ta
pPO3THHAHHS, TIOBOPOTH W 0oOepTaHHS (3 Pi3HUM
CTyTEHEM HaNpY>KeHHS), MaX{ TOIIO; Pi3HOBUIN
X0JIb0M, Oiry, MmiJICKOKIB Ta CTPHUOKIB; €JIEMEHTH
BUILHUX BNpaB Ta XyJIOXXHbOI TiIMHACTHKH;
TaHIIOBAJILHO-XOpeoTpadidHi eeMEHTH.

Cnig 3a3HauyuTH, [0 BUKOHAHHS IMX
€JIEMEHTIB Y PUTMIYHIH TiIMHACTHLI Mae CBOI
0co0IMBOCTI:

— KOXKHa BIIPaBa € JIOCTYIHOIO MPAKTHYHO
JUTSl BCIX BIKOBHX KaTeTopii y4HiB;

— GaraTopa3oBe MOBTOPEHHS KOXHOTO PyXY,
MOEMHAHHS y 3B’sA3Kax, Cepisix Ta IUIICHOMY
MOTOII BU3HAYAIOTh 1X aepOOHMI Xapakrep, II0
CTHMYJIIOE€ POOOTY CepLIeBO-CYAMHHOT Ta AUXab-
HOI cHCTeM 1 3a0e3ledye HaBaHTAXCHHS Ha
OIMOPHO-PYXOBUH amnapar;

— OKpeMi BIpaBH 00’ €HYIOTHCS B KOMILICK-
CH, L0 J03BOJSIE 3aIyYUTH 10 POOOTH BEIHKY
KiJIBKICTh  TIpyn M’si3iB Ta  3a0e3neyuTH
rapMoHiliHicTh BILIMBY [4, c. 125].

s cuctema QiznyHnX BIpaB GopmMyBaiacs
Ta PO3BHUBANACA MPOTIATOM KITBKOX CTONITH 3
ypaxyBaHHSIM JIOCBiy pi3HUX TiIMHACTHYHUX
KT W icropudHo cdopmoBaHa GdopMmyIia
PUTMIYHOT FIMHACTHKU BHIIISIAE€ TaK: «TaHELb —
My3uKa — Qi3ndHa BIpaBay.
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Ax Bkasye [I. Hikomai, aBTOpOoM HOBa- moBoi  TkaHwHW. lleit  dakTr  HeoOXximHO
TOPCBKOI CHCTEMH MY3WYHO-PUTMIYHOTO BHXO- BPaxOBYBAaTH Ta IOCTIHHO I0ATH MPO MPABIILHY
BaHHS CTaB BIJOMHU MIBEHIIAPCHKUI TIeaaror ta mo3y, TocTaBy Ta xoay yuHiB. IIpormec
kommozutop Emins Kak-Jlamekpo3. B ocHOBI OKOCTEHIHHS KHCTi Ta TaIbIIB y MOJOAIIOMY
Li€T CUCTEMH JICKHUTH PO3BUTOK MTOYYTTS PUTMY — NIKITBHOMY — BiIll TaKOXX HE 3aBEPUIYETHCS

BIIYYyTTS dYacy, W10 € KIOYOBUM JUIs
(dopMyBaHHS KOOpIMHALIl MDK HEPBOBOIO Ta
M’SI30BOI0  OisutbHICTIO noguHd. Came 1d
KOOpJAMHAIlST AONOMAra€e JOCSATTH aBTOMATH3MY
HaBITh y HalckiamHimux pyxax. Cucrema
Jlanbkpo3a crpusie pO3BUTKY Ta BIPABISTHHIO
yBar™ Ta TIaMm’sTi, W0 € BaXJIUBHUMH
KOTHITUBHUMH (PYHKITISIMH [2].

PoGota Hax CTBOpPEHHAM Ta OQOPMIICHHIM
METOJIy PUTMIYHOTO BUXOBaHHS BiIHOCHTHCS JIO
nepioxy 3 1900 mo 1912 poku ¥ crodaTky e
BHJ JIisUTbHOCTI HasuBaBcs «faire les pas»
(«poOMTH KpOKHM»), a 3roJOM — pHUTMiuHA
rimHactuka. Ilpore, OCKUIBKM uepe3 CIIOBO
«TIMHACTUKa»  O3HAYCHWH  METOJA  IOYajH
IUTyTaTd 31 3BUYAaWHOI CHOPTHBHOK TiM-
Hactukoro, E.-XK. Jlanpkpo3 3ynuHUBCS Ha
TepMiHI «pUTMiKa» W HAa CHOTOIHIIIHIN JICHb
o0uIBa TEPMIHM — «PHUTMIiKa» Ta «PUTMidHA
TIMHACTHKa» € 3arajJbHOBXKHUBAHUMH [2].

Crmparoynch Ha HaykoBi po3Bigku A. [1les-
9yK, 3a3HAYAMO, 110 MOJOIIINN IIKUTBHUN BiK
MUTHHU € TepioJOM 3HAYHUX SKICHUX 3MIH Ta
BJIOCKOHAJICHHS  BCiX  CHCTEM  OpraHi3My.
Bongnouac, 1eii BIKOBUH €Tam € HaiOiIbII
CHpUSTIMBUM U1 (opMmyBaHHS y  JiTeid
NPakTUYHO  BCiX  (QI3MYHMX  sAKOCTed  Ta
KOOPJIMHAIIIHHO-pYXOBUX  3710HOCTEH, 110
3HAXOJIUTh CBOE BiIOOpaKCHHS y IXHIH PyXOBil
akTUBHOCTI. /{7151 eekTHBHOT oprasizarii poooTH
3 I[i€I0 KAaTEropi€lo Y4YHIB, BUMTEIIO HEOOXiTHO
BOJIOZITH TIJIMOOKMMH 3HAaHHSIMHM 3 aHaToOMIi,
¢izionorii, TmcuUxoJyorii IUTHHW Ta IHIIHX
CYMDKHHX THCUUILTH [5, ¢. 11].

AmnatoMo-}i310J0Ti4HI 0COOIMBOCTI MOJIO-
LIOr0 IIKOJApa Ta piBeHb HOro (Hi3M4HOrO
PO3BHUTKY TIOBHHHI 00OB’SI3KOBO BpaxOBYBaTHCS
npu  oprasizauii megaroriyHoi  pobotu B
MMOYATKOBHX KJlacaxX. BasKIMBO MiIKPECIUTH, IO
JKOJIEH IHIIMH IIKUTBHWA BIiK HE  Xapak-
TEPU3YEThCS ~ HACTUIBKM  TICHUM 3B SI3KOM
HaBYAJIBHOI AiISUTBHOCTI 31 CTaHOM 370pOB’S Ta
(I3BMYHUM  PO3BUTKOM IWTHUHHU, SK MOJIOMIITHI
IIKUTBHUH BiK.

VY Bimi 7-11 pokiB IUTHHA TMEpEKUBAE
nepioJ; BiTHOCHO CIIOKIIHOrO Ta pPiBHOMIpHOTO
¢i3uyHOrO pO3BUTKY. 3OLNBLIEHHS pPOCTYy Ta
Barv, BUTPUBAJIOCTI, )KUTTEBOi €MHOCTI JICTCHb
BiIOyBa€eThCS JIOCUTD PIBHOMIipHO Ta
TIPOTIOPLIIHO.

KictkoBa cucreMa MOJOIIIOTO MIKOJSIpa
nepebyBae Ha cramii (opMyBaHHS: MPOIECH
OKOCTEHIHHA XpeOTa, TPyJHOi KIITHHH, Ta3y Ta
KIHIIIBOK 1€ HE 3aBepiieHi W B KICTKOBIH
cuctemi 30epiraeTbcsi 3HaYHA KUTBKICTH Xps-
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MOBHICTIO, IO 3YMOBIIOE IIE€BHI TPYIHOII Ta
BTOMY TiJI YaC BUKOHAHHS APIOHUX Ta TOYHUX
PYXIB MANBISIMHU Ta KUCTIO PYKH, OCOOJIUBO st
MEePUIOKIACHUKIB [5].

OyHKIIS TUXaHHS Y MOJOIIIMX INKOJIAPIB
3aJIMIIAETHCS  [I€  BIJHOCHO  HEJOCKOHAJIOKO.
Yepes cnaOKiCTh TUXaTbHUX M SI31B, TUXAaHHSI Y
JITEH 1BOTO BIKY € BIIHOCHO MPUCKOPEHUM Ta
MTOBEPXHEBUM. Y BHIMXYBAHOMY TOBITPi BMICT
BYTJIEKHUCIIOTO ra3y CTaHOBHUTH 2% mpotu 4% y
JIOPOCIIOl  JIIOJIMHU, TOOTO JMXAJbHHUHA amapar
Jitedl  (QYHKLIOHYE MEHII TNPOAYKTHBHO. Y
3B’SA3Ky 3 UM, T[] 4Yac HaBYaHHSA [iTCH
(i3MYHEM BIpaBaM HEOOXIHO CYBOPO Y3roj-
JKyBaTH TXHE AMXaHHA 3 pyXxamu Tina. Hapuanas
NPaBWIBHOMY JHWXAaHHIO IiJi 4Yac BHUKOHAHHS
BIIPaB € HAWBAXJIMBIIIUM 3aBIaHHSAM T 4ac
MIPOBEJICHHS 3aHSATH i3 TPYIOIO AITeH MOJIOAIIOTO
MIKiTBHOTO BiKY [5].

VY TicHOMY 3B’sI3KYy 3 THXAJIBHOIO CHCTEMOIO
(YHKIIIOHYIOTH ~ OpTaHH  KpoBOOOIry,  sKi
CIYTYIOTb JUISl TITPUMKH PiBHS TKAaHHHHOTO
oOMiHy pe4oBHH, 30KpeMa i razooOminy. Kpos
JIOCTABJISIE TIOKHMBHI PEUOBHHU Ta KUCEHB JIO BCIiX
KJIITUH HALIOro OpraHi3My Ta 3abupae NpogyKTH
SKATTEMISAILHOCTI, $KI HEOOXiMHO BHMBECTU 3
OpraHi3My JIIOAMHUA. M 513U ceplls, CIIOYaTKy Iie
cy1a0Ki, MIBUIKO pOCTYTh. JliaMeTp KpOBOHOCHHX
CyIMH BITHOCHO BenuWkuii. Bara wMo3ky B
MOJIOAMIOMY INKUILHOMY Billl Maibke mocsrae
Bard MO3KY JOPOCIIOI JIIOMWHU Ta 301TBITYETHCS
B cepenabomy 3 1280 r (7 poki) mo 1400 r (11
pokiB). Bara ceprs 30iUIbIIyeThCS 3  BIKOM
BIIMOBIIHO O  HAPOCTaHHS Baru  Tija.
Henonikom mporo Biky € Jierka 30yUTMBICTBH
ceplisl, TOMY HEPIZKO CIOCTEPIraeThesl apuTMis y
3B’3Ky 3 pI3HUMH 30BHIIIHIMH BIUIMBaMH.

CucrematMuyHe TPEHYBaHHs, SK IPaBHIIO,
NPU3BOJUTH  JI0  BJOCKOHAJIEHHS  (YHKIH
CEpIEBO-CYIMHHOI CHCTEMH, INO PO3IINPIOE

(yHKITIOHATEHI MOYIIMBOCTI JIT€H MOJOIIIOTO
MIKiTBHOTO BiKY [5].

KuTTemisanpHICTE  OpraHizMy,  30KpeMma
M’si30Ba  poOoTta, 3abe3rnedyeThcsi  OOMiHOM
pedoBHH. BHACTIZOK OKHCITIOBAILHUX TPOIIECIB
BiZIOYBAETHCS PO3IICIVICHHS! BYIJICBONIB, JKHPIB
Ta OLIKIB, L0 TEHEPYE EHEeprito, HEOOXiHY Ui
¢yHkiioHyBaHHs ~ opraHimy. YactuHa  wmiel
€Hepril CpSIMOBYETHCSI HA CUHTE3 HOBUX TKaHWH
JUTSYOTO OpraHiaMy, Lo pocre, TOOTO Ha
«UIacTW4HI» mponecu. TemnoBignada BinOy-
BaeThCsl 3 TOBEepxHiI Tia. OCKUTBKK BiZHOCHA
MOBEPXHS TiJIa JITEH MOJIOIIOTO IIKIIEHOTO
BiKy € OUIBIIOI0 TMOPIBHSHO 3 iX Macolo, BOHHU
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BTpadaloTh  OuIbIIIe
CepeIoBHIIe.

3aHATTS QI3UIHIME BIpaBaMH Ta y4acTb Y
CTIOPTUBHUX 3MaraHHSAX MOTPeOYIOTh BiX IiTel
MOJIOALIOTO IIKUIBHOTO BIKY 3HAa4HO OLIBLIMX
CHEPreTUYHUX BHUTPAT TOPIBHAHO 31 CTAPIIUMHU
HIKOJISIPAMH Ta TOPOCIHMH.

Jlo 89 pokiB 3aBepuIyeThCS aHATOMIYHE
(opMyBaHHS CTPYKTypH TOJIOBHOTO MO3KY,
npore y (QyHKIIOHaJIbHOMY BiJHOIIEHHI BiH IIe
nmoTpedye pO3BHTKY. Y IBOMY Billi TIOCTYIIOBO
(hOpMYIOTECS  OCHOBHI ~ THIA  «3aMHKAIOYO1
TUSIIBHOCTI KOPH BEJUKUX ITBKYJb TOJOBHOTO
MO3KY», SIKi JIeaTh B OCHOBI iHJWMBITyaJ bHHX
TICUXOJIOTIYHUX OCOOJIMBOCTEH iHTEJEKTYaIbHOI
Ta eMOIidHOI  ASUTBHOCTI — miTeW  (Twmm:
nalibHUHN, THEPTHHIA, TalbMIBHUMA, 30yIIHUBHIA
Ta 1HII).

3/1aTHICTh CHOPUHHATTS Ta CHOCTCPEKECHHS
30BHINIHBOT JIMCHOCTI y JiTeld MOJIOAIIOro
NIKITBHOTO  BIKy 1€  HEJOCKOHANA:  JiTH
CIIPUHMAIOTh 30BHIIIHI TPEAMETH Ta SBHINA
HETOYHO, BUIIAIOYN B HAX BHUITAIKOBI O3HAKH Ta
0COOJIMBOCTI, MO SKUMOCh YUHOM MPHUBEPHYIH
iXHIO yBary.

OCcoOMUBICTIO YBard MOJIOJIIITNX IITKOJISPIB €
il MHMOBITBPHHI XapakTep: BOHH JIETKO Ta
IIBUJKO BIJBOJIKAIOTHCS HA OYIb-SKHHA 30B-
HIIIHIA [OApa3HMK, IO 3aBaYKA€ IPOIECY
HaBYaHHSI. HemocTaTHhO pO3BMHCHA 1 3/1aTHICTH
KOHLEHTpaLil yBaru Ha JOCIIIKyBaHOMY SIBHIIL
W HampyXeHa Ta 30CEpEIKCHA yBara IIBUAKO
MPU3BOAMTH 10 BTOMH.

[TaM’sTh MOJIOAIIMX NIKOJIAPIB XapaKTe-
PHU3YETBbCS HAOYHO-00pa3HUM XapaKTepPOM: JiTH
Kpalie 3amaMm’ STOBYIOTh 30BHIIIHI OCOOJMBOCTI
MPEeIMETiB, 10 BHBYAIOTHCA, HIK I1X JIOTIYHY
CMHUCJIOBY CYTHICTb. Y4YHI IBOTO BiKy IIe
3a3HAIOTh TPYAHOIIB Yy BCTaHOBJIEHHI 3B’SI3KYy
MK OKPEMHMH YaCTHHAMH JOCIiIKYBaHOTO
SIBHIIA, IM BaXXKO YSABUTH 3aralibHy CTPYKTYPY
SBUIA, WOro I[ICHICT, Ta B3aEMO3B’SI30K
CJIEMEHTIB. 3amam’TOBYBaHHS, K IPABUIIO, Ma€
MEXaHIYHUN XapakTep, IPYHTYIOUHUCh HAa CHIII
Bpa)keHHsT a00 0araropa3oBOMY MOBTOPEHHI aKTy
CIIPHHHATTA. Y 3B’SI3Ky 3 [HUM IIPOIEC BiJl-
TBOPEHHSI BHBYCHOTO Yy MOJIOANINX IIKOJISPIB
BIZIPI3HSAETHCS HETOUYHICTIO, 3HAYHOIO KUIBKICTIO
TTOMIJIOK, & BUBYEHHI MaTepias He 30epiraeThcs
JIOBTO B TIaM 'ATi [5].

Bce ckazaHe BHIle Ma€ MpsiME BiTHOIICHHS 1
JI0 pO3y4yBaHHS PYXiB IiJ 4ac 3aHATh (Hi3UUHOIO
KyJIbTypolo Ta xopeorpacdiero. Mucnenns aireit
MOJIOJIIIOTO  IIKUTBHOTO BIKYy TaKOX Xapak-
TEPU3YETHCA  HAOYHO-OOPAa3HHM  XapaKTepoM,
TICHO TIOB’SI3aHHMM 31 CHPUHHSITTAM KOHKPETHUX
OCOONMBOCTEH  SBHII, IO BHBYAIOTECS Ta
TUSTBHICTIO ysABH. JliTH HAa IbOMY €TaIli pO3BHTKY
BiTYyBalOTh TPYJHOII B 3aCBOEHHI MOHATH, IIIO
BIZIPI3HSIOTECS BHUCOKHM CTYIEHEM abcTpak-

TCIJIa B  HABKOJIMIIHE
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THOCTi, OCKIIbKH BOHH TMOTPEOYIOTh HE TUIBKH
CIOBECHOTO BHpaXEHHS, ame I 3B’I3Ky 3
KOHKpPETHOIO peaibHicTIo. OCHOBHa IpUYHMHA
BOTO TIONATAaE B HEIOCTATHOCTI 3HAHb IIPO
3arajbHi 3aKOHOMIPHOCTI TIPUPOIU Ta
CYCIITBCTBA.

3HAaYHUH BIUIMB HA PO3BUTOK MUCIICHHS
MaroTh irpd, sKi NOoTpeOyIOTh MpPOSIBY CHIIH,
CHPHUTHOCTI, HIIBUIKOCTI SIK CaMUX PYyXiB, Tak i
peakuii Ha Pi3HOMAaHITHI OOCTaBMHU Ta CUTYaLil
rpu. BuxoBHe 3HaUYeHHS pYXJIMBHX Irop €
3HAYHUM: Yy TIpolleci irpoBoi  JisUTBHOCTI
PO3BUBAIOTHCA OYKBAJIBLHO BCi MCHXIYHI (QYHKITIT
Ta SIKOCTI JWTHHU: TOCTPOTa BIMYYTTIB Ta
CIIPUHHATTA, yBara, onepaTHBHA IaM STh, YsBa,
MHUCJICHHS, COIiaJIbHI TOYYTTS, BOJIbOBI SIKOCTi
[4, c. 126].

IIpore Takuii MO3UTMBHUNA BIUIMB JIOCS-
raeThCs  JMIOIE 33  YMOBH  IPaBHJIBHOTO
NelaroriyHoro KepiBHUITBA irpamu. Pyximsi
iIrpy € KOPUCHUMHM 1 JUIl PO3BUTKY 31i0HOCTEH
MOJIOIINX IIKOJISIPIiB PETYITIOBATH CBOI eMOITiHHI
cranu. [HTEpec mo irop moB’s3aHU y nmiTed 3
SICKPAaBUIMHM  €MOIIHHUMU TIepEeKUBAHHAMH, IXHI
eMOIlil  XapaKTepU3yIOThCsA Oe3MocepeHICTIO,
SICKPAaBMIM  30BHIIIHIM BHUPAXCHHIM Yy MiMiIli,
pyxax, Burykax. J[iTh mporo Biky Ie He 34aTHi
MPUXOBYBaTH CBOi EMOLIWHI CTaHW, BOHH
CTHXIHHO 1M migmawThcs. EMouidiHuiA cTaH
IIBUJIKO 3MIHIOETHCS SK 332 IHTCHCHUBHICTIO, TaK i
3a xapaktepom. [liTH He 37aTHI KOHTPOIIOBATH
Ta CTPUMYBATH EMOIIil, SKIIO [FOTO MOTPEOYIOTH
oOCTaBMHM 1 [i PpUCH EMOLIWHHUX CTaHiB,
MIPEJCTaBICH] CTUXIHHOMY IUIMHY, MOXYTh
3aKpIMUTHCS Ta CTATH PUCAMH XapaKTepy.

XapakTtep MOJIOAIIOTO IIKOJISpa TaKOX
XapaKTePU3y€EThCs HECTIMKICTIO, OCOOJIMBO IIe
CTOCYETBCSI  MOPQJIBHUX  PUC  OCOOMCTOCTI
nutuHU. Hepinko mitm OyBarOTh MPUMXJIHBUMH,
CrOICTHYHUMH, TPYOMMH Ta HEIUCIMILIIHO-
BaHuMu. Lli HeOakaHi MPOSBYU y AiTEH MOB’3aH1
3 MOMWIKAMH, JONYIICHUMH IiJ dYac Jo-
LIKUTEHOTO BUXOBAHHS.

Orxe, crnenudika PUTMIYHUX  BIIPAB
BiJIKpHBa€ 3HAYHI MOMIJIMBOCTI JJIsi BUXOBAHHSA Ta
PO3BUTKY Yy JiTed HEOOXiMHWX BOJHOBHX
SIKOCTEH.

Hamu Oynmo po3poOiieHO aBTOPCHKY MpPOT-
pamy 3 PUTMIKH IJII CTYACHTIB TeAaroridHuX
KOJEKIB 1 METOI BHKIAJAHHSI HaBYaIBLHOI

IMCUUILTIHA «Purmikar» € OBOJIOZIHHS
3m00yBayaMy OCBITH 3MICTOM Ta METOHKOIO
pobotTH 3 HmiTBMH B Traly3i  PUTMIYHO-
©CTCTUYHOTO BHXOBaHHA 3aco0aMH  XOpeor-

padiyHOro MHCTELTBa, SIKa BKIIOYAE TCOPETHYHI
Ta TPaKTUYHI 3HAHHA OCHOB pUTMIKH Ta
xopeorpadii. OmaHyBaHHS  TporpaMHu  Jae
MOXJIUBICTh ~ PO3YMIHHA Ta  OpPraHIYHOTO
MOEJHAHHS IUIACTHKH PYyXy Tija 3 PHTMOM
My3W9HOTO O(GOpPMIICHHS BiIIOBIIHO HO 3MICTY
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xopeorpadgiqHoTOo €Ty abo HOMEpy, a TaKOX
3aCTOCOBYBaTH HaOyTi B TIpoIleci HaBUaHHS
KOMITETEHTHOCTi (3HAHHSA, BMIiHHS, HaBHYKH,
PO3YMiHHS, CTaBJIEHHS) Y MMOBCAKIEHHOMY JKUTTI
U 3a0e3MeUeHHs eCTETUYHUX MOTped ocoduc-
TOCTi, y TOMY YHCIi 4epe3 BIACHY MHUCTEUHKO-
TBOPYY AiSIIBHICTS [3, c. 2].

ABTOpCBKa Tporpama  CKJaxaerbcs 3
JIEKUIBKOX PO3MILIIIB:
1. Purmika. lleit posmin €  dyHna-

MEHTAJIbHUM Uil MOJAJbIIOr0  ONaHyBaHHS
TaHLIOBAILHUM MHCTELTBOM, /K€ CaMe TYT
3aKJIaAl0ThCs 0a30BI HABUYKU BIMIYTTS PUTMY
Ta My3U4HOCTI. BiH BKIIogae B cebe KOMIUIEKC
pi3HOMaHITHHX  BIpaB, MYy3W4HI Iirpu Ta
HiJecTIpsSMOBaHi 3aBIaHHs, [0 MalOTh Ha METi
PO3BUTOK MY3WYHUX 3IIOHOCTEH MOJIOIIINX
LIKOJISIPIB.

KirouoBuii aKkIEHT CTaBUTHhCSI HA aKTHBHE
CIyXaHHS Ta IPYHTOBHUH aHaNi3 TaHIFOBAJIbHOL
MY3HUKH, a/PKE€ HEIOCTaTHIi PIBCHb MY3UYHOIO
PO3BUTKY HAa TMOYaTKOBOMY €Tami HaBYaHHS
4acTO €  TOJIOBHOIO  MEPEIIKOI0K ISt
MOJAJIBIIOr0 PO3BUTKY TAHIIOBAJIbHUX HABUYOK.

BnpaBu, mpejacraBieHi B IIbOMY PO3Iii,
CHOPUSIIOTh KOMIUIEKCHOMY PO3BHUTKY MYy3H4-
HOCTi, (QOPMYIOTH MY3WYHE CIPUHHATTA Ta
30arayyioTh 3amac MY3WYHUX BpaxeHb. JliTu
BYATBHCS PO3YMITH 3aCO0M MY3HUYHOI BHPa3HOCTI,
PO3BHBAKOTh BIYYTTS PUTMy Ta HAOyBarOTh
BMIiHHS OpIEHTYBaTHCsi B MapIIOBIH Ta TaH-
MIOBaJbHIA My3ulll. BaXiuBuM acmekrom €
BMIiHHS BH3HA4YaTH XapakKTep, METPOPUTM Ta
OyJIOBY MY3WYHOTO TBOPY, a HaWTOJOBHIiIlE —
Y3rO[KyBaTd  CBOI  PyXd 3  My3HYHHM
CYIPOBOIOM.

2. TanmroBanbHa abeTka BKIIIOYaE B cebe
OCHOBHI ~ €IIEMEHTH, 3 SKHX CKJIAJa€ThCs
TaHIIOBAJIbHE MUCTEIITBO, & CaMe:

— €JIeMEHTH MapTepHOro €K3epcucy Ha
miaio3i, mo € 0a30r s PO3BUTKY CHIIH,
THYYKOCTI Ta KOOpJIUHALIT PYXiB;

— eK3epcuc Ousl CTaHKa, SKHW JOloMarae
BiJIIIpAIfOBaTH MpPAaBWIBHY IIOCTaBY, OaJaHC Ta
TEXHIKY BUKOHAHHSI PYyXiB;

— OCHOBH KJIACHUYHOI'O TaHIIO, SIKi 3HAHOM-
JIATh JiTeHd 3 0a30BUMH pyXaMH Ta €CTETHUKOIO
LOT'O HAMPSIMY;

— OCHOBHM HApOJHOTO TAaHIIO, SKi PO3KPH-
BalOTh 0ararcTBO Ta pPI3HOMAHITHICTH TaH-
LIOBAJIBHOT KYJIBTYPHU PI3HUX HAPOJIIB;

— OCHOBH 0aJILHOTO TAHI[IO, K1 BUATH JITCH
B3a€EMOJii B Iapi, pUTMIYHOCTI Ta rpauii Tomo
[3].

Brpary, mo BKIOYCHI 0 AAHOTO PO3ALTY,
CIpSMOBaHI Ha KOMIUIGKCHHUH pPO3BUTOK Ta
3MIITHEHHST M sI3iB, KOPEKIio (Gi3MIHUX HEI0-
JMiKiB Ta (QOpMYBaHHS TPABWIBLHOI IIOCTaBH,
CIIPUSIFOTH  PO3BUTKY BMIHHS BOJIOIITH CBOIM
TIJIOM, BJOCKOHAITIOIOTH PYXOBi HAaBHYKH Ta
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MO3UTHUBHO BIUIMBAIOTH HAa POOOTY OpraiB
JIUXaHHS Ta KPOBOOOIry.

[lepmiogeproBuM 3aBIaHHAM I[eAarora Ha
MepmoMy erari poOOTH 3 IiThbMHU € TpaBWIbHA
MOCTaHOBKA KOpIyCy, HII, PyK Ta TOJIOBH, a
TaKOX pO3BUTOK (I3MYHMX JaHUX Ta BHPOO-
JICHHSI €JIEMEHTapHO1 KOOpAMHALIT PYXiB.

3a3HaunMo, IO B MpOLECi HaBYaHHS
Ba)XXJIMBO BPAxXxOBYBaTH (hi3WYHE HABAHTAXKCHHS
JiTed, yHWKaro4yu HepeHanpyru. Bukiamauy mo-
BUHEH HABYHTH JiTEH MPaBIIFHO AWXATHU i 9ac
BUKOHAHHS BIpAaB Ta TaHIIB, aJDKe IMPABHUIHHE
JINXAHHS € 3aMOPYKOI0 YCITIXY Ta 370POB’A.

3. TanmoBanpHi  pyxu. JliTH OCBOIOIOTH
pI3HOMaHITHI PyXH, KOXKEH 3 SKHX Ma€ CBOE
3HA4YCHHS Ta XapakTep, BYATHCS KOHTPOJIOBATH
CBOE TiJIO, KOOPJMHYBATH PYXH Ta BUPA3HO iX
BUKOHYBATH, a/pke  pI3HOMAaHITHI  pyxu
BUKOPUCTOBYIOTBCS HE TUIBKH Y TaHIAX, a U Y
Oaratbox (hi3MUHMX BIIPaBax Ta irpax.

OnaHyBaBIIM PI3HOMAHITHI TaHLIOBAJIBHI
€JIEMEHTH, JiTH 3MOXYTh HE TIIBKA BUKOHYBATH
roTOBl  TAHIIOBAJbHI KOMIO3MWIII, ane u
pPO3BUBATH CBill TBOPYMI MOTEHITIaM, CKIAIAI0UN
BIIaCHI KOMOiHAIil Ta BHUTraJylOud HECKIIaIHI
xopeorpadiuni kommo3utlii. [le# npomuec cnpuse
PO3BUTKY ySBH, KPEaTHMBHOCTI Ta BMIiHHSA
CaMOBHPaXKaTUCS.

4. TanmroBansHUN pemnepryap. KirodoBum
KpHUTEpieEM IpH BHOOPI TAaHLIOBAIBLHOIO perep-
Tyapy € HOro BiJIIOBIIHICT BIKOBUM OCOOJH-
BOCTSAM [T MOJOJIIOTO IIKUTBHOTO BIKY.
Penepryap noBuHeH OyTH LiKaBUM, 3pO3YMIIHM
Ta JOCTYITHUAM ISl BAKOHAHHS.

PoGoTa Ham TaHIIOBANBHUM pEIEPTyapoM
nependadae He TiIbKW 3ay4yBaHHS Ta BiATBO-
peHHS pyxiB, ajne W PO3BUTOK TaHIFOBaJIHHOL
BHPa3HOCTi, a/pke caMe BHPA3HICTh pPOOUTH
TaHElb >KUBHM, EMOILIMHHM Ta I[IKaBUM ISt
risiiaya, IpoTe CIIijl 3a3HAYMTH, 110 BUPA3HICTh
BUKOHAHHS € pE3yJbTaTOM HE MEXaHIYHOTOo
«3aydyBaHHS», a CHUCTEMAaTH4HOI Ta KPOIITKOI
pobotn. Buknanau, no4YMHAIOUM 3 IPOCTHX
3aBJaHb, 11O IMOJITAlOTh y Iepenadi XapakTrepy
MY3UKH B PHTMIYHHX BIIpaBax Ta MY3WYHUX
irpax, MOCTYIOBO TMEPEXOIUTh IO CKJIAIHININX,
AKi TOTpeOyIoTh Iepenadi CTUI0, MaHepH W
XapakTepy B HAPOJHUX Ta OATLHUX TaHIIX [4].

VYci po3ainm HaBYaIBbHOT MPOTPAMH OBUHHI
TapMOHIHHO TIOEAHYBaTUCS MK c000I0, a He
yepryBaTHcss MexaHiuHO. KoxxeH ypok mae Oytn
NPOHU3aHUH €IUHMM MEJaroriuyHuM 3aJyMOM,
mo 3a0e3rnedye LUIICHICTh Ta EQEKTUBHICTH
HaBYaJILHOTO MPOLIECY.

OCHOBHUMHM 3aBIIaHHSIMH POOOTH IIiJ Yac
YPOKIB PHUTMIKM € BHXOBaHHS y MiTeH cHpuii-
HATTA XapakTepy MY3WKH, PO3BUTOK MY3WJHO-
BUPa3HWX YABJICHb Ta TBOPYOI AaKTHBHOCTI,
(opMyBaHHS TIOYYTTS PUTMY Ta MY3HIHO-
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PUTMIYHOT ITaM’sITi, CBiIOMe OTIaHyBaHHS JITbMH
METPOPUTMIYHOT CTPYKTYPH MY3HUKH.

PoGora 3 putmikum OyayeThcsi Ha OCHOBI
PI3HOMaHITHHUX PYXiB, TAKHX SIK:

— xo07p0a, Oir Ta pi3HOrO pony CTPHOKIB 3
JOTPUMAHHSIM TIPABUIILHOTO TIOJIOKEHHS KOp-
mycy MiJl Yac pyXy Ta raJbMyBaHHS,

— MeTaHHA (TIEPEeBaKHO poOOTa 3 M’sYaMu),
IO CIPHSIE PO3BUTKY KOOPAUHAIIIT Ta CHJIH;

— riMHacTH4Hi (3arajbHOPO3BUBAIOY) BIIpa-
BH 3 TMpeaMeTaMH Ta 0e3 TpeIMeTiB, IIIo
TPEHYIOTh Pi3Hi TPYNH M sI31B;

— TAHIIOBAJIBHI PYXH — TaHI Ta irpH, 10
pPO3BUBAIOTh ITUIACTHUYHICTh, TPAIlil0 Ta apTHC-
TH3M TOLIO.

3a3HaynMo, 10 HaBYAIBHHNA  Marepia
BUBYAETHCSI KOHIICHTPUYHUM METOJIOM MIPOTITOM
YChOTO HAaBYAIBHOTO POKY. 3aHITTSA OyIyHOTHCS
KOMIUICKCHO, II0 03HAYA€ OIMPAIFOBAHHS PI3HUX
TEM Ha OJTHOMY U TOMY 5K MY3UYHOMY MPHUKIIAII.

Ha nepmmx eramax po0oTu AiTH IHTYiTHBHO
CIpUAMAIOTh Ta MEpPelaloTh y pyci Xapakrep,
TEMII, TUHAMIKY Ta METPOPUTMIUHI OCOOIMBOCTI
TBOPY Y pI3HOMaHITHHUX irpOBHUX Ta TBOPYHUX
BrpaBax. lledl iHTYITUBHHH MiJXil € BaKIUBUM
uist GOpMYBaHHS y NIT€H BIAUYTTS MY3UKH Ta
pHUTMY.

ITocTynoBo, 3 HaOyTTSAM JOCBiy Ta 3HAHb,
T TEPeXOIsITh 10 OuIbII  YCBIJOMJICHOTO
aHalli3y MY3UYHOTO TBOPY, PO3BHUBAIOYH CBOI
MY3WYHO-DUTMIYHI HaBUYKH Ta BMiHHA. A. Illes-
YyK 3ayBaxKye, [0 BUKJIAga4 [OBHHCH 3
0COOJIMBOIO BiANOBINAIBHICTIO MIAXOMAUTH IO
migoopy MY3WYHUX TBOPIB Ta IXHBROTO BHKO-
HaHHSI, a/Ke caMe MYy3HKa € IyLIC0 TaHIIo, HOro
EMOIIITHIM 320apBIICHHSM.

TBOpH, 110 BHUKOPHCTOBYIOTHCSI HA 3aHSAT-
TSAX, TIOBHUHHI OYTH BHCOKOXYHOXHIMH, TOOTO
MaTH  XYJIOXXKHIO I[HHICTh Ta €CTETUYHY
npuBaOJINBICTE; PI3HOMaHITHUMH, TOOTO
OXOIUTIOBATH Pi3HI KaHPH Ta CTHJIL; 3pO3YMITUMU
3a (OpMOIO Ta 3MICTOM W BiIIOBiATH BIKOBUM
OCOONMHMBOCTSIM ~ JiTEH;  JOCTYIHHMH  JUIs
EMOLIIHOTO CHPUHHATTSA IUTHHOK; 3PyYHHMH
JUTSI BAKOHAHHS PYyXiB, TOOTO MaTH YiTKHUH PUTM
Ta TEMI, IO BIiANOBIZAE QIZUIHUM MOXK-
JUBOCTSM JiTe# Tormo [5].

3a3Ha4ynMo, M0 pUTMiKa Ta Xopeorpadis,
Malouu CITiJIbHY METY — PO3BUTOK MY3UYHOCTI Ta
PYXOBHX  HaBHYOK, BIPI3HAIOTECA  CBOEIO
CBOEPIAHICTIO Ta crielM(ikolo W KOXHa 3 HHUX
Ma€ CBill MPOrpaMHUIA 3MICT Ta perepTyap.

Oxpemi enemeHTH Xopeorpadii, Taki sk
no3n pyk abo MOJIOKEHHS KOPIyCY, MOXYTb
BKITIOYATHUCS 10 YPOKY PUTMIKH JUTs 30aradcHHs
PYXOBOTO CIIOBHHKA JITCH Ta BJOCKOHAJCHHS iX
koopauHarii. I[IpoTe, koIeH MpeaMeT He MOXKe
MOBHICTIO 3aMIHMTH IHIIMH, a/pKe KOXKEH Mae
CBO1 YHIKaJIbHI 3aBJIaHHS Ta METOJM.
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BuxoBaHHs eMOIIHHOT 9yHHOCTI HA MY3HKY,
HiTiCHE CIPUAHATTS 11 3MICTy Ta XapakTepy He
BHKJIIOUAE MH(EPEHITIIOBaHHS OKPEMHX 3aco0iB
MY3W9HOI BUPA3HOCTI, IO JOMIHYIOTh Y TOMY Yd
iHIIOMY My3u4HOMY TBOpi. Jlo Takux 3aco0iB
HaJle)kaTh TEMIIOBI, JAWHAMIYHI Ta pPeEricTpoBi
3MiHM, METPOPUTMIYHI CIIiBBIIHOLIEHHS, 0CO0-
JMBOCTI CTPYKTYPHOi TOOYIOBH Yy 3B’SI3KY 3
PO3BHUTKOM MY3WYHHUX 00pa3iB, SIKi MOXYTh OyTH
HaAWOUIBII MPHUPOAHO 1 JOTIYHO BimoOpaXkeHi y
pyci.

Omke, putmika Ta  xopeorpadis €
B3a€MOIIOB’SI3aHUMH, ajl€ CaMOCTIMHHMHM JIHC-
[UTUTIHAMH, SKi B3a€EMHO 30aradyioTh OJHA OJHY
Ta CIPUSIIOTh TAPMOHIHHOMY PO3BUTKY JIUTHHHU.

Ak crBepmkye I. Hikomai, wmy3udHO-
PUTMIUHI HaBUYKM € (yHOAMEHTAIBHUMHU JUIs
BUKOHAHHS OYAb-SIKOTO TAHIIOBAJBHOIO 3aB-
naHHs. BoHn 3a0e3neuytoTh rmmMboKe po3yMiHHS
MY3MYHOI CTPYKTYpH, BKJIIOYAIOYM PHUTMIUHI
MaTepHH, TEMIIOBI 3MiHHU, JWHAMIYHI HIOAHCH Ta
pericTpoBi Tmepexoau. 3aBASKH UM HaBUYIKaM
TaHIIBHUKK MOXYTh TOYHO BiJTBOPIOBATH
METPOPUTMIUHI OCOOJIIMBOCTI MY3HUKH 4epe3 pyX
Ta aHaJi3yBaTH GOpMy MY3WIHHX TBOPiB. Takwmii
TiIX1T CTBOPIOE MIITHUH 3B’SI30K MiX PUTMIKOIO,
MY3W9HOIO Teopi€ro, conbdemxio, XOpoBUM
CHIBOM Ta IHCTPYMEHTAJIbHHM BHKOHABCTBOM
[2].

Ha ocHoBi aHnanizy HayKoBO-IeJaroriyHoi
JTEpaTypy MOXXEMO BHOKPEMHUTH  KIIOYOBI
aCIIEeKTH PO3BUTKY MY3UYHO-PUTMIYHHX Ta
BUPA3HUX PYXiB i 1O HUX BiJJHOCHMO:

— MIMOOKE PO3YMIHHS MY3UYHOI CTPYKTYpH
— aHaji3 PUTMIYHUX TATEPHIB, TEMIIOBHX 3MiH,
JNUHAMIYHUX HIOAHCIB Ta PETiCTPOBUX MEPEXOIIB,;

— TOYHE BIATBOPEHHS METPOPUTMIUYHUX
0COONMBOCTEN MY3HMKH 4Yepe3 pyX — CHHXPOH-
HICTh, TOYHICTH, BUPA3HICTh;

— PO3BUTOK KYJIBTYPH PYXiB — PUTMIYHICTb,
cB00O/a, BHPA3HICTb, KOOPIAMHALS, IUIACTHY-
HICTb;

— pi3HOMaHITHMH  perepTyap BIpaB —
€IEeMEHTH 3 (I3KYyJIbTYypH, KIACHYHOTO, HapO-
HUX, OaJbHUX Ta CY9aCHUX TaHIIIB, ApaMaTH3aIlii
Toto [2].

3azHauMMo, M0 PO3pobieHa mporpama
nependayae KOMILICKCHE BHUKOPHCTAHHS Teope-
TUYHHX Ta MPAKTUYHHUX 3aHATh.

Ha TeopeTH4HMX 3aHATTAX MPOBOIUTHCS
JETaNbHUN aHANli3 3aralbHUX XapaKTePUCTHK
TaHLIO, 30KpeMa, HOro ICTOPUYHHUX JDKEpPE,
KyJIBTYPHOTO KOHTEKCTY Ta OCOOJMBOCTEH
BukoHaHHs. OcoOnnMBa yBara NPHIUISETHCS
(hOJBKIOPHIA TBOpPYOCTI, sKa € JDKEPEIOM
0araTboX TAHIFOBAJbHUX CTHJIB. 3a JOTIOMOTOIO
UTFOCTpalii, CiaiiB Ta BimeoMmarepiamiB CTy-
JICHTH OTPUMYIOTh HAO4YHE YSBJICHHS IIpO
KOCTIOMH, MY3UKY Ta PYyXH, XapakTepHi s
MEeBHOTO Hapoxy. Takuili maxix J03BOJISIE
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CBIT
CIpUSE

CTBOPUTH aTtMocepy 3aHypeHHS Y
xopeorpadgiqyHOTO  MHUCTENTBa  Ta
KpalioMy 3aCBOEHHIO MaTepiay [3].

B 3amporoHoBaHiii aBTOPCHKIH Mporpami
HaWOIIBII NOMmMpEeHUMH (OopMaMu My3UYHHUX
KOMITO3MLIH € KpyroBa Ta JiiHiliHA TOOYyIOBH.
®dopma kolla € HaHdYaCTille MMOBTOPIOBAHOIO B
PI3HOMAHITHHX TAHIIOBAJNbHHUX JKaHpax. Lle
MOSICHIOEThCSL 11 TIHMOOKUM  CHUMBOJIIYHHM
3HAYCHHSM ISl IITCH: KOJIO BTUTIOE 00pa3 COHIIA,
yocoOrtoe 3i0paHHs HABKOJIO BOTHHINA, IO
CTBOpIOE aTMoc(epy CHUTBHOCTI Ta €aHOCTI. Y
KOHTEKCTI TAHI[IO II€ MOTHB MOKE MaTH KUJIbKa
Bapialliii: 3aMKHEHe KOJIO, BiIKpHTE KOJIO, KOJIO B
KOJi, a TakoX KUIbKa MEHIIUX KpPYTiB,
pO3TamioBaHUX BcepenuHi 3arampHoro. Koo
BUCTYNA€ OCHOBHOIO (iryporo Uil  Ppi3HHX
XOPOBOJIIB, & TAaKOX y MiCCHHO-TAHIFOBAIILHUX
¢opmax. OpHaMEHTHKAa KOJIa Ma€ KOPIHHA B
JNABHIX TPAgUIlissX TaHII 1 € OJHUM i3
HaMsACKpaBilIMX MOTHBIB SIK HApOJHOI, TaK 1
cydacHoi xopeorpadii [3].

[lomo miHiIMHOT KOMIO3UIIii, BOHA BHMarae
0COONMBOI yBarm N0 3aKOHIB IEPCICKTHBH, 3
SIKHMU ~ BUKJIaJad TIOBHHEH OyTtm  Jo0pe
3HAHOMUH, MO0 YHUKHYTH MOXKIUBUX TTOMHIIOK
Yy CTBOpEHHI clieHigHOoi koMro3utlii. Hanpukman,
OpraHi3oBYIOYM AiTeH y JiHii, MOXKHa IOCSAITH
pi3HMX Bi3yalbHHX €(eKTiB — Il 30eperKeHHs
piBHOBard y BHCOTI MOXXHa PO3MICTUTH OUIBII
BHCOKHMX BHKOHABI[B y TJTUOWHI JIiHIT; HABIAKH,
3MCHIIIYIOUM  BHCOTY  BHKOHABI[IB, MOXHa
MiJICHINTU MEPCIEKTUBY, CTBOPHUBIIN BPaXKCHHS
JTiHIT, 110 BEIE B JaJ€YiHb.

be3cyMHiBHO, JiHIIHI MOTHBH, SIK 1 KPYTOBI,
MaloTh BEJIWKWU IOTCHINAN, SKUH MOXe OyTH
peari3oBaHHl Yepe3 Bapiallii TeMy, nmepedymaoBu
Ta 3MiHH MPOCTOPOBOTO po3TalryBaHHs JiHii. e
BIIKpHBA€ IMHUPOKI MOMJIMBOCTI IJII TBOPYOTO
CaMOBHPaXKCHHS 1 B3a€MOJIIT 3 IPOCTOPOM, IIO €
HA/I3BUYAIHO Ba)XJTMBUM ACIIEKTOM B
npodeciitHiil gisubHOCTI X0peorpadis [5].

OJHI€I0 3 KIFOYOBHX XapaKTEPUCTUK TAHIIKO
€ BIIACHEC MAITOHOK TaHI0. lle MOHATTSA TicHO
MOB’s3aHE 3 JICKCHKOID — PYXOBHM BHIIOM
xXopeorpadgiqHOTO TBOPY, aJKe KOXKEH MAIFOHOK
TAHII0 BUHUKAE 1 PO3BUBAETHCS B KOHKPETHOMY
MIPOCTOPOBOMY KOHTEKCTi. Pyxu B TaHIl CImif
pO3TIAAATH He SK aOCTpakTHI €JIeMEHTH, a SK
CBOEPIMHI  3HAKW, IO MalOTh IUIACTHYHE
3HAYCHHS, MOII0HO JI0 3BYKIB Ta CIiB [6].

BaximBo 3a3Ha4MTH, MO KOJCH PyX HE €
CTAaTUYHHMM; BIH MOXE IPOSIBISITHCS 3 PI3HOO
JIUHAMIKOIO, 1[0 BIUTUBAE HA HOTO CHOPUIHSTTS Ta
BUKOpUCTaHHA. [leski pyxu  MmOTPeOYIOTH
YHCIICHHUX TTOBTOPIB IS 3aKPIIUICHHS y T1aM’sITi
BHKOHABIIA, B TOW Yac SK iHINI MOXYTb OYTH
3aCBOEHI MHUTTEBO, 0€3 JOJAaTKOBUX MOBTOPEHD.
TakuM 9uHOM, MiAOip PyXiB y TaHI TOBHHEH
YIiTKO BIANOBIZATH IIOCTABJIEHIA METI, aJKe
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BUKOPHUCTAHHS BEJIUKOI KUILKOCTI Pi3HOMaHITHHX
€JeMEHTIB B OJHOMY HOMEpI HE 3aBXIu
rapaHTye Horo yCIix.

3a3HayuMo, IO IS TOro, 100 MaIFOHOK
TaHIF0 y BUKOHAHHI IITEH MOJOJIIOrO IIKiJTb-
HOro BIKy OyB BHpa3HUM 1 JIETKUM IS
BUKOHAHHS, HEOOXiIHO 0araTopa3oBe MOBTO-
PEHHS OIHOTO ¥ TOrO X pyXy 1 e € CYTTHO
BIIPABH.

OCHOBHUMH [IJSIMH  BIPaB € BJIOCKO-
HaJIeHHs 0a30BHX pyXiB (Xon1p0a, Oir, MiICKOKH);
MiATOTOBKA JIO CIOKETHHUX 1irop Ta TaHIIB;
PO3BUTOK BHUPA3HOCTI PYXiB TEPCOHAXKIB Yy
CIOKETHHX irpax; JOCATHEHHS KOMITO3HUIIIHHOT
3aBEPIICHOCTI MY3HMYHO-TAHITIOBAILHUX PYXIB Y
miteli  Tomio. TakMM YHMHOM, CHCTEMATHYHE
BUKOHAHHS BIIPAaB HE JIUIIE CIpUsie GOPMYyBaHHIO
YITKOIO MaJllOHKa TaHIo, a U 3abesmedye
TapMOHIHE TOEJHAHHS BCIX €JIEMEHTIB XOpeor-
padiuHoro TBOPY.

Crpubku, SK  OIMH 13  OCHOBHHX
KOMIIOHCHTIB TaHIIOBAJIFHOI MPAaKTUKH, CIIPH-
OTh aKTHWBi3aIlii CIyXOBOTO CHPHHUHATTS, a
TakoX (OPMYBAaHHIO UITKMX Ta €CTETUIHO

npuBaOIMBUX  pyXiB. Y  Tporeci  iMmpo-
BizamitHAX TaHI[iB HaHO1IBIIT SICKPaBO
NPOSIBISIEThCS  TUTSYa KPEaTHBHICTh, WLIO €

Ba)XXJIUBUM AacCIIEKTOM IXHBOTO PO3BUTKY. PaHHe
OCBOEHHS CJICMCHTIB  TaHI[IOBAJIBHUX PYXiB
BIIKpHBa€ TEpeN [JITBMHU MOXJIHMBOCTI  JUIs
CTBOPCHHS  BJIACHUX KOMIIO3WIIH BXke Y
MOJIOAIIOMY LIKUIBHOMY Biui [6].

Omke, HaBYaHHA JITeH  MOJIOJIIOrO
MIKITBHOTO BiKY TAHIIOBAJIEHUM €JEMEHTaM
MMOYMHAETHCSI 3 OCBOEHHS TPABUIBHUX KPOKIB i
Oiry. Llefi eram cnpuse 3MIITHEHHIO M s31B
HWKHIX KIHIIBOK 1 Kopmycy. JliTm MOBWUHHI
OTaHyBAaTH HH3KY BIpaB, SKi JJO3BOIATH IM
BUKOHYBaTH PYyXH YITKO Ta BHPa3HO IIif
PUTMIYHY MapmieBy My3uky. PoGota Hajg
BitoOpaxkeHHsIM  0agpboporo Ta  aKTUBHOTO
XapakTepy MY3WKH i 4Yac XOap0M crpuse
(hOpMYyBaHHIO TPABWIBHOI TOCTAaBH, PO3BUTKY
PUTMIYHOCTI, a TAaKOX KOOpIHMHALII pyXiB pyK 1
HIr, 1o 3abe3medye Jerkictb y BHUKOHAHHI
KpOKIB.

KpiMm TOro, 1mi pyxd B TO€IHaHHI 3
MY3UYHHM CYIIPOBOJIOM, 3aBXIH HECYTh B OOl
E€MOIIIHHMHM MmigioM, 10 MO3WTHBHO BILUIMBAE Ha
PO3BUTOK PYXOBOT MOTOPHKH TiTEH.

BrpaBu TNOBUHHI CHpPUSATH BUXOBAaHHIO B
JiTed 3I1aTHOCTI OpIEHTYBaTHCS Y IPOCTOpi Ta
OpraHi3oBaHO TepecyBaTHUCS B Tpymi, He
3aBakaroun onxHe omHoMy. lle BKirouae B cebe
BUKOHAHHS TAHIIOBAIGHUX IICPECTAHOBOK Ta
aJamTaIlio J0 PI3HUX TAHIIOBAJBHHUX CTHIIIB, SKi
Bi0OOpaXkatoTh XapaKTep BUKOHYBAHHMX €JIEMEH-
TiB.

BuBueHHs UITKO CTPYKTypOBaHHX Ta
HE3BUYHUX JUIS JITEH eJIeMEHTIB YKpaiHCHKOTO
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HApOJIHOTO TAHII0 PEKOMEHIYEMO PO3MOYMHATH
3 JIeMOHCTpalii. ¥ boMy MpoIieci TOIUIBHAM €
BUKOPHCTAHHS HE JIMIIE OCOOMCTOrO MPHUKIALY
BHKJIaJadya, a ¥ pPI3HOMAHITHUX  3aco0iB
HAOYHOCTI Ta MyJabTUMeniiiHux pecypciB Ilicis
OCBOEHHS MEBHOI'O PYXY MOJKHA 3aIlPOIOHYBATH
JITSM BUKOHATH HOro miJ IHIIY MY3H4YHY
KOMITO3HMIIi10, 1110 HAJaCTh MOJIOLIMM IIKOJISIpaM
MOXJIMBICTh aJalTyBaTW CBIH pyX 0 3MiH
XapakrTepy, AMHAMIKU Ta TEMITY.

BHCHOBKM Ta NepCHeKTHBHU MOAAJIBIINX
po3Binok Hampsmy. OTxe, miICyMOBYIOYH
3a3HAYMMO, IO PHUTMIiKa Bimirpae BUpiMaIbHY
poib y (hopMyBaHHI KOOpAMHALT PYXiB y AiTeH
MOJIOAMIOTO IIKIJILHOTO BiKYy B YMOBax 3akKiamy
3arajbHOi CepemHboi OCBITH. PexoMeHIyeThCs
PO3MOYMHATH 3aHATTSI PHUTMIKOIO 3 DPAHHBOTO
BiKY, OCKIJIbKH JITH € Ha/JI3BUYAHHO PYXJIUBUMH 1
SCKpaBillle CHPUIMAIOTh MY3UKY 4epe3 (i3uuHy
AKTUBHICTh, IO BHKIMKAE y HHX CBITJII Ta
paxicHi emouii. [luTMHa OTpHMYye BeIMYE3HE
3/IOBOJICHHSI BiJl BIJTbHUX 1 JIETKUX PYXiB, BiX
FapMOHIMHOTO TOEHAHHSI MY3HKH 3 TUIACTHKOIO
TiJIa, 00 ITO3UTHUBHO BIUIMBAE€ Ha 11 JKUTTEBHHA
TOHYC 1 3aTJIbHUN €MOIIMHAN CTaH.

IMepcrniekTuBH MO IINX HAYKOBHX
TIOIIYKIB 3YMOBJIEHI OOTPYHTYBaHHSM TI€aro-
TIYHUX YMOB PO3BHUTKY KOOpPJHMHALIHHO-PYXOBUX
310HOCTEN MOJIOIINX IIKOJISPIB.
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KPUTEPIANNbHO-PIBHEBUW NIAXIA AOCNIAXKEHHA IHTEHCUDIKALLIT
COLLIANI3ALIT OCOBUCTOCTI

CTPUMAKOB Apmem Onezosuy. KPUTEPIAJIbHO-PIBHEBWI MiAXI4 AOC/IAMEHHA
IHTEHCUDIKALII COLIANI3ALIT OCOBUCTOCTI

Y cmammi dosedeHo, wjo iHmeHcusHicmes 6y0b-AKOI QiasbHOCMI BU3ZHAYAEMbLCA COUiaNbHOK0O
akmusHicmio. [ns sus4yeHHs 0oceidy iHmeHcugikauii coyianizayii ocobucmocmi 8 ymosax 6a3osux
3aKknadie suwoi oceimu Hawoi ekcriepumeHmasnsbHoi pobomu Mu suxkopucmanu MopieHAMAbHUL
aHani3 YacmommHux po3nodinie iHOeKcy iHMeHcugikauii ma (io2o cKaadosux (8UXOBAHHS,
cepedosuw,a ma KOMyHiKauii).

Knouosi cnoea. [isnvHicms, akmusHicms, ocobucmicmes, couianizayid, BUXOB8AHHA,
cepedosuuie, KOMyHiKauis, kpumepitl, piseHsb, npogheciliHa nidecomoska, npogeciliHa dignbHicMeo.

STRYZHAKOV Artem Olehovych. CRITERIA-LEVEL APPROACH TO RESEARCHING THE
INTENSIFICATION OF PERSONALITY SOCIALIZATION

The article proves that the intensity of any activity is determined by social activity. To study the
experience of the intensification of personality socialization in the conditions of basic higher
education institutions in our experimental work, comparative analysis of the frequency distributions
of the intensification index and its components (upbringing, environment and communication) has
been used.

The success of any socially significant activity is determined not only by socio-typical, but also
by personal properties. Therefore, they also become the object of social perception and the
environment assessment. People participating in the environment evaluate the individual activity
style, individual motives, the initiative and independence degree. Depending on the activity
requirements, the environment evaluates not only the individual properties of the specialist, but
also the features of different levels of his/her personality socialization.

Any social or professional assessment of future specialist is valuation by the environment of
any manifestation, action, or property based on its positive or negative attitude to the general form.
A social norm is common to the entire environment of an individual’s life. When this norm is applied
by the same person in different situations or by different people in the same specific situation, a
significant variety of individual assessments of compliance or violation of the social norm arises.

The result that a person achieves when performing certain social function is reflected through
the prism of social needs, interests, and values learned and implemented by a certain individual in
reality. The contradiction between individual and social experience that each person acquires in the
process of the intensification of personality socialization is explained by such influential factors as
upbringing, environment, and communication.

The criterion is an essential feature on the basis of which we distinguish the level of the
intensification of personality socialization of the experimental and control groups depending on the
content of organizational influences. It is grounded that it is inappropriate to single out any one side
as general criterion for the intensification of personality socialization: none of the criteria taken
separately is sufficient to assess the effectiveness of organizing the intensification of personality
socialization. Various functions of the organization of activities require assessments that are
oriented towards different groups of characteristics. The task of the researcher is to determine a set
of criteria. The selected criteria must be presented in a form that corresponds to the specific
intensification system and its functions.

Keywords: activity, intensification, personality, socialization, upbringing, environment,
communication, criterion, level, professional training, professional activity.
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IMocraHoBKa MpoGJieMH Ta aKTYaJlbHICTh

TeMH. [HTEHCHBHICTb OyIb-SIKOT isSTTBHOCTI
BU3HAYAETLCS COLIAJIbHOIO aKTHBHICTIO. AKTHB-
HICTh — II€ TI€BHAa CYKYIHICTh BIACTHBOCTEH

0COOMCTOCTI, ICBHMI CTaH JIIOACHKOTO 1HIUBIIA,
IO BHPAXAETHCS IHTCHCUBHICTIO HisUTBHOCTI JUIs
3aJI0BOJICHHS TICBHUX MaTepialibHUX 1 JYXOBHHUX
notped moauHu. ToMy aeski BUEHI BBaXKaroTh,
[0 IOHATTS «COLiaJibHA aKTHUBHICTH» BIiJIO-
Opakae CIpsSIMOBaHICTh Ha CIIYXKIHHS iHTepecam
CYCIIUTLCTBA, Crpusie (OPMYBaHHIO MMi3HABAILHOT
aKTUBHOCTI, CIIPSMOBAHOI Ha OBOJIOMIHHS 3HAH-
HSIMU, HEOOXIJHUMH JUTS 3aJy4CHHS 10 aKTHBHOT
IISTTBHOCTI.

Jlnst  BUBYEeHHS JocBimy iHTeHCHiKarii
comiarmizamii 0cOOMCTOCTI B yMoBax 0a30BHX
HABYAJIBHUX 3aKJaliB y HAllild eKCIepUMEH-
TaJIbHIA POOOTI MM BUKOPHCTAIM TOPiBHUILHUN
aHaJi3 YacCTOTHUX PO3MOAUIIB IHAEKCY IHTEH-
cudikanii Ta ¥oro ckiaagoBUX (BMXOBaHHS,
CepeIOBUINE Ta KOMYHIKAILis).

Anani3 OCTaHHIX J0CHiTxKeHb i
nyOaikaniii. [TutanHs 3acTocyBaHHsS KpUTEPIiB
Ta PIBHIB PO3BUTKY SKICHUX XapaKTEPUCTHK
0COOHMCTOCTI BUBYANM Ta JocmimxyBanu: [. bex,
C. I'onuapenko, 1. 3s3108H, M. Jlebenuxk,
O. Mensandenko, B. Moprys, B. Pagyn Ta iHmi.
VY ixHIX mpamsx, 3a JOMOMOTOK IMCIO3MIIi
pi3HMX pIiBHIB BH3HA4Y€HO i€papxil0 pIBHIB
MMOBEJIHKKH OCOOMCTOCTI; IOKa3aHO, M0 Ha
OCHOBI (DIKCOBaHHMX EJIEMCHTAPHHUX YCTAHOBOK
JETepPMIHYIOTh HaWIPOCTILI MOBEAIHKOBI aKTH,
COLliaNbHI YCTAHOBKM — BYHMHKH, CIIiJIbHA
CIIPSIMOBAHICTh — MTOBEiHKA, IIHHICHI OpieHTAaITil
— XKUTTEIISUTBHICTD B IIJIOMY.

Meta crTarTi — OOIPYHTYBaTH 3MiCT
KpUTEpiiB Ta piBHIB iHTeHCHiKamii coriam3arnii
0COOHUCTOCTI MaOYyTHBHOTO (haxiBIIs.

Bukiax ocHoBHOro Mmarepianay mociia-
sKeHHs1. BuBuarouu inTeHCH}IKaIi0 comianizamii
0cOOHMCTOCTI B OCBITHBOMY CEPENIOBHILI 3aKJIany
BUIIOI OCBITH, MH JOTPUMYEMOCS KOHIICTIIIT
JUSUTBHICHOTO MiIXOAY IO LOTO MPOIECy.

Po3paxyHOK iHIEKCY IHTEHCHBHOCTI COIlia-
m3amii 0coOMCTOCTI 3MIMCHIOETHCS HAa OCHOBI
pSAMy CaMOOITIHOK 1 1 Sy OILIHOK €KCIEpTiB 3a
dbopmynoro, sky obrpynTyBaB M. Jlebemuk [3,
c. 55].

Jlessiki aBTOpM BBaXKarOTh, IO COIliaJIbHA
aKTUBHICTh MOJIOJI € O3HAKOK PO3BUTKY
KUTTEISUIBHOCTI 1 Mae  OCOOJMBY  JIOTIKY
PO3BUTKY B MOJOIDKHUX JIIEPCHKUAX TPyHax
3aJICKHO BiJI 3arajbHOrO TPOIECY >KUTTEBOTO
CaMOBH3HAYCHHS.

OTxe, HA OCHOBI CaMOBHU3HAYCHHS € HE
MPOCTO TEPETBOPIOIOYA  JISUTBHICTH — MEBHUX
MIPOIIECiB, a Ta TisSUTHHICTD, KA BiOYBAETHCS i
gac CaMOBH3HAYEHHS OCOOUCTOCTI.

CormianpbHa aKTHUBHICTh Ha PI3HHX eTamax
MIPOIIECY YIaCTi OCOOMCTOCTI B KHUTTEIISITBHOCTI
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3aJIe)KUTh BiJl BIUIMBY Ha Hei 00 €KTUBHUX i
cy0’eKTUBHUX (PAKTOPIB.

AKTHUBHICTh € OJHI€I0 3 BaXKJIIMBUX Xapak-
TEPUCTHK IisUTBHOCTI JIFOJWHU, BOHA BU3HAYAE il
3JaTHICTh JI0 CaMOPO3BHUTKY, CaMoOpyxy uepe3
IHIIIIOBaHHA CY0’€KTOM LIECIPSIMOBAHUX MPO-
JIYKTUBHUX (THX, IO NEPETBOPIOIOTH AIHCHICTB)
npeaMeTHUX Aii. [Ipu oMy BUSIBIISIOTBCS TPU
napameTpy JisuIbHOCTI: 1) cy0’eKT iHILIIOE [iro;
2) opieHTyBaHHS  Ha  3MiHYy  30BHILIHBOI
peasbHOCTI; 3) HAsABHICTH NIEBHOTO IEPiOIy Hacy
BiJl TOYATKY Hii 10 ii 3aBepIeHHs

IIpeameTHICTh BH3HAYAETHCS SIK TOJOBHHMA
atpulyT misutbHOCTI. IlpiopuTeT BHYTPINIHBOI
MISIIBHOCTI  HAJ 30BHIMIHBEOK € OIHUM 13
BOXKJIMBHX KpHUTEPiiB, IO Ja€ 3MOTY OIHMCATH
BiAMOBiNHUN npouec aktuBHUM. Camonerep-
MiHaLli SICKPAaBO BHpaXeHa B PO3BUTKY 1
(GyHKIIOHYBaHHI 0COOUCTOCTI, siKa Mae OuIbLI
Cy0’€KTMBHUIA 1 TICHMH 3B’S30K 3 TBOPYICTIO
(caMOpO3BUTKOM OCOOHMCTOCTi, CaMOBH3HAYCH-

HsAM, caMopeaii3alli€ro). I[HIMUMU  CJIOBaMH,
BHYTpDIIITHS, a HE 30BHIIIHSA JAETepPMiHAIlSA €
BHPIIAILHOO.

OCHOBHOIO ~ MIpOIO  BHIIOTO  CTYIEHS
iHTerparii cy0’€KTHBHHX BIIHOCHH y MiX-
0COOHUCTICHI B3aeMofii € piBeHb 1X YCBI-
JTIOMJICHHS.

Y nmopocimoMy Billi OCOOHCTICTH  PO3-

BHUBA€EThCS YEPe3 OCOONMBHIA BUA AisTIBHOCTI,
SIKM HA3UBAETHCS CAMOPO3BUTKOM. BiH peari-
3Y€ThCS 3 OJHOTO OOKY B Pe3yJbTaTi akTyamizawii
Cy0’€KTUBHOCTI, a 3 IHIIOTO — 3iTKHCHHS
JIOMMHA 3 peaJbHUM CBITOM, y SKOMY BOHa
3MyIIeHa BUKOHYBATH KXUTTEMISITBHICTE. [Ipotec
CaMOPO3BHUTKY OCOOMCTOCTI BiIOYBA€THCS JIHIIE
[UIIXOM CHHTE3Y BHYTPIITHHOTO Ta 30BHIIIHHOTO
IJIaHIB MisITBHOCTI Cy0’€KTa.

3 omHOrO OOKY, 0A30BHl MPOIEC PO3BHTKY
ocobucrocti BKmMo4ae npodeciiiHuii  camo-
PO3BUTOK, 3 IHIIOIO — OCOOUCTICHHH PO3BUTOK
AKTHBHO BHABISIETHCS B IPOCTOPI MpodeciiiHol
MISUIBHOCTI, 3BIOKM BHHUKAE 3JaTHICTH 10
CaMOpO3BHTKY.

VY 3pioMy Billi OCHOBOIO CaMOpPO3BHUTKY
0COOHUCTOCTI € podeciitHa TisIbHICTb.

ITix mpodeciiiHOI0 ASUTEHICTIO PO3YyMI€ThCS
npodeciiiHa  miSUTBHICTh.  3IOIHCHEHHS — SKOi
noTpedye crerialbHUX 3HaHb, YMiHb 1 HABHUYOK,
a TakoX TpodeciiHO 3yMOBIEHUX SKOCTEH
0CcOOUCTOCTI.

OcoOucricTp, $5IKa CaMOpPO3BHBAETHCS B
3piloMy Bili, JOcsira€ piBHS CaMOTBOPCHHSI.
Cy0’eKT, SIKMii JOCAT IIBOTO PIiBHS, B MpOIEci
cBO€i podeciiiHol MisIIBHOCTI Ha0yIe 3aTHOCTI
no ioro TpanchopMmarii. Y 1pOMY BHUIIAJKy
npodeciiiHa peaNbHICTh CTa€ OCHOBOIO IS
CaMOTBOPEHHS OCOOHMCTOCTI, SIKa € Pe3yJIbTaTOM
MOETHAHHS JIBOX TIPOIECIB: 3 OXHOTO OOKY,
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BIIacHOi TpaHcdopMarlii, a 3 iHIIOrO — BIACHOI
TpaHcopMaIllii JIHCHOCTI B CAaMOIiSUTbHICTb.

JlronuHa, siKa JIOCATa€  TaKOro  pIiBHS
PO3BUTKY, HE CTABUTh 32 METY IMPUCTOCYBAHHS
IO JIMCHOCTI, a CTAaBUTh Hepes cOOOK 3aBIaHHS
¢dopMyBaTH  TPOCTIp  pEaIbHOCTi, CTaBaTH
MPUYMHOIO, a HE MPOCTO HACTIJKOM TOMIHA i
MOB’S3aHUX 3 HUMH MOMIN, M0 (OPMYyIOTECS B
CoMiaJbHUX TpOIEcax CUTYAIlil, MaKCHUMAJILHO
BHUKOPUCTOBYBATH 3JaTHICTh JIO TBOPYOCTi Y
CBOIH JisUTEHOCTI.

Jocmimkyoan crienudiky porecy
(dhopMyBaHHS COIiaIbHOI 3piJIOCTI TieaaroriB B.
Pamyn [4; 5] niitmoB BHCHOBKY, IO KPUTEPisIMU
PO3BUTKY pIBHS COINIABHOI  3piJIOCTI  CTy-
IEHTCHKOI MOJOAI €  aKTHUBHICTB,  BiAIo-
BiZIaJBHICTh 1 caMoOBM3HaueHHsA. [Ipu Takomy
MiAXOI JKOJICH OKPEMO B3SITUH KpUTEpid He €
JIOCTATHIM JJIsl OL[IHKY €peKTUBHOCTI OpraHizawii
IUSUTBHOCTI 0COOMCTOCTI MaHOYTHBOTO BUUTEIIS.

Jus  oTpuMaHHS ~ 3arajlibHOi  OLIHKHU
HEOOXiTHO aHami3yBaTH 1X Yy CYKYIHOCTI,
OCKUIBKH B3a€MO3B’I30K MK HUMH € BHCX1IHOIO
O03HAKOI0 IIUTICHOTO (OpPMYBaHHS COIIATBLHO-
npodeciitHoi 3piIocTi 0COOUCTOCTI.

Mu posrisimaemMo Tmpouec iHTeHcupikarii
coriaizarii 0cooucToCTi MallOyTHBOTO (haxiBIlT
4yepe3 PO3BUTOK BHUXOBAaHHS, CEPEJOBHUINA Ta
KOMyHiKauii. BinnoBigHo, kpurepieM Moxxe OyTh
SK CTaH oOprasizamii, TaKk 1 pe3yJabTar
OpraHi3aliifHOTO BIIJIMBY Ha OCOOMCTICTb, SKHH
BBAXKAETHCSI BAXIIMBUM, OCKUIBKA B CTPYKTYpi
BiH € 3MIHHOIO (2 HE KOHCTaHTOIO) i MOXE OyTH
«BUMIpPSHHANY 13 IEIKUMU CTYTIECHEM TOYHOCTI.

He cmig BuoisITH OOWH SK 3arajlbHUNA
KpuTepi iHTeHcHdikamii coriam3anii ocoouc-
TOCTi,  OCKIIBKM  TpoIlec  iHTEHCHpiKamii
comiama3arii ocoOucTocTi € mHUTicHUM 1 06e3-
nepepBHUM. JIOIUILHO TOBOPUTH TIPO  JOMi-
HYIOUY BIJIACTHBICTH BIIIOBIZHOTO KPHTEPiIO
3aJICKHO BiJl piBHs iHTCHCH(IKAIi coriamizamnii
0COOUCTOCTI.

OcoOucricth MaiOyTHBOrO  (axiBUsg €
CKJIaJHOI0 COLIaJILHO-TIPO(ECIHHOI0 CHCTEMOIO.
ITonaTTsT «cormiam3aliss 0coOMUCTOCTI» Xapak-
TEepU3ye TIEBHUM CTaH I1i€l cucteMu. JloCATHEHHS
HEI0 IUTICHOCTI Tiependadae BiAMOBIIHWHA pPO3-
BUTOK i1 CKJIQJOBHX, 3HAYCHb KOXHOTO 3 HUX,
TOOTO 3HATHICTP KOXXHOTO 3 HHX ITOBHOILIIHHO
BHKOHYBaTH cBoi ¢yHKIil. [aTeHCHDiKAITisN
comiaiizaiii 0COOUCTOCTI € CHCTEMHOIO 03HAKOIO
PO3BUTKY OCOOHCTOCTI SIK LIJIOr0, YHHHUKAMH
SIKOi € BUXOBaHHsI, CEPEIOBUIIE Ta KOMYHIKaITis.

Pizni ¢yHKUii opranizamii JisIBHOCTI BUMa-
raloTh OIIIHOK, CIPSIMOBAaHMX Ha pi3HI TIpynu
XapaKTePUCTHK O0COOMCTOCTI. [HIIUMU cioBamy,
3aBIaHHS JIOCNIJHUKA TIOJIsSITa€ Yy BHSABICHHI
Habopy KpuTepiiB. Bubpani kputepii MoBHUHHI
Oytu mpexacraBieHi y Qopmi, Mo BiAmoBimae
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KOHKpETHIN  cucteMi
byHKITIM.

BuxoBaHHS, OTOYCHHS Ta KOMYHIKaIlis
MaloTh JIOTIYHHK B3a€EMO3B’S30K Yy Xapak-
Tepuctuli ocoducrocti. KoxkeH i3 muMx Kpu-
TepiiB, 110 MOSCHIOIOTH cowliaizalio ocoluc-
TOCTI, MAa€ TAKOX CBOI KpUTEPIl.

Jlist  BU3HAueHHs piBHIB iHTeHCH]iKawil
couianizauii ocodbucrocti MaOyTHBOTO (haxiBI
3aMpoNOHOBAHO JIIaTHOCTUYHY METOAMKY IS
BCIX THINIB MOJIOII, SIKA Ha OCHOBI BHBYEHHS
3aCTOCOBAaHMX CTYIEHS BHABY KOXKHOI i3 TPHOX
3aCTOCOBAaHMX KpPUTEpPiaTbHUX XapaKTEPUCTHK,
pe3yNbTaTH TOPIBHAJIBLHOTO aHAJI3y MAOIIJIHHO
MOJIATH y BUTJISNI KUTbKICHHX 1HIEKCIB.

Iamexc Ak  y3arajdbHEHHS  OKPEMHX
MOKA3HHUKIB € pO3PaxyHKOBHM CTaHIAPTU30-
BaHUM YHCIIOM.

[TporioHoBaHi HaMyu KiJIbKICHI KpUTepii — 1€
CKCIICPUMCHTAIBHO  BCTAHOBJICHI  IHTEpPBAaJH
3HAYCHb 1HJICKCIB BHUXOBAHHS, CEpPEAOBHUINA i
KOMYHiKaIlii. Bapiantu iX mepeTuHy yTBOPIOIOThH
KOHKPETHY KUIBKICTh piBHIB iHTeHCH(DiKaIii
comiarmizamii ocobucrocti. ExkciepumenTanbHi iX
3HAYEHHSI KOXKHOTO 1HJEKCY KOJIHMBAIOThCS Bifm 1
no 5. BumingeMo Tpu iHTEpBAIM YHCIOBUX
3HaYeHb 1HIEKCY (YMOBHO) — «BHUCOKHIN» (TBOP-
Yuif), «CepeiHii» («30pi€EHTOBAHUIT», CIPIMO-
BaHUI Ha JOCATHCHHS DPE3YJIbTaTy), «HU3BKUN»
(BinTBOprOBaNbHMI). Mexi 1MX IHTEpBaJiB
BU3HAYAIOTh PIBCHb IHTEHCHU]IKAINI coliamizamii
ocobuctocTi. PiBeHp Mae KiJbKICHE Ta SIKICHE
TOSICHCHHSI.

3MIiCT KpUTEpiiB TEOPETHYHO BHUILUIMBAE i3
COIiaIbHOT TIO3WINI CTyJEeHTa Ta COIliaJIbHOT
cuTyalii, B AKii iHTEHCH(]IKY€EThCS colliam3artis
ocobucTocTi. JITUHAMIYHICTD COLIAJILHOI MO3HIIIT
nependadae KpuTepii, AKi KOHKPETHU3YIOTHCS
yepe3 3MICT BHUXOBAaHHS, CEPEIOBHINE Ta
KOMYHIKalii B CTpyKTypi ocoOucrocti Ta ii
NPAaKTAYHINA JisUTHHOCTI.

SkicHuiA  3MicT
BUSIBJICHHS).

Camoaxmyanizayisi: TIpaTHEHHS 11O TI03H-
THBHHUX PE3YJbTATIB y XHUTTEIISUIBHOCTI; BUSIB
cBoro «Sl»; akryam3aris (J€MOHCTPYBaHHS)
CBOIX HaMipiB i1 OYiKyBaHb; BiJICTOIOBAHHS CBOIX
MOTJISITIB;, CMPOOM  BUMPABIATH OCOOUCTICHI
JOCATHEHHSI.

JKummesa nosuyia: po3BUBATH PE3yIbTATH
no3uiii; OaxaHHs OyTH KOPUCHUM IHIINM;
JIOCSTHEHHS! KOHKPETHUX PE3yJIbTATiB; BiJCTOIO-
BaTH HAsBHI OCOOMCTI MOTIISAIH.

Ocobucmicua Kyibmypa: KOHKPETHI Pe3yJiib-
TaTW BTUICHI Yy JKUTTEAISUIBHICTB; OyTH KyJib-
TYpHHM Y CHUIKYBaHHI 3 IHIIMMH; HaMaraHHs
MOBIZIOMUTH TIPO CBOI OCOOHWCTI pe3yJNbTaTh
IHIITMM; peai3allis TOKa3HUKIB caMOOpraHi3arlii;
PO3BUTOK €JIEMEHTIB TBOPYOCTI.

iHTeHcuikamii Ta 11

KpUTEpiiB  (TTOKa3HUKH
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®axTop BUX0BaHHs. OCOOUCTICTD 3aBISKH
CBOIH TBOPYOCTI TMPOKIAAAa€ NUIAX IS IHIIUX,
3aM09aTKOBYIOUM HOBUH 3pa30K JisUTBHOCTI, aje
32 YMOBH BKJIIOUCHHS B KOJIETiaIbHY JisUTbHICTD.

BuxoBaHHS TOTIAIB, IMOYYTTiB, 3HAHB,
3aXOIUICHb € JIMIIE OKPEMHM 1 HETOYHHM BHpa-
30M 3arajbpHOTO MOMISAY Ha BHXOBaHHS BCHOTO
opraHiamy, ycix #Horo QyHKuid, o0co0auBO
COLIIAbHUX, OCKUTbKHA BUXOBAHHS IICBHUX 3HAHb
1 MOYYTTIB € BOJHOYAC BUXOBAHHAM BIAIO-
BiJTHOTO COIIaJbHOTO THITY AWXAHHS, TPaBICHHS
tomo. Ilormamm Ta ™MOYYTTHA, TEOPETUUHO i
MPAKTUYHO  HEBIAAUTGHI  Bil  «O10JOTIYHHAX
MOMEHTIBY.

OcoOucricTh — comiasbHa SKICTh (Biac-
TUBICTh) IHAWBIAA, IO BH3HAYAETHCS HOTO
«y4acTiO» B CYCHUIBHHX BigHOcHHaX. Croci0d
JKUTTS IHAMBiTA, COIIajbHI pOJi, SKi BiH
BUKOHY€E, 3a0e3meuyloTh (OpMyBaHHs, Iepe-
TBOPCHHSI 1 3aKpIIUICHHS BJIACTUBOCTCH, IO
CKJIQIAI0Th 3MICT couianbHO-NpodeciiHol crpsi-
MOBaHOCTI 1poro iHAmBima. Came B cucTeMI
comianbHO-IPpoecifHUX BITHOCHH BHYTPINTHI
TICUX1YHI MTPOIIECH 1HAMBIAA TPAaHCHOPMYIOTHCS B
SIKICHI XapaKTEePUCTUKH HOTO OCOOUCTOCTI.

3a BuszHaueHHsAM M. Illenepa, «BUXOBaHHS €
CaMOJOCTaTHIM Ta CaMOLIIHHHM, BOHO HE €
MiJITOTOBKOI0 JI0 YOrOCh: BHXOBaHHs ICHYE HE
JUISL TIATOTOBKU JO JKUTTS, & HABIAKU, BOHO €
CaMHM KHUTTSAM, a Oy/Ib-SKa HaBYajdbHA IIij-
TOTOBKA IJIsl OyIb-4Oro iCHY€ IS BHXOBAHHS»
[8]. BuxoBaHHs chpsiMOBaHe Ha JIOAUHY, Ha il
camMopeanizaliio, «CaMO3MIMCHCHHS» 1 He
nependadae 30BHINIHIX IiJIeld. 3aBASKH BHUXO-
BaHHIO BiZIOYBA€THCS CTAHOBIEHHS OCOOMCTOCTI,
sKe, 31 CBOro OOKy, € Pe3yJbTaTOM ITO€IHAHHS
BJIACHUX 3YCWJIb 1 BIDIUBY KyJbTypH Ta
COIIAJILHOTO CEepPEeIOBHIIA.

Ha naymky E. iopkreiiMa, ocoOHCTICTh
MOJKHA BBXXaTH COI[iaJli30BaHOIO, SKIIO BOHA
npuiiMae mpaBmia, 0 ICHYIOTh Y CYCIIJIBCTBI,
JOTPUMYEThCS  iX 1 34aTHA  MOCTYIATHCS
BJIACHUMH IHTEpeCaMH 3apaj CYCHIILHOTO
omara [2]. Comiami3amilo Ta OCOOHCTICHE CTa-
HoByieHHs1 FO. Xabepmac posrisigae sk Tporec
pPO3BUTKY Ta (QOpPMYBaHHS 3IaTHOCTI OCOOWC-
TOCTi OyIyBaTH Ta peasli3oByBaTH BIIACHUN

OCHOBHOIO OCOOJUBICTIO OyIb-SKOTO CO-
iaTbHOTO E€KCIIEPUMEHTY € COIialbHUH CTUMYII,
10 BHOCHUTHCS B JKUTTA, B NPAKTUKy CTaHOB-
JEHHSI OCOOMCTOCTI 1 3yMOBIIOE 3MiHM B 1i
CTPYKTYPI.

BHaciiiok  CHIBBIZHOIIEHHS  COLIaJIbHOL
HOPMH 1 KOHKPETHHX OOCTAaBHH 3aJIC)KHO BiJ
YMOB PO3BUTKY, (OPMYIOTbCS Pi3HI IIKaIn
OLIIHKK OCOOMCTOCTi, BIJIOBIAHO 10 YMOB Ii
po3BuTky. OnmHaK icHye TakoX TMoTpeda B
COLAIbHIN IIKAJIi OLIIHOK, sSIKa BKJIIOYA€E 3arajibHi
KaTteropii, 1O  BIANOBIZAIOTE  MPUHHATUM
comiabHUM HOpMam. Ll miKana colfiaTbHUX
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OI[IHOK € HEeOOXiJHOI0 YMOBOIO BiIIOBIAHOCTI
IHAWBIAyanbHUX Jid 3arajJlbHAM  COIliaJIbHO-
npodeciiiHuM cTaHmapTam.

3a yMOBHM €IHOCTI IHAWBIAyaNbHHX il i
CHUIbHMX Lijed Oyne NocsArHyra eQeKTUBHICTH
CHUTBHOT MJiSUTBHOCTI Ta ONTHMANBHUN PIBCHB
PO3BHUTKY cOLliyMy. 3 IIi€i TOYKH 30py MOXKHA
BBAXKATH, 110 B3aEMOPO3BUBAIBLHUI 3B’SI30K MiXK
IHAMBIIOM 1 COI[IlYMOM JOCSTAIOThCS HE TUTBKH
IUISXOM TIOZOJIAHHS HETaTHMBHUX OCOOHMCTHX
CHJIBHUX CTOPIH 1 BUKOPUCTAHHS TO3UTHBHHX
IHAMBIAyanbHUX HAI0aHb MaOyTHHOTO (DaxiBIIs,
ajme W yepe3 PO3BUTOK TAKUX IHAWBIAyaTbHHX
SIKOCTEH y COIiyMi, SIKi 3yMOBJICHI COIliaJIbHUMH
OYIKyBaHHSIMH,  3aHTUIOJNAMH,  IIHHICHUMH
Opi€HTAIlIIMHY 1 JIWIIe B TapMOHIi 3 HUMH MOXKE
Oyrn 3a0e3neyeHWi BHCOKMH piBEHb IpO-
(eciitHOT ISUTBHOCTI.

®dakTop cepenoBmiIe. TepMiH «ceperno-
BUILE» B Hal3arajbHIIIOMY PO3YMiHHI — O3Ha4Yae
OTOYCHHS, BOHO MOSICHIOE B3a€EMO3B 30K YMOB,
oo 3a0e3nedyloTh PO3BUTOK JIIOAUHH, TOOTO
BiIOYBAa€ThCA B3aEMOBIUIMB 1 B3aEMOJIsI MiXK
JIIOJIbMU 1 OTOUEHHSIM.

ITinmicHa JfonMHA — 11 «BIAKPHUTA CUCTEMAY 3
MIEBHUM  BHYTpIIIHIM  3MicTOM,  HabopoM
BHYTPIIITHIX CTaHIB 1 3IATHICTIO OOMIHIOBATHCS
€HEpri€lo, pEYoBHMHOIO Ta iHpoOpMalielo 3
OTOYYIOUHM CEPEIOBHIICM.

OCBITHE CEpelOBHINEC MOXXHA HA3BaTH
aKMEOJIOTIYHUM, SKIIO PE3yJIbTaTOM IILJICCIPS-
MOBAHOT B3a€EMOJIi BCiX €JICMCHTIB OCBITHBOTO
ImpoIrecy € TosiBa 00 ’€KTUBHUX MOMKIHUBOCTEH
UL aKTyamizamii  motped  caMOpO3BUTKY
ocoOuCTOCTI, peamizalii ii TBOPYOTro MOTEHITIATY
Ta ycBimoMiIeHHsS cebe sk cy0’ekTa camMO3MiHH.
Y neparoriyHiii mpakTHIi B mporeci dop-
MyBaHHS HE TiIbKH mpodeciiiHnx, a u
OCOOMCTICHHX SKOCTeH HEOOXiZHO TOCTIHHO
BpPaxoBYBaTH 00’€KTHUBHY pEasibHICTh PIBHS Ta

SKOCTI ~ CTPYKTYpHHX 3MiH 1i  HiHHICHHX
IMCITO3MIIIN.

Touka 30py Ha JIOAUHY 3 IEBHUMH
MOTHBAMH JIO3BOJISIE  PO3IIIANATH  COIajbHE

OJIHOYACHO 3 JIBOX CTOPIH: SIK 30BHIITHHOT'O ITO
BiIHONICHHIO JI0 JIOJAWHHM i BHYTPITHHOTO.

Big comianbHMX yMOB 1 BiIHOCHH, BiJ
COIIJIbHOT ~ MisUTHOCTI, sIKa BHU3HAYAE PHUCH
OCOOHMCTOCTi, BiJ 3MaTHOCTI pETYJIIOBaTH Ta
KOHTPOJIFOBATH pi3HI MOTpeOM Ta iHTepecu
JIIOJIMHYU, PEKOHCTPYIOBATH cdepy CBO€i MOTHU-
Ballil, 3aJICKUTh SKI MOTHBU CTaHYTh JOMIHYIO-
YHMHU.

CHiBBiTHOIICHHS MIDXK THOHATTSAMH «Cepe-
JIOBUILEY 1 IPOCTIP» CXOKI HA CHiBBITHOIICHHS
MK «4acTHHOW» 1 «uimumy». CepenoBuiie
MOXKHa BKJIIOYHTH B TPOCTIP, TOMY LIO «IIPOC-
Tip» € 0araTOBHMIpHUM, a «CEpPEIOBHIIE» €
JIMIIIe OJHUM i3 Horo BuMmipiB. IIpocTip MiCTHTH
MHHYJIE, CHOTOJCHHA 1 MaiOyTHE OIHOYACHO,



HAYKOBI SAITHCKH

Cepis: I[1edazoz2iuHi HOYKU

Bunycx 13

TOAI SK CEepEeJOBWINE MICTUTh YSABY TMOJIH
KOXXHOTO pa3y B TEMEPIlIHId MOMEHT.

®akTop komyHikanis. Ilix koMmyHikaIieo
PO3YMIETBCS CMHUCJIOBHM acIeKT  COIiaTbHOI
B3aemoii. DyHKUIsS KOMYHIKaliiHOTO mHpouecy
MOJBiliHA: 3 OJHOrO OOKY, MOJIATA€E B JIOCSITHCHHI
couianbHOI €HOCTI, a 3 IHIIOrO — 30epesKeHH1
IHAMBIAYyaJbHOCTI KOXXKHOTO ydacHuka. Ilpm
OPOMY B 3alICKHOCTI Bifl pI3HUX BUJIB
CHUIKYBaHHA BHMIUIIIOTH Taki (QyHKLIl, SK
yOpaBJiHCBKa, iH(MOpMaIliiiHa, eMolliiHa Ta
(hakTHyHa.

VYV menmaroriduHOMY TpOIeCi 3aKiIaay BHUIIOI
OCBITH KOMIUIEKCHO peali3yBaTH BCi QYHKILT
JIOCUTh CKJIQJHO. 3Ae0iJbIIIOr0 BpPaxOBYIOTHCS
(¢akTnyHa Ta iHGOPMATHBHA, OCKUIHKH BOHU €
HaWOUIbII HEOOXITHUMH 1 MICTSTBCS B CTPYKTYpi
MEJaroriyHoi  JisUIBHOCTI K CaMOCTIWHI
KOMITOHEHTH (opraHizauiiini Ta iHdopmaniiiti).
Bonn BH3HAYarOTh KOMYHIKATUBHY MOJICNb
ISUTBHOCTI Tejgarora ab0 CTWIb IEJarorivHoro
CITIIKYBaHHS.

Y pisaEx ($opmax CHUIKYBaHHSA, SKi
BHHUKAIOTh Y TIPOIeCi poOOTH, pO3yMiHHS Mae
CKIIQAHY CTPYKTYpy, IIOYMHAIOYM 3 EMOIIH i
MOYYTTIB 1 3aKiHIYIOUH ieIMHA Ta TEOPISIMH,
eTMYHUMH  Ta  ECTETHYHUMH  MOHSATTSIMH.
BimnoeigHo ocobmuBocTi mpodeciiiHOT  Hisib-
HOCTI, XapakKTePHCTHKH YYacHHMKIB 1 3aco0iB
KOMYHIKallil BU3HA4YalOTh Pi3HI piBHI 1 ¢dopmu

cninkyBaHHsa. Ilinkpecanmo, IO OCHOBOIO
CHUIKyBaHHA € B3aemoais cy0’ekriB. Cy0’ekTn
PO3YMIIOThCSI K BTUICHHS CYTHICHHX  CHJI
JMIOAMHKA, i1 gisUIbHICHI  34i0HOCTI, IO

chopmyBanmcss B XOJi iCTOPHYHOTO PO3BHTKY
JIOJCTBA 1 CYCHUILCTBA. AJie X04Ya BHXIiTHOIO
TOYKOIO  CIIUIKYBAaHHS  CIY)KUTh  OCHOBa
NiATBHICHA OCHOBA JIIOJWHH, B OyIb-SKOMY
BHIA/IKy BOHA 3JHINAETHCA B IIHOMY IpoIleci
LTICHOIO OCOOUCTICTIO.

He MeHm BaximBa Ui icHyBaHHSA (DopM
CIUIKYBaHHS CIJIbHA JISUIBHICTB, SIKa 3YMOBIIIOE
(opMyBaHHs PI3HOMAHITHUX JIOACBKUX 00’€l-
Hanb. CaMe B HUX 00 €IHAHHAX 1 MDDK HUMH B
X0 ICTOPUIHOTO PO3BUTKY JIIOJICTBA
dbopMmyBanuch pizHOMaHITHI  (QopMH  CHiIKY-
BaHHA. [IpoTe HaWOIbIIe CIJIKYBaHHI MIiXK
JOJBMHU TIOB’SI3aHE 3 IXHBOIO MPOdeECiitHoIo
NISTBHICTIO, IPUIOMY HE TUTEKH 0€3M0CepeTHBO
ITiJ] 9ac Tpaiii, a i 1mo3a Hero.

BUCHOBKHM Ta MepPCHEKTHBH MOAAJBINHX
HAYKOBUX po3Binok. Omxe, Ui BHUBUEHHS
JIOCBiy 1HTEeHCH]ikaIii comianizamii ocoduc-
TOCTiI B yMOBax 0a30BHUX HAaBYAJIBHHX 3aKIAIB y
Hamiii ~ eKClepUMeHTalbHIH  poboTi  Mu
BHUKOPHUCTANU TOPIBHAJIBHUN aHAli3 4aCTOTHOTO

po3moniny iHAEKCY iHTeHcudikamii Ta Horo
CKIaZIOBMX  (BHXOBAaHHS,  CEpElOBHIIE  Ta
KOMYHIKaIIis).
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3a3HadyeHo, IO KPUTEpIiH € CYTTEBOIO
03HAKOIO, Ha OCHOBI SIKOT BHIIJSETHCS PIBEHBb
iHTeHCUdiKamii cortianizarii 0coOOUCTOCTI eKcrre-
PUMEHTAILHOT Ta KOHTPOJIBHOI TPYI 3QJIEIKHO BiJl
3MICTY OpraHi3aliiHiX BIIMBIB.

Posrsnyto mpouec iHTeHcudikauii  co-
miajmizauii ocoducrocti MalHOyTHBOTO (haxiBIsd
yepe3 pPO3BUTOK BUXOBaHHS, CEPEAOBHIIA Ta
KOMYHIKalito. BiImoBimHO, KpHUTEpiEM MOXKe
OyrM sK CTaH oprasizanii, Tak 1 pe3yjabTaT
oprasi3aliiHuX BIUTMBIB Ha OCOOHMCTICTb, SIKWUH
BB@)KAE€THCSI BAKIMBUM, OCKUIBKM B CEpeAnHi
CTPYKTYpPH BiH € 3MiHHOIO (2 HE KOHCTaHTOIO) i
MOXXKe OyTH «BHMIpSHUN» 13 NEIKHUMH CTYIIEHEM
TOYHOCTI.

[epcrniekTHBH TOAANBIIAX JOCTIKEHb MU
BOAYaeMO y JOCH/DKCHHI BIUIMBY OuIBIIOT
KiTbKOCTI  (hakTOpiB, sIKI  BIUIMBAIOTH  Ha
iHTeHCH(QIKaLil0 comiamizamii 0coOucToCTI Ta
BUOKPEMJICHHS 3 HUX HaiOUIbII epEeKTHBHUX.
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BMNJ/INB KNACUYHOI MY3UKU HA HEGOPMA/IbHY MY3UYHY OCBITY B
YMOBAX CbOIroAEHHA

YMPUXIHA Okcana CmawnicnasieHa. BI1/INB K/IACUYHOI MY3UKU HA HEDOPMA/IbHY
MY3UYHY OCBITY B YMOBAX CbOlO4EHHA

Y cmammi po3enadaemoeca KaacuyHa My3UuKa K rnomyxHull 3acib enausy Ha npouyec
HegopmanbHOI My3u4yHOI oceimu 8 ymMosax Cy4acHozo iHgopmayiliHoeo cycninecmea. Asmop
Haz2070WYyE HA MmpaHcgopmauii nioxodie 00 My3u4HO20 HABYAHHSA, AKA 8i06ysaembcA no3a
mMexamu ogpiyiliHux oceimrix iHcmumyuili — y npusamHux cmyodisax, meop4ux 2ypmkax, nio 4ac
camocmiliHo2o HaBYaHHSA, 8 OHAAlH-CepedosUAX MA COYianbHUX MEPEH(aXx.

Kntouoei cnoea: KnacuyHa mMy3uka, HehOpMaabHA 0C8IiMa, My3UYHE BUXOBAHHA, ecmemuyHe
cnpuliHAmMms, KPOCKYy/AbmMypHA KOMYHIKauis, nedazoeika mucmeumea, yugpose cepedosulye,
MYy3U4He CGMOHABYAHHSA.

UMRYKHINA Oksana Stanislavivna. THE INFLUENCE OF CLASSICAL MUSIC ON NON-FORMAL
MUSIC EDUCATION IN THE MODERN WORLD

This article explores the impact of classical music on the development and transformation of
non-formal music education in the context of contemporary social and cultural changes. The study
highlights the increasing significance of informal and non-institutionalized forms of learning,
including private music instruction, extracurricular creative activities, music clubs, online platforms,
and self-directed study, particularly among young people. In this context, classical music is
examined not only as a cultural legacy but also as a living, dynamic art form capable of fostering
emotional intelligence, critical thinking, and aesthetic appreciation.

The paper investigates how classical music, through its complex structure, emotional depth,
and historical resonance, contributes to shaping musical competence and taste outside formal
education systems. It also considers how technological advances and digital media have enabled
new ways of engaging with classical music — from interactive apps and educational YouTube
channels to hybrid performances and immersive audio-visual experiences. These tools offer learners

© Ywmpuxina O. C., 2025
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flexible and personalized educational pathways that can foster both musical literacy and broader

cultural awareness.

Special attention is given to the integration of classical music into modern non-formal
educational formats, including interdisciplinary workshops, multimedia projects, and cross-genre
collaborations. The article examines how classical compositions are reinterpreted in contemporary
contexts to enhance accessibility and relevance for younger audiences. The pedagogical potential of
classical music is analyzed through the lens of cultural studies, music psychology, and the theory of

aesthetic education.

Overall, the article argues that classical music remains a vital component of cultural education
and can effectively enrich non-formal learning environments. It emphasizes the importance of
innovative approaches that combine tradition with modern media and participatory practices. The
findings are intended for music educators, cultural practitioners, researchers in music pedagogy,
and advocates of lifelong and accessible learning models.

Keywords: classical music, non-formal education, informal learning, music pedagogy, aesthetic
development, cultural identity, digital learning tools, interdisciplinary education, music perception,

youth engagement.

IMocTaHOBKa Ta OOIPYHTYBAHHS AKTYaJIb-
Hocti mpodaemu. CydacHMd CBIT  Xapak-
TEPU3YETHCS INBUAKUMH TEXHOJOTIYHUMH Ta
COLIOKYJbTYPHAMHU 3MiHAMH, II0 BHMAararTh
HOBHX TIIXOiB JIO OCBITH Ta KYJIbTYpH.
HedopmansHa My3u4Ha OCBITa CTae OIHUM i3
TOJIOBHUX (PAKTOPIB y PO3BUTKY KYJIBTYPHOTO Ta
TBOPYOTO ITOTEHITiATY JIOIWHU, JOIOBHIOIOYH Ta
PO3MIMPIOIOYN  TpamuIliiHi  (GopMHU  OCBITH.
Hedopmansna wmy3udHa oOcCBiTa — 1€ BHJ
OCBITHBOI MiSUTBHOCTI, SKa BiTOYBa€ThCS 1032
MexaMu (hopManbHO{ CHCTEMH HaBYAHHS, 30Kpe-
Ma B TypTKaX, MY3WYHUX CTYyIisAX, IHTCPHET-
CHUILHOTAX, Yepe3 IHIUBIAYaNbHI 3aHATTS YH
camocriiine HaB4yaHHsA. OCHOBHUMH XapakTe-
pUCTHKaMu He(OopMarIbHOI MY3UYHOI OCBITH € il
THYYKICTb,  JOCTYHHICTH Ta  MOXIIHMBICTh
ajanTyBaTUCS 10 IHAMBIAyaJbHMX 1OTPEO 1
ynoso0aHp y4HIB.

AHaji3 ocTaHHiX [gocaimxkeHs i myo-
gikaniii. Knacmuna my3uka Takox € iHCTpY-
MEHTOM  JJI1  MDKKYJIBTYPHOTO  JIiaJiory.
BuBdeHHs TBOpIB HAI[iOHATBLHUX KOMIIO3UTOPIB
JIO3BOJISIE YIHSIM YCBiIOMUTH 0araTtcTBO CBITOBOT
My3UYHOi chaamuHd. Hampukman, iHTerpaiis
TBOpiB  Mukonn Jlucenka um Mupociasa
Ckopuka y HaBYajbHI MOPOTPaMH  CIPUSE
NOMyJIApH3aLii yKpaiHChKOT KyJIbTypH Ta Gpopmy-
BaHHIO NATPIOTUYHUX MLiHHOCTEH. JlOCHiqHHUKH,
SKi 3poOMIM BHECOK y JaHy Temy: JleoHapn
BepHcTaitn — nonynspu3yBaB KJIaCHUHY MY3UKY
4yepe3 OCBITHI MporpaMu i MOJIOAi. AJbdpen
Towmaric — nocmiKyBaB BILTUB My3ukn Molaprta
Ha KOTHITHBHI (QYHKII Ta eMOIiHHWI CTaH.
Tlopnon Illoy i ®pencic Paymep — BuB4amm
«etexT Momapra» 1 Horo BIUIMB Ha KOTHITHMBHI
3aioHoCT. Teomop AZOpHO — aHaNi3yBaB pOJb
KJIACMYHOI MY3WKH Yy ()OPMYBaHHI E€CTETHYHUX
uinHocte# cycmimberBa. Cro3an MakKiepi —
JOCTIJKYBaia 3HAYCHHS KIACUYHOI MY3HWKH B
colialbHOMY Ta  KYJBTYPHOMY  KOHTEKCTI.
Jlo6oB KusHOBChKa — HOCHTIIKyBaJia iCTOPItO
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KIIaCUYHOT My3ukH B Ykpaini. Onekcanap
Kozapenko — aHanmizyBaB BIUIMB KJIaCHYHOI
MY3UKH Ha YKPaiHCBKY KyJbTYPHY 1II€HTUYHICTb.
Ounena JlenieHko — iHTErpye KJIACH4YHY MY3HUKY Y
Cy4acHy My3H4HY OCBITY.

Merta crarTi — OOIPYHTYBaHHS BIUIMBY
KJIAaCUYHOI MY3MKH Ha He(pOpPMaJbHY MY3HUHY
OCBITY B yMOBaX CHOT'OJICHHSI.

Bukiaaa ocHOBHOro marepiajay aocain-
skenHsi. HedopmanbHa ocBiTa — mOOpOBLIBHA,
(hopmanpsHa — 000B’s13K0Ba. 3BICHO, 1 B3aEMHUHH B
IbOMY CTaHOBHII OyayTh pisauMu. HaBiTh
SKIIO MM Ka)XEMO PO TYPTOK y MeXax Kiacy
abo mIKONM, JWTHHA 3aJIMIIAETBCS B TOMY
CaMOMYy KOJIGKTHBI, 3 THMH K YYHUTEISIMU.
Ilcuxomoriyde  BigHOMIEHHS  00OOB’SI3KOBOCTI,
NPUMYCOBOCTI 3aJIMIIAaeThbcs. Take cTaBlIeHHS
yUHS 10 3aHATH HEMOB «yOHWBae€» HOro TBOp-
gicte. HedopmanbHa ocBita TOMy # Hedop-
MaJbHa, 10 BUXOJUTH 3a PaMKH (HOPMaILHOCTI.
Hamaratucst mocsrtu 1im HeGopMabHOT OCBITH
nusixoM (opmansHOi — mommika. OkpiM Toro, B
OCBITHHOMY TIpOIIeCi HeopMaIbHUX OpraHi3allii
JIy’)K€ BAXKIMBOIO € PIZHOMAHITHICTE (QopM i
METOJIB HABUYAHHS, MPAKTHYHA YaCTHHA, HTEp-
aKTHBHI METOJH, TOOTO y4YeHb CTa€ aKTHBHUM
YYaCHHKOM HaBYaJbHOTO mpoiecy [2]. OnHiero 3
KITFOYOBUX 0COOJIMBOCTEH HE(OPMaIbHOI OCBITH
€ Te, 10 BOHA yacTo Oa3yeThcs Ha IHTEpecax
yuns. lle cmpuse po3BuTky MoTuBauii Ta
3aXOIUICHHS TpolecoM HapuaHHA. Hampukman,
y9acTh y MY3WYHHX TYPTKaXx YH CTBOPEHHS
BJIACHUX KOMIIO3WIII MTO3BOJSIE  yJaCHHKAM
eKCIICpUMCHTYBATH, OTPUMYBATH 3BOPOTHHU
3B’S30K Ta BIOCKOHATIOBATH CBOI HABHYKH.

Kpim Toro, HedopmanbHa My3u4yHa OCBiTa
3a3BMYall pealli3yeTbcss B OiJbII HEBUMYIICHIH
atMocepi. Lle cTBOproe cpuUATINBI yMOBH ISt
TBOPUYOCTI Ta caMOBHMpaXXeHHs. BukopucraHHs
Cy4acHMX TEXHOJIOTiff, Takux SK OHJIAWH-
wiatgopmu, cowianbHi Mepexi Ta MOOUIBHI
JOJATKH, POOWTH MY3WKY JOCTYITHOIO  JUIS
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MUPIIOi ayauTopii. BB Kiiacu4HO1 My3UKH Ha
HeopMambHy MY3WYHY OCBITY B yMOBax
CBOTOJICHHSI.

Mu crocTtepiraéeMo y CyCIiJIbCTBI TEH-
JICHIIII0O MEIUTallii MiJ MY3HWKy, sSKa HaOupae
IIMPOKOi  IOMYJSIPHOCTI,  OCOOJMBO  cepen
MOJIOJIIIOTO IOKOJiHHA. 3ajada (GopMyBaHHS
JyXOBHOI KYyJIbTYPH MOJIOJIOTO TIOKOJIHHS €
OCOONMBO aKTyalbHOI) Ha Cy4aCHOMY CTarli
PO3BUTKY CYCHIIBCTBA. TBOPYI MY3WYHI 3aB-
JaHHA CIPISIOTH BWHUKHEHHIO MOIIYKOBOL
IUSIBHOCTI  0COOMCTOCTi, SIKIi  MOTPEOYIOTh
PO3yMOBOT aKTHBHOCTi. ¥ PO3BUTKY OCOOHCTOCTI
My3W4YHE BHXOBaHHSI HE NOBHHHO OyTH BTO-
PUHHUM 4YH JOMOMIXKHHAM, BOHO TMOBHHHO OYyTH
OCHOBHHM. My3HWKa, CIIOBO Ta PyX PO3BHBAIOTH
JIYXOBHY CHIIy, CTBOPIOIOTH OCHOBY JMJIsI PO3-
BUTKY OCOOMCTOCTI, OCHOBY, 0€3 SIKOi JFOJICTBO
HpUiAe 1O JTYXOBHO-MOPAJIBHOI CITyCTOIICHOCTI.
My3uka pa3oM 3 yciMa MHUCTEUTBAMH 3aiimMae
BOXJIMBE MiCIle, OCKUIbKM PI3HOCTOPOHHBO Ta
KOMIUIEKCHO BIUIMBAa€ Ha OCOOHUCTICTh. JyXoB-
HICTh SIK BJACTHUBICTH OCOOHMCTOCTI € ¢yHIa-
MEHTAJILHOIO SIKICTIO JIIOAWHH, Ta TIEI0 METOIO,
Ha Ky TOBHUHEH OyTH CIPSMOBAaHUN BUXOBHUH
nporiec [1]. CydacHa My3udHa KyJbTypa Xapak-
TEPU3YETBCA  AWHAMIYHUM  PO3BHUTKOM  Ta
IHTErpaui€ro pi3sHUX XXaHPiB 1 CTWIIB. Y IbOMY
KOHTEKCTI KJacMyHa My3HuKa 30epirae cBOIO
3HAYYIIICTh HE JIMIIC K KyJIbTYpHUHN (peHOMEH, a
W SK BaXJIMBUH I1HCTPYMEHT [UIS PO3BUTKY
MY3UYHOI OCBITH, 30KpeMa B ii HeopmambHOMY
acriexti. HedopmanbHa my3umuHa ocBita — 1€
MO3aIIKiTbHE HaBUAHHSA, K€ BKIIIOYAE 3aHATTS Y
CTYIisIX, TYpPTKaX, OHJIAWH-Kypcax i € BaroMum

(akropoM (QopMyBaHHS MY3WIHOI KYyJIbTYpH
MOJIOZ.
Kiacuuna My3MKa  BHKOHYE poJib

(byHIaMeHTy, Ha SKOMY OYIye€ThCS PO3YMIiHHSI
MY3UKH 3arajioM. TBOPH TakMX KOMIIO3UTOPIB,
sk Jlrogsir Ban beTrxosew, Noranu Cebactan
Bax 103BONSIOTH CilyXauaMm YCBIIOMUTH CKJIa-
HICTp 1 OaraTrorpaHHiCTb My3WYHHX (opMm.
3aBISIKM TOIMIMPEHHIO KIACHKH Y TIOMYJISIpHiH
KyJlbTypi — depe3 KiHo(DiIbMu, cepiayii, pexiamy
YW HaBITh COIIabHI MEPEXKi — MOJIOJIb OTPUMYE
JOCTYII 10 IIbOT'0 MY3HYHOTO JKaHPY, IO CHPHUSE
(hopMyBaHHIO €CTETHYHHMX CMaKiB, a TaKOX i
3aBISIKA  IIU(PPOBAM  TEXHOJIOTISIM  KJIaCUYHA
My3WKa CTajia JOCTYIHIIIO, HK OYIb-KOJIU
paninre. Onnaiin-ruiatrdopmu, Taki sk YouTube,
Spotify Ta Apple Music, HagaroTh ciryxayam
MOXJIMBICTh IPOCIYXOBYBaTH BiJIOMi TBOpU B
Oynp-sixkuii yac. Kpim Toro, ocBirHi MoOLIBHI
nojatku, Hampukiaa, Simply Piano  abo
Yousician, iHTETpyIOTh KJIACHYHY MY3UKY y CBOI
HaBYAJIbHI MIPOTPaMH, IIO CTHUMYJIIOE MOJIOAb 10
OTIaHyBaHHS MY3UYHUX iHCTPYMEHTIB.
[MozamkiapHI 3aHATTS 3 MY3WKH 4YacTo
BKITIOYAIOTh BUKOHAHHS KIAaCHYHHMX TBOpiB. Lle
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HE JIMIIEe JOoToMarae€ y4HSIM OCBOITH TEXHiuHi
aCIeKTH TPHM HA IHCTPYMEHTax, ajic ¥ CIpuse
PO3YMIHHIO 1CTOPHKO-KYJIBTYPHOTO KOHTEKCTY.
Bimomi mpuknagu TakuxX iHIMIATHB BKIIOYAIOTH

OpraHizamilo My3WYHHX TYpPTKiB, y4acTb Yy
(decTHBAISIX  KJIACMYHOI MY3MKHM, a TaKoX
NPOBEJCHHS  MaicTep-KiaciB 3  BHJIAaTHHUMH
BUKOHABIISIMU.

Oxpemo BapTo 3a3HAYUTH apT-

TepaneBTHYHHI OTEHIiall KIACUYHOI MY3HKH. 11
BIUIMB HAa E€MOIINHMI CTaH JIIOIAHU BXE IaBHO
noBeneHu. Hampuknan, 3aHATTS MY3UKOIO Ha
OCHOBI KJACHYHUX TBOPIB MOXYTh CIPHUATH
PO3BUTKY E€MOIIIMHOTO iHTEJIEKTY Ta 3HIKEHHIO
piBHS CTpecy.

HaykoBi gocmimkeHHsT TiATBEPIKYIOTh, 110

KJacu4yHa My3UKa IIO3UTHBHO BIUIMBAE€ Ha
KorHiTuBHI  mponecu. Hampuknan, «Edekr
MomnapTa», Xo4a 1 BaJHIIAETBCS CHIPHOIO

KOHLIETLIEI0, UTIOCTPYE HOMYJISPHY AYMKY IpO
Te, II0 CIyXaHHS KIACHYHOI MY3HKH MOXe
MTOKPAIIATH KOHIIEHTPAIlI0 Ta TMPOAYKTHBHICTD.
Ile ocoOmuBO akTyampHO JUIS  JiTEH, SKi
3aMarOThCsl  MY3WKOIO B paHHBOMY  BIIIi,
OCKIJIbKM Taki 3aHATTS CIPHUSIIOTH PO3BHUTKY
mam’siTi, MOTOPUKH Ta TBOPYOTO MHUCIICHHSI.
Haykoro moBeneHo, mio opraxizoBaHa B
IpoLeci OCBITH My3W4YHA JiSUIBHICT TUTHHH Y
BUTJISI PI3HUX BHJIB MY3UKYBaHHS Ma€ BEJIMKI
MOXUJIMBOCTI JUIs BIUIMBY Ha (OpMyBaHHS ii
ocobucrocti. Yepes Te, IO My3uKa CHpHI-
Ma€ThCS EMOLINHO, My3W4YHa [iSUTBHICTH Mae
BEJMKEC 3HAYCHHS Ui PO3BUTKY IOYYTTIB
mMOauHU Ta  (QOopMyBaHHA ii  eMOIifHOTO
IHTEJIEKTY, 10 € BAKJINBUM YHHHUKOM YKHTTEBOT
i mpodeciiiHol yCHmmHOCTI y MaHOyTHBOMY.
YyTTeBe CHPUMHATTS MY3UKH IIKOJApAMH Ha
YpOKax MY3MYHOTO MHCTEUTBA Ta ] 4Yac
M03aypOYHOI TBOPYOi MisUTLHOCTI Tependadae
pO3yMOBI omepauii — TIOPIBHSHHS, aHaIi3,
CHHTE3, y3araJbHEeHHs TOLIO, IO € ePEeKTUBHUM
(aKTOpOM IHTENIEKTYaTIbHOTO PO3BUTKY [3].
Hedopmansna My3uyHa ocBira peaii-
3yeThCsl 4epe3  pi3HOMaHIiTHI  dopmu, sKi
3a5eXarh BiJ] JOCTYIHHX pECypciB, 1HTEpeciB
YYacHHKIB Ta ixHiX miseli. OCHOBHI crocoom
oprasizalii: TypTKH Ta My3W4Hi CTymii: 3aHATTS
y CIeIiani30BaHuX CTYMiSX, TYPTKaX 9d TBOPUUX
LEHTPaxX [alTh MOXIIUBICTh OTPUMATH MPO-
(eciiiHuit CyTIpOBI i Yac HaBYAHHS, YIACHUKH
MOXYTh  OCBOIOBaTH TPy Ha  MY3UYHHUX
IHCTpYMEHTaX, BOKaJ, TEOpIl0 MY3HKH Ta
CTBOPEHHSI KOMITO3MLIH; CaMOCTiiiHe HaBYaHHS:
BUKOPHUCTAaHHS MiAPYYHUKIB, BiZI€O YPOKIB Ta
HaBYAJILHMX IIOCIOHHKIB I CaMOCTIMHOTIO
BUBYCHHS OCHOB MY3HMKH. Y4YHI CaMOCTiHHO
BUOUpAIOTh pernepryap Ta TEeMO HaBYaHHS,
OHJIafH-OCBITa: OHJIAMH-KYypCH, Taki sk Coursera,
Udemy, Skillshare, npomoHyroTh mOCTYI 0
CTPYKTYpOBaHMX HaBuajbHuX mporpam. Co-
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mianpHi Mepexi (YouTube, TikTok) craioTh
miatopMamMu JJIT BUBYEHHS TPH Ha 1HCTPY-
MEHTaX Y1 BOKAJIbHUX TEXHIK.

My3uuHi QecTHBasi Ta TOAIl: yd4acThb Yy
JIOKAJIbHUX YU MDKHAPOIHUX MY3HYHHX (ecTH-
BaJsIX JO3BOJIIE PO3BUBATH HABUYKH Yepe3
BHCTYITH Ha CIIEHI Ta OOMIH JOCBIJIOM 3 IHIIUMH
My3UKaHTaMH. MEHTOPCTBO:  IHAMBITyasbHi
3aHATTS 3 HACTABHUKOM YU MPOQECiiHIM MY3H-
KaHTOM JONOMArarmTh OTPHMATH IEPCOHAITI-
30BaHi Mopajy Ta 3HaHHSA. My3W4Hi CITIIBHOTH:
y4acTh y CIIJbHOTAaX MY3UKAHTIB UM BOKAICTIB,
SIKI  OpPraHi3oBYIOTh MaWCTEp-KJIacH, JKEM-
celitienn abo JUCKYCiiHI KITyOH.

CydJacHi TEXHOJOTIl KapJAWHAIBHO 3MIiHIIN
crocoOM mepenadi Ta 3acCBOEHHA MY3WIHHX
3HaHb. OHIAH-KypCH, BIJICOYPOKH, IHTEpaK-
TUBHI JOJATKU Ta COIIaJIbHI MEPEXKi TO3BOJISIOTH
KO)XKHOMY Oa)KarouoMy HOJTYYHTUCS JO MY3H4-
HOTO HaBYaHHs 0€3 MPHB’SA3KH 10 KOHKPETHOTO
Mmicus uum vacy. [Inmardopmu, taki sk YouTube,
SoundCloud um TikTok, craroTh HOBHMH
MIPOCTOpaMU i OOMIHY MY3WYHHM JIOCBiZIOM,
HaBYaHHS T4 CAMOBUPAKEHHSI.

HedopmanbHa wmy3udHa oOCBiTa Bigirpae
BOXJIHMBY pOJIb Yy CTHMYJIOBaHHI TBOPYOTrO
pPO3BUTKY ocoOuctocTi. BoHa crmpuse ¢opmy-
BaHHIO TaKUX SIKOCTEH, SK KpPCaTUBHICTH,
CaMOBHPaXXCHHS, €MOLIHHA YYTIUBICTh Ta
30aTHICTH JI0 IMIpOBi3alii. Y4acTb y My3W4HHUX
TYpPTKax, CTBOPCHHS BJIACHUX KOMIIO3WLINA YU
BHKOHAHHS TBOPIB Ha CIICHI JIOTIOMAra€ yJHsM
BiJIKPHBATH CBOi CHJIbHI CTOPOHH, JIOJIATH CTPaXH
Ta (hOpPMYBaTH BIEBHEHICTh Y COOI.

Kpim Toro, My3uka €  MOTYXHUM
THCTPYMEHTOM I EMOIIITHOTO CaMOBUPAKEHHS
Ta TICUXOEMOIIIMHOTO po3BaHTaxkeHHSI. Hedop-
MaJlbHa OCBITa, SIKA& YacTO aKIEHTYE Ha Mpak-
TUYHUX AacCIeKTaX, [O3BOJISIE YYHSM  30Ce-
peluTHCS HAa TBOPYOMY TIpOLECi, a HE Ha
(opMabHUX BHMOTaX, MO CIPHUIE TIHOMIOMY
3aJy9YCHHIO.

Takok cnifi 3a3HAYUTH, MO 3aBISKU
MOXJIMBOCTSM He(OpManabHOI OCBITH JFOAH
PI3HOTO BiKYy MOXYTh TIPOJOBKYBATH PO3BH-
BaTHCSl B MY3UYHOMY HAIpPSMKY, HE 3BaXKarouu
Ha oOMexeHHS QopmanbHOoi cuctemu. lLle
PO3MIUPIOE JOCTYI A0 TBOPYOCTI Ta JO3BOJISIE
peaiizyBaTd CBOi 3HIOHOCTI y Oyap-sSKOMY BIilli
YU COIIAIbBHOMY CTaTyCi.

Knacuyna my3uka 3aiimMae BaXKJIHBE MicLie Y
(OopMyBaHHI €CTETHYHOTO CMaKy, MY3H4YHOI
KyIbTYpH Ta BHKOHABCHKOI MaiicTepHOCTi. Ii

BIUIMB Ha HedopMallbHy MY3H4YHY OCBITY
NPOSIBIISIETHCS B KUIBKOX aCHEKTaX:
1. Po3BUTOK BUKOHAaBCBKMX  HABHYOK:

KJIaCH4YHI TBOPH YacCTO CIYI'YIOTh OCHOBOKO IS
HaBYaHHSI TPW Ha IHCTpyMEHTax abo BoOKaiy,
HaBiTh y paMKkax HedopmambHOro HaBuaHHs. Lle
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3abe3neuye  TIIMOOKe
CTHJIIB 1 TEXHIK.

2. ®opMyBaHHSI €CTETHYHHX I[IHHOCTEH:
NPOCTYXOBYBaHHS Ta BHKOHAHHS KIACHYHHX
TBOPIB CIPUSE BUXOBAHHIO XYJOXHBOTO CMaKy,
PO3YMiHHS Kpacu i TapMoOHii.

3. Iurerpamis nmo cy4yacHux (opmaris:
KJIACMYHA MY3MKa BCE YaCTillle TOEIHYEThCS 13
Cy4yaCcHMMH KaHpamu (HANpPUKIAN, KIaCHYHA
My3WKa y KiHO a00 MIKCH 3 €JICKTPOHHHUMH
CTWISAMH), IO POOWTH I JOCTYIHIIIOW IS
MOJIOZ.

[IpoexTn Ta iHIMiaTHBY: MPOESKTH Ha 3pa30K
«ElSistema» y BeHnecyeni AIeMOHCTPYIOTh, SIK
KIIJaCUYHA MYy3WKa MOXKE CIHPHATH COILIabHIN

PO3YMIHHS ~ MY3HYHHUX

iHTerpamii  4yepe3 HedopMmalbHE HaBUYaHHS,
OHJIalH-KypcH, Hanpukian, «MasterClass» 3
BIIOMMMH  MY3MKaHTaMH,  IOINYJSIPU3YIOThH

KJIACHYHY MY3UKY Cepell INHUPOKOI ayTuTOpii.
BukopucranHs B OCBITHIX  HpOTrpaMMax;
KJIACHYHI TBOPU AKTUBHO BHKOPHCTOBYIOTHCS Y
mporpaMax HepopMaiabHOI OCBITH IS PO3BUTKY
0a30BUX HABHUYOK T'PH HA IHCTPYMEHTAX, aHAII3y
MY3UYHHX TEKCTiB Ta (OPMYBaHHS €MOIIHHOTO
IHTEJICKTY.

BucHoBKM Ta mepcneKTHBH MOAAJBLIINX
po3Binok Hanpsimy. Knacuuna My3nka He Juiie
MOMNIMOIIIOE 3HAHHS, alle ¥ CTUMYIIOE KYJb-
TypHUIA OOMIH, CaMOBUPaXXCHHS Ta PO3BUTOK
TBOpUMX 37i0HOCTed. TakuM 4YWHOM, ii poib y
He(OPMaJIbHIA OCBITI 3aIIUIIAETHCS BaXKIHBOIO
K IHCTPYMEHT IHTerpamii, HaTXHEHHI Ta
inHoBaniii. KiacuyHa My3uka 3allMIIAETHCS
BXJIMBUM €JIEMEHTOM He(hOpMalbHOI MYy3UYHOT
OCBITM HaBiTh B YMOBaX CydYacHOTO CBITY,
opieHTOBaHOTO Ha IM(pPOBI TexHONOTII. Ii BIITHB
MIPOSIBIISIETHCS HE JUTIe Y (GOpMYBaHHI My3UIHHUX
CMakiB, ajge ¥ y PO3BUTKY KOTHITUBHHX,
EMOIIMHNX Ta  KyJIbTYPHUX  KOMIICTCHIIIH.
3aBsKM iHTEerpawii KJIaCUKH y CydacHid OCBITi,
e KaHp MPOJOBKYE 3alUIIATHCS BaKIHBHM
JUKEpPEIIOM HATXHEHHS JUIsl HOBHUX IOKOJIHb.
3arajiom, MEPCICKTHBH PO3BUTKY TEMHU CBIIT4aTh
PO BHCOKY aKTyalbHICTh KJIACHIHOT MY3UKHU 5K
KyJBTYPHOTO, OCBITHBOTO Ta COIIAJILHOTO (heHO-
MEHa, 3/JaTHOTO TpaHCPopMyBaTH Ta 30arady-
BaThd  HedopMambHy  OCBITY B  yMOBax
MOCTIHIYCTPIaTbHOTO CYCIIJILCTRA.

[epcniexTHBH IO TAITBIIIIX HayKOBHUX
pO3BIMOK  MOXYTh  OyTH  TOB’s3aHI 3
OOTpYHTYBaHHSM TMEJArOTiYHUX YMOB BILTUBY
KJIACHYHOI MY3MKH Ha HEQOpMalbHY MY3HYHY
OCBITY B YMOBaX ChOT'OJICHHS.
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MOAENb CACTEMU ®OPMYBAHHA EKOHOMIYHOI KOMNETEHTHOCTI
MAMBYTHIX YYUTENIB TEXHONOTIN

LUEBE/Ib Bopuc Onekcandposuy. MOLE/Ib CUCTEMU SOPMYBAHHA EKOHOMIYHOI
KOMIMETEHTHOCTI MAUBYTHIX YYUTE/IIB TEXHOJ1OT IV

Y cmammi, cnuparoyuce Ha OYMKU GiMYU3HAHUX | 3apybinHUX 00CNIOHUKI8, 8U3HAYEHO
Cmpykmypy meopemu4yHoi moodesi eKOHOMIYHOI KomrnemeHmHocmi malibymHix yyumenis
mexHoso02ili. 3anponoHosaHa Mmooenb CmMeopeHa 3 OGOMPUMAHHAM HAYKO8UX MpuHyunie i
6a3yEMbCA HA KAOYOBUX MOMIOMEHHAX MPOo8IOHUX KOoHuenyili y ceepi ncuxonozo-nedazoziyHUx
docnionceHb. Po3pobaeHa modesb po32a90aeEmbCa AK epeKkmusHUll iHcmpymeHm 014 opa2aHizayil
npouecy opmMy8aHHS EKOHOMIYHOI KomrnemeHmHocmi malibymHix e4umesnie mexHoaozil y
3aknadi suwoi oceimu.

Knwuoei cnosa: modesnb opmy8aHHA, eKOHOMIYHA KomMremeHmHicms, malbymHi syumeni
mexHonoeili, emanu ma KOMMnoHeHmMu, 3aK1a0 suw,oi ocgimu.

SHEVEL Borys Oleksandrovych. MODEL OF THE SYSTEM FOR FORMING ECONOMIC
COMPETENCE OF FUTURE TECHNOLOGY TEACHERS

The article, drawing on the perspectives of domestic and foreign researchers, defines the
structure of the theoretical model of economic competence for future technology teachers. The
proposed model is developed in accordance with scientific principles and is based on key provisions
of leading concepts in the field of psychological and pedagogical research. The developed model is

© Illesens b. O., 2025
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regarded as an effective tool for organizing the process of forming economic competence in future
technology teachers within higher education institutions.

The model’s creation is grounded in the concept of preparing a specialist as a personality at a
specific stage of their life and professional development. This approach considers the future
educator as a holistic, well-rounded individual capable of continuous improvement and adaptation
to modern challenges. A key characteristic of this stage is not only the acquisition of theoretical
knowledge and practical skills but also the development of economic thinking necessary for solving
economic tasks in professional activities.

Particular attention is given to the integration of theoretical knowledge with practical skills,
ensuring a harmonious connection between educational objectives and the real needs of
pedagogical activities. This preparation includes fostering the ability of future technology teachers
to analyze economic situations, make effective decisions, and adapt to the changing conditions of

the professional environment.

The proposed model takes into account the main trends in the economic training of modern
technology teachers. As a holistic system, the model has a structured framework where all

components are interconnected.

The interrelation of system elements and the integrity of the process of forming economic
competence in future technology teachers are achieved by relying on patterns, trends, and ideas
aimed at ensuring the unity and completeness of the generalized components.

Based on the research, the author suggests that implementing the designed model in the
training system for future technology teachers will contribute to the effective development of their

economic competence.

Keywords: model of formation, economic competence, future technology teachers, stages and

components, institution of higher education.

IMocranoBKka Ta OOIPYHTYBaHHSI aKTy-
aJbHOCTI mpodiaemu. MojepHizamis YKpaiHCh-
Koi BHIOi OCBITM Ha 0a3i KOMIIETCHTHICHOTO
MiIX0Ay € HEeoOXiTHOI YMOBOIO ii iHTerparii B
€BPOTICHCHKUIA Ta CBITOBHH OCBITHI MIPOCTOpH. Y
3B’SI3Ky 3 IIMM, KOMIICTEHTHICHUH MiAXif, SKAN
BUCTYIAE METOAOJIOTIYHOI OCHOBOIO JJISI PO3-
pOOKM Cy9acHOI OCBITHBOI CTpaTerii Ta TaKTHUKH
YKpaiHCBKUX 3aKialliB BHIIOi OCBITH, BHMAarae
BiJITOBIHOTO TEOPETUIHOTO OCMHUCIICHHS.

3TigIHO /10 BUCHOBKIB aMEPHKAaHCHKUX BUe-
HuX Ha wom 3 P.Tetin, II. Xatuurc, M. Xy0ep
MiArOTOBKA 3100yBaviB OCBITH PO3TIIAAAECTHCS SIK
MIPOIIEC PO3BUTKY 3/IaTHOCTI YIi3HABATH, OIIHIO-
BaTH Ta 3AIWCHIOBAaTH 3B’SI3KH MiX CYTTEBO
BIIMIHHAUMH TOHSATTAMH, chepamu IisIbHOCTI,
a0o koHTekcTamH [1].

OnauM 13 e(PeKTUBHUX CIOCOOIB MEepexomy
Bil TpaAMIHOT OCBITHROI TAPAIUTMH 1O
KOMIIETEHTHICHOT € BUKOPHUCTAHHS MOJEINIO-
BaHHs. Mojielni J03BOJISIIOTh TPEICTABUTH KOM-
MIETEHTHICHUH TiXi HEe K OKpeMe IMeaaroriyne
SIBUINE, SIKE CIpPSMOBaHE Ha JIOKAIbHI 3MIiHH B
OCBITHBOMY TIPOILIEC], a K IUTICHY CHUCTEMY, IO
OXOIUTIOE BCI €TalM — BiJ BU3HAYEHHS METH JIO
JIOCSITHEHHS KiHIIEBOT'O pe3ybTaTy [2].

AHaji3 ocTaHHiX [gocaimxkeHb i myo-
gikaniii. OcTaHHIM YacoM HayKOBIIIMH 30Ce-
pPEIKY€EThCs BCe OibIleé yBard Ha MHUTAHHIX
opraHizailii Ta yHpaBIiHHSA CKJIATHUMH Ilijie-
COpSIMOBaHMMH Mpoliecamu. [IpakTnka BUMarae
BiJl HAYKH peKOMEHMAIiil o0 iX omTuMi3arii, i
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i peKOMEHIalii MOXXHa OTpUMAaTH JIMIIE 3a
JIOTIOMOTOI0  BiAMOBiMHWUX  (KUTBKICHHX — Ta
SIKICHUX) METOIIB JOCIIKSHHS, IO BKIIOYAIOTh
moOyIOBY MOJIEI OCTiIKYBAHOTO SIBUIIA.

Mogens — 116 «cy0’€KTHBHE BiATBOPEHHS B
CBIIOMOCTi 1HIWBIAIB ab0 Tpymu JIOACH, IO
SIBJIsSIE COOO0I0 30BHINTHE BiOOpaKeHHS HAMO1bIIT
BaXXJIMBUX O3HAK, PHC 1 SIKOCTEH KOHKPETHOIO
o0’exta UM mporecy, sKi 00’€KTHBHO HoMy
nmpuTaMaHHi, 1 Ja€ 3arajbHe YSBICHHS TIPO
(heHomeH abo HOTO CKIIAOBI, IO HAC MIKABIISITHY
[4, c. 19].

TeopeTudHi OCHOBH TENArOTi9HOTO MOJe-

JIOBaHHS  PO3pOOJIEHO y  HHU3II  Tpamb
YKpalHCBKUX TEOPETHKIB  OCBITH. 30Kpema,
C.ToHuapeHKo, BBaXa€ MOJENIb IITYYHOIO

CHCTEMOIO E€JIEMEHTIB, SIKa 3 IIEBHOIO TOYHICTIO
BimoOpakae OKpeMi BJIACTUBOCTi, CTOPOHH,
3B’SI3KH 00’ €KTa HOCHTiKeHHs [3].

O. Cronmsipenko [5] 3a3Hawae 1m0 Tieaa-
roriuda MOJENb  JOCIHIKEHHS MOE€  Takl
CTPYKTYPHI €JIEMEHTH: BiTOOpaKEHHS CYTTEBHX
SIKOCTEHl JIOCJIPKYBaHOTO SIBUILA YH MPOLECY;
iHGOPMATHUBHICT, MOJENi; 3pY4YHICTh BHKO-
pUCTaHHA MOJIETl B  OCBITHIH  NpaKTHII;
HECYTEePEWINBICTh 1HIIMM IEIaroriqyHuM 00’ €K-
TaM Ta SIBUIIAM; HasBHICTh MEXaHi3MiB yIpaB-
JiHHS OCBITHIM TIPOIIECOM dYepe3 BIUIMB Ha
OKpeMi KOMITOHEHTH.

MogentoBaHHs nepeadayae TEOpeTHYHE Ta
eMITipuYHe  JOCITi/DKeHHsS  o0’ekTa  4epe3
CTBOPEHHS JOMOMIKHOI CHUCTEMH, sKa 3amilae
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00’exT 1 BinoOpakae Horo xapakrepucTHku. B
IpOLIEC] MOJICIIIOBAHHSI BPAaXOBYETHCSI CYTHICTb
SBUILA, 110 MOJAEIOETHCS, & TAKOXK IOCTABJICHA
MeTa, sKa BHU3HAa4ae crnocoOM BIUIMBY Ha
pe3ynbrar. MoJienb € CIpOIEHUM MPOTOTHIIOM
00’exTa, (YHKLUIOHYBaHHS SKOTO NOAIOHE 10
(yHKIIOHYBaHHS peabHOTO 00’ €KTa.

Y  meparorii  MOJAENIOBAaHHS  AKTHBHO
BUKOPDHCTOBYETBCSl ISl JOCIHIJDKEHHS  ONTH-
Mi3alii IUIAaHYBaHHS  OCBITHBOTO  IPOIIECY,
minbopy CTPYKTYpH HaBYaJIBHOTO MaTepiaiy,
YIPaBJiHHS Mi3HABaJbHOIO MiSUIBHICTIO Y4HIB,

(bopMyBaHHS ~ KOMIIETCHTHOCTEH  3100yBauiB
OCBITH TOIIIO.
C. MenbHUK  BHAUIMIIA  e€Talmd  IIeja-

TOTIYHOTO MOJEJIOBAHHS: IIOCTAaHOBKAa METH
pilIeHHs neraroriyHoi npoOyieMu 3a 10IOMOT0oI0
MOJIEJIi; BH3HAUCHHS OCHOBHHMX KOMIIOHEHTIB
MeAaroriyHol  CHCTEMH, IO CTaHOBJATH 1l
CYTHICTb; BUSBICHHS OO0 €KTHBHO 1CHYIOUHMX
B32€EMO3B’S3KIB MK KOMIOHEHTaMH CHCTEMH;
nepeksaj KOMIIOHEHTIB CHCTEMH Ha abcTpak-
THUA MOBY (CHMBOJIKY); BHOIp crocoOiB
300pakeHHs Moei i 11 moOymoBa [6, c. 26].

3arajJbHOHAYKOBI MOHATTS  «MOJENbY 1
«MOJICTIIOBAHHS» € BAXKIMBUMHM 1 BOJHOYAC
CKJIQJIHUMHM IHCTpyMEHTaMu Juis nenaroriku. ITo-
nepiue, BOHM MOTPAaNWiIM B O3HAa4YeHY cdepy 3
IHIMX rady3ed 3HaHb; MO-ApYyre, K 3a3Hadac
€. Jlonatko, BOHM MalOTh «OCOOJMBOCTI, IpHU-
pola SIKMX IPYHTYETBCS Ha  HEUITKOCTI,
PO3ILTUBYACTOCTI MEJArOTIYHUX MOHATHY [7] 1, sIK
MOKa3ye TEPMIHOJIOTIYHUM aHami3, IOHATTS
«MOJIEIIbY PO3IIISAAETHCS: Y IIUPOKOMY CEHCI —
SK CHCTEMa, sIKa MO)Ke OyTH ysBJIEHA B pO3yMi
abo MaTepialbHO pealli3oBaHa, i, BiJoOpakarouu
abo0 BIATBOPIOIOYM 00 €KT JOCIIJDKEHHS, 3[aTHa
3aMimiaTy Horo, HAIAlO4YM HOBY iH(OPMAILIO TIPO
el 00’€KT; y By3bKOMY CEHCI — SIK 300pa)KCHHS
SBHIA 4Yepe3 IHIIe, OUIBII BHUBYCHE, IO
HOJIErIIye HOro po3yMiHHS; SIK CIIPOIEHA Teopis,
110 JIO3BOJISIE JIOCHI/PKYBAaTH B3a€MO3B’SI3KH MIXK
PI3HMMH IHAMKATOPaMH B CYCILIBCTBI; SIK CXeMa
yn rpadik Oynb-sikoro o0’ekra, mpouecy abo
SIBUILA, 1110 € HOTO CIPOILEHOIO 3aMiHOIO.

TakuM 4YHMHOM, HE3BaKalOYM Ha CYTTEBI
BIAMIHHOCTI B  BH3HA4YCHHAX, YyCI  BOHU
HiIKPECTIOITh 1HPOpMaLiiHy CyTHICTH MOJE,
M0 CBIQUUTH Mpo 1 OaraTtorpaHHiCTb Ta
HIMPOKHH CIIEKTP 3aCTOCYBaHHS.

Iporec moOyI0BHM MOAETI CKIANAETHCA 3
HACTYIIHHMX €TaliB: CIOMISAaHHS 00’€KTy Moje-
JIOBaHHs, Oe3rnocepeHb0 IMOOYAOBH  MOJEN
(abcTpakTHOrOo MHCIEHHS) 1 mepeBipku 1i
azexBaTHocTi. Ha mepmomy kpoui mnepeBipku
HEOoOXiJTHO BCTaHOBMTH, B SIKIH Mipi OTpuMaHa
MOJIEJIb BiANOBigae chopMyIbOBaHUM TillOTE3aM
npo o0’ext, ToOTO 3amymy MojemoBaHHs. Ha
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eTari INPaKTUYHOI NEPEeBIPKM 1 3aCTOCYBaHHS
MoJeni 3 T JOITOMOTOI0 OACPXKYIOTh JIEsSKi HOBI
BIJOMOCTI PO OO0’€KT, MOPIBHIOIOTh IX 3
€KCIIEPUMEHTAIBHUMHU JTAaHUMH, BUKOPHCTOBYIO-
YM OJMH a00 KiJbKa MaTeMaTHKO-CTaTUCTUYHHX
KPUTEPIiB, 0 J03BOJIAIOTH SIKICHO 200 KUIBKICHO

BCTAHOBUTH  CTYIiHb  CIIBIOQJIHHA  IIPOT-
HO30BaHUX 1 EKCIIEPUMEHTAIBHUX [8].
3pocTaHHS KIIBKOCTI METOMIB, 3aco0iB,

npuiioMiB 1 GOpPM OCBITHBOT AISIBHOCTI, @ TAKOXK

BUSIBJICHHS HOBHUX (akrtopiB, ski Ha Hel
BIUIMBAIOTh, YCKIJIAJHIOE O3HAUEHWH Mpolec,
OJIHAK  MOJECIIOBaHHSI poOuTh T mepen-
6a4yBaHOI0.

MonesroBaHHs J0O3BOJISIE PO3POOUTH MOJIEN]
JIOCIIPKYBaHHUX TPOLECIB, 30KpeMa GpopMyBaHHS
€KOHOMIYHOI KOMIETEHTHOCTI MaWOyTHIX y4H-
TEJIIB TEXHOJIOTIH, y SKHMX MOXHAa BpaxyBaTu
cTparterii, po3po0iieHi B XOJi IOCHIIKCHHS, MO0
CIPUSAIOTh MAKCUMI3aIlil MO3UTUBHUX YNHHUKIB i

MPOTH[ii HETAaTHBHHAM BIUIMBAM. 3a CBOEIO
CyTITIO, MOJICTIOBAHHSA €  MICTKOM  MiX
MICUXOJIOrO-TIEIAT OTIYHOIO Teopi€ero Ta
MIPAKTHKOIO.

Meto10 crarri € OOIpYHTYBaHHS MOJEIi
(GopMyBaHHS  CKOHOMIYHOI  KOMIIETCHTHOCTI

MaiOYTHIX yYUTENiB TEXHOJIOTIH.

Bukiaa ocHOBHOrO Marepialy a0caia-
skeHHsl. B ocHOBy mnoOynmoBu Mopeni ¢opmy-
BaHHS €KOHOMIYHOT KOMIIETEHTHOCTI MaiOyTHIX
YUYHTENIB TEXHOJOTiH MOBHHHA OyTH NOKJaJeHa
MoJienb (axiBIs SIK JIOJUHA Ha MEBHOMY eTari
HOro  JKUTTEBOrO  HUIAXY, SK  IUTICHOI
OCOOMCTOCTI, IO pO3BUBAETHCA. [ OJOBHOKO
XapaKTepPUCTUKOI0 1IbOTO eTamy € HaOyTTs
TEOPETHYHMX 3HAHb 1 MPAaKTHYHHX YMiHb,
HEOOXITHUX Yy HojaiblIiid npodeciiiHii misib-
HOCTI Uil PO3B’S3aHHS E€KOHOMIYHHX 3aBIaHb.
Taka mNiArOTOBKAa CTa€ OAHIEI0 3 TOJOBHHUX
npoOieM Jutst OpMYBaHHS €KOHOMIYHOT KOMIIe-
TEHTHOCTI MaOYTHIX YYUTENiB TEXHOJIOTIH.

AmHamni3 pi3HUX HAayKOBUX HiIXOIIB 10
KOMITOHEHTHOTO CKJIaJly Mojenel (opMyBaHHS
OCOOMCTICHHX XapaKTepUCTHUK II0Ka3aB, MI0
KOXKCH BYEHHH BHOKPEMIIIOE BIIACHI CKIJIAJ0BI
IIUX MOJIENIEH.

Himenpki gocmiguuku S. Glaser, S. Zama-
nou Ta A.Hacker BuainsfioTh 4YOoTHMpM eramnu
NIPOEKTYBaHHS IEJAroriYHUX MOJENIEH: IMOUIyK

MOJIENli Ha CBPUCTUYHI OCHOBI 3 BHKO-
pUCTaHHSAM IHTYiLIl JOCHiTHMKa; MepeBipka
MOJeNl uyepe3 MOHSATTS; IepeBipka MoJeni

MPAaKTUYHO; 3aCTOCYBaHHs Mojeni [9].
JlocsirHeHHsT MeTH JOCIHJDKCHHS  Iiepej-
6avaio PpO3po0IIeHHS CTPYKTYpPHO-(yHK-
LioHaMBHOT Mozedi (OpMyBaHHS EKOHOMIYHOT
KOMIICTEHTHOCTI ~MaHOYyTHIX y4YHTeNiB TeX-
Hojorii. IIpornec MmojenroBaHHS 3AiHCHIOBABCS
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MOETAITHO,  BPaxOBYIOUM  paHille  OIHMcaHi
MIIXOIH.
Ha nmnepmomy erami Oyino  BUSIBICHO

HEOOXIIHICTh IJIeCTIpIMOBaHOTO (hOPMYBaHHS
€KOHOMIYHO KOMIIETEHTHOCT] y 3aKJIa/laX BHILOT
mefarorivHoi ocBitu. byno mpoBemeHo mocmif-
KCHHS CTaHy po3poOku 11iei npoOnemMu Ta
3MIMICHEHO  aHaNli3  OCBITHIX  cTparerii y
KOHTEKCTI IIpeIMeTa TOCIIIPKSHHSI.

Ha npyromy erani Oyio BU3Hau€HO METy Ta
3aBIaHHS MOJIEJIOBaHHSI. MeTolo 1oOyn0BU
CTPYKTYpPHO-(yHKI[IOHAJIbHOT ~ Mozeni  popmy-
BaHHS €KOHOMIYHOT KOMIIETEHTHOCTI MaiOyTHIX
YUYUTENIB TEXHOJOTIH CTajl0 BHOKPEMJICHHS
B3a€EMOIIOB’I3aHMX KOMIIOHEHTIB, sKi B iX
€IHOCTI BH3HAYAIOTh JIOTIKY MOOYMOBH IOCIHIJ-
XKyBaHoro mnpouecy. OO’€KTOM MOJIENIOBaHHS
ctaB  npouec  (OpMyBaHHS ~ EKOHOMIYHOI
KOMITETEHTHOCTI MaHOyTHIX YYMTENiB TEXHO-
JIOTiH{, a IpeIMETOM — CKJIQJIOBI LILOTO IPOIIECy,
BKJIIOYAIOYM  KOHLENTyallbHI Ta  3MICTOBO-
opraHizamiiiHi 3acaau, a TaKOX IIeJaroriyHi
YMOBH HOT0 yCIIIIHOI peaizarii.

Tperili eran mnependauaB Oe3nocepesHe
CTBOpeHHs  Mogeni.  Hama  pospobnena
CTPYKTYpPHO-(YHKIIOHAJIbHA MOJIENIb BKIJIIOYAE
Pl  KOMIIOHEHTIB, II0 B3a€MOIIOB’S3aHI Ta
B3a€MO3aJICKHI. 30KpeMa:

LlinboBa ckianoBa, sika BU3HA4Ya€ METy Ta
3aBIaHHs MOJIEII.

Teopernko-mMeroooriyna CKJIag0Ba, IO
BKJIIOYa€ YMHHHKH, SKI BCTAHOBIIOIOTH 3B’S30K
MDK METOI0 Ta 3aBAaHHSIMH, a TakKOX
METOJIOJNOTIYHI MiAXOMU Ta MHPHUHIUIH, M0
CKJIaJIal0Th KOHIIENITYaJIbHY OCHOBY (DOpMYBaHHS
€KOHOMIYHOT KOMITETEHTHOCTI MaiOyTHIX
YUYHTEIiB TEXHOJIOT1H.

3MicTOBa CKJIaI0Ba, M0 chopMyIbOBaHa Ha
OCHOBI  y3araJbHEHHS OCHOBHHUX CTparerii
(hopMyBaHHS CKOHOMIYHOI KOMIIETEHTHOCTI Maii-
OyTHIX y4HTEJIiB TEXHOJIOTIH.

OpranizaniiHa ckJiazoBa, ska 3abesnedye
YIOPSIIKYBaHHS TEXHOJIOT] (OPMYBaHHS €KO-
HOMIYHOi KOMIICTEHTHOCTI 4epe3 Y3rOKCHHS
NelaroriyHux yMOB, 3MicTy, (OpM, METOJIIB Ta
3ac001B HaBYaHHSI.

JliarHOCTMYHA Ta OI[IHIOBAaJbHA CKJIAJ0BI
nepe0avyaloTh MOPIBHSHHI METH Ta JOCSTHYTHX
pe3ynbTariB. BapTo 3a3HauMTH, IO B MeXax
pO3po0ICHOT HAMH MOJENI 3a3HAYCHI CKIIAJOBi
TPaIUIIHO 00’€THAHI B OKpEeMi OJIOKH.

Ha w4erBepromy erami Oyino 3niiicHeHO
HAlOBHEHHS KOMIIOHEHTIB CTPYKTYPHO-(DyHK-
LIOHAJIBHOT MOJICITi, 3aCHOBAHE HA y3araJlbHCHHI
Ta CHCTEMaTH3allii TEOPETUKO-METOO0IOTIYHIX
3acaj i mefaroriyHux yMoB.
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[T’satuii eran nepenbayaB cucTeMaTH3aLIIO,
y3arajJbHEHHs Ta IHTEPHPETALil0 OTPUMAHUX
JIaHUX, 2 TAKOXX (POPMYJIFOBaHHS BUCHOBKIB.

TakuM  4yMHOM, pO3poOJEeHa  MOJENb
BIANIOBIJa€ KPUTEPISIM CHCTEMHOCTI (BpaxoBaHi
B32€EMO3B’SI3KM  MDK pI3HUMHU (aKTopamMH Ta
CKJIQJIOBUMH OCBITHBOTO IIpOLIECY Ha JOCHiJ-
JKyBaHe sIBMINE) 1 IOCHIJOBHOCTI (Ipoiiec
MOJICIIFOBaHHsI 3[[IICHIOBABCS TIOETAIIHO).

KoxeH 3 koMIIOHEHTIB a00 OJIOKIB MOJEII
Ma€ CBO€ crenudpiyHe IUILOBE Ta 3MICTOBE
HaBaHTaXEHHs. JleTajbHilIe po3MIsiHEMO 00-
IPYHTYBaHHS Ta aHaJi3 KOXHOro  OJIOKY
po3pobsienoi HamMu Mozeni (OPMYBaHHS €KO-
HOMIYHOI KOMIICTEHTHOCTI MaWOyTHIX Y4HTEiB
TEXHOJIOT1H.

inpoBuit OJOK BH3HA4Ya€ METy Ta I
cucteMd (OpPMyBaHHS EKOHOMIYHOI KoMmIle-
TEHTHOCTI MalOyTHIX Y4WTEJIB TEXHOJIOTIH, 110
MOEAHYE B COOI TIMOOKI CKOHOMIYHI 3HAHHS,
YMIiHHS Ta HAaBUYKH, [IEPEKOHAHHS, TOTOBHICTh
JO BYMHKY, 3BHYKa, aBTOPCBbKE mpodeciiiHe
Kpeno, 00’eaHaHI MOTpeOOr0 B OTPUMaHHI HOBUX
3HaHb Ta BHMKOPUCTaHHI IX Yy mpodeciiiHil
IISUIBHOCTI.

3MicTOBMH OJIOK BU3HAYa€ MEXaHI3MH Ta
METOJM INPOEKTYBAHHS OCBITHBOTO CEpEJOBHILA
(bopMyBaHHST ~ €KOHOMIYHOI ~ KOMIIETEHTHOCTI
MalOyTHIX ~ y4YHMTENiB TEXHOJOIIH IepuIoro
(bakanaBpchKOro) piBHS BHIIOI OcBiTH. Pasom i3
THUM, 3MICT HaBYaHHS BHM3HAYAETHCS TaKOX
BUMOTaMH  CTECHKXOJJIEPiB 1  COI[aJbHUM
3aMOBJICHHSIM Ha IMiATOTOBKY BHCOKOOCBIYEHOI'O
(axiBus.

Omnepaniiinuii  OJOK BHU3HAYAE ITiJXOJH,
merony, QopMu opraHizamii Ta  3acobu
oprasizauii OCBITHBOTO MpOIECY, SIKi TO3UTUBHO
BIUIMBAIOTh Ha (OPMYBaHHS HECTaHAAPTHOTO,
KpPEaTHMBHOTO MMCIICHHS, BHSBJICHHS BJIACHHX
HNOTCHIIMHUX MOXIIMBOCTEH Ta MEPCIEKTHB
0COGHUCTICHOrO PO3BHTKY. IX 3acTocyBaHHs nae
3MOry MaiOyTHhOMYy (axiBiio chopmyBaTu
AaKTMBHY  YCBIZIOMJICHY  JKHTTEBY  HO3HUIIO
(nepexoHaHHs1), oOMpaTy i NOCATATH >KUTTEBI 1
npodeciiini 1t (TOTOBHICTH 1O BYMHKY),
OIIHIOBATH BJIACHY JISUTbHICTh 1 BIUIMBATH Ha
CTparTerilo CBOro pO3BUTKY Ta camopeaizarii.

IMpouecyansuuii 010K nependavae 3acro-
CyBaHHs KOHLIENTYaJbHUX TAXO/IIB
(0cOOHCTICHO ~ OpIEHTOBAHOTO, KOMIIETEHTHIC-
HOT'O, JiSUIBHICHOTO, CHUCTEMHOTO, CHHEPreTHY-
HOT'0, aKMEOJIOTIYHOI0), IPUHIMIIIB IpodeciiiHol
ocBiTH (TpodeciiiHa CrpsiIMOBaHICTb, HACTYII-
HiCTh, (PyHIaMEHTANBHICTB, iHTErpamis, iHdgop-
Maru3auis), 0 Jae 3MOIy OpraHizyBaTH
OCBITHIH NpoLeEC SIK AETCPMIHOBAaHY IisUIBHICTH
MalOyTHIX BYMTENIIB TEXHOJIOTIH 3 METOI0
JOCSITHEHHST pe3ynbTary ((hopMyBaHHS EKOHO-
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MIYHOi KOMIETEHTHOCTI) 3 YypaxyBaHHSIM YCix
ocobymBocTeH TX axoBOi MiArOTOBKH.

PesynpraTuBHUMI ONOK mJae 3MOry paH-
JKYBaTH pPiBeHb OCBITHIX JIOCSTHEHb CTYJCHTIB 32
KUTBKICTIO OTPMMaHMX OalliB 32 KOKHY HaB-
YaJibHy TEMY 44 3MICTOBHH MOAYJIb TUCLUILIIHY,
sKa 3YMOBIIOE HEOOXiTHICTh B OLIHIOBaHHI
KO’KHOTO BUAY isUIbHOCTI cryleHTa. Llei Gmox
BKJIIOYA€ NEJaroriyHuii KOHTPOJb: BCTYIHHH,
NOTOYHMM, MOAYJIBHUM, 3aBepLIaNbHUNA  Ta
BIJICTPOYCHUIA.

OpHUM 13 TOJOBHHMX €JIEMEHTIB pPE3yJib-
TaTUBHOTO OJIOKY € IOKa3HHUKH €(eKTHBHOCTI
JUSUTBHOCTI MalOyTHBOTO (haXiBIsd. YMOBHO IIi
MOKa3HUKH HOAUISIOTE Ha OCOOMCTICHI, pe3yiib-
TaTUBHI 1 IpoLieCyalIbHi.

ExoHoMmiuHa migroropka ManWOyTHIX Yy4u-
TENIB  TEXHONOTi  BKIIOYaE€ TpU  ETalu:
NOYaTKOBUH, ©azoBuii 1 TBOpuMid. bazoBumMu
JUCLUILTIHAMH €KOHOMIYHOTO UKy €: «OcHOBH
BupoOHuTBa (ExOoHOMIKa 1 opranizawis BUpoO-
HunTBa)» Ta «llimnpuemnuBicTh Ta (iHaHCOBA
IpaMOTHICTbY». JlJsl BUMTENIB TEXHOJIOTIH 1E €
HEOOXiTHMM, OCKUIbKM B iXHill npodeciiHiit
JisubHOCTI BaxinBo (opmyBatu y yuHiB 33CO
HiANPUEMHHULBKY KOMIIETEHTHICTb.

BaxnuBe 3HaueHHs B IHTEpHpETOBaHIi
HaMH MOJEJI IOCiae MmijcucreMa IenaroriyHmux
yMmoB. Jlo mijgcucTeMH NenarorivyHUX yMOB MU
BIZTHOCHMO:

e iHIUBiAyali3alis CEKOHOMIYHOi TiJIro-
TOBKM MaHOYyTHIX YYMTENiB TEXHOJIOTIH Ha
OCHOBI iX BXIJHOTO PiBHS HPOSIBY €KOHOMIYHOI
KOMITETEHTHOCTI;

e 3a0e3NeucHHi B3a€MO3B’SI3KYy  E€KOHO-
MI4YHOI OCBITM 1 MATOTOBKH IO I€JAarorivyHoi
JSTILHOCTI BUMTENIIB TEXHOJIOTIIH;

® [PaKkTHYHa CIPSIMOBAHICTH ITiITOTOBKH
BUMTEJIB TEXHOJIOTiIH 1O TNPOBEAEHHS EKOHO-
MIYHOI JisIIbHOCTI;

e  MOTHBALIWHO-I[IHHICHA OpIi€HTAIlisI ITiJI-
TOTOBKM JI0 IPOBEACHHS EKOHOMIYHOI Misijib-
HOCTI;

® [ArOTOBKa [0 TMpPOBEICHHS EKOHO-
MIYHOT JISUTBHOCTI Yy 3aKiaji 3araibHOi cepe-
HBOT OCBITH.

KiroyoBumu — enemeHTaMu MO, IO
BU3HAYAIOTh 3MICT, oOpraizauidHi ¢opmMu Ta
METOAH OCBITHBOI ISUIBHOCTI, € MiAXOAH Ta
OpUHOMNM ~ HaB4YaHHA. st JocsirHeHHS
[IOCTABJIEHOI METHM MU BHAUIMIIM TaKi ITIJAXOIU:
KOMITIETEHTHICHHUH Ta 0COONCTICHO-TisUIbHICHUH.

OOrpyHryBaHHsa 3Mmicty, (opM, METOxiB i
3aco0iB  HaBYaHHSA  BIJANOBIAE  TEXHOJIOTII
(hopMyBaHHS EKOHOMIYHOI KOMITETCHTHOCTI Maii-
OYTHIX YYUTENIB TEXHOJIOTIH, 10 BiIOYBa€ThCS
yepe3 pI3HOMaHITHI (OpMH, METOIM Ta 3acodu
OCBITHBOT JISUTbHOCTI.
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OcBiTHili mpouec  HEOOXiHO  opraxi-
30BYBaTH TaKMM YHWHOM, 1100 BCi y4acHUKH OyJIn
MOTHBOBaHI J0 Mi3HaHHA. Y TIpoleci HaBYaHHS
AaKTHBHO  BHMKOPUCTOBYIOTBCS  IHIMBINyasbHI,
IpymnoBi Ta napHi GopMu podoTH, IO JO3BOJISIE
CTBOPUTH CIIPUSTIUBY aTMOChepy Al PO3BUTKY
HaBMYOK CIIBIpalll, KOMYyHIKallii Ta KpUTHYHOTO
MUCJICHHS.

TexHosorii NPOEKTHOTO HaBYAHHS IEpen-
0a4aloTh BUKOHAHHS IEBHUX PO3YMOBUX 3aB/IaHb
32 JONOMOIOI0 PI3HMX CHOCOOIB TBOpYOI i
JOCTIMHUIBKOT nistibHOCTI. Ile € ocHOBOIO JyIs
(dbopMyBaHHS CaMOCTIHHOCTI y IUIaHyBaHHI,
OpraHi3yBaHHI Ta KOHTpPOJIFOBAaHHI  BJIACHOI
nisubHOCTI. [IpoekTHE HaBUAHHS 320X0YY€E Y4HIB
JI0 TBOPYOTO MIJXOLYy A0 BHPILICHHS HpoOJeM,
CHpUSIIOYM  PO3BUTKY HABUYOK  YIPABIIHHS
NPOEKTaMU Ta KOMaHHOI pOOOTH.

Cepen ¢opM Ta METOHIB HABYAHHS, IO
CHpusiioTh  ()OPMYBAHHIO EKOHOMIYHOI KOM-
METEHTHOCTI MaHOyTHIX YYMTENB TEXHOJIOTIH,
MOXKHa BHOKPEMHTH: TPEHIHTH, CTBOPEHHS
TBOPYMX IPOEKTIB, CAMOCTIiiHy Ta TIpYyNOBY
MOUIYKOBY  JiSUIHICTb, MO3KOBHH  INTYpM,
CTapTamMH, 3yCTpidi 3 YCHILIHUMH HiAIpPUEM-
wimMu, SWOT-ananiz  Tomo. Ili  Meroau
JIO3BOJISIIOTH aKTUBHO 3aJly4aTHCs 10 OCBITHBOT'O
npouecy, GopMyloun y HUX NMPAaKTUYHI HABUYKU
Ta PO3BHMBAIOYM EKOHOMIYHE MUCIICHHSI.

Oco0111BO Ba)KJIMBOIO YMOBOIO (hOpPMYyBaHHS
€KOHOMIYHOT KOMIIETEHTHOCTI € po0OTa B rpynax
Ta Tapax, OCKUIbKM IIed BHJ  OCBITHBOI
JUSUTBHOCTI CHIPHUSIE PO3BHUTKY BiANOBINAILHOCTI
3a CHIBHUHA pe3ynbraT. Taka AisyIbHICTE HaBYAE
3100yBaviB CHIBITpaLIOBATH, e(peKTUBHO
CHiUIKyBaTHCs, OyTH JiepaMd H IIiAJIErJIUMH,
JIMCKYTYBAaTH, IEPEKOHYBATH, BiJICTOIOBATH BJIac-
Hi MO3UIIIT Ta UTH HA KOMIIPOMICH.

BucHOBKH Ta mepcrneKTHBH MOAAJIBIINX
po3Bizok Hampsimy. BinminHOIO pucoro el
MoJeni € 30ajlaHCOBaHICTh, B3a€MOIOIIOBHIO-
BaHICTh Ta B3a€MO3AICKHICT IeENaroriyHux
YMOB 1 3aco0iB, siKi 3a0e3neuyroTs (HOopMyBaHHS
€KOHOMIYHOI KOMIeTeHTHOCTi. Bona Bkimouae
KOMILIIEKC KOMITOHEHTIB, o TICHO
B3a€EMOIIOB’sI3aHI B MEXaxX €AWHOI CHCTEMH.
Mopenb TakoX JO3BOJISIE alaNlTyBaTH KIIIOYOBI
KOHLENTYyaJbHI MOJOXEHHS JOCHIIKEHHS 10
CUCTEeMH BHIIOI OCBITH YKpaiHu. 3arpornoHoBaHa

MOJENb ~ MOXXe  OyTM  BHKOPHCTaHa  SIK
e(eKTUBHUHA  IHCTPYMEHT JJIs  Oprasizauii
npouecy (GOpMyBaHHS €KOHOMIYHOI ~KoMIe-

TEHTHOCTI CTYICHTIB IiJl 4Yac HABYaHHA Y
3aKiajax BHULIOI OCBiTH. 11 e(eKTHBHICTh OyJe
MepeBipeHa B paMKaxX CKCICPUMCHTAIBHOTO
TOCIIIKEHHS.
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AKCIONONN4YHI KOOPANHATU POBOTU 3 CUMDOHIYHUM OPKECTPOM

ITocTanoBka Ta
TyaJIbHOCTI

roJ/11YCOBA Jlapuca leaHieHa. AKCIOJ/IOTN4YHI KOOPAUHATU POBOTU 3 CUMPOHIYHUM
OPKECTPOM

Y cmammi 30cepedxyemobCa y8aea HA GKCio/02i4HUX KOOPOUHamMax pobomu 3 CUM@OHIYHUM
opkecmpom. Aemopom 0brpyHmMosaHoO OKpemi Hanpamu pobomu 3 nidzomosku dupueeHma ma
aKUeHmMo8aHo ysazy Ha Memoduuyi pobomu Had Napmumyporo CUM@OHIYHO20 opKecmpy.

Knrouoei cnosa: nidcomoska dupueeHma, cumgoHiYHuUl opkecmp, poboma Had napmumyporo
OpKecmposozo0 meopy.

GOLIUSOVA Larysa Ivanivna. AXIOLOGICAL COORDINATES OF WORKING WITH A SYMPHONY
ORCHESTRA

The article focuses on the axiological coordinates of working with a symphony orchestra. The
author substantiates individual areas of work on the training of a conductor and focuses on the
methodology of working with a symphony orchestra score.

When working on an orchestral score, a conductor should activate such components of the
human psyche as perception, imagination, and thinking. In addition to the conscious initial visual
perception of the musical text of the score, it is necessary to feel with the «inner» ear all the beauty
and range of feelings that the composer tried to convey. Actually, the visual and inner auditory
reading of the orchestral score is the key to understanding the depth of the images of the work of
art.

It has been proven that future orchestral leaders must possess basic knowledge, practical skills,
organizational and creative work skills with an orchestral group. In addition, demonstrate musical-
theoretical, cultural-historical knowledge in the field of musical art, present reasoned knowledge of
the features of musical styles of different eras.

Future orchestral leaders must have a sensitive musical ear and a keen sense of rhythm,
understand the musical drama of the work, the conflict of its development. Along with this, the
conductor must possess a complex of specific knowledge of a theoretical, historical, aesthetic nature
in order to more deeply understand music, its content, idea, be able to create a personal concept of
performance, explain his plan to the performers.

It is substantiated that in the process of working on an orchestral score, the musical material is
analyzed, the appropriateness of using the appropriate scheme and conductor’s gestures is
determined, taking into account the tempo and nature of the musical work, strokes, dynamics,
agogics, etc. In addition, to improve the conductor’s technique, the student’s work on appropriate
exercises is provided.

Keywords: conductor training, symphony orchestra, work on the score of an orchestral work.

MY3MYHUX IHCTpYMEHTaX. 3a TakKoro MiAXxoay
OOIpyHTYBaHHS aKCIOJIOTIYHUX KOOpJIUHAT po0o-

OOIPpYHTYBAHHAl aK-
npodaemu. KonexktuBHe Mys3u-

KyBaHHS € OJHUM 13 HAWJCMOKPATUYHIIINX BUIIB
MUCTCITBA, SKAH € YacCTHHOK CBITOBOi Ta
BITUM3HSHOI  KYJNBTYpH, BOJOXiE  OaraTum
apceHanoM EeMOLIHOro BIUIMBY Ha CilyXaua.
OpkecTp Bimirpae BaKIWBY pOJIb y PO3BHUTKY
MY3UYHHX 30I0HOCTEH CTyIEHTIB-My3UKaHTIB,
iXHROTO TBOPYOTO TMOTeHIiaNy, (HopMyBaHHI
KOJICKTUBHUX HABUYOK TPH, CTUMYIIOE TBOPHUY
aKTHUBHICTh y TPOIIeCi HABYAHHS T'PHU Ha PI3HHUX
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TH 3 CUM(OHIYHUM OpPKECTPOM € aKTyaJbHUM 1
CBOEYACHUM.

Amnaji3 OCTaHHIX JOCTiIKeHb i
nyoaikauniii. CTynitoBaHHSI HAYKOBOI JIiTepaTypu
YMOXIIUBIIIOE KOHCTAaTyBaTH, MO TEOPETUKO-
METOJOJOTIYHIM OCHOBAM MIATOTOBKH JHPH-
TeHTIB TIPUCBAYEHI Tpalli HAyKOBIIB, 3-TIOMIXK
sixkux: B. Boesomin, B. Jlopontok, C. Jlumuenko,
M. Kouecca, T. Ilmssuenko, 5. Ceeparok, I1. I1In-

© T'omiycosa JI. L, 2025



HAYKOBI SAITHCKH

Cepis: I[1edazoz2iuHi HOYKU

Bunycx 13

MaHChkmid.  Jleski  acmektd  mpodeciitHoi
MITOTOBKH OPKECTPOBHX IUPUTEHTIB, (GopMy-
BaHHS  BIAIOBIZHMX BMIHb T4  HaBHYOK,
YAOCKOHAJICHHS JTUPUTEHTCHKOT MaHCTepHOCTI
BUCBITIIEHO y cTaTTsx 1. ['onoBanb, B. Kyuepyk,
H. Kyuepyk, I'.Makapenko, T.OctpoBchKoi,
JI. Maciunsk, L. Iombebkoi,  B. Pyrenpkoro,
B. ®epopummna, B. Uepkacosa. Hatomicts npo-
O7eMu aKCIOJNIOTIYHUX KOOpAMHAT podoTh 3
CUM(OHIYHUM  OPKECTPOM BHBYEHO HENOC-
TaTHBO.

Meta cTarTi — OOIpYHTYBaHHS AaKCiOJO-
TIYHAX KOOPAWHAT pPOOOTH 3 CUMQPOHIYHUM

OpPKECTPOM.
Buxjax ocCHOBHOro Marepiajgy aocain-
JKeHHsl. MeTolo  MpakTUIHOiI  MiATOTOBKH

MaiOyTHIX JAUPUTEHTIB CUM(OHIYHUX OPKECTPIB
€ HaOyTTAd KOMIUICKCY HEOOXiTHUX KOM-
METCHTHOCTEH  JUIsl  BOPOBAIDKCHHS  JHUPH-
TCHTChKOI BHKOHABCHKOI MPAKTUKHU, IO CHPUSE
e(heKTUBHOMY BHPIIICHHIO IIUPOKOTO  KOJa
3aBlaHb.

Jocmimkyoan TBOPYICTh JIUPUTEHTA
opkectpy I'. MakapeHKko BHU3HA4a€ NUPUTYBaHHS
SK TIPOIIEC KePYyBAHHSA MY3WYHHM KOJIEKTHBOM
(opkecTpoM, xopoM, aHcaMmOieM, OnepHo abo
OaJIETHOIO TPYIIOIO), SIKAW BiAOYBAETHCS IMij Yyac
BUBYCHHS Ta NyOJNIYHOrO BUKOHAHHS MM
KOJICKTUBOM MY3HUYHOIO a00 MYy3HYHO-CIIe-
HiuHOTO TBOpY. Lle# mpouec 3aiHCHIOE TUPUTEHT.
ABTOp 3a3Hayae, IO «IIOHATTA «IUPUTCHTY
CTOCY€ThCSI MY3UKAHTa-BUKOHABIIS, SKHHA KEpye
My3UYHUM KOJICKTHBOM, a IIPOLIEC KEPYyBaHHS
MoJIsiTae B TepeAadi JUPUTEHTOM MYy3HKaHTaM
(yJacHMKaM  KOJIGKTHBY) TBOPYHMX  HaMipiB
KOMITO3UTOpA dYepe3 BIJIACHY IHTEPIpETAIliio
3aBIIKA 3a0€3MEUYEeHHI0 aHCcaMOJIEBOI 3J1arom-
JKEHOCTI ¥ TEXHIYHOI JIOBEPIICHOCTI BHKO-
HaHH [5, ¢. 11].

VY po6orti 3 cUM(pOHIYHUM OPKECTPOM BapTo
30cepe/pKyBaTH  yBary Ha (opMyBaHHI Yy
CTYICHTIB mpo(deciiHUX SKOCTEH, HAaBUYOK
KepyBaHHS OPKECTPOBHM KOJCKTHBOM Yy perie-
TUIITHOMY TIpOLIECi Ta B MPOIECi KOHIIEPTHUX
BHCTYMIB. 32 TaKOTO MiAXOMy MH HaMaraemocs
MOTIUOIIOBATA 3HAHHSA Ta BMIHHS CTYIEHTIB,
OTpUMaHi B pe3yJbTaTi 3aCBOEHHS CIICIiaTbHUX
JMUCIUILTIH, pealtizamii 3HaHb 3 Teopii MY3HKH,
conbemxio, TapMoHii, momdoHii, aHaTIZY
MY3W9HHX TBOPiB, iCTOpii MY3WKH, a TaKOXK

HAJIe)KHOTO  PIBHS ~ BOJIOAIHHA ~ MY3MYHHUM
IHCTPYMEHTOM.
OnaHyBaHHS  3a3HAYCHHMX  JUCLUILIH

crpusie (popMyBaHHIO OCOOUCTOCTI TUPUTCHTA,
SIKHA € IHTEPIPETaTOPOM MY3UYHOTO TBOPY i
BiJlirpa€ poOJb TMOCEPETHUKA MK aBTOPOM
MY3MYHOTO TBOpPY 1 oOpkecTpantamu. Llum
3yMOBJICHA BEJIMKA BiATOBINAIbHICTh AMPUTECHTA
repei aBTOPOM, BUKOHABIISIMH, CITyXayaMu.
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PobGota Haj OpKECTPOBUM peEHepTyapom
crpusie (HOPMYBaHHIO OPKECTPOBOTO MHCICHHS
Ta  pPO3WMPEHHIO  MY3WYHOTO  CBITOINISAY
CTY/ICHTIB, & TaKOXX MOTHUBYE MOJIOJb TBOPYO
MiIXOJUTH IO BHUPIMICHHS MPOOJICMHUX 3aBJIaHb.
Jlo TOro x crpus€e 3aKpilUICHHIO MPaKTUYHUX
HABUYOK, SKI CHPHUSIOTH KOMIUICKCHOMY (op-
MYBAHHIO 3arajJbHOKYJIBTYPHHUX 1 mpogeciiHux
LIHHOCTEH.

Penepryap € HaliBaJIMBIimIMM 3aco00M
MiBUIICHHS TBOPYOIO TIOTEHIAY OpKeCTpy,
(hopMyBaHHS BHCOKOTO XYJOXHBOTO CMaKy,
BUXOBaHHS KYJIbTYpH 3BYKY OpPKECTPaHTIB.
JloOuparoun TBOpH IJIsi BUKOHAHHS, KEPiBHUK
BHPINIYE 3aBAaHHA HE TIIbKA HAaBYAILHO-TBOPYI,
a ¥ XyJ0XHbO-BUKOHABCBHKi. JIJIg MOYaTKOBOTO
erammy poOOTH 3 CHUMQOHIYHHM OPKECTPOM
HalKpamie  MiOXOASTh  HECKIAQJHI  IT'€CH,
MEJIOMIIAHI HApOJHI MiCHI Ta Mapim ¥ TaHII B
Jerkii  o0poOmi. Y IOCKOHAJIICHHIO TEXHIYHOL
MafCTEPHOCTI ~ OPKECTPAHTIB,  3aKPIILJICHHIO
HAaBUYOK T'PH B aHCaMOJIi, pO3BHUTKY iHTEpECy 0
3aHAThP Yy  KOJIEKTWBi, 30aradeHHo iHTe-
JIEKTYaJbHOTO PIBHIO MpHHECE rpa KIaCHYHOT
MY3HUKH.

He BukiMKae 3amepedeHb, 110 podOTa Haj
OpPKECTPOBHM  pElepryapoM €  TBOPYHUM
IpOIIeCOM, SKH TO€IHYE 3HAHHS, MPaKTUYHI
BMIHHS 1 HaBHYKH 3 MY3HYHO-TCOPETUUHUX
JUCLMILTIH, IHTErpye TBOPYMM NOTEHLAN 1
NpUPOJHI  My3M4HI 3ai0HOCTI cTynmeHTa. 3a
TaKoro MiJXOAY OpraHi3allis OCBITHBOTO NPOLECY
B JIMPUTCHTCHKOMY Ta OPKECTPOBOMY KJIacax Mae
3MIMCHIOBATHCS] HA TIPUHITUIAX CHUCTEMHOCTI MU
JIOCTYITHOCTI,  JIOTIYHOCTI 1  TOCIiIOBHOCTI,
KOJIETIaJbHOCTI Ta 3aIliKaBICHOCTI Y pe3yiib-
TaTax CIiJIbHOI My3UIHO-TBOPYOT JisITbHOCTI.

3acBOEHHS B OpKECTpOBOMY ¥ jaupu-
TEHTCHKOMY KJlacax pi3HOXapaKTepHUX TBOPIB
30arauye eMOLIHHO-XYJOXHIO cdepy CTyAeHTa,

COpusie O3HAHOMJIGHHIO 3 TBOPYICTIO KOM-
MO3UTOPIB  PI3HUX KT Ta  MHCTCIBKUX
HANPSIMIB, CIHOpPHSAE IOMOBHCHHIO  BJIACHOTO

TBOPYOTO pEIepTyapy, SKHHA JTOLUIBHO 3acTo-
COBYBAaTH y TMOJAJbINIA  KOHIEPTHO-BHKO-
HABCBKIH 1 megaroriuHiii poOoTi.

OrnaHyBaHHS OpPKECTPOBUM peHepTyapom,
npodeciiHa  TAroTOBKa  (axiBImiB  BHIIOT
kBaumiikarii — BUKIIagadiB GaxoBUX TUCITUILIIH,
KOHIIEPTHUX BHKOHABIIIB, AapTHUCTIB OPKECTPY
MO3WTHUBHO BIUIMBa€ Ha (OPMYBaHHS BHUKO-
HABCHKOi KOMIIETEHTHOCTI Ta PO3BUTOK TBOPYOIO
NOTEHIIaly CTYJEHTIB, IXHbOi T'OTOBHOCTI JIO
KOHIIEPTHO-BUKOHABCHKOI JisTBHOCTI. 3aCBOEHHS
CTYJACHTOM HABYAIILHOTO penepTyapy B Kiaci
OPKECTPOBOTO ITUPUTYBAHHS CIiJi TOYHHATH i3
HECKJIQJIHUX TBOPIB  KOMIIO3UTOPiB-KIACHKIB,
mod  CTyIeHT MaB  3MOry  IOCTYIIOBO
OMaHOBYBaTH KaHOHH OPKECTPOBOrO MHChMa Ta
OCHOBH JTUPHUTEHTCHKOI TEXHIKH.
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B mpomeci poGoTu Hajg OpPKECTPOBOIO TEPUCTHKY IHCTPYMEHTIB OpKecTpy, po3Ta-
MApPTUTYPOIO AHATI3YEThCSA HOTHHHA Martepia, ITyBaHHS YYaCHUKIB, aKyCTHYHI BJIACTHBOCTI

BU3HAYAETHCS JOUITbHICT 3aCTOCYBaHHSA
BIJIMOBIAHOT CXeMH W IUPUTEHTCHKUX JKECTIB,
BPaxOBYIOUH TEMII 1 XapakTep My3HYHOI'O TBOPY,
IITPUXHU, AWHAMIKy, aroriky rtomo. Kpim Toro,
JUIL  YIOCKOHAJICHHS JUPUTCHTCHKOI TEXHIKH
nepeabadyeHa poOOTa CTyACHTa HAX BiAMOBI-
JTHIMU BIIPaBaMU.

BaxxmBuMm y (axoBiil miaroToBIl CTyICHTIB
€ BUBYCHHS OPKECTPOBHUX TBOPIB YKpPaiHCHKUX
KoMIo3uTopiB. Tak, HeaOWsKud iHTepec ¥y
MaiOyTHIX 1HCTPYMEHTAJICTIB 1 JUPHUTCHTIB
Bukinnkae CummdoHis g0 wMaxkop M. bepe-
30BCHKOTO, sIKa Oyna BijHaleHa IOPIBHIHO
HE/IaBHO i CTaJia IPeAMETOM MUCTELTBO3HABYOTO
aHaJIi3y BITYM3HIHUX HAYKOBIIIB, & TAKOXX TBOPIB
IHIIIUX KOMIIO3UTOPIB.

Ha ocHOBi jgocBimy poOoTH  Bapto
3a3HAYUTH, 110 OCHOBHUMHU NPUHIMIIAMH T000pYy
penepTyapy €: BpaxyBaHHS CTaTyCcy 1 THITY
opkectpy (Hioro HaBYaJbHO-TIearoriua abo
XyIIO)KHbO-BUKOHABChKA  CIIPSMOBAHICTB);  Xy-
JIOKHIA piBeHb perepTyapy (CIHiBBiIHOIICHHS
Kpalmx XyAO0XKHiX 3pa3KiB KIIACHIHOI, HAPOIHOI
Ta Cy4acHOT MOMYJIIPHOT MY3UKH); BiIIOBITHICT
MAPTUTYP MY3HUYHUX TBOPIB IHCTPYMEHTAILHOMY
CKJIQIOBI OpKecTpy (MO>JIMBICT KOPUTYBAaHHS
NapTUTYp); BIANOBITHICTH penepryapy Tex-
HIYHOMY 1 XYJ0XXHbO-BUKOHABCBKOMY PIBHIO
OpKecTpy.

MaiibyTHi KEpiBHUKHU cUM(OHIYHUX
OpKeCTpiB HaOyBalOTh KOMIIETEHTHOCTI, IO B
MIEBHIN Mipi YMOXKITUBITIOIOTh:

— BUPOOJIGHHSI Y CTYACHTIB TpodeciitHux
YMiHb Ta HaBUYOK AWPHUTYBAHHS OPKECTPOBHM
KOJIEKTHBOM;

—3aCBO€HHS OCHOB OPKECTPOBOTO JHMPH-
TYBaHHS W OCHOBHHX €JIEMEHTIB AMPUTEHTCHKOL
TEXHIKH;

— BUpOOJIEHHST HABMYOK CaMOCTIHHOI po0o-
TH 3 OPKECTPOBOIO MAPTUTYPOIO Ta OPKECTPOBUM
KOJICKTUBOM;

— BUPOOJICHHS HABUYOK I'pPU HA OJHOMY YU
KUTbKOX OPKECTPOBUX MY3HUYHHUX iHCTPYMEHTAX;

— BiQUyTTs aHcamOIeBOi TpH, HaOYTTA
HaBUYOK  aHCaMOJIEBOTO  MMHCJICHHS, O3Ha-
HOMITEHHST 3 aHCaMOJIEBUM pEIepTyapoM Pi3HHX
IHCTPYMEHTAIBHUX TPYII;

— YCBIIOMJICHHS ~ OCHOBHHMX  3aKOHOMIp-
HOCTEH MNOOYHOBH Ta CTPYKTYPH OPKECTPOBHX
NapTUTYD;

e aHaNi3  OPKECTPOBUX  NApTUTYp  3a
03HaKaMH CTHJIIO, XKaHPY Ta GOpMHU TBOPIB;

— pPO3BUTOK  HABHYOK  MY3HUYHOI'O  Ta
XYJ0XKHBOTO MHUCJICHHS;

— BUXOBAHHS MY3WYHO-ECTETHYHOTO CMAaKY.

Jnst ycmimHOT  momanmbIioi  TBOPYOL
JUSIBHOCTI 3 CHUMQOHIYHUM OpPKECTPOM Mai-
OyTHIH KepiBHMK TIOBUHEH 3HATH  Xapak-
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IHCTPYMEHTIB, BCHOTO KOJICKTHUBY. MaitOyTHii
TUPUTEHT IIOBHHEH  BOJIOJITH  OCHOBHUMH
€JIeMCHTAMU JUPUTCHTCHKOT TEXHIKM Ta TPH Ha
OpPKECTpPOBHX IHCTpyMEHTax (3a BHOOpOM),
BUKOPHCTOBYBATH Ha  MPaKTULI  HAaWOLIbII
MOMIMPEHI MPUAOMH TPH, BMITH BHKOHATH Ha
IHCTPYMEHTI raMu Ta I1’€CH, YUTaTH OPKECTPOBY
HapTUTYPY.

IliHHICHUMH KOOpJAMHATAMHU TPAKTUIHOI
MiTOTOBKK MalOyTHIX TUPHUTEHTIB 10 POOOTH B
cuM(pOHITHOMY OpPKECTpOBI € HaOyTTS
crierianbHuX ((PaxoBUX) KOMIIETEHTHOCTEH, CYTh
SIKAX TIOJIATA€E y 3MATHOCTI:

— IEMOHCTPYBATH  JTOCTaTHHO
PiBEHb BUKOHABCHKOI MalCTEPHOCTI;

— CTBOPIOBATH Ta pEaJli30ByBaTu BIACHI
XYJ0KHI KOHIICIIIIT Y BUKOHABCHKIN MisITbHOCTI,

— YCBIIOMJIIOBaTH XY0KHbO-ECTETHYHY
npupory poOOTH 3 CUM(OHIYHUM OPKECTPOM;

® YCBiJOMITIOBATH B3a€MO3B’ SI3KHU Ta
B32EMO3AIICKHOCTI MIXK TEOPI€I0 Ta MPAKTUKOIO
OPKECTPOBOI JisSITBHOCTI;

— BUKOPHUCTOBYBATH TpodeciliHi 3HaHHS Ta
HaBHYKA B TIPOIECi TBOPUYOI OPKECTPOBOL
ISUIBHOCTI,

— PO3YMITH OCHOBHI MeTOIH iHTeprperanii
XYIO0KHBOTO 00pa3y B TBOpax MY3HYHOTO
MUCTEIITBA;

— omepyBaTH NPoeciiHOI0 TEPMIHOJIOTIE0

BHUCOKHH

i BUKOPUCTOBYBATU LTUPOKHUIA CIICKTP
MDKAMCIMITTIHAPHUX 3B SI3KIB;
—3aCTOCOBYBaTH TpaJWIiiHI W anbTep-

HaTUBHI 1HHOBAIliiHI TEXHOJIOTIi My3HUKO3HABYO1,

BHUKOHABCHbKOI, KOMIIO3UTOPCHKOI Ta JAWpHU-
TFE€HTCHKOI MISITILHOCTI;

— CBIIOMO  TIO€JHYBaTH  iHHOBAIii 3
YCTUICHUMH  BITYM3HAHMMH Ta  CBITOBHMH

TpaMLisIMH Y BAKOHABCTBI Ta My3MKO3HABCTBI.

AKCIOJIOTIYHI ~ KOOPIWHATH  MiJrOTOBKU
MaiOyTHIX AUPUTEHTIB OPKECTPOBHUX KOJEKTUBIB
CHpsIMOBaHI Ha MIATOTOBKY (axiBLiB, CIpO-
MOXXHHUX JIEMOHCTPYBATH apTHCTU3M, BHUKO-
HaBCBKY KYJIbTYPY Ta TE€XHIYHY MaWCTEpHICTb, a
TaKOX BOJIOJITH TEXHIKOIO JUPUTYBAHHS TIiJ 4ac
JNUPHUTEHTCHKOT misiibHOCTI. Heszamepeunum yis
JIUPUTEHTA € BOJIOJAIHHS METOJaMU Ta HaBHY-
KaMH PETMEeTUIIiHHOT pOOOTH Ta KOHIEPTHHUX
BHCTYIIIB.

BapricHUM BBa)Ka€ThCS BIITBOPCHHS Jpa-
MaTypri4HOT KOHIEHIi MY3MYHOTO TBOPY 32
JIOTIOMOT'0I0 XYJI0KHBOT 1HTEpIIpeTanii My3uaHIX
TBOPIB  3aBISKH BUKOPUCTAHHIO  MY3UYHO-
aHANITAYHUX HABUYOK, TCOPETHYHUX 1 MpaK-
THYHUX 3HaHb, AapPAH)KyBaHHSI MY3UKH Ta
KOMITO3UITi, BMIHHSAM 3IiHCHIOBATH MEPEKIal
MY3W9HHX TBODPIB IS PI3HUX 3a CKIAJA0M
KOJICKTHBIB.
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Pobora nmupurenta Hag ~OPKECTPOBOIO
MapTUTYpOI0 — ¢ IHAWBIAyadbHUH TBOPYUN
TIpoIIeC, SIKUK 3aJIKUTHh Bl JOCBiIYy Ta 3HaHb
mupureHTa. llpore 3acagHmue TPaBHIO JUISA
KO)KHOTO KEPIBHHKAa OPKECTPOBOTO KOJICKTHBY
MOJISITAE Y PETCIBHOMY, JACTANIbHOMY aHali3i
MapTUTYpH. AHAIITHYHY POOOTY AMPUTEHTA HAJ
MApTUTYPOI0 MOXKHA YMOBHO pO3MOJUINTH Ha
KUTbKa OCHOBHHUX CTAITiB:

— 03HAaHOMJICHHS 3 TIAPTHUTYPOIO;

— BUBYCHHS MAPTUTYPH;

— OCMHCIICHHS iHTepHpeTalii 1m’ecH, CTBO-
pEeHH i1 XyI0KHbO-BUKOHABCHKOI «KaHBUY;

— TIepeKJIaIeHHS (mepeiHCcTpyMEHTOBKA)
napTUTypH (3a MoTpedoIo);

— IWPUTCHTCHKUHN aHANTi3 MapTUTYPH.

Koxen eram poOoTH Hax OPKECTPOBOIO
MAPTUTYPOIO CTaBUTh IEpell KCPIBHUKOM IICBHI
3aBllaHHS, YCIHIIIHE BHPIIICHHS SKUX, 0araTo B
YOMY 3aJIC)KUTh BiJ] CIIPSIMOBAHOCTI HOTO yBarm.
TakuMm YHMHOM, SKIIO OPKECTP TIIBKH MPUCTYIAE
0 poOOTH Hajx HOBHM TBOPOM, TO yBara, B
OCHOBHOMY, Mae OyTH cHpsMOBaHa Ha KOpH-
TyBaHHI HOTHOro TeKcTy. Ha HacTymHHX
PETNETHIIISAX YBary MOKHa 30CEPEIUTH Ha pOOOTi
HaJg IOTPUXAaMH, KyJIbTyporo  (pa3yBaHHS,
PUTMIYHOIO 1 JMHAMIYHOIO TOYHICTIO 3ByYaHHSI.

VY mpoueci po3ydyBaHHS TBOPY KiJbKICTh
BHKOHABCHKHMX 3aBJIaHb 30UIBIIYETHCS, & OTXKE
JMUPUTEHT TENep MOBUHEH KOHTPOIIOBATH O€3Jiu
BHKOHABCHKHX JIiHIN, ajic HC BHITYCKATH 3 BHIY
TOJIOBHOI'O, HAa IaHWH MOMCHT, BUKOHABCHKOTO
3aBIIAHHS.

MaiiOyTHI KEpiBHUKH OPKECTPOBUX KOJICK-
THBIB TIOBHHHI BOJIOZITHM 0a30BMMH 3HAHHSIMH,
MPAKTHIHAMH HAaBWYKAMH, HAaBHYKAMH Opra-
Hi3amiiHOT Ta TBOPYOi poOOTH 3 OPKECTPOBUM
konekTuBoM. OKpiM  TOTrO, JEMOHCTPYBaTH
MY3W9IHO-TEOPETHYHI, KyJbTYpHO-iCTOPUIHI
3HaHHS B Taly3l MY3WYHOIO MUCTCITBA,
MPE3CHTYBaTH  apryMEHTOBaHI  3HaHHI 3
0COOJMBOCTEH MY3UYHUX CTHJIIB PI3HUX CIOX.

MaiiOyTHI KEpIBHUKH OPKECTPOBHX KOJIEK-
TUBIB TOBHHHI BOJOIITH YYTIMBHM MY3HYHHM
CIyXOM Ta 3aroCTpeHHM IOYYTTSM PHIMY,
PO3YMITH MY3HWYHY JpamaTypriio TBOPY, KOH-
¢GaikTHiCTE #ioro possutky. I[lopsn i3 1mum,
TUPUTEHT MAa€ BOJIOAITH KOMIUIEKCOM CIICIH-
(¢iyHMX 3HAHb TEOPETHYHOTO, ICTOPUIHOTO,
€CTETHYHOTO XapakTepy, 00 TIudIe po3yMiTh
MY3MKy, i 3MICT, i€, B3yMITH CTBOPHTH
OCOOMCTY KOHIICIII0 BUKOHAHHS, MOSCHUTH
BHUKOHABIISIM CBill 3a]IyM.

HaBuukm  caMOCTIHOTO  OMNpAIfOBAHHS
OpPKECTPOBOi TAPTUTYpH MAaWOYTHI IUPUTCHTH
HaOyBarOTh IOCTYIIOBO, IIPOTSITOM BHBYCHHS
000B’SI3KOBUX JUCIMIUIIH, SK IiJ 9ac 3aHITh Y
KJaci 3 KOHIEPTMEHCTEpOM IIiJl KOHTPOJIEM
BHKJIaJa4a, TaK 1 TiJ 9ac camoCTiHHOI poOoTH
HaJ MY3WIHHM TBOpoM. Pobora mupureHTa Hax
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OPKECTPOBOIO TAPTUTYpPOI0 Ta HAMPALFOBAHHS
NpaKTUYHAX 3HaHb, YMIiHb Ta HABHYOK €
CKJIQJIOBOI0 HABYAIBHOIO MPOIECYy B CHUCTEMI
OBOJIOJIIHHS TEXHIKU TUPUTYBaHHS.

JIUpUTeHT OpKECTPOBOrO0 KOJIGKTHUBY IIO-
BUHCH CIUIAHYBAaTH CBOI pOOOTY Tak, 100
peneTuIlis HoCUIIa 3aBeplieHuil xapakrep. Tomy,
HaINpUKIHII peneTuiii, moTpiOHO 3aJMIIUTH Yac
JUISL MAOUTTS TiICYMKiB BUKOHaHOI pobotu. Lle
MOXKe OyTH MPOrpaBaHHS B MOTPIOHOMY TeMITi
(6axxano 0e3 3ynmMHOK) (parMeHTiB a00 BCHOTO
PO3y4yBaHOTO TBOPY.

BHCHOBKM Ta NepCHeKTHBHU MOAAJIBIIHX
PO3BinoK Hanpsimy. Y poOOTi HaJ OPKECTPOBOIO
HNApTUTYPOIO JUPUTEHTY BapTO AaKTUBI3yBaTH
Taki KOMIIOHEHTH JIOACHKOI ICHUXIKH, SIKUMH €
COPUIHSATTS, YySBICHHS Ta MHCICHHSI. OKpiM
CBIZIOMOTO TOYAaTKOBOTO 30POBOTO CIPHHAHATTS
MY3UYHOTO TEKCTY MApTUTYPH, HEOOXiTHO
«BHYTPILIHIM» CIlyXOM BiJUyTH YCIO Kpacy Ta
raMMmy T[OYYTTiB, SKi HamaraBcs IeEpeaaTH
KOMITO3UTOp. BiacHe, 30poBe Ta BHYTPILIHBO
CIIyXOBE€ MPOYHMTAHHS OPKECTPOBOI MAPTUTYPH €

3allOPYKOI0  OCMHCJICHHS TJIMOMHM  0Opas3iB
XYI0XKHBOTO TBOPY.
IMepcrniekTuBH MO IINX HAaYKOBHX

JOCIIIKEHb BAPTO 30CEPEIKYBATH HA 30pPOBOMY
CIPUHHATTI OpKECTPOBOi MapTUTypu Ta il
CIIyXOBOMY «IIPOYMTaHHI», IO € IIEPLIOKE-
penoM O3HaMOMIICHHS Ta BUBUEHHS MY3UYHOTO

TBOPY.
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Y cmammi po3ansaHymo enaue adanmueHo20 Cropmy Ha NPoyec izu4Ho20 Ma MeHmMasbHO20
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DAINEKO Pavio Andriyovych. IMPACT OF ADAPTIVE SPORTS ON QUALITY OF LIFE (foreign
experience in helping Ukraine in the rehabilitation of veterans)

Recreational physical activity is known to have health benefits, and regular participation in
sports activities is positively associated with improved quality of life, life satisfaction, community
building, physical and mental recovery through sports.

This is especially relevant in today’s conditions, when it comes to the reintegration of Ukrainian
veterans who have returned or will return to civilian life. Currently, adaptive sports are most in
demand among veterans as means of rehabilitation, including active military personnel. This is due
not only to the fact that this group of people is most at risk of injury, trauma, or illness, but also to
the specific effects of adaptive sports on physical and psychological health.

Adaptive sports programs in Ukraine, although they echo the experience of the military from
the USA, Great Britain, Canada, and other countries, are very different from foreign ones. First,
Ukrainian military personnel participate in hostilities on the territory of their own country. Second,
they recover from injuries, traumas or illnesses often during extended military service, and there is
always the potential for them to return to the combat zone, where there is a threat of re-
traumatization and worsening of their current physical or psychological condition. Therefore, one of
the challenges now to implementing rehabilitation programs through adaptive sports is to build a
knowledge base about why it should be done in general, for whom, how it affects, how to do it, and

what obstacles we face.

Studying foreign experience in veteran rehabilitation through adaptive sports is an important
step for this area to further institutionalize and gain subjectivity alongside other practices whose

effectiveness has been proven.

Keywords: adaptive sports, quality of life, veteran, recovery, practice.

IMocTaHOBKa Ta OOIPYHTYBAHHS AKTYaJIb-
HOCTi mpoOsemu. BuspieHHs o3HaK i
CUMIITOMIB  OyJb-IKOTO pO3JIaay IPOIOBKYE
OyTH KpPUTHYHMM JUISi JOCHDKEHb Yy raiysi
OXOpPOHHU 3JI0pPOB’Sl; MPOTE MOKPAIICHHS SKOCTI
KHUTTS € Jelali BaXIIUBINIMM PE3yIbTATOM SK
NICUXIYHOTO  3J0pOB’s, Tak 1  Qi3uyHOl
peabimitamii [7, c.34]. Lle migkpecieHo y
BH3HAUEHHI «310poB’s1» BcecBiTHROIO oOpra-
Hi3aIie€r0 OXOpOHHU 30poB’s e y 1948 pomi sk
«CTaHy TOBHOTO (Di3MYHOTO, TICUXIYHOTO Ta
COIIAJILHOTO ~ OJaromoJiyqusi, a He IPOCTO
BizcyTHOCTI XBOopoOm». BOO3 Bu3Hayae sKicTh
KHUTTS K «...CIPUAHATTS JIFOJUHOK CBOTO MICIIS
B JKHTTI B KOHTEKCTI KYyJIBTypH Ta CHCTEM
LIHHOCTCH, B SKHX BOHA XMBE, Ta CTOCOBHO
CBOIX NI, O4YiKyBaHb, CTaHIApPTIB Ta
npoOiem». OTpuMaHHS 1HBaJIIHOCTI B pe3yJib-
TaTi OOMOBUX Mii, (PI3UYHOT YU MCUXOJIOTIYHOI,
MOX€ HETaTWBHO BIUIMHYTH Ha SKICTh JKHUTTA
JIOAWHU Ta TIOTCHIIHHO MOCWINTH 3arajbHi
MopyIIeHHs HacTporo [13].

Betepanu, sxi moBepTalOThCS 3 BiCHKOBOI
cayxOom 3 HaOyTUMH  (QI3UIHUMH  BaJaMH,
MOCTTPABMATHYHUM  CTPECOBUM  PO3JIAJIOM,
YeperHO-MO3KOBOIO TPaBMOIO 4YH JEHPECI€I0,
MOTCHI[IIHO  PH3HMKYIOTh BiYyBaTH HH3BKY
SIKICTh JKUTTS, HETATHMBHUW HACTPiii Ta MOTCH-
LifHO HHM3BKUH pIBEHb CHPUHHATTS KOMIIE-
TEHTHOCTI [6].

BigHoBNIeHHS Yyepe3 afanTUBHUN CIIOPT — I1e
KOMIIIEKC 3axOfiB, SKUH Ma€ Ha MeTl
MTOKPAIIUTH CTaH (PI3UIHOTO Ta MCUXOJIOTTIHOTO
3nopoB’s. Lle# mporec Moke BKIIIOYaTH OaraTto
PI3HUX 3aXO0JiB, aJie KIIOYOBOIO 3aBXKIIU € PyX0OBa
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aKTHUBHICTh, sIKa Japy€ BIAYYTTS pPamocTi Bif
pyxy [3, c. 41].

AHai3 OCTaHHIX J0C/iAKeHD 1 TKepest. Y
Cy4yaCHHX yMOBaxX BaXIMBICTh aJalTUBHUX
BUIB CIOPTY Ta iX IO3UTHBHOTO BIUIMBY Ha
SIKICTB JIFOJICBKOT'O JKUTTS € 3araJlbHOBH3HAHOIO.
CgitoBi pocnigauku (H. Jlyanbepr, M. ®pene-
pikcoH, M. Kpayc Ta iH.) Ta BITYN3HSIHI HAYKOBIII
(tO. bpickin, E. Mansp, 1. CBicTenpHHK) TpH-
JITSIIOTH OCOOJIMBY yBary mpoOeMi ComianbHoT i
¢izmunoi  peabimitanii 3acobamu  (Hi3UUHOTO
BUXOBAHHS 3 METOIO BiTHOBIIEHHS 37IOPOB’sL.

MeTow crarTi € JOCHiDKEHHS POl
aJalTUBHOTO CIOPTY B JKUTTI Ta BiJHOBJICHHI
BETCpAHIB TICIII TPaBMH, MOPAHCHHS YH
XBOPOOH.

Buknag ocHOBHOro Marepiaay gociia-
“KeHHsI. PO3BHUTOK aJanTHBHOTO CHOPTY JUIs
BETEpaHiB y pI3HUX KpaiHax (opMmyBaBcs IIif
BIUTMBOM PI3HUX ICTOPUIHUX YMOB 1 MOTped
iJTbOBOT TPYIIH, IO BiOOPaKAEThCSI HA METOAAX
peabimiTamii Ta coriayibHOT peiHTerpamii depes
CIIOPT.

AIAanNTHBHUK CIIOPT IS BETEPaHiB Y
Cronyuyenux IlltaTax mo4aB akTHBHO PO3BH-
Batucsi 1micis Jlpyroi cBitoBoi BiiiHH, KOJIK
3’sBUJIacs  rocTpa Imorpeda  peadimiTyBatn
HopaHeHuX BilickkoBocmyx0OoBLiB. Ha Toi#l uac
CyCIIbHA CTUTMa HACTUIBKH BKODPIHWJIACA, IO
3aHATTS CIIOPTOM OyJIM HEJAOCTYIMHHMH JJISI TaK
3BaHUX ckamiueHux Tinm (crippled bodies). Ta
3aBISIKH MEIUYHOMY TIPOTpecy Ta BiITaHOCTI
JiKapiB-HOBATOPiB 1 TpeHepiB-peabiTiToIoriB
napajizoBaHi BeTepanu (popmyBanu mepmri Oac-
KeTOOJIbHI KOMaHIW Ha Bi3KaX Ta TypPTYBallUCh
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HABKOJIO IHIIUX BUIIB CIIOPTY, SIKI aJanTyBalid
iz cBoi motpedwm [1, c. 11].

3HauHy poib y [BOMY TIpoIleci Bimirpas
OpurtaHcekuii HeBpoJior Jloxsir I'yrTMan, 1o
BUKOPHCTOBYBaB CIHOpPT Juisi peaOimitamii mopa-
HEHUX BeTepaHiB. 3a Horo iHimiaTuBH OyIO
npoBeneHo 3MmaranHs The International Wheel-
chair Ta Amputee Sports (1948), sxi 3rogom
cranu [lapanimmilicekuMu  irpamu.  Ynoepiue
BU3HAHI MUDKHApPOJAHUAM OJIIMITIHCHKUM  KOMi-
TETOM 3MaraHHs BimOynaucs paszoMm i3 JliTHIMH
Omimmiiicekumu  irpamu 1960 poky 1 BigToxi
CTaJIM MacITaOHOIO MiXKHAPOTHOIO TOJI€I0, sIKa
JIEMOHCTPYE 3i0HOCTI CITOPTCMEHIB 3
iHBamigHicTIO. [HIM HamioHaJdbHI CHOPTHBHI
3aX0/I1 TAKOX IOCTYIOBOTO E€BOJIOLIOHYBAIH.
Tak, 30kpema, BuHukiIM National Veterans
Wheelchair Games (1981) Tta, 3pemroro, Warrior
Games, 3anovarkoBani 2010 poky MiHic-
tepctBoM oboponn CIIA (The Department of
Defense, DoD). Ocranni 3apa3 BinOyBaroTbcs
HIOPIYHO, & B3SITH y HHUX Y4acThb MOXKE KOXEH
aTIeT He3aJIeKHO Bim cBoe€i iHBamimHocti [11,
c. 18].

Y Benukiii bputanii aganTuBHAN CIIOPT IS
BETEPaHIB TAKOXX OTPUMAaB 3HAYHHU PO3BUTOK,
X04a 1 3aJMIIABCS MEHII CHUCTEMAaTH30BAHHUM,
Hix y CIHA. ¥V 2014 poui npoinum mepuri
Invictus Games. Bonun BinOynucs 3a iHiniaTuBu
npuHna ["appi micns Toro, SIK BiH Ha PIK paHime
BinBinaB Warrior Games i HEpEeKOHABCS, IO
CHOPT 3JaTHUN Jomomaratd sk (Hi3WMIHO, TaK 1
MICUXOJIOTIYHO.

Topiuni 3MaraHHs T I TOBXHYITH
HAlIOHAIBHUIA PO3BUTOK JANTHBHOTO CIIOPTY,
IO JI03BOJIIE BeTepaHaM OpaTd y4acTb Yy
MDKHApOJHHUX 3MaraHHSAX i OTPUMYBATH NIOJAT-
KOBY TIATPUMKY 3 OOKy SK ypsdy, Tak i
YUCJICHHWX  OmaromiiiHumx  opranizamii. Jlo
NpUKJIaNy, akTHBHOIO € opranizauis Help for
Heroes, mo 3ampoBaamia KOMILICKCHI MPOTpaMu
¢iznuHOi peabinmiTanii A7 HOpaHEHUX 1 XBOPHUX
BetepaHiB. OIHUM i3 HANpPSMKIB TXHBOI Misib-
HOCTI € IHKIIIO3WBHI Ta aJanTHBHI CHOPTHBHI
3aX0/M JUIA BeTepaHiB Ta iXHiX cimeid [8].

Crioctepirarodyn  3a  YCHIIIHAMH — TIPH-
knagamu i3 CIHA Ta BenukoOpuranii, Kanama
ctBopmia mporpamy Soldier On. Bona He smme
HaJgae BeTepaHaM JOCTyN JO CIOpTY, ale M
CIIpHSIE TOMY, IIIO0 BOHW aKTHUBHO Opasli ydacTh
y CIIOPTHBHHUX 3MaranHsx i HaB4anHi. [Iporpama
3a0e3mneuye BETEpaHiB MOMKJIMBICTIO 3aiiMaTHCS
aJaNTHBHUM CIOPTOM 1 TOCTYIOBO PO3IIAPIOE
KOJIO MiATPUMKH JUIsI THUX, XTO MOTpeOye
¢i3uuHOi 1 TcuXoJsoriyHOT peabimitamii micis
ciyxou [4].

3aHATTS AaJanTUBHUMH BHJIAMH CIIOPTY
MOXXYTh 3HAYHO IMOKPAIIUTH (i3UudHE 3I0POB’S
Ta BiJIHOBJICHHS ITiCIIl TPaBMH, TOpaHEHHS YU
xBopoOu. Bapro wmatm Ha yBasi, mo 1e
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CTOCY€ThCSI HE IHUIIE THX, XTO Ma€ BHINMI
TpaBMyBaHHS, ajie i THX, Y KOTO BOHH HEBHIMMI
(Ha 4ume @i3ugHe Ta TICUXOJOTIYHE 3I0POB’S
BIUTMHYB JOCBiJ y4acTi y Oo#oBmx misix). Y
TakOMy BUNAAKy (i3MYHA AaKTUBHICTH MICIs
MOBEPHCHHS 10 IMBUIBHOTO JKUTTSA  CTa€
3alOpyKol0 Xopouioro camonouyrrs. lle He
000B’SI3K0BO Mae OyTH aJaNTUBHHUH CIOPT YU
3aHATTS MEBHUM BHUJIOM CIIOPTYy — MO0 MOYYy-
BaTHCsI KpaIie, JOCUTh 1 0a30BUX 3aHATH (Hi3Hy-
HOIO KyJbTypoto. HenmpaBuibHUN TiAXiM 99 Bij-
CYTHICTh KBai(hikOBaHOTO CYMPOBOIY Iia dac
TPEHYBAJIBLHOTO TPOILECY MOXKYTh MPHU3BECTH 10
TpaBM Ta MOTipIICHHS caMonouyTTs [9, ¢. 129].

AJIIaNTUBHUA  CHOPT MOXeE  TOCIaA0UTH
CUMIITOMH JeTpecii, TPHUBOTH, IUCTpPECYy Ta
MOCTTPAaBMATHYHOTO CTPECOBOTO  pO3Naay
(ITITCP). IleBHi BUIM aganTHBHOIO CHOPTY Ta
CHOPT  3arajioM CHIPHSAIOTH  TOMY, 11100
ypiBHOBa)KyBaTH eMoliiiHui ctaH. [lepeOyBanHs
BeTepaHiB y Oe3neyHii Ta KoM(pOpTHIN CHIBHOTI
JorioMarae iM Kpaie ModyBaTHCS. A OinbIna
CaMOCTIHHICTh Yy TIepecyBaHHSIX, BHKOHAHHS
BIIpaB YM HABiTh 3HAHOMCTBO 3 «HOBUM)» TiJIOM
JIOIAl0Th BIEBHEHOCTI 1 TeX J00pe BILTNBAIOTH
Ha TicuxivHui crad [9, c. 131-132].

MiKXHapOOHHWI JIOCBiA MiATBEPIKYE, IO
aJaNTUBHUN CIIOPT JJISl BETEPaHIB — IIE MPOCTIp
JUIS CIIUIKYBAaHHS 3 IHIIAMH, XTO Ma€ TOIiOHMIA
nocsing. Taka couiajibHa B3a€MOJisl MOTEHIIHHO
MOXE 3MEHIIUTH BIAYYTTS 130J1il Ta camoT-
HocTi. Berepann Ha TEBHHX eTamax CBOTO
MOBCPHCHHS Y  IMBUIBHE OKHUTTS  CXWIBHI
(hopMyBaTH CIUJILHOTH, J€ € JIIOIU i3 CXOXUM
JIOCBiZIoM, abo mosrydatucs 10 TakuX. [lomiOne
cepenoBuiie KoMQOpTHiIIe Ta Oe3mevHime.
BimuyrTtss Oe3meku — 1 3amopyka SKiCHOTO
MIPOIIECY BiMHOBICHHS, 0€3 HHOTO II€ HEMOX-
JUBO. PecnioHAeHTH 9acTo 3rajyBajiu: HaiOiIh-
mie 0 y4acTi y mporpaMax 3 aJalTHBHOTO
CIIOPTY MOTHBYBAJIO T€, IO BOHU MOXYTb
3YCTpITHCS 3 TOOpaTHMaMU Ta IOCECTpaMU W
po3cnaduTHcs Ha neBHUH yac [12].

3aHATTS AaJaNTUBHUMH BHJIAMH CHOPTY
PO3IIHMPIOIOTE MOKIJIMBOCTI BETEpaHiB — JIOTO-
MaraloTe IM pO3BHBATH HOBI HAaBHYKH Ta
HaOyBaTH BIEBHEHOCTI y cdepax, 1e paHime
BoHH cebe He Oauwmnu. [le npo BimHalineHHs cebe
HoBHX. YacTMHAa  ydYacCHHKIB  TporpaMm 3
aIaNTUBHUX BHIIB CIIOPTY HPOJOBXKYIOTH IeH
LUISAX, aJe BXKE K aCUCTCHTH TPEHEPIB, TPCHEPH,
peadimiToNIOTH YM  PO3BUBAIOTH  AJIANTUBHHMA
CHOPT y cBOiX rpoManax [11, c. 7-8].

BiiicekoBa ciryx0a, yuyacts y O0HOBHX [isX,
MOPAHCHHS/TPaBMU/XBOpOOM — II€  3HAYHI
BUKIIUKH JUIs BETCPaHIB Ta BETCPAHOK, IO
MOXYTh CYTT€BO BIUIMHYTH Ha Te, SK BOHH
crpuiiMaroTh cebe. AManTUBHUK  CIOPT —
XOpOoIlla MOIMBICTh IJISl HUX TOAWBHTHCS Ha
cebe Mg IHIIUM KYTOM 1 3HOBY IOBIPHUTH Y
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BJIACHI CWJIM, TIOOQYMTH, 1110, TIONIPH BCi KUTTEBI
Herapasay, BOHH MOXYTh 3HauHO Oinbmre [10,
c. 108].

BucHOBKHM Ta mepcleKTHBH MOAAJbIIMX
MOCTiTKeHb. AJJANTUBHI BUIM CIIOPTY HE TUTBKH
3a0e3neuyrTh DX A0 pealimitamii  Ta
noJainpuIol ontuMizaii ¢izuynoi Gopmu, ane i
MO3UTHBHO BIUIMBAIOTh HA  SKICTh  JKUTTSL.
3aHATTS CIOPTOM TMEpeayciM TMOB’s3aHi 3
MOKPAIICHHSIM OKPEMHX CHMIITOMIB HACTPOIO,
CIIPUMHATTS BJIACHOTO TiJla, camMoe(eKTHBHOCTI
Ta CAMOKOMITETCHTHOCTI.

Ha sxann, icHye 6arato ocobuctux 6ap’epis
Ta Oap’epiB CepemoBUINA JIsA JIIOACH, sKi
HaMaraloThCsl 3aifHATHCS aZaNTUBHAMH BHIAMH
criopty. Bkpaii BaximBo, 100 NpaBO3axXUCHUKH
MOCTIHHO JOKIAaJand 3YCWIIb Ui PO3LIMPEHHS
MOXJIMBOCTEH  3aifiMaTucs  CHOOPTOM,  MIO0
CKOPHUCTATUCS IIMMHU MOTCHIIIHHUMU (Pi3UTHUMU,
MICUXOCOIIAIbHIMUA Ta SKICHUMH TIepeBaramu.
EdexTrBHa mporpaMa TOKpaIleHHS HOBEIIHKH,
MoB’s13aHO1 3 (i3WYHOI0 AKTHBHICTIO, TIOBHHHA
BKIIOYAaTH TIporpaMmy, sfka mepexbadae pos-
IIUPEeH] 1HIWBITyallbHI KOHCYJIbTAIIWHI cecii s
CIpUSHHS aKTUBHOMY CIIOCOOY OKHTTH, J€
BpPaxOBYIOThCS OCOOWCTI TMOTpeOH Ia Tia-
TpuMKkH  ¢ismdHoi  akTHBHOCTI.  [loTpiOHI
MOJNANIBII  MOCHIIKCHHS, 100 MPOJOBKUTH
BUSIBJICHHST (DaKTOpiB, IO CIpPUSIOTH Y4YacTi B
aJalTUBHUX BUAAX CIOPTY, MO0 CKOPUCTATHUCS
HE JIMIIE mepeBaraMu sl (pi3sUuHOro 3A0pOB’s,
ajie i MCUXocoIialbHUMH TOKPAIIICHHSIMH.

Skmo roBopuTH Tpo  MacmTaOyBaHHS
IIpoTpaM BiTHOBIICHHS Yepe3 agalTHBHHUN CIIOPT,
To iXx 3apa3 gocuTh Oarato. Hapasi mocBin
KOMaH/IH, sIKa MpeAcTaBisiia Ykpainy Ha Invictus
Games y BankyBepi, 1o BigOynucst y JIOTOMY
2025 poxy B Kanani, moka3sye, 1o Takuii HaBiTh
BHJ CIOPTY SK aJalTHBHUNA CHOyOOpI MOXe
MOBEPHYTH PAAICTh PYXy Ta 3100yTH NpPH30BI
MICIIS [T HAIIUX BETEpPaHIB HA CBITOBIN apeHi.

IlepcriekTHBY MOAANBIINX HAYKOBUX PO3-
BIZIOK MOXYTh OYTH 30CEpEIKeHI Ha CTBOPEHHI
SIKHAHOUTBIIOT KiJTBKOCTI TIPOTpaMm.

CITMCOK JKEPEJI

1. Bpickia 0. A. Opranizauiiini ocxoBu Ilapa-
OJIIMITIICBKOr0  CIIOPTY: HAaBYAIbHUI MOCIOHHK.
JIbBiB. «Kob3ap», 2004. 180 c.

2. Mansp E. 1., Mansp H. C. OcHoBU cnopTUBHOL
miaroropku: HapuanpHuii mociouuk / TepHOILIB,
THEY: Exonomiuna gymka, 2018. 96 c.

3. CsicrenpHuK I. AmanTuBHMI CIIOPT : aHOT. HayK.-
TeMaT. IOKaXY. JPYKOBAHMX BHUJIAHb TpPhOMa
MoBamu [Enexrponnmii pecypc] / yxman. Ipuna
Caicrenshuk, [Opiit bpickin. Buz 2-re, nepepo0. i
nonos. JIeBiB, 2013. 217 c.

4. Adapt. Overcome. Soldier On:
https://www.soldieron.ca/

5. Blauwet C, Willick SE. The paralympic
movement: using sports to promote health,

163

10

1

J—

12.

13.

disability rights, and social integration for athletes
with disabilities. 2012. P. 851-856.

Disabled Sports USA. 2010. Disabled Sports USA:
Wounded warrior disabled sports project.
Retrieved from http://dsusa.org/programs-wwdsp-
about.html

Hampton, N. Z. Subjective well-being among
people with spinal cord injuries: The role of self-
efficacy, perceived social support, and perceived
health. Rehabilitation Counseling Bulletin, 2004.
48(1), 31-37.

Help For Heroes:
https://www.helpforheroes.org.uk/
Laferrier JZ, Teodorski E, Cooper RA.

Investigation of the impact of sports, exercise, and
recreation participation on psychosocial outcomes
in a population of veterans with disabilities: a
cross-sectional study. 2015. P. 126-134.

.Lundberg, N. Quality of life and mood state

outcomes through participation in adaptive sports
for individuals with physical disabilities: A pre-
experimental examination. Annual in Therapeutic
Recreation, 2010. P. 104-112.

.Scholz, J., Chen, Y. T., & De Luigi, A. J. History

of Adaptive and Disabled Rights Within Society,
Thus Creating the Fertile Soil to Grow Adaptive
Sports. In Adaptive Sports Medicine: A Clinical
Guide. 2024. P. 3-21.

Tanielian, T., & Jaycox, L. H. Invisible wounds of
war: Psychological and cognitive injuries, their
consequences, and services to assist recovery.
2008. Retrieved from http://veterans. rand.org
World Health Organization. 1948. WHO definition
of health. Retrieved from
http://www.who.int/about/definition/en/print.html

REFERENCES

. Briskin, Y. A. (2004). Orhanizatsiyni osnovy

Paralimpiys'koho sportu. [Organizational
foundations of Paralympic sports]. Lviv.

Malyar, E. I, Malyar, N. S. (2018). Osnovy
sportyvnoyi pidhotovky: Navchal'nyy posibnyk.
[Fundamentals of sports training: Textbook].
Ternopil,

Svistelnyk, 1. (2013). Adaptyvnyy sport. [ Adaptive
sport]. Lviv.

Adaptuysya. Podolay. Vpered,
Overcome. Soldier].

Blauwet, C., Willick, SE. (2012). Paralimpiys'kyy
rukh: vykorystannya sportu dlya prosuvannya
zdorov'ya, prav Iyudey z invalidnistyu ta
sotsial'noyi intehratsiyi sport-smeniv z
invalidnistyu. [The paralympic movement: using
sports to promote health, disability rights, and
social integration for athletes with disabilities].
Cnopm 0z mooei 3 insanionicmio 6 CILIA. (2010).
[Disabled Sports USA].

Hampton, N. Z. (2004).  Sub’yektyvne
blahopoluchchya Ilyudey z travmamy spynnoho
mozku:  rol'  samoefektyvnosti,  spryynyatoyi
sotsial'noyi pidtrymky ta spryynyatoho zdorov’ya.
[Subjective well-being among people with spinal
cord injuries: The role of self-efficacy, perceived
social support, and perceived health].

Dopomoha Heroyam. [Help For Heroes].

Laferrier, J, Teodorski, E, Cooper, RA. (2015).
Doslidzhennya vplyvu zanyat' sportom, fizychnymy

soldat. [Adapt.



HAYKOBI BAITHCKH

Cepisi: I[TedazoziuHi HOYKU

Bunycx 13

vpravamy ta vidpochynkom na psykhosotsial'ni
rezul'taty u populyatsiyi veteraniv z invalidnistyu:
perekhresne doslidzhennya. [Investigation of the
impact of sports, exercise, and recreation
participation on psychosocial outcomes in a
population of veterans with disabilities: a cross-
sectional study].

10. Lundberg, N. (2010). Yakist' zhyttya ta nastriy
zavdyaky uchasti v adaptyvnykh vydakh sportu
dlya lyudey z  fizychnymy vadamy:
peredeksperymental’ne doslidzhennya. [Quality of
life and mood state outcomes through participation
in adaptive sports for individuals with physical
disabilities: A pre-experimental examination].

11. Scholz, J., Chen, Y. T., & De Luigi, A. J (2024).
Istoriya adaptyvnykh prav ta prav ludey z
invalidnistyu v suspil'stvi, shcho  stvoryuye
rodyuchyy grunt dlya rozvytku adaptyvnykh vydiv
sportu. [History of Adaptive and Disabled Rights
Within Society, Thus Creating the Fertile Soil to
Grow Adaptive Sports].

12. Tanielian, T., & Jaycox, L. H. (2008). Nevydymi
rany viyny: psykholohichni ta kohnityvni travmy,
yvikh naslidky ta posluhy dlya spryyvannya
oduzhannyu.  [Invisible wounds of war:

UDC 378.6:37.091.3:[793.32+796.417]-043.37(045)
DOI: https://doi.org/10.59694/ped_sciences.2025.13.164

Psychological and cognitive injuries, their
consequences, and services to assist recovery].

13. Vsesvitnya orhanizatsiva okhorony zdorov’ya.
1948. Vyznachennya zdorov’ya VOOZ. [World
Health Organization. 1948. WHO definition of
health].

BIAOMOCTI ITPO ABTOPA
JAMHEKO Tapino AmapiiioBma — acmipanT
XMeNbHUIBKOTO HAlliOHAIBHOTO YHIBEPCHUTETY.
Hayxkoei inmepecu: ponb aganTHBHOTO CIIOPTY B
KUTTI Ta BiJHOBJCHHI BETEpaHIiB IMiCIsI TPaBM,
MOpaHeHb Ta XBOPOO.

INFORMATION ABOUT THE AUTHOR
DAINEKO Pavlo Andriyovych - is a
postgraduate student at Khmelnytskyi National
University.
Circle of scientific interests: the role of adaptive
sports in the life and recovery of veterans after
injuries, wounds and illnesses.

Cmammsa naoitiwna 0o pedakyii 27.04.2025 p.

YORDAN Natalia Ivanivna -

Teacher of the cyclical commission of artistic disciplines

of the municipal institution of higher education
«Academy of Culture and Arts»
of the Transcarpathian Regional Council

ORCID iD: https://orcid.org/0009-0002-2438-6457

e-mail: nataliia.yordan@uica.education

IMPROVEMENT OF PERFORMING PROFESSIONAL COMPETENCES OF
PERFORMING ARTS SPECIALISTS IN THE CONTEXT OF USING GROUND

GYMNASTICS EXERCISES

WUOPLIAH  Hamania  IeaHieHa.

YAOCKOHA/IEHHA

BUKOHABCbKUX  ®AXOBUX

KOMIMETEHTHOCTEN 340BYBAYIB CIMELIA/IbHOCTI MEP®OPMATUBHI MMUCTELTBA B
KOHTEKCTI BUKOPUCTAHHA BIPAB MAPTEPHOI TIMHACTUKMN
LocnidoxneHo cyyacHi meHOeHYii suKopucmMaHHA GUCYUNAIHU NapmepHa 2iMHACMUKA y npoyeci

B800CKOHQ/MEHHA BUKOHABCLKUX npogeciliHux komnemeHmHocmeli 3006ysavie euuwjoi ocsimu
OeHHoI (3a04YHOI) hopmu HABYAHHA 2any3i 3HOHb «Kynbmypa, mMucmeymeo ma 2yMaHimapHi
Hayku», cneuianbHocmi B6 [epgpopmamueHi mucmeymea (0215 Music and performing arts),
cneyianizauii B6.01 CuyeHiyHe mucmeymeo ma B6.03 Xopeoepaghia. Po3zenaHymo ii 3Ha4eHHsA 014
po3sumky npogpeciliHux @i3uyHUX sKocmeli apmucmis, 30Kpema eHy4Kocmi, cuau m’a3is,
suMpuUBaAsa0cmi ma KoopouHauii xopeoepagiyHux pyxie. Ocobausy yeaay npudineHo iHHosayiliHum
MemoOUKAM HOBYAHHSA, BKAOYAOYU Yugposi mexHoaoe2il, KoHuenmu 3MiWaHUX gopmamis
mpeHyB8aHb, BUKOPUCMAHHIO AHAAI3Yy PO3BUMKY amnaimyou pyxy ma iHmezpauii comamu4Hux
MPAKMUK.

Knwouoei cnoea: napmepHa 2iMHAcCMuKa, 8UKOHABCLKI npogpeciliHi aAkocmi, nepghopmamusHe
mucmeumeo, xopeozpadis, iHHogayiliHi MemoOuKU HABYAHHS.
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YORDAN Natalia Ivanivna. IMPROVEMENT OF PERFORMING PROFESSIONAL COMPETENCES
OF PERFORMING ARTS SPECIALISTS IN THE CONTEXT OF USING GROUND GYMNASTICS EXERCISES

The modern trends in the use of the discipline of parker gymnastics in the process of improving
the performing professional competencies of full-time (part-time) higher education students in the
field of knowledge «Culture, Arts and Humanities», specialty B6 Performing Arts (0215 Music and
performing arts), specialization B6.01 Performing Arts and B6.03 Choreography are investigated.

Its importance for the development of professional physical qualities of artists, in particular
flexibility, muscle strength, endurance and coordination of choreographic movements is considered.

Particular attention is paid to innovative teaching methods, including digital technologies,
concepts of mixed training formats, the use of analysis of the development of the range of motion
and the integration of somatic practices.

Modern training of future specialists in performing arts is also reflected in interdisciplinary
connections, floor gymnastics is no longer an isolated «exercise», but part of the comprehensive
development of the performer, which intersects with other artistic disciplines. For students of
theater universities and theater actors, elements of dance and movement are integrated into the
stage skills course.

It is noted that the use of dance practices as an interdisciplinary tool in acting classes helps to
develop conscious movement and plastic expressiveness in actors, through floor exercises actors
learn to better control their bodies, convey emotions through movement, which enriches their stage

arsenal.

Keywords: artistic professional qualities, performing arts, choreography, innovative teaching

methods.

Formulation and substantiation of the
relevance of the problem. In the current
conditions of development of art education, the
requirements for the level of professional training
of applicants for the specialty «Performing Arts»
are increasing, in particular in terms of the
formation of performance competencies that
cover not only technical skills, but also physical
endurance, plastic expressiveness, stage con-
fidence and body awareness. One of the effective
tools for realization of these tasks is park
gymnastics — a system of exercises that allows to
comprehensively develop physical qualities
necessary for mastering different choreographic
styles and stage techniques.

The relevance of the study is due to the need
to update the content and methods of teaching
professional training disciplines in higher
education institutions of artistic orientation in
accordance with current trends and needs of
professional activity. The introduction of
innovative approaches, in particular digital
technologies, mixed learning formats, integration
of somatic practices and sports and recreational
systems into the structure of floor gymnastics
classes, requires scientific substantiation and
rethinking of the role of this discipline in the
system of training future performers.

Of particular importance is the need to
develop universal skills that ensure the
adaptability of students to different genres of
performing arts, including classical, modern, folk
dance, circus or theatrical performance.
Therefore, the issue of improving the content,
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structure and methods of floor gymnastics as a
means of developing professional competencies
is extremely relevant in the context of
modernizing art education in Ukraine and
abroad.

Analysis of recent research and
publications. In the context of improving the
performing  professional competencies  of
students majoring in «Performing Arts», there is
a growing scientific interest in the use of floor
gymnastics as an integral part of the professional
training system. Modern researchers emphasize
the effectiveness of combining physical training
with innovative educational approaches.

In particular, the work of M. Bayyat (2019)
focuses on the possibilities of blended learning in
teaching ballet technique, which includes
elements of floor gymnastics. The results of the
study confirmed that this approach contributes to
the growth of students’ performance skills and
their active participation in the educational
process [1]. The issues of physical fitness
development outside the traditional learning
space are considered in the materials of online
platforms. In particular, the benefits of dynamic
stretching, stretching, and cross-training are
emphasized as important factors in maintaining
the optimal shape of a dancer [2].

In the study by J.C.P. Chan et al. (2011)
analyzed the implementation of virtual VR
systems with motion capture technology in dance
and acrobatics training. The authors note that the
use of a virtual teacher and automated feedback
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increases the accuracy of movements and
motivation of students to practice [3].

Ukrainian scientific discourse also actively
highlights the importance of floor gymnastics in
the formation of professional qualities. For
example, O. Parkhomenko (2010) emphasizes
the role of the discipline in the context of
developing the professional competence of future
choreographic teachers, focusing on the com-
bination of theoretical knowledge and practical
skills [4]. L. Tkachenko (2019) in her work
analyzes the health and physiological aspects of
floor gymnastics, justifying its importance for
choreography students as a means of streng-
thening the musculoskeletal system, developing
flexibility, strength and endurance [5].

In general, the analysis of modern scientific
literature shows the growing relevance of the
problem of improving the methodology of
teaching floor gymnastics and the need to
integrate it into interdisciplinary educational
strategies that meet the challenges of modern art
education.

Purpose of the article — to study modern
approaches to the use of floor gymnastics
exercises in the process of improving the
performing  professional competencies  of
applicants for the specialty «Performing Arts», as
well as to substantiate the effectiveness of
integrating innovative educational technologies,
somatic practices and interdisciplinary methods
into the structure of professional training of
future artists of choreographic and stage profile.

Summary of the main research material.
Parterre gymnastics is a set of exercises
performed on the floor in different spatial levels:
sitting, lying on the back, stomach, side, as well
as using different variants of support aimed at
developing flexibility, physical strength and
coordination abilities. Parallel gymnastics is an
integral component of the professional training of
performers.

Improvement of performance competencies
in the process of performing exercises of
excercise of floor gymnastics involves the
development of physical qualities, technical
skills of choreographic movements, psycho-
logical and aesthetic aspects of motor activity,
which are necessary for the formation of a high
level of performing choreographic culture. This
is especially important for ballet dancers of

professional choreographic groups, dancers,
theater artists and other professionals whose
activities are related to body control,

expressiveness of movements and technical
excellence and plasticity.

The systematic use of stretching exercises in
the structure of floor gymnastics helps to
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increase the elasticity of muscle tissue and
improve the mobility of joints. The formation of
muscle strength and strengthening of the muscles
of the body, lower and upper extremities is
ensured by performing exercises using one’s own
body weight, such as plank, push-ups and leg
lifts.

Technical skills are developed through
systematic mastery and repeated practice of the
basic elements of floor training. Regular
performance of the basic set of exercises in floor
gymnastics contributes to the acquisition of
stable practical skills and the gradual automation
of the technique of performing movements. The
use of pedagogical methods of detailing
choreographic vocabulary, as well as the use of a
mirror or video analysis to identify and correct
technical errors aimed at improving the accuracy,
smoothness and expressiveness of each move-
ment element.

The combination of exercises in floor
gymnastics is subject to the principle of gradual
complication, which involves the introduction of
new elements and combinations after mastering
the basic floor material, promotes individual
correction and improvement of physical
indicators, in particular the amplitude of
movements, and stimulates the development of
the performer’s choreographic memory.

Psychological training is an integral part of
developing the creative potential of professional
artists. The use of floor gymnastics exercises has
a positive effect on the development of
concentration, improvement of the psycho-
emotional state and creation of conditions for
overcoming psychological barriers. Performing
complex technical elements, such as somersaults
and handstands, headstands, helps to build
confidence in one’s own abilities and resistance
to stressful situations during stage performance.

The use of elements of breathing techniques
and meditative practices as part of the structure
of floor gymnastics exercises is aimed at
reducing stress and building the performer’s
emotional stability. The development of
plasticity and gracefulness of movements is
achieved by performing stretching complexes in
combination with controlled breathing.

Performing exercises to musical
accompaniment helps to improve musicality,
develop a sense of rhythm and the ability to
synchronize movements with musical accents. In
the system of professional art education, floor
gymnastics is a fundamental element of physical
training for future choreographers. The modern
practice of teaching it is increasingly focused on
the introduction of innovative technologies and
methods that increase the efficiency of the
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educational process and ensure the formation of
universal performance skills.

In her work, Iryna Tkachenko notes that
when performing floor exercises, muscles are
involved in a different functional mode and are
subjected to loads that differ significantly from
the loads characteristic of standing exercises.
Daily, methodically — correct organized practice
of floor exercises promotes comprehensive
development of physical data of performers and
effective formation of professionally significant
qualities, such as lightness and strength of legs,

eversion, foot lifting, speed and power
characteristics, flexibility and height of a jump
[5, p- 2971

The  effectiveness of the  future

choreographer’s professional training is largely
determined by the level of formation of his/her
professional performance competencies, which
involves the substantiation of criteria and
indicators for its diagnosis [4, p. 160]. The study
of the discipline «Parterre gymnastics» plays a
key role in this process, as it contributes to the
development of professional skills through
mastering the methods of working with the body,
increasing the level of physical fitness, mastering
the technique of performing basic and complex
movements. The formation of a choreographer’s
professional competence is seen as the ability to
perform effective choreographic activities based
on knowledge, professional skills, practical
experience and emotional and value-based
attitudes towards dance art, in accordance with
modern social requirements and values.

The use of digital technologies significantly
expands the capabilities of a teacher of rhythmic
gymnastics. The use of video analysis and
multimedia allows students to see their mistakes
and achievements by recording the performance
of exercises on camera, and then analyzing it
together with the teacher, they can get prompt
feedback and correct the technique in a targeted
manner. The study shows that the integration of
digital tools into dance and movement education
increases technical skill and creativity, and
engages students. Digital platforms provide new
formats of interaction; using tools such as video
conferencing and online platforms, it is possible
to adapt floor gymnastics classes to a remote
mode without losing the quality of training, if
necessary, in case of unforeseen circumstances.

Back in 2010, several researchers of online
classes published an article about specialized
technological solutions for motor training. These
solutions were experimental VR systems with
motion capture technology for teaching dance
and acrobatics, where the student repeated the
movements of a virtual «teacher» on the screen,
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and the system recorded their poses in real time
and provided automated feedback on the
accuracy of the performance. At the same time,
tests of such VR systems confirmed the effective
improvement of students’ skills and a high level
of motivation to learn due to the game,
interactive format of classes [3].

Innovative methods of teaching floor
gymnastics include not only digital tools but also
new pedagogical approaches and
interdisciplinary practices. One of the trends is
blended learning, which combines offline classes
with online resources. Such training was
observed in Ukraine during the COVID-19
pandemic and in real time during power outages,
which sometimes made it impossible to conduct
offline classes, where students mastered some of
the exercises in the classroom and some through
video lessons or tasks on the learning platform.

The experience of the University of Jordan
has shown that this methodology is not inferior
to the traditional one in terms of effectiveness;
the level of technology of students who studied
under the blended program has improved no less
than that of the group with purely face-to-face
training. The reasons for this are the
individualization of the learning pace, constant
access to learning materials (videos, exercises,
etc.), and online communication opportunities
[1].

In particular, the use of platforms (Moodle,
Classroom, etc.) to discuss the exercises
stimulates active interaction and exchange of
experience between students, which increases
their engagement.

Another aspect is the introduction of sports
and health techniques and somatic practices into
training programs. Adding to the course of
parterre gymnastics elements of Pilates, yoga,
stretching and other systems that develop the
body holistically, the performers form a better
awareness of possession of all muscle groups,
thereby preventing injury.

Party gymnastics plays an important role in
the formation of physical fitness of future
specialists. Regular exercise on the floor
contributes to the development of key qualities of
the performer, such as flexibility, strength,
endurance, coordination and correct posture.
Thanks to systematic training, applicants
gradually achieve significant progress — they
improve flexibility, increase the amplitude of
movements and master a wide range of basic
techniques.

This foundation allows performers to
confidently master more complex choreographic
elements and tricks. Parterre exercises are aimed
at strengthening the center of the body (cortex),
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back muscles and press, which is especially
important for maintaining balance and
performing supports in dance or acrobatic
elements. Also, considerable attention is paid to
the feet and legs — the development of lifting the
foot, aligning the legs, turning, etc., which is
critical for mastering the performing
competencies of the future choreographer. While
on the floor, applicants can work out the position
of the body in detail without the influence of
gravity, focusing on isolating the necessary
muscles. This helps to correct the alignment of
the body and posture, as noted by experts, regular
floor-barre training improves the «placement» of
the dancer — the correct location of the body parts
that are the basis of the technique.

Among other benefits of parterre
gymnastics, there is an increase in the range of
mobility of the joints (due to deep stretches), the
development of strength for high jumps and
prolonged performance of numbers, increased
coordination of movements and feelings.
Exercises on the floor also tone small stabilizing
muscles and improve proprioception — the ability
to feel the position of the body in space.

All this directly affects the performance
qualities of the dancer, thanks to the flexibility
and strength developed at the partner training,
demonstrate cleaner technique and more
expressive plastic movements. For actors of the
drama theater, such physical training means freer
possession of the body on the stage, the ability to
reincarnate plastically. Thus, party gymnastics is
an effective tool for increasing the physical form
and technical skill of performers in various
genres of performative art.

The method of training in the performative
arts of today is increasingly based on the
scientific approach and the principles of training
in order to maximize the effectiveness of parterre
gymnastics. One of the key elements was the
improvement of warm-up and work on
flexibility. To replace the approach with static
stretch marks at the present stage, dynamic
stretching exercises are wused, which are
performed in motion. Dynamic warm-up better
prepares the muscles for loads, reduces the risk
of injury and increases performance results. For
dancers, this means that before performing
parterre  exercises, they perform mobile
stretching (flapping leg movements, lunges, etc.),
which mimic future activity and gradually
increase the amplitude of movements [2].

Another modern trend is the introduction of
interval training of high intensity to increase the
endurance and strength of performers. Tabata
HIIT, borrowed from sports practice, is used as
an additional load, a series of very intense

168

exercises (press, plank, burpee, etc.) for 20
seconds with short pauses, a cycle lasting 4
minutes. Despite the short time, such interval
sessions give a tangible effect to improve muscle
strength. For applicants-performers, this is a way
to optimize training, develop cardiovascular
endurance and muscle tone in a relatively short
time, which is important with a busy training
schedule [2].

The modern training of future specialists in
performative art is also reflected in
interdisciplinary connections, party gymnastics is
no longer an isolated «exercise», but part of the
complex development of the performer,
intersecting with other artistic disciplines. For
applicants of theater universities and theater
actors, elements of dance and movement are
integrated into the course of stage mastery. It is
noted that the use of dance practices as an
interdisciplinary tool in the classes of acting
helps to develop conscious movement and plastic
expressiveness in actors, through parterre
exercises actors learn to better control their body,
convey emotions with movement that enriches
their stage arsenal.

Similarly, in the programs of future
choreographers, attention is increasingly paid to
acting improvisation, working with the image
during physical exercises — so that the dancer is
not only technically skilled, but also artistically
expressive.

Conclusions and prospects for further
exploration of the direction. As a result of the
study, it was established that party gymnastics is
an integral component of the professional
training of applicants for the specialty Vo6
Performative Arts. The complex application of
floor exercises contributes to the development of
key performing qualities, such as flexibility,
strength, endurance, coordination, which is the
foundation for achieving high technical skill in
choreography and stage activities.

Optimization of the educational process on
the basis of parterre gymnastics provides the
formation of stable practical skills, technical
accuracy and aesthetic expressiveness of
movements. The effectiveness of integration of
modern pedagogical technologies, in particular
digital platforms, video analysis, VR-systems
and concepts of mixed learning, allowing to
adapt the training process to modern educational
challenges and increase the motivation of
applicants, has been proved.

It is noted that the introduction of somatic
practices in the structure of parterre gymnastics
contributes to the harmonious development of all
muscle groups, the prevention of injuries and the
increase of bodily awareness. The use of
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dynamic warm-up techniques and high-intensity
elements corresponds to modern trends in sports
training and contributes to the development of
physical endurance and strength of performers.

Party gymnastics in modern conditions
performs the function of not only physical
training, but also is a means of developing
interdisciplinary competencies, in particular for
theater actors and future choreographers. Its
systematic use provides an increase in the level
of body possession, plastic expressiveness,
improvement of stage freedom and the formation
of the ability to transmit emotional state through
movement.

So, party gymnastics in combination with
innovative teaching methods is an effective tool
for improving the professional competence of
applicants for the specialty «Performative Artsy,
which meets the modern requirements of art
education and professional activity in the field of
stage and choreographic art.

Prospects for further scientific research may
be associated with the improvement of
performing professional competencies  of
applicants for the specialty «Performative Art».
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MOBHI MPOB/IEMUW TA OCBITHbO-HABYA/IbHI MO/IUBOCTI
POMCbLKUX AITEN

MOJIHAP Kpucmuna AHOpiieHa. MOBHI [POBJ/IEMU TA OCBITHbO-HABYA/IbHI
MOM/IMBOCTI POMCbKUX AITEA

Pi3HOMAHIMHICMb POMCbKUX 2pOMA0 AK 8 KYysbmypHOMY, MAK i 8 MOBHOMY M/1aHI € malixce
3020/16HOBXUBAHUM MOHAMMAM y Pi3HUX OUCKYPCax; Came iXHA pi3HOMAHIMHIiCMb cmana 00HI€r 3
MoWwUpeHUX Xapakmepucmuk npeodcmasHUKi8 POMCbKOI HOUiOHAAbHOI MeHWUHU. /Tlodu, AKux y
8CcbOoMy C€8imi HA3UBaMb POMAMU, € YAEHAMU 2emepo2eHHOi Kamezaopii cninbHom, wWo
pPO3MOBAAIMb PISHUMU MOBAMU ma iHmMez2pyrome 2poMadu 3 pisHUMU iOeHmu4yHocmamu ma
Kyabmypamu rnio 308HiWHIM 8MU80M.

Knroyoei cnoea: #ummsa poMcbK020 HaCeneHHA, HABYAHHA POMCbKOI HOYIOHAMNbHUX MEeHW UH.

MOLNAR Krystyna Andriivna. LANGUAGE PROBLEMS AND EDUCATIONAL OPPORTUNITIES
FOR ROMA CHILDREN

The diversity of Roma communities, both culturally and linguistically, is almost a truism in
various discourses; it is precisely their diversity that has become one of the common characteristics
of Roma.

The people referred to worldwide as Roma nationality are members of a heterogeneous
category of communities speaking different languages and integrating communities of different
identities and cultures under external influence.

As early as the 1950s, cultural anthropologists began to work on the construction of an
understanding of Gypsy or Roma identity. Over the last decades, historical research on Gypsies has
unfolded little by little, with scientific claims about various processes of adaptation, successful
models of coexistence, settled lifestyles, niche economic activity or exclusion, prejudice, persecution
and poverty.

In connection with the progressive assimilation, the right to receive national education is a
primary issue, a question of national existence. The right to organize a national program is
particularly important for the principle of equal opportunities, even if it is not mandatory in itself.

The analysis of the processes shows that in our country national education was implemented
differently for each nationality, so that the tasks of national education of Gypsies/Roma from the
very beginning to the present day are particularly different from each other. At the beginning of the
Soviet period, some Roma were not Hungarian-speaking, did not attend preschool education at all,
and by the early 1960s most of them did not even go to school.

Keywords: life of the Roma minority, education of the Roma national minority.

IloctaHoBKka Ta OOIPYHTYBaHHSI aK- 3raAyIOThCsa K MY3WKAaHTH, KOBaJli, BOTHEOOPII,

TyaJbHOCTI mpo6JeMu. J[OCTHiTHUKA BHBYAIOTH
MUTaHHS 1HTErpalii POMCHKHX MIiTeH MPOTATOM
JIecaTIiTh. Ha 1ielt mpoiiec BIUTMBAIOTH MOBHI
npoOiiemMu. Pi3HI mianekTH 3MIIIyIOTBCS MiX
c000¥0, [0 YCKITAHIOE iX MOPO3yMiHHS. 3TiHO 3

JIUBAapHUKH, MEYOHOCIi 1 conmatu. KodoBwmid
crioci6 sxurtss 'y XVII cromitri TpancinbBanii
4acTO O3HAYaB IPAIl0 MIrPaHTiB, 3a0e3MedcHy
Ta KOHTPOJBbOBaHy. Pommu, sKi MOTparunsuid B
3aJICKHICTH BiJl IOMIIIMKA, MPALIOBAINA B CElax,

icropuuHuMu  naHuMH, B wicti Cibly Bxke B 10 HaJleXaJld 0 [OMIMIMIBKUX MA€ETKIB,
XV cromiTTi ocenuinucs pomu, ki nepeGyBanu peMicHUKaMH, 10 OyJi0 HEeoOXiIHMM uepe3
Ml IOPUCAMKIIEI0O MICTa 1 BHKOHYBAJIM pi3Hi HEpPO3BMHEHICTh TOTOYAacHOI  IPOMMCIIOBOCTI.

pobotn  (meranmoobpobka,  poboTa  Kara,
doprudikariitai podbotn TomO). Y mKepenax
Typenpkoi okymamii XVI  cromiTTs BOHH
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3aBISIKM  apXiBHUM JIOCIIJPKEHHSIM  JTOCTYITHO
Oarato iHdopmalii NpoO TPAHCHIBBAHCHKHUX
30JI0TONLTI)YBAILHAX POMIB, SKHX B CEpeIUHi
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XVIII cTomiTTsl yropchbKOK MOBOIO HAa3HBAIU

«0Oansicy. lluranm  BU3HAYAIOTBCS  E€IIMHUM,
iCTOpUYHO CcPOPMOBAHMM MEXaHI3MOM  30B-
HiHKOI  Kiacupikamii Ta OaratbMa  crie-

IUQIYHIMY  eTHIYHUMH KYJBTYpaMH, Ha SKi
BIUIMBAIOTh EKOHOMIYHI CTpaTerii, MoJiTHYHI
YMOBH Ta IpOLIECH acuMuLLii [4].

AHAJI3 OCTaHHIX JOCTiIKeHb i
gikamiii. Yumano 3apyOiKHUX —JTOCIIJTHUKIB
3alikaBlieHI B IHTerpauii poMmiB y Haiue
cycninbeTBo. OfHAK U 1IHOTO TOTPIOHO 3HATH
iXHE ICTOpWYHE Ta COIMiaJibHEe TOXOKCHHS,
3’sicyBaTM, 3 SKAMH TpPYIHOILIAMH  BOHH
CTUKAIOTBbCS B Ipolieci coriamizarmii. TpuBaia
cepis mocmigaukiB — sk Forray, Réger, Kertesi,
T.0. — Oyna mnpucBsSYeHa OCBITHIH cuTyaIii
LUTaHCBKUX/POMCBKUX JITeH y MHHYJIOMY, 1
NIPOJIOBXKYE 3aliMaTHCs HEIO JOTeNep, BUBYAIOUN
NPUYUHA HEYCIIIIHOCTI IIMI'aHCHKUX/POMCBKUX
YUHIB Y IIKOJI, COLliaJIbHE Ta OCBITHE CTAHOBUILE
LUTaHCHKOI TPOMaIH TOLIO.

IIi mocnmimKeHHsS CBig4aTh, IO, HE3Ba-
JKalo4M Ha BCi TOJITHYHI PIMIEHHS Ta 3aX0Id
OCBITHBOI TMOJIITHKH, OaraTOBIKOBY BiJCTaJIiCTh
pOMIB Tak 1 He BIAJoOCid TOKIACTH Kpai.
BinbmiicTe  y4HIB, fSKi HaWOiNbIIE PU3UKYIOTH
KHHYTH IIKOIY, OUIBIIICTh THX, XTO 3ajIHIIAae
LIKOJIy B PAaHHBOMY Billi, — I1€ POMCBHKI/IIUT'aHCBK1
ITH, 49l POJMHHA COILIIOJIOTIS HE Mae 3paska

nyo-

CcepelHbOro Kjlacy, 4YWi CciM’I He MaloTh
Kap’€pHOTO IUIaHY, SIKMI nependavae
BiJIBIyBaHHS LIKOJIA mciass — 3aKiHYEHHS

000B’SI3KOBOi  OCBiTH, a SKIIO KW MamTh, TO
00MEXYIOThCS TIPO(dECiifHO-TEeXHIYHUM HaBYaH-
HSIM, piJlIe — 3aKiHYCHHSM CEPEeIHBOI IIKOJN 3
OTPUMAHHSAM aTecTaTy PO TOBHY 3arajbHy
CEpENHIO OCBITY.

Meta cTaTTi — OOTpYHTYBaHHS MOBHHUX
po0JIeM Ta OCBITHO-HABYATBHUX MOKJIMBOCTEH
POMCBKHX JITCH.

Bukiaa ocHOBHOrO Martepialy ao0caia-
JKeHHAI. PoMu — Hapoj, sKuii HE MaB BJIAaCHOL
JIepXKaBH, 110 HAWHENABHINIMX 4YaciB HE MaB
MMUCEMHOCTI Ta BIACHOI iHTeNireHuii. TpuBauii
gyac B icTopiorpadii Hapoau 3  TaKUMHU
XapaKTepUCTHKAMH  PO3TIAJaMcs K «0e3
icTOpii», OCKIIBKH TPAJULIIHHO BUKOPHCTOBYBaHI
JOCHITHUIIBKI JDKepella He aBajld HaJICKHOL
iHpopmarii. OCKUIBKM pPOMH HE CTBOPHIH
KOITHUX MTHUCHMOBHUX JOKYMCHTIB qH
JMOCTITHUIIBKUX JDKEepeNl Npo cebe MpoTsIroM
yciei cBO€l icTopii, JOCTI[UKCHHS MOXYTb
CITUpATHCS JHUIIC HAa JOKYMEHTH i3 30BHINIHIX
JOKEpel, sKi MOXOIATh 13 CEpPeIOBHINA, IO B
KpalllOMy BHUITAJKy € HEI[IKaBUM, a B TipIIOMY —
BOpokuM. 3 npyroi monoBuHH XX CTONITTS,
OKpiM IIUX JDKEpeN, SAKi MOXKHa BBaKAaTH
CIIOpaINYHUMH, yBara Oyia crpsiMOBaHa Ha Tak
3BaHy «BHYTPIIITHIO iCTOPiIO», JDKEpelIaMHu SKOi
Oynu  Tpanmuiii, MoBa, 3BHYAi, EIEMEHTH
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KynbTypu. BuBuYeHHS icTopii pomiB, cmpasmi
ABTEHTUYHOTO ONHCY, MOXe OYyTH IOCATHYTO
NUIIXOM TIOEAHAHHS JEKITbKOX JTUCIUTLTIH.
OxkpiM icropiorpadii, ciig Takox Opath a0
yBaru METOMU JOCTIIDKCHHS Ta pPE3yJbTaTH
couioJorii, anTporosorii, erHorpadii, eTHoyorii
Touio [6].

Ilin  poMCBHKOW  ifeHTHYHICTIO — i
IZICHTUYHICTIO B3arajii — MH MaeMO Ha YBasi
NPUHHATTS 1JEHTHYHOCTI 3 MIEBHOIO TPYIOIO Ta 1l
KyJIbTypolo. Y  IIbOMy CEHCi  pOMChKa
IICHTHYHICTh iCHyBajia 3aBXIH, TOMY IO POMH
3aBXKIN JKWIU Cepell JIIoJeH 3 BIAMIHHUMH BiJ
HUX CaMUX KYJIbTypaMH i TpaaumisMu. Mirpartis,
BIJICYTHICTh TIOCTIHHOTO MICIsl TPOYKWBaHHS,
cBoOOZa 1 TICHUH KOHTakKT 3 TIPUPOIOIO €
OYCBUIHUMH KYJIBTYPHUMH BiIMIHHOCTSIMH, SIKi
BIJIPI3HSAIOTH SK CAMHX POMIB, TaK 1 JIIOICH, 3
SKHMW BOHH KOHTaKTyiOTh. OIHaK MpO €IUHY
HaliOHAIBHY CBIJIOMICTE Ta TPOOYMXKEHHS
KOJICKTUBHOI [MT'aHCHKOI CBIZIOMOCTI MOXHa
TOBOPUTH JIMIIIE TIOYUHAIOYH 3 XX-TO CTONITTS.
Ile He MWBHO, OCKUIBKHM TIEpioj HAIIOHATBHOTO
MpoOy/KEHHsI, Y BHIIAAKy PI3HUX HApPOMiB, B
TOMY 4YHCJI YropimiB, OyB JHIIe pe3yabTaToM
IIpoceiTHrnTBa XIX cromiTra. Y  Apyrid
moyoBrHI XX CTONMTTA TOYao 3’ ABISATHCA
Hepie MOKOJIHHS POMCBKUX IHTENEKTYalliB, SIKi
HApONy, BTPAYAIOTHCs, 1 movanu ii 30epiratu, a
TAKOXK  [MOYAJM  KYJIBTUBYBATH  POMCBKY
KyJnbTypy. llepmmM BeIMKHM MiKHAPOIHUM
KPOKOM Yy PYCi 32 pO3BUTOK POMCBHKOI KyJIbTYPH
craB Ilepmmii BececBiTHiNT poMCchKuii KOHTpeC Y
Jlorgoni B 1971 pomi. Came Ha mil BaKJIMBil
monmii  Oynmo  chopMyIbOBaHO  HEOOXiTHICTH
CTBOPEHHSI €IUHOI IMTAaHCHKOI MOBH (fKa 10
TOTO "Yacy Maja 0araTo IiajJeKTiB, ajie He Maja
«o(ImifHOTO» JIaNeKTy), a TaK0X CTBOPEHO
[UTaHCHKUI Mparop, HIKHS 3€JICHA CMYTa SIKOTO
CHMBOJII3y€ 3EMIIIO, NPHUPOAY, JICH 1 mois, a
BEpXHsl CHHSI cMmyra — He0o, cBobonmy i Boxe
npoBuniHHA. Ha 1pOoMy T po3TalroBaHe
YEpBOHE KOJIECO, SK€ € CHMBOJOM MAaHIPIB,
[IUTAHCHKOI KOJIICHUII (KOJICHUIN BiJUTyHHS), a
TaKOX BiJICHJIAE IO MPU3aXiTHOTO COHIIA [5].

JlocmimkeHHs, MPOBEICHI B Pi3HUX KpaiHax,
MOKa3ajo, 0 Ha HHU3bKY YCIHINIHICTh MITEH Yy
HaBYaHHI TaKOXX BIUTMBAIOTH IMOTaHEe (hiHAHCOBE
CTaHOBMIIE, HEaJCKBaTHA CiMeiHa KylbTypa Ta
3acTpsinii mpouecH coljanizamii. Ha ycmimHicTh
YYHIB 3HAYHOIO MipOI0 BILTUBAE€ MOTHBAIS, SKa
BMIUIMBAE 31 3BHYOK coLiamizamii; a ixHe
(iHaHCOBE CTAHOBHINE BIUIMBAE HA IXHIO
couianizauito. TepuropianbHUH PO3MOALT POMIB
XapaKTepU3y€EThCS  IXHIM  MPOXHUBAaHHAM Yy
HaHOUTHIT HEOJIArOMONYYHHX padoHax, He iXHs
YUCENIbHICTh € HaJAMIPHO BHCOKOK. Micie
IIPOXKUBAHHS TAKOK MA€ BEIUKUI BIUIMB HA IXHIO
y4acTh B OCBITHBOMY Tporieci. PoMchki miTh
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TaKOX CTPAKIAIOTH BIJT OCBITHBOTO
BHUKIIIOUEHHS, JTUCKpPHUMIiHAIII, cerperamii abdo
MUCKpuMiHatii. [HKIIO3iS pomiB, IOCTYH M0

OCBITH, 3MECHIIIEHHSI KOMIICHCATOPHHUX €JIIEMEHTIB,
SKi 0C3MOCepe/IHhO BIUIMBAIOTh HA POMCBHKUX
JUTCH, BUSBICHHS IPUXOBAHUX TAJaHTIB —
npo06JieMH, sIKi HOTpeOyIOTh BUPIIICHHS HE JIUIIE
B Hamwii kpaini, a # y €spomi. 3rigHo 3
mupexktuBoro €C, IHKIIO3WBHA OCBIiTA JTCH
PaHHBOTO BIKY — II€ MOXIHUBICTh JJIS HHX.
OmHuM 3 HaWBaXIHMBIIKUX  3aJCKJIAPOBAHHUX
MIPUHIIMITIB JIOIMIKUIBHOT OCBITH € Te, IO 3a
OCBITY IUTHHU B TIEPIIY YEpry BiANOBiIa€e CiM s,
a JONIKITPHUHA 3aKjaa Billirpae IOMOMDKHY
OCBITHIO, a 1HOMI ¥ TaKy, 10 3MEHITy€e HEIOJIKH,
pons. CmiBmpansg ciM’i  Ta 3akmagy MOXe
Ha0yBaTH pi3HOMaHITHUX (OpPM, aJanTyl4uCh
0O MICICBHX YMOB 1 3HAa4HOK  MipOIO
CIHMPAIOYXCh HA HHUX. 3alydeHHs O0aThKiB, IX
AKTUBHA yYacThb y TIOBCSKIACHHOMY JKHUTTI
JUTSYOrO0  CajJka MOXKE pO3BUBAaTH  HOBI,
iHHOBaIliiiHI (opMu CHiBIIpali, Ha BiAMIHY Bil
ToTIepeIHhOI OATHKIBCHKOT y4acTi, KOIH OaThbKH
Oynu TTAaCUBHUMH, 30BHINTHIMH CITOCTEpiradaMu
TOTO, IO BiJIOYBAETHCS B 3aKJIAII.

Xoya mMOIIMpeHa [IyMKa, IO CTAHOBHIIE
poMiB B YTOpIIMHI CTaJl0 HECTaOUILHUM TIiCIIS
3MIHH PEXUMY, IE3IHTerpalis rovanacs Haba-
rato pasime 3 ICTOPHYHHX HPUYUH. POMCBKe
HACEJICHHS B PAHHBOMOJICPHUH TEePioJ HE TUIBKU
He OyJI0 YacTHHOIO CeNISTHCBhKOI, (epmepchkoi
TpaJuIIii, ane TXHsS OCBITHS Cerperaiis BKe TOJi
Oyna OYEBHAHOIO, OCKUIBKH 3alpOBaJKCHHS

000OB’SI3KOBOI  OCBITH  CTOCYBAJIOCSI  JIMIIIE
CycCIiJibcTBa Olnbmocti. Tparemiss poMChKOTO
TonokoCcTy, BHKIIOYEHHS 3  MHICISIBOEHHOTO

pO3MONITY 3eMJli Ta TACHUBHICTH JepiKaBHOL
COINAJIICTUYHOT TOJITHKK Yy cdepi pPOMCHKOL
iHTerpamii g0 1960-x pokiB 30iMbIIMIN TIEH
po3puB. Peszomromis  IlomiTHYHOTO  KOMITETY
Yropcbkoi couiamicTuuHoi poOiTHUYOI mapTii
1961 poxky 3MiHWIA II0 CHUTYyallif0, aje BOHA
3ocepenuiacs Ha NMPUMYCOBIH acuMiALii, a He

Ha iHTerparii. [Tapriiina pesosonis
3ocepenuiacs Ha  BHPINIEHHI  «POMCBKOTO
NHTaHHA»  LUIIXOM  3MEHLIGHHS  Ipobiem

TIpaIeBlalITyBaHHs, OCBITH Ta XHATIA. X0o4a el
HANpSIMOK MIir O MOKPAIIUTH CTAHOBHUIIE POMIB
mpu  coIliasi3mi, BIiH YBIYHHB CTPYKTYpHi
mpoOyieMu, SKi 3 HOBOIO CHIJIOIO TPOSBHIIUCS
TICIISl 3MIHU PEXHUMY.

[MonmiThka WIOMO POMIB, SKY MPOBOIMIN
ypSOM, W0 OPUWNLIM JO BIAAM MICHS 3MIiHH
BJIaJ(, CYTTEBO BiJpI3HsIACS, alic >KOJAHOMY 3
HMX HE BJaJOCd  3amo0IrTH  HOJANIBIIIN
Maprinanizanii pomis. Bike icHyroui mpoOiemu
3aroCTPIOIOTECA THM, IO B OCTaHHI POKH
KOH(QIIKTH MiX poMaMu Ta OUIBIICTIO CyC-
MiJIBCTBA TAKOXK CTAIH TOJITHYHOIO TIPOOJIEMOIO
B YCBOMY CXIiJIHOEBPOINEHCHKOMY perioHi. Y
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KpaiHax perioHy 3Ha4YHy MiATPUMKY OTPUMAIIH
yIbTpampaBi, 4YacTo BIiABEPTO PACHCTCHKI Ta
AHTUITUTAHCBKI  TMapTii. Hessaxaroun  Ha
OUYEBHHY HE3[ATHICTh MOJITHKH BUKIIOYCHHS
BUPIMIMTH TPOOJEMYy CIHIBICHYBaHHS pPOMIB 1
OLIPLIOCTI CYCHUIBCTBA, JIIBI CHIM 3MYILICHI
Jefaxi aKTHBHIIIE TPOTHCTOATH  BUKIHKAM
yIBTPaNpaBuX.

Oco0MBO 1Ie CTOCYEThCSI YTOPIUMHH, €
«1066ix» 3Mir HaGpaTH 3HAUYHY CHITY B perioHax
(Hacamriepea Ha MIBHIYHOMY CXO/Ii), JIe paHile y
«MCII» He Oymo cepiio3HOTO KOHKYpeHTa [2].

OCHOBHOIO TPUYMHOI0O MOBHHX TPYAHOIIIB
€ BiAMIHHICTH PimHOT MOBHU. [HIMMH CilOBaMH,
TOH (akT, MO POMCHKI IITH BHBYAIOTH BIOMA
MOBY, sIKa HE € JUI1 HUX pigHoto. OJHAK KOXKEH,
XTO 3HAHOMHUH 3 JTEPaTypoOK TMPO POMCHKI
JOCTIDKCHHS B YTOpPIIMHI — HANpHKIAd, 3
BIAIIOBIIHUMH JAHMMHU COLIOJIOTIYHOrO JOCIIJI-
JKCHHs, TpoBeneHoro B 1970 pori, — 3Hae, 110
MOBHa CHUTYyalis PoMiB B YTOpPIIMHI JaleKo He
OJIHODITHA.

Jlume OJMIM3BKO TPETHHH POMCHKHX JIITEH
3pOCTalOTh Y POMCHKOMOBHOMY CEPEIOBHILI, a
me 8-10% moxomate 3 0Oea (PO3MOBISIOTH
apxXaiqHUMH JiaJlekTaMd PYMYHCBKOT MOBH).
Kpim Toro, piBeHb BOJOIIHHS YyTOPCHKOIO MOBOIO
POMCBKHX MiT€H 3 TakKuX TPOMaj MOXKe OyTH
pi3HUM: Bix OJTHOMOBHOI'O BOJIOMIHHS
LUTaHChKOI 200 Ocachkol MoBaMH (IO 3apa3s
3yCTpi4a€eThCsl BCE PiJe) 10 BOJOAIHHS MOBOIO,
SIKOK0 JUTHHA OUIbIIE pPO3MOBISE (KA €
JIOMIHYFOUOI0).

YV Bumagky 3 JiThbMH 3 IUTaHCBKUX a0o0
Oera-rpoMaj BUMTENl YacTO CTHKAIOThCA 3i

crienupiYHIME ~ MOBHUMH  QopMmamu, IO
BHHUKAIOTh MiJl BIUTMBOM pimHOi MoBH. Taki
¢bopMH  BUHHWKAIOTH dYepe3 Te, IO JiTH

MIPUPOJHUM YHWHOM TEPEHOCATH OCOOIHMBOCTI
3BYKOBOi CHCTEMHU a0 IpaMaTUKU PiJHOI MOBH
Ha Jpyry MoBy. (Mu cami poOUMO 1ie HECBIZIOMO,
KOJIA BUBYAEMO iHO3EMHY MOBY).

Toii ¢akT, 1O [AUTHHA BHBYAE MOBY,
BiIMIHHY Bil MOBM BHKJIAIaHHA B ii pigHIN
rpoMaji, € TpoOJIEMOIO iHIIOTO XapakTepy.
(ITpukmagoM € Te, MO OiTH IUATUIOMATIB, SKi
mepeixanu 31 cBOIMH CiM’SIMH 3a KOPJOH i
OTpUMAaJ TaM OCBITy, 3a3BHYail 37aTHI IyxKe
MBUAKO 1 0€300JICHO alanTyBaTHCS A0 iHIIOTO
MOBHOTO CEpPEIOBHIIA).

Barato mo Bka3dye Ha Te, IO MOBHA
mpobiema A POMCHKHX JiTed € Habarato
CKJIaJIHIIIOK. Y IIbOMY KOHTEKCTI BapTO 3rajiaTH,
o0 JITH YropChbKOMOBHHUX IIMTaH, $Ki 3apas
CKJIQZIal0Th OLIBIIICTh UTAHCHKOTO HACEICHHS -
TaKOX MalOTh 0AaraTo MOBHHX TPYIHOIIIB, 3T THO
3 MOBITOMJICHHSIMHU BUHUTEIIIB.

Y piZTHOMOBHOMY CEpelOBHINI MalieHbKa
IUTHHA BHWBYAE€ HE JUIIE TpaMaTHKy pigHOL
MOBH, ajie ¥ COIliaJIbHO Ta KYJbTYPHO 3YMOBIIEHI
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CIocOOM BUKOPHCTAHHS MOBH Y CBOil TpOMai.
[e#t mporec, BiqoMuii Ik MOBHA COIiallizallis, €
YaCTHHOIO coIliami3allii — Tpolecy, 3aBIsSKd
SKOMY MaJleHbKa IUTHHA CTa€ KyJIbTYpHO i
COIliaJIbHO KOMIIETEHTHOK OCOOMCTICTIO, TOBHO-
MIPABHUM YJICHOM CYCITiIBCTBA.

JocmipkeHHss MOBHOI  coliam3aiii  Ta
IIKUTBHUX MOMJIUBOCTSH I JAiTeH 3 pI3HUX
comiaJlbHUX KIaciB a00 eTHIYHMUX CHUIBHOT
MoKa3ajio, MO0 MOJAEIi BHUKOPHCTaHHS MOBH,
3aCBOEHI BJOMa, MOXYTh CTaTH JDKEPEIIOM
nepeBar abo HEJOJNIKIB y MIKOJI. 3 Ii€i TOYKH
30py, € 0arato CBiJ4eHb TOTO, MO MOBHA
HECTIPOMOXKHICTh POMCBHKUX JIiTeH 3HAYHOIO
MipOI0 TOB’Si3aHa 3 THUM, IO MOBHI MOJEII,
JIOCTYTIHI 1M BJIOMa, 3a3BUYail He MalOTh 3B SI3KY
3 MUCBMOBOK) MOBOIO, 3 TPAMOTHICTIO.

{06 3po3yMiTH Ba)IJIUBICTh 1 Bary IbOTO
¢axropy, MabyTb, HE 3aliBUM Oyzae pO3IIISTHYTH
MPHUPOJY 3HAHb 3 TPAMOTHOCTI, SIKi JAWTHHA, IO
3pocTaE B IIKUIBHOMY CEPEIOBHIII, MOXE
HaOyTH B AOMKiIbHOMY BiIti [1].

[kinpHI MOIENi HABYAHHS POMCHKHX JiTeH
3ayeXarh Bijg 0aratbox (akTOpiB, BKIFOYAIOUH
KyJbTYpHE, cormiansHe Ta €KOHOMIiYHE
noxomkenus. OcCh HOesiki acmeKTH, SKI  CIIij
BpPaxOBYBaTH:

1. KynpTypHe NOXOAKEHHS

KynpTypHi Tpaauuii poMCBKHX Tpomaj
MalOTh CWJIHbHUI BIUIMB HA INKUJIbHE HABYAHHS.
I'pomana, sik mpaBMIIO, POOUTH CHUIILHUM aKICHT
Ha CIMEWHUX Ta TPOMAJCHKHX 3B’SI3KaX, sKi 1HOI
BCTYNAIOTh Yy  KOHQIIKT 31  IIKUIbHUMH
3000B’s3aHHsMH. TpaauiiHuN CIOCiO KHUTTS, B
SIKOMY aKIIeHT POOUTHhCS Ha TIepecyBaHHI Ta
COIIAJILHOMY ~ JKHUTTi, MOXE YCKJIAJHIOBATH
BiJIBiTyBaHHS IIIKOJIH.

2. BigBimyBaHHS IIKOJIH

PiBeHb BigBigyBaHHS IIKOIU POMCHKHMH
IITBMH 4YacTO € HIKYUM. [IpUYMHU [BOTO
BKITIOYAIOTh B ce0¢ HACTYITHI:

- ExonomiuHi TpyaHOLIi: 6arato poMCBKHX
cimeil )KUBYTh y OIHOCTI, [0 O3HAYAE, 110 BOHU
HE MOXYTh JO3BOJHTH COOi BiIIPaBUTH CBOIX
ITEH 10 MIKOJH.

- JluckpumiHarisi: pOMCBHKI [TITH YacTo
3a3HAIOTh JUCKPUMIHAII B TIKOJIAX, IO MOXKE
3MEHIIUTH TXHIO MIPUB’A3aHICTh 0 TIKOJIH.

- IxinpHe  cepemoBumie: y  0araThox
BHITAJKaX HEHAJIEXKHI IKiIbHI yMOBH, TakKi SK
Hecraya BYMTENiB abo moraHa iH(QPacTpyKTypa,
TAKOXX MEPEIIKOKAIOTh BiIBITyBaHHIO IIIKOJIH.

3. HaByaspHa ycmimHicTh

HaByanbHi TOKa3HHKM pPOMCBKHX JiTed
4acTo € HIDKYMMH 3a CCEPeJHbOCTATUCTUYHI
MMOKAa3HUKH B CYCIHIBCTBI. [[pUanHaMu 1IOTO €

- BigcyTHicTh miaATpUMKH.

- BigcyrHicTh MOTHBAILl: MOCTIiiHE
nepeOyBaHHS B yMOBax JUCKpUMIHAIl Ta
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OiTHOCTI MOYKe MaTH JEMOTHBYIOUHMU BIUIUB Ha
HaBYaHHSI.

- HeBpaxyBaHHs mOTpe0: SKIIO WIKOJIH HE
OepyTh 10 yBaru crenudivHi moTpedu POMChKUX
IITEH, ¢ MOKE ¢ OlIbIIe 3HM3UTH IXHIO
YCHIIIHICTB.

4. MosxxnuBocTi (piHaHCYBaHHS

IcHye HmM3Ka mporpam, CHpPSAMOBAaHUX Ha
HIiATPUMKY OCBITH POMCBHKHX JiTEH:

- CTuneHnii Ta TpaHTH.

- CxeMd HACTaBHHIITBA: CXEMH, B SIKHX
BOJIOHTEPH JOIIOMAaraioTh POMCHKHM  JiTSIM
BUUTHCS Ta iIHTETPYBATHCS B CYCHIIBCTBO.

- I'pomajchki HIIIaTHBH: TPOEKTH,
CIIPSIMOBaHI Ha 3MIIHEHHS POMCBHKOI KYJIbTypH
Ta IJCHTUYHOCTI, a TaKOX Ha IMiITPUMKY
HNPUXWIBHOCTI JITEH 10 IIKOJIH.

5. JluckpuMiHariis ta 3a6000HH

PoMcbki  miTM  4acTO  CTUKAIOTHCS 3
VIEPEIKCHHSAMHU B IIKOJIAX, IO MOXE CIPUITH
MOTIPIICHHIO IXHBOTO HABYAIBEHOTO CEPEIOBHIIIA.
Li ynepemkeHHs: MOXYTh IPOSIBISITHCS TaK:

- OuikyBaHHs: 3 00Ky BUMTENIB a0 iHIIHUX
V4YHIB, [0 9aCTO O3HAYa€, MO0 POMCHKI TiTH HE
OTPUMYIOTh HEOOXITHOT ITi ITPUMKH.

- llIxinpHW#  KmiMaT: JOUCKpeTHHH  abo
BIIBEPTO yIEpEeDKEHUH KJIiMaT MOXe MaTu
CepHO3HMI BIUIMB HAa MIKUIGHUH  JIOCBiX

POMCBKHX JIITCH.

Mogeni IIKITPHOTO HAaBYaHHS POMCBHKHX
JUTEH € pe3ylbTaTOM CKIAJHUX B3a€MOJIH, IO
BUHHUKAIOTh BHACTIJOK B3a€EMOJIi KYJIBTYpPH,
€KOHOMIKH, COLliaJlbHUX HOPM Ta JUCKpPHUMIiHAL].
HanexxHa  migTpuMka Ta  yBara  MOXYTh
JIOTIOMOI'TH MTOKPAIIUTH CUTYAIIO.

BHCHOBKM Ta NepCHeKTHBHU MOAAJIBIIHX
PO3BiTOK HanpsiMy. Y 3B’S3KY 3 IPOTPECYIOUOI0
aCUMUISIINIEI0, TTPABO Ha 3J00YTTS HAIIOHAIBHOI
OCBITH € IEPIIOYEPrOBUM MUTAHHSIM, THTAHHIM
HAIlOHAILHOTO iCHyBaHHsA. [IpaBo Ha opra-
Hi3alil0 HaliOHAJbHOI MPOTrpaMH € OCOOJIHMBO
BaXKJIUBUM JIJIsl IPUHIIMITY PIBHUX MOXKITUBOCTEH,
HaBITh SKII0O BOHO caMe IO co0i He €
000B’sI3KOBUM. AHaJIi3 MPOIECIB MOKa3ye, IO B
Hammi KpaiHi HamiOHaJIbHA OCBiTa peai-
30ByBasacs MO-pi3HOMY JUTst KOXKHOT
HAIL[IOHAJILHOCTI, TAK 10 3aBJaHHS HALIOHAILHOL
OCBITH IIMTaH/pOMIB 3 CaMoro MOYaTKy i -0
ChOTOJIHI OCOOJMBO BIiPI3HSAIOTHCA OIUH Bif
oaHoTO. Ha moyaTky paassHCBKOTO Mepiony JesKi
pomu He OyiaM YrOpCbKOMOBHHMH, B3araii HE
XOJWJIM JIO 3aKjaay IOIIKUIBHOI OCBIiTH, a [0
noyatky 1960-x pokiB OimbIIICTE 3 HHUX HE
XOJIAITH 1 JIO IIKOJIH.

VY comianiaMi € CTaTHCTHYHO IMO3UTHBHUUN
Pe3yaBTaT: IO IHOTO OUIBIIICTE POMIB B3araii He
XOAWIA [0 MIKOJH, MaiXKe HIXTO 3 HHX He
3aKiHYMB MMOYATKOBY IIKOIy, anme 10 2003 poky
YacTKa POMIB, SIKi MarOTh IIOHAWMEHIIE BiCiM
pokiB HaBuaHH:H, nepeBummia 80%. Ane 1ei
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pe3yJbTaT, X04a i 3Ja€ThCS BEJIMKHUM KPOKOM, He
€ peaNbHOIO0 3MIiHOI0, TOMY IO CHOTOJHI BiCiM
POKiB HaBYaHHS B IIKOJIi HE JAr0Th IpaBa Ha
Oynb-sKy >KHTTE3NATHY TMpodecito, MPUCTOWHUN
3apobiTok 1 ymoBM mpani. Tak camo, SK
3HEIHIOETBCSl CEPeHsl Ta BHIIA OCBiTa, Oa3oBa
OCBiTa CBOTOJHI KOIITYE He Oulbine, HDK 11
BIZICyTHICTh B CEpEeMHI MHUHYJIOTO CTOJITTSA. Y
NoAajbuIOMy s TpoBeay Oumbin  rimbOoke
JOCIHIJDKEHHSI  OCBITHIX MOXIIMBOCTEH Y4HIB
POMCBHKOTO HAaCeJICHHSL.

[lepciekTMBM ~ NOJANbLIIMX  HAYKOBHX
JOCIIDKEHb  MOXYTh  30CEpeKyBaTHCS Ha
OOTpYHTYBaHHI TMEAAroriYyHUX YMOB YIOCKO-
HaJICHHS! OCBITHIX MOJMJIMBOCTEH HaBYAHHS
POMCBKHUX TITEH.
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MPUKAAOHO20 MUCMeymeda, Wo peanizosaHi y WkinbHili npakmuyi. Po3easdaromeca moxsausocmi
iHmeepayii enemeHmis npogopieHmayiliHoi pobomu 6 ypoKu Mucmeymea, aHasMi3ylMbCA
egpekmusHi memodu ma popmu pobomu 3 YYHAMU, CIPAMOBAHI HA PO3WUPEHHA IXHbO2O YABNEHHA
npo ceim npogecili ma po3sumok iHmepecy 00 meopuyux crieyiaanoHocmeli 8 ypouHil i no3aypoyHili
pobomi.

Kawuvoei cnoea: iHHosayiliHi npakmuku, npogeciliHa cnpamosaHicmes, obpazomeopuye
mucmeymaeo, 0eKopamusHO-NPUKAAadHe MUCMEeYUMBo, NoYamKo8a WKOA, y4Hi, npogopieHmauyis,
mucmeuysKi npogecii.

OCHERETIANA Nataliia Vasylivna. INNOVATIVE PRACTICES IN FORMING PRIMARY SCHOOL
STUDENTS’ PROFESSIONAL ORIENTATION THROUGH FINE AND DECORATIVE-APPLIED ARTS

The article studies the effectiveness of innovative artistic and pedagogical practices in forming
primary school students’ professional orientation. The author considers the potential of fine and
decorative-applied arts as an effective tool for broadening primary school students’ understanding
of the world of professions, developing their creative abilities, and identifying inclinations toward
certain types of artistic activities.

The age-related characteristics of primary school students are considered. The importance of
targeted influence on forming interests and inclinations already in primary school is emphasized by
using art to correspond to their natural curiosity, emotionality, and need for active artistic activity.

The integration of the elements of career guidance content into art lessons is proposed, with
several directions of such integration outlined: thematic planning (including content and tasks
related to professions in the field of arts into art lessons); using artworks (analyzing paintings,
sculptures, architectural structures, etc., which provides information about the work of artists);
designing creative mini-projects related to specific professions; involving in artistic-practical
activities (performing tasks that simulate professional activities); interactive methods and
technologies (virtual tours of museums, production facilities, art workshops; online games, quizzes,
etc.).

The author focuses on an essential component of forming students’ professional orientation —
extracurricular artistic activities: art and decorative-applied art clubs and studios (painting,
graphics, sculpture, ceramics, embroidery, pysanka art, etc.), exhibitions of children’s artworks,
excursions to enterprises, meetings with representatives of creative professions, and games. It is
concluded that the identified forms and methods allow primary school students to familiarize
themselves with different artistic materials and techniques for creating artistic and creative
products, contributing to developing their creative potential and familiarizing them with various
types of artistic activity.

The author provides an example of an art project through which students get acquainted with
a creative profession and immerse themselves in different types of artistic activity (perceiving and
discussing artworks, studying the creativity of famous artists, virtually visiting art exhibitions or
museums, creating their own compositions, and organizing an art exhibition).

The article holds practical significance for primary school teachers, methodologists, lecturers of
pedagogical institutions, and anyone interested in early career guidance for children through art.

Keywords: innovative practices, professional orientation, fine arts, decorative-applied arts,
primary school, students, career guidance, artistic professions.

IMocTaHOBKA Ta OOIPYHTYBAHHS AKTYaJIb- pi3HOMaHITTS  Tpodecii, MOB’SI3aHUX 3

HocTi mpodjemu. dDopmyBaHHs mpodeciiHOT
CIIPSIMOBAHOCTI € BOKJIUBUM aCTIEKTOM PO3BHTKY
0COOMCTOCTI, TOYMHAIOYH 3 MOJIOAMIONO IIKIJIb-
HOTO BiKy. Y4Hi IIOYaTKOBOI IITKOJH 3HAXOIATHCS
HAa eTalli aKkTHBHOTO Ii3HAHHS CBITY, 1 caMe B Iei
Mepiof  BaXJIMBO BHUKIMKATH  IHTEPEC [0
npodeciif, 3aKIacTh OCHOBU JJIs  IXHBOTO
MOJANIBIIOTO TPO(eciiHOro CcaMOBU3HAYCHHS.
OOpa3oTBOopue Ta  JICKOPAaTHBHO-IPHKIIATHE
MHCTELTBO, MAalO4Yd 3HAYHUH €MOIIMHUN Ta
TBOPYHH TOTEHITIAN, MOXYTh CTaTH €()eKTUBHUM
3acoboM (opMyBaHHS B Y4YHIB YSBJICHHS TIPO

175

MUCTEIHPKOI0 TBOPYICTIO, Ta PO3BHUTKY IHTEpECY
JI0 HHX.

AHaJ3 oCTaHHIX JOCJTigKeHb i mMyoO-
mikamiii. OcHOBHI  eramu  mpOQeCiiHHOro
CTaHOBJICHHS OCOOMCTOCTI, CYKYIHICTh Mpode-
CIfHO 3HAYyIIMX SKOCTCH OCOOMCTOCTI B
TPYIOBIH JSUIBHOCTI JOCH/DKEHO pazoM 3
po3pobkoro npodopieHTaliiHUX KypciB mpode-
CIIfHO-IIIHHICHOTO CIpAMYyBaHHS psaoM
HaykoBIiB (C. I'onimuaa, €. Kimimos, O. Kounesa,
K. Kysnenos, K. Opiiosa, B. IletpoBa, M. [Ipsixk-
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nikoBa, I . Pesamkina, H.Pommuea, M. Yuc-
TskoB, C. UncTskosa Ta iH.).

®daxipiamu - JIHY  «IHCTUTYT — OCBIiTHBOT
aHATITUKM» Ha BUKOHaHHS OTIepaTUBHOTO TUIAHY
MOH Vkpainn na 2022 pik 3 BepecHi IO

rpyneHs 2022 poxky Oyno npoBejieHE OHIIANH-

ONWTYBAaHHS, TMOKJIMKAaHE 3’sICYyBaTH  CTaH
opraHizauii mpodopieHTauiitnoi podotn B
3aKJIafiax 3arajibHOl cepemHboi ocBith  [9].

JlocmipkeHHsT MOKa3ajo, IO OUIBIIICTh INKII
(85,7%) w™aroTe Hackpi3Hy mporpamy Tpod-
opieHTtamii mns yuniB 1-11 xmacie, i B 76,8%
3aKJaaiB € MIATOTOBIIEH] UIS LBOIO IIEHATOTH.
IIpore, mume 13,4% 1KiT HAZAIOTH YIHIM
aKkTyalbHy  iHGOpMAaIil0  Tpo  Kap €pHUi
PO3BUTOK Ta CBIT mpodeciii, BKIIOYAIOYN HOBI.
3a nBa POKM 3MIHWIHCA MPIOPUTETH MO0
KJaciB, J¢ HalyacTilie MPOBOIATHCS MPOd-
Opi€HTAIifiHI ~ 3axX0QW: IXHS  YacTka  Juis
MOYaTKOBOI IIKOJM 3MeHImiacs B 2,3 pasu (3
36,3% mo 15,7%). Bopgnouac, Temaruka
npodopieHTaIlIHHUX 3aX0/IiB 3ATHIITUIACS TPAIH-
[MIHHOIO Ha BCIX pIiBHIX, a mpodopieHTaIiitHi
irpr W Hajgalli € MPIOPUTETOM JUISI MOJIOJIIIHX
mKkoisipiB  (34,5%). 3arasoM, KOHCTaTYETHCA
BIJICYTHICTh  IiJICHOI cHcTeMH  TIpodopieH-
TariiHoi poOoTH, sika 6 OXOIUTIOBAJIA BCi €Taru
CepeIHbOT OCBITH, IMMOYMHAIOYMA 3 IOYATKOBOI
ko [9, c. 28-29].

[I{o6 o3HalfoOMHTH TEAAroris i3 Cy4acHUMH
migxomamu g0 QopmyBaHHS  mpodopieHTa-
LIHOrO  OCBITHBOrO  mpocTopy  (axiBmi
«YKpalHCBKOTO IHCTHTYTY PO3BHTKY OCBIiTH»
PO3POOHIIM METOUYHI PEKOMEHIAITIT, III0 TaKOX
CTOCYIOTBCSL  iHTerpamii  mpoQopieHTAMIHHOTO
KOMIIOHCHTa B HaBYAJBbHHN MPOIEC i CTBOPEHHSA
BIIMOBITHUX TIpOTpaM, SKi € BUTBHUMH BiJ
TeH/ICPHUX CTEPEOTHUIIIB Ta BPaXOBYIOTh IOTPeOH
BCIX Y4YHIB, BKJIFOYAlOYd HiTeld 3 OCOOTUBUMHU
ocBiTHIMU moTpedamu [11, c. 6].

Sk 3a3HAuYaAIOTH JOCTIAHUKH, MPOdopieH-
TauiiHy poOoTy HeoOXiqHO 3HiHCHIOBaTH 3
IOLIKUIbHOI 1 IOYaTKOBOI IIKUIBHOI JIAHOK
OCBITH, 3allpOBaDKYIOUH JUIS IOTO IPOIIC-
neBTuaHI Kypcu [11, c. 4]. OnHak, aHami3 npamb
3 TPOOJEMHU JOCITIDKEHHS BUSBHB, IO AaCIEKT
npodopieHTallii y MOJOAMOMY HIKITHHOMY BiIli
Majgo  JIOCHIDKEHWH, Opakye  IpakTUIHHX
MaTepianmiB s TeAaroriB. 30kpema, I CTO-
CYEThCS 1 O3HAMOMJICHHS YUYHIB 3 MHUCTCIBKUMHU
npodecisiMi — IPYHTOBHHMX AOCIHIKEHb Ha L€l
TeMaTtuku Opakye. OcoOiMBO Iie CTOCYETHCS
MHUCTEIbKUX mpodeciii, — 1g cdepa mOCHiA-
JKYEThCSI OKpeMUMH HaykoBusiMu (JI. Macon) [1].

Mera crarTi TONAraE y Cii pO3DIISIi
MOJMJIMBOCTEH  IHTErpamii eJeMEHTIB Mpod-
Opi€HTAIlITHOT pOOOTH B YpOKH MHCTELTBA Ta B
M03aypouHy MHUCTEIBKY MisUTbHICTH MOJIOJIINX
MIKOJIAPIB, BUOKpEMJICHHS €(EKTUBHUX METOMIIB
Ta GopM poOOTH 3 YUYHSAMH, CIPSMOBAHHX Ha
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pPO3IIMPEHHs] 3HAHb YYHIB MPO Pi3HOMAHITTS
npodeciii Ta 3a0X04YeHHS IX iHTEpecy MO
TBOPUYHX TPOdeCiii.

Bukiax ocHOBHOro marepianay aocin-
JKeHHA. YYHI MOYaTKOBOI IIKOJH — I JiTH 6-7—
9-10 pokiB, sIKi BiJpI3HSIOTHCS TONUTIMBICTIO,
eMOIIHHICTIO Ta aKTUBHICTIO. IXHi ysABIEHHS TIPO
mpodecii e JOCUTh 3arajibHi W 4acTo
IPYHTYIOThCSI Ha CIIOCTEPEKCHHSAX 32 HisUTbHICTIO
JIOPOCTHNX Y HAWONMKIOMY OTOYCHHI. Y IbOMY
Billi BOXXJIMBO PO3MIMPIOBATH 3HAHHS MiTE€H PO
pi3HI Tpodecii, iX ocoOIMBOCTI, 30KpeMa i Tpo
TBOpYi Tpodecii, MoB’s3aHi 3 PI3HUMH BHUIAMH
MUCTEITBA, CTUMYJIIOBATH TBOPYY aKTHBHICTh Ta
XY/I0’)KHBO-TBOpUE camoBHpaxkeHHs. KpiM 1poro
¢ hopMyBaTH MO3UTUBHE CTaBJICHHS 10 Mpalli
1 po3BHMBaTH IHTEpeC OO0 KOHKPETHUX BHIIB
IISUIBHOCTI.

Sk 3a3HAYalOTH JOCHIAHUKH, MpodopieH-
Talis — I¢ CHCTCMATUYHUN 1 TPUBAIUI TpoIIEC,
SKHH CYNPOBOJUKYE OCOOHCTICTB, IMOYUHAIOYU 3
JIOMIKJIBHOTO  JOUIKUIBHAH ~ Ta  MOJIOALIOTO
mKigpHOrO BiKy. OCHOBHa MeTa IICHXOJIOTO-
MeJaroriyHoi MATPUMKH TpodeciifHoTo camo-
BH3HAUEHHS YUHIB moJjsirae y ¢opMyBaHHI B HUX
3IaTHOCTI JI0 cBimomoro BuOopy mpodecii [11,
c.2-3]. CrumymoBaHHS Mi3HABAIBHO-TIONTY-
KOBOi mpodopieHTalifHOT aKTUBHOCTI YYHIB
MOXE BiIOyBaTHUCS 3a JIONMOMOIOK pi3HOMA-
HITHUX METONIB, cepex sKuX: iH(opMaIiiiHi
3aHATTS, NpodopieHTaliiiHI TPOEKTH, mpode-
ciorpadiuHi  JOCTIJDKEHHS,  €KCKypcii  Ha
MANIPUEMCTBA, 3YCTpiul 3 TpelCcTaBHUKAMHU
pi3HHX Tpodecil, spMapku Tpodeciit y pi3HUX
(dopmarax, a TakoX BUKOPHUCTAHHS CHEIaIbHUX
ONUTYBaJbHUKIB (aKTHBI3yIOUMX Ta I[iHHICHO-
CMUCJIOBHX), HaBYAILHUX (iIBbMIB, JOBIIKOBHX
MarepianiB Ta iHGOPMaIiHHO-TIOIIYKOBUX KOM-
m’rotepaux cuctem [11, c. 3]. Bomnouac cmif
3BaKaTd Ha BIK gited. Tak, JOCITIIHHMKU
PEKOMEHAYIOTh I IITEH MOJOJIIOTO IIKiIb-

HOrO  BIKYy  IIpOrpaMH  IpPOIEIECBTUYHOTO
npodopieHTaniiHoOro Kypcy. Hanpuknan,
nporpama  «Ilomopox y cBitr mpodeciii»

pPO3IIMPIOE  YABJICHHS [iTed TIpO Pi3HOBHIU
npodeciii i mependatae BUKOPUCTAHHS 3 YUIHIMH
1-ro Kkiacy TakMx MeETOAiB: BepOajbHi, irpoBi,
HAOYHI, MAJIOHKOBI, TIJIECHO-OPIEHTOBaHI BIIpa-
BH, TBOPYi, pPO3BUTKOBI BIpaBu. J{s ydHiB 2-4-x
KJIaciB TiependadeHo: MUCKycito, Oecimy, MiHi-
JIEKLil0;  IHTEpPaKTUBHI, TUIECHO-OPIEHTOBaHI
BIIPaBH, 3YCTpiui i3 creriaigicramu, eKcKypcii,
BiZIeO-TIpe3eHTAllli, MaJIIOHKOBi, PO3BUTKOBI 1
TBOpui BmpaBH. LlikaBo, mo B Mexax i€l
nporpamu InepeidayeHo O3HaWOMIICHHS JiTeHd 3
npodecisiMK TPYIH «JTIOJIMHA — XyJOXKHIH 00pa3»
(akTop, otorpad, XymOKHHK, apXiTEKTOp,
MY3UKaHT, AW3aiiHep) 4epe3 NPakTHYHO-TBOPUY
nismpHICTS yuHiB [11, ¢. 3].
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3anpoBamKyBaTH MPodOpieHTAIIHHY TisUTb- Braxxaemo HEOOX1THIM IHTETpyBaTH
HICTh Yy 3aKiagi OCBITH MOXYTh 30Kpema i npodopieHTaIliiHI eJIeMEHTH B YPOKH MHC-

BUUTENI-IPEIMETHUKA — Yepe3 TpeaMeTH i
MDKIOpPEIMETHI 3B’S3KH — IS IIbOTO HEOOXiTHO
IMIUIEMEHTYBaTd B  IIPOTPaMH  BiJMOBiAHI
HacKpi3Hi ejxeMeHTH 3Mmicty ocita [12, c. 17].
BinnoBigHO 1e ciii poOMTH HA PI3HUX PIBHIX
IIKITBHOT OCBITH — IIOYATKOBiH, OCHOBHIH,
crapmniii [12, c¢. 25], a TakoX oOprasizaimis
npodopieHTalliHOTO CKJIaJHUKA B I03aypOYHY
NISTBHICTE  (3MICT MPOQOPIEHTAMIHHOT  [Tisih-
HOCTI TIOHaeThes depe3 HedopManbHI (hopmu
HaBuaHHd, Hanpukiaaa, STEM- unm STEAM-
KITyOH, SKi pO3BMBAIOTH iHTEpeC 30Kpema i 10
MHUCTEINTBA) [2, c. 6].

OO6pa3zoTBOpUe Ta AEKOPATHBHO-TIPUKIAIHE
MHUCTENTBO MalOTh 3HAYHWH MOTEHWian Yy
(opMyBaHHI ysIBJICHb YYHIB ITOYaTKOBOI LIKOJIH
mpo mpodecii. Po3kpuemo ioro. PizHomaHiTHI
MHUCTCLbKI TBOPH — KapTUHH, CKYJIBITYPH,
BUPOOH JIEKOPATUBHO-TIPUKIIAIHOTO MUCTEITBA
JTO3BOJISIFOTh HAOYHO IEMOHCTPYBATH PE3yNIbTaTH
TBOpUYOi Tpali, OCKIIbKM BOHH 1 € TaKuM
MIPOIYKTOM TBOPYOi [IismbHOCTI MUTIIB. i
TBOPH MOXXYTh TaKOX IO3HAaHOMHTH YyYHIB 3
MIPOIIECOM IX CTBOPEHHS — IiJ] Yac CIIOTJIAJaHHS
XyIO’)KHBOTO TBOpPY, OOTOBOpPEHHS Yy TpyIIi
OJIHOJITKIB TiJ] KEPiBHHUIITBOM I€Jarora, IIo
(opMye ecTeTHYHHH CMakK Ta PO3yMiHHS Kpacu.
3aHATT 00pa30TBOPYOIO MiSIBHICTIO — CTBO-
pPEeHHS XyIOXHIX poOOIT BIacHOPYY pO3BUBAE
TBOpUIi 31i0HOCTI, ysBY, (haHTa3il0, KPeaTHBHICTh
IKOJSIPiB, & TaKOXK 1X XYIO0XKHBO-TBOpPYE
CaMOBHPAKEHHIO Ta CAMOCTBEPKEHHS.

Icnye Oararo mnpodeciii, mMOB’s3aHUX 3
00pa30TBOPYMM Ta AEKOPATUBHO-TIPUKIIATHIM
MHCTEITBOM, IO MOXYTh 3aIliKaBUTH YYHIB
ITOYATKOBOI MIKOMH. ViaeTsest mpo Taki mpodecii
SIK XyIOKHHK ~(KUBOTHCEIh, Tpadik, MOHY-
MEHTAJICT), CKYJBITOP, apXiTeKTOp, Au3aiHep
(rpadiunuii, iHTEp’€py, NaHMmAPTHUH, OISTY),
MaicTep EeKOpPaTUBHO-TIPUKIAHOTO MHUCTEITBA
(KepaMiCT, TEKCTWJIBHHK, IOBENip, Maicrep 3
BUTOTOBJICHHSI BUIIMBAHOK, IMCAaHOK TOIIO),
MHCTELTBO3HABELb, PECTaBPaTOp, MYJIbTHILII-
karop, Qororpadp Ta iH. 3  pPO3BHTKOM
iHhOpMaLiHHUX TEXHOJOTIH creKkTp mpodeciit
pO3IIMPHUBCS, 3 ABWIIMCA  HOBI  mpodecii,
HaIPHKIIAJl, apXiTEeKTOP BipTyalbHOI peaabHOCTI,
nu3aifHep — HeWpoiHtepdeticiB, (¢daxiBenp 3
KOHLEeNT-apTy Ta iH. O3HallOMJIIEHHS 3 IMMH
npodecisiMi  pO3IIMPIOE  KPYro3ip IIKOJISPIB,
IOKazye IM MOJMJIMBOCTI Ui TBOPYOI caMo-
peamizamii Ta JomoMara€ BHM3HAUUTH  CBOI
IHTEpECH Ta HaXWJIM, IPOSBUTH 3110HOCTI.

IIpocTopoM, e y4HI MOXKYTh 3aI[iKaBUTHCS
MHUCTEILKAMHU TpodecisiMu 1 Ai3HATHCS PO HHUX
neBHy iHdopmariro, MOXyTb OYTH Ypoxu
Mucmeymea i no3aypouna OUAIbHICMb Y 2yPMKAX
MHUCTEHBKOTO CIIPSIMYBaHHS.
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TEITBa, BUKOPHCTABIIM IS IIOTO MaTepia
YUHHUX MIIPYIHUKIB «MUCTENTBO» IS Y4YHIB
MOYAaTKOBOI  INKONW. PO3rIsIHEMO — HANpsIMH
iHTerpamii i HaBeJEeMO NPUKIAIU 3aBIaHb 3
HiIPYYHHKIB, 10 € MOUITBHUMHU JJIS peanizamii
npodopieHTaliitHoi 3MicToBoi. OTXKe, IHTerpalis
npoOpieHTAIITHUX ~ CJIEMCHTIB B YPOKH
MUCTEITBA MOXKE 3/1IICHIOBATUCS Yepe3:

- memamuyHe NJIAHYBAHHA. BKIIOYCHHSI B
YpOKH 3MICTy 1 3aBmaHb, TIOB’S3aHHX 3
npodecisMmu 'y cdepi wMucrenrBa. Tak, y
HiAPYYHHKY 3 «MucTenTBay Ui yuHiB | Kiacy B
TeMi «MUCTEeNTBO i Mil CBIT» Y4YHSAM JAa€ThCA
PO3YMIHHS TOTO, IO TBOPH MHCTEITBA Pi3HUX
JKaHPIB CTBOPIOIOTH MHTI(i, TOOTO JIFOJM MEBHOI
npodecii (3amuTaHHA [0  UIFOCTpAllii:  sKi
3aXOIUICHHS JAiTed 300paswinu mutii [5, c. 4].
CBITVIMHH 3 NiIpyYHHUKA 3aHYPIOIOTH JITEH y CBIT
CHOPTHBHUX mpodecii — Qirypucra, IIIaBLs,
riMHacTku [6, ¢. 96-97], mucankapku [6, c. 98—
99], xymoxHHKa-utocTpaTopa [6, c. 102-103],
XyIO)KHAKa-MyJIbTUILIIiKaTopa [6, ¢. 104—105] i
T.0. Y 4-My Kiaci, Ha KiHeIb MOYaTKOBOI IITKOJIH
V4HI 3arJauOIoOI0ThCS Y CBIT Tpodeci, sKi
BKIIIOYAIOTh JICKiJIbKA CKJIQJOBUX: HAIPHUKIAJ,
xynoxHuk-rpagik [7, c. 12], po3rasayroTh
BIZICOPOJIMK, Mi3HAIOTBCSA, J€ MOXe OyTH
3aTpeOyBaHOIO JIIOMHA Liel mpodecii.

- GUKOPUCMAHHA —~ MBOpPI6  MUCmeymaed:
aHalli3 KapTHH, CKYJIBNTYp, apXIiTEeKTYpHUX
CHOpyJ MOXE JaBaTu iHQoOpMalilo SK Ipo
TUSIBHICTH IXHIX TBOPIB, TaK 1 TPO MpoIec
pobotu momuHW TIeBHOT mpodecii 4um  poxy
nisbHOCTI. Le % came CTocyeThCs LrocTpartiii B
miapydHuKy. Tak, MepHIOKIACHUKH i3HAIOTHCS
PO OpKECTp, IO CKIAZAETHCS 3 MY3UKaHTIB,
IUpHreHTa i iX mpodeciiini 060B’s13ku [4, ¢. 118—
119], mnopiBHIOIOTH LI MY3W4HI KOJIEKTHBH.
IikaBo mi3HaTHUCA 1 TPO XYyIOXKHHUKIB Ta IX
JISUTBHICTD, @ MOTIM HaMaJlloBaTH KBITY4y TLIKY
a0myHi [4, c. 120-121] sk XymOXHHK. ABTOpHU
HiIpyYHUKIB aKIECHTYIOTh yBary LIKOJIAPIB Ha
TOMy, IO IIi JIfoAW Oarato 1 HAaIoJIETJIMBO
BYATBCS y CHEIabHUX HadYalbHUX 3aKiagax.
HaOyBanHio ysBJIEHb PO MHUCTENbKi mpodecii
MEePIIOKIACHUKA MOXYTh BIPOJIOBXK APYroro
CeMeCTpY, KOJIM BOHU 3HAHOMIIATECS 3 TAHIIAMU i
TaHIIBHUKAMH, MaiiCTpaMH IEKOPAaTHBHOTO MHC-
TEITBA, JISUIBKAPSAMU, CKYJIBITOPAMHU, APTHCTAMH
Obanmery 1 Oanepunamu [4]. o6 mi3HaTH
3cepelIuHu Tporec poOOTH MHTI, aBTOPH
NOPOTIOHYIOTh  TBOPYI 3aBIAHHS: HANPHKIA],
CTBOPHTH €CKi3 MHcaHKH [6, c. 98-99].

- CIMGOpPEHHsL ~ MEOPUUX  MIHI-NPOEKMIE:
po3poOKa y4YHSAMH BJIACHHX MIiHI-TIPOEKTIB,
MOB’sI3aHUX 3 KOHKpeTHHMHU mpodecismu. Tak,
MEepPIIOKIACHUKAM  TPOIOHYETHCA  CTBOPUTH
BJIACHOPYY IHCTPYMEHT AJISi CYIPOBOAY CBOTO
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cmiBy [5, ¢. 19]. IoxiOHi 3aBgaHHS — HAIPUKIIA,
CTBOPEHHSI €CKi3y KOCTIOMa Ui TeaTpajbHOl
BHUCTaBU, MAaKeTy OYIiBJi, UTIOCTpaIii M0 KHUTH
Ta 1H. TPONOHYIOTCS YYHAM  MOJIOJIIOTO
IIKIJIBHOTO  BIKY. 30KpeMa, Y4HI MOXYTb
CTBOPUTH OYAMHOK Yy TEXHIIl arnIiKaris,
NpOSBUBIIM ceOe apXiTeKTOpOM, IU3aiiHepoM,
OyniBensHukoM [5, c. 17]. Indopmamis i
3aBJaHHs IOCTYNOBO YCKIAQJHIOIOTECS Yy 2, 3
Kiacax 1 Bxke B 4 KJlaci y4Hi HpOSBISIOTH CBOI
YMIiHHS. Hanpuknan, 9YeTBEPOKIACHUKAM
MIPOTIOHYIOTHCS 3aBIAHHA: PO3TILIATH XYHOXKHI
TBOPH, BU3HAYATH BUAHW MUCTEITBA, CTBOPIOBATH
TEMaTUYHYy KOMITIO3HUIII0 XYHOXKHIMH  MaTe-
pianamu Ha BHOIp i3 KUJIBKOX 3alpOTIOHOBAaHUX
[7, c. 8]. LikaBuM 3aBmaHHSM, IO TOTJIHOJIOE
3HAHHS MiTel PO MAapUHICTIB, € CTBOPEHHS
nei3axy «3axiz coHI Ha Mopi» [7, ¢. 25].

-3anyueHHss 00  XYOOJCHbO-NPAKMUYHOL
OisIbHOCMI: BUKOHAHHS 3aB/aHb, SKi IMITYIOTh
JOSUTBHICTh TIPEJCTABHHMKIB TEBHHUX Ipodecii
(Hampukiag, pO3MHAC  TapiJOK, CTBOPEHHS
aruTiKaIid, JIUIeHHS 3 TIWHHW). BaxiawmBo, 1o
aBTOPHU MIJPYYHHUKIB HAJAIOTh MOXKIIUBOCTI IS
TAKOTO TBOPYOTO BIPaBIAHHA. 30KpeMa, Bxke y |
KJIaci JITH 3alydeHi M0 JOCTiAHHUIBEKOI poOOTH,
MOB’sI3aHOI 3 THUM YH IHOIUM TpodeciiHuM
ACIIEKTOM: TaK, MNEPIIOKJIACHUKIB 3arpoIlyloTh
JOCHIANTH 3BYKM MY3UYHHX 1HCTPYMEHTIB,
MOJyMaTH Ha SKOMY 3 HHX MOXHA 3irpaTu
MEJIONIiF0, 3pOOMTH BHCHOBKM (H IIYMOBHX I
ylapHHUX Menozii He 3arpaeim) [5, c. 18]. A Bxe y
4-my Kiaci yuHi MOXyTh BUIIpoOyBaTH cebe y rpi
«51 — xommosutop» [7, ¢. 27].

Inmepaxmueni memoou ma mexHo102ii
poOIATH TpOIleC HABYAHHS IIKABIIAM  Ta
edexktuBHIIMM. [IpoNIOHYyEMO 3aTydaTH YUHIB 10
BIPMYANbHUX ~ eKCKYpCitl, 10  CHPUATHMYTH
O3HAHOMJICHHIO 3  eKCIO3WINsIMH  MY3€iB,
BUCTABKAMHM, MAWCTCPHAMHU XYJIOXKHHKIB Ta
MalCTpIiB JIEKOPATUBHO-NIPUKIJIQJIHOTO MHCTEL-
TBa. IliArOTOBIEHI BYWTEIEM YH CIUIBHO 3
VUHSAMU  MYIbmumeOiini npeseHmayii MOXKHA
JONOBHUTH  PO3MOBiAAMH  mpo  mpodecii,
MOB’SI3aHUMH 3 MHUCTEITBOM, IHTEPB’I0 3
MpencTaBHUKaMH IMX Tpodecii. A BHKO-
puctaras dotorpadiii, BimeomarepiamiB TUTbKH
30araTUTh BpaXXCHHSI YIHIB.

Cporomui  OUTBIIICTh  XYHOXKHIX MY3€iB
YkpaiHu i CBITY 3ampoIyiOTh JOPOCIUX 1 JiTel
o3HallomMuTHCS 3  IXHIMH  EKCHO3HWILISIMH,
NPOIOHYIOUYH IHTEPAaKTHBHI (GOpMU — GipmyanbHi
eKCKYpCii, OHNauH-iepu ma GIKMOPUHU, YIKAI
gideomamepianu, SIKI MOXXHa BHKOPHCTOBYBATH
Ha ypoKax MHUCTELTBa, icTopii YKpaiHu Ta Ha iH.
npeamerax. Tak, HarionansHuit myseit icropii
VkpaiHn Tmpe3eHTye IIiKaBi Bimeomartepiaid,
30KpeMa, Tpo Takui apredakr sk OOHOBY
COKHDY, IHKPYCTOBaHY CPi0OIOM i3 300pakeHHIM
Tpu3yba. YHiKaJbHA icTOpis 1€l 3Haxigku 1 ii
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HaJXOKeHHS 10 My3eto y 2021 p: 3HalijeHa Ha
UepHITiBIIMHI HEJIETAIBPHUMH KOTIaYaMH 3alli3Ha
cokupa X-XI cromiTh 3amikaBmia Tapaca
XMeNOBCHKOTO, JIbBIB’SIHUHA Ta apxeosjora 3a
OCBITOIO, SIKMH HHUHI Tpaloe B IHIIIN cdepi.
Ji3HaBmmMCh, Tpo apredakT BiJg HAYKOBLIB,
YOJIOBIK BUPIIIMB 3ar00irTH HOro BMBE3EHHIO 32
KOPZOH 3 HEJICTaIbHOTO PUHKY CTapO’KHUTHOCTEH.
€IMHUM CcrIocoOOM BpATYBaTH I[IHHY 3HaXiiKy
crama ii KymiBias Ha ayKUioHi, mo 1 3poOuB
Hebalimyxmii ykpaiHemb. PectaBpyBaB COKHPY
XyIOOKHHUK-pecTaBpaTop 1O MeTany BikTop
Tomy®6 (https://nmiu.org/posts/134).

BipryaneHuii Typ Mo My3e€l0 TIPOTIOHYE
HamionanmeHuii  XynmoxkHid — My3ei  Ykpainu
(https://museum-portal.com/ua/muzeyi/

87 nacionalniy-hudozhniy-muzey-ukrayini):
Mys3eit Bomonie HAHIOBHINIOW  KOJEKIIEIO
YKpaiHCBKOTO 00pa30TBOPYOTrO MMCTELTBA, LIO
oxorunoe moHany 40 THcs4 ekcroHaTiB. TyT
NPEACTABIICHI LIEJEBPH YKPaiHCHKOTO JKHBO-
MUCy, CKyJIbNTYpH Ta  Tpadikk  pi3HHUX
icropuuamx mepioniB — Big KuiBcekoi Pyci mo
cydacHocTi. ToX BYHTENh 0OpPa30TBOPUOTO
MHUCTELTBA MOXE CHpAMYBAaTH VyYHIB O3Ha-
womutHcs 13 OaratbmMa poOOTaMH BHIATHHX
MHTI[iB, 200 BUKOPHCTATH OJUH XYIOXKHIA TBip
JUis OOTOBOpPEHHS YM IHIIMX BHIIB poOOTH Ha
ypoIIi.

Himo Tak He Bpa3uTh YYHIB MOJIOJIIOTO
IIKUTBHOTO BIKY SIK Matcmep-Kiacu ma meopui

3ycmpiui  «HAXUBO» — 3 XYJOXXHUKaMHU,
Iu3aiiHepaMM, — apXiTeKTOpaMu,  MaucTpaMu
JIEKOPATUBHO-NIPUKJIAJHOIO ~ MHUCTeuTBa. Tak

miKaBi irpu 1 3aBJaHHA TPOIOHYIOTH aBTOPH
MIOPYYHUKIB (KOHKYpC «YTMi3Hall MEJIOmitoy,

My3W9Ha  BIKTOpPHWHA, Tpa-MaHTOMiMa, Tpa-
ecradeTa ToIIo).
IMo3aypouna XyJao:kHS JisUIbHiCTHL €

Ba)XJIMBOIO CKJIAZIOBOIO (hOPMYBaHHsS Ipode-
ciitHoi cnpsimoBaHocti yuHiB. Tak, eypmku ma
cmyOii TPOTIOHYIOTh YYHSIM 3aHATTS 3 PI3HUX
BU/iB  00pa3oTBOpPYOro Ta  JEKOPAaTHBHO-
NPUKIIQIHOTO MHUCTelTBa (KMBOmMC, Tpadika,
CKYJIBITYpa, KepaMiKa, BHIIMBKA, [THCAaHKAPCTBO
TOIIO) IMiJlT KePiBHUIITBOM ITOCBIYCHHX MAaHCTpiB
9l HOBATOpiB. 3a pe3ysibTaTaMu IisIbHOCTI

NiTEHd  BIIAINTOBYIOTBCS  BUCHABKU — OUMSAYUX
pobim, ne NeMOHCTPYIOTHCS TBOPYI JOCATHEHHS
yuHiB. BucraBkm OyBaloTh TEMAaTHIHHMH,

KJIaCHMMH, HaBiTh BipTyaJbHUMH (HA iHTEpHET-
mwiatrpopMax 4Yd y 4Yarax). YYHIB IMOYATKOBOI
IIKOJHM 3aBXIW LIKABIATh JKUBI 3ycTpidui 3
MUTISIMH, @ TOMY eKcKypcii Ha TiJIpHEMCTBA -
BiJIBIyBaHHS MaiCTEpPeHb, XYIOXKHIX CTYMIii,
JIM3aifH-0I0pO BHKIIMKAE iHTEpec 1 Hajae Oarato
BpaXXCHb. XynoxHiit PO3BUTOK YIHIB
BiIOyBa€ThCA AaKTWBHIIE, KOJWU Y4HI OepyTh
ydacTh y KOHKypcax Ta (eCTHBAIAX; TaKHH
HOBHUH JIOCBiJ CTUMYJIIOE€ TBOPYY aKTHUBHICTH Ta
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CaMOBHpaXeHHA MIKONsApiB. He MoxxHa He
srajatu mpodopieHTanmiiHi 3axoau, Taki K
3yCTpidi 3 MpeACTaBHUKAMHU TBOPUYMX Ipodeciid,
irpH, BIKTOPUHH, TPEHIHTH.

VY cBoiii memaroriuHiil MisSIBHOCTI BYHUTEIb
00pazoTBOPYOro MHCTELTBAa MOXXE BUKOPHCTATH
630€M038 30K YPOUHOI I NO3AypouHOi Xy0ooic-
HbOI OdisinbHocmi, TIOEAHYIOUH 3YCHIUIS Y4HIB Y
LIKABOMY XY00HCHbO-mEopuomy npoekmi. Meta
Horo momsrae 'y ToMmy, 100 (opmyBaTu
npodeciiiHy CHpSMOBaHICTh YYHIB ITOYaTKOBOL
IIKOJIM  3aco0aMu  00pa3oTBOPYOTO Ta JCKO-
PaTUBHO-TIPUKIIAHOTO MHCTenTBa. Hasememo
MIPUKJIIAJT TAKOTO IPOCKTY.

IlIpoekm «IIpoghecin — opzamnicmy. Mera:
MMO3HAHOMHTH Y4YHIB 3 TNpodeciero opranicra, ii
0COOJIMBOCTSIMU.

Y Mexax [bOTo MPOEKTY y4Hi 4-T0 KIacy Ha
Ypoyi mucmeymea «IOAOPOKYIOTb» 10 €Bporwy,
NPUTAAYIOTh JBOX BIJIOMUX KOMIIO3UTOPIB —
1. C. Baxa i JI. B. BerxoBena. YuHi fi3HaroThCS,
mo bax rpaB Ha opraHi y 1epkBi. Bonu
PO3IMBIIAIOTECS  LTIOCTPAII0 1 300paskeHHSAM
IOTO MY3UYHOTO iHCTPYMEHTY, Mi3HAIOTHCS, 110
e IyXOBUH MY3WYHHH IHCTPYMEHT, XTO Ha
HBOMY Tpae 1 sk JrogwHa Ii€i  mpodecii
JoroMarajia  CBSIIIEHHWKY MPOBOAWTH Ooro-
cimyx0oBi 3axomu. [lepeifmoBmm 3a K’roap-
KOJIOM, y4HI mno0adaTh IpolLec T'pHU OpraHicra
(pykamu 1 HOramu), 3BepHyTh yBary Ha JeKiJIbKa
KJaBiaTyp 1  ocoOnuMBHiI  3BYK  Oprasy,
MOPIBHIOIOTH #OTro 3 popremiano [8, c. 55].

AKTHBI3y€ Ti3HAHHS YYHIB GIKMOPUHA
OHAAlH, SIKy MOKHA TIPOBECTH Yy KITACHOMY dHaTi.
Jlns  1mporo  BUMTENb  CTBOPIOE  OHJIAMH-
OTIUTYBAHHS 1 IPOTIOHYE 3alUTaHHSA, HAITPUKIIA/I:
1) CygacHmii  opran  He  Tpamoe  0e3:
a) eNISKTPUKH, 0) OpTaHiCTa, B) CHEI[iAIEHOTO
HacTporoBaHHA. 2) Opran — 1ie: a) HaWOiIbIIUN
MY3WYHUH IHCTpYMEHT; 0) HaWCKIaIHIMNA 11
OTNAaHyBaHHS MY3WYHUN IHCTPYMEHT, B) Hali-
KpacuBilMi My3uuHuil iHcTpyment. 3) Ilome-
PEIHMKOM OpraHy BBaXKaloTh: a) (opTemiaHo,
0) BOJIMHKY, B) QeiTy-1aHa Ta iH.

VY nosaypouniii disrbrnocmi BUATEIH MOXE
MIPOIIOHYBATH YYHSAM EKCKypCil0 /0 OpraHHOi
3aJH, A€ BOHHM HAXXHUBO MOXYTh IOCIyXaTH TPy
Ha opraHi. Taky eKCKypcilo MOXHa 3TIHCHUTH i
BipTyallbHO — Hampukiaa, 10 JIbBIBCHKOTO
OpraHHOTO 3ally, SKHH € OJHUM i3 HalBax-
JUBINIMX Yy MICTi Ta 31aTeH npuitHatu go 400
rsigadis.  Ileil  3am  BUPI3HAETHCS  CBOEHO
yHIBEpCAJIbHICTIO,  aJDKe  HOro  mporpama
OXOIUTIOE IUPOKHH CIIEKTP KaHpPiB 1 HAIPSIMKIB
(https://www.lvivconcert.house/new-music).
VY4HIB MOXe 3alliKkaBUTH YKpaiHChKui (ecTh-
Balb KiacudHOi My3uku «Jlrogkesnmu FEST» —
o iX yBaru BieoparMeHTH KOHIIEPTIB y IbOMY
opraHHoMy 3aii. Tak BUHMTENb MPOBENe JiHII0 —
Bil MUHYJIOTO JIO Cy4YacHOCTi, Bim €Bpomu 10
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VYkpainu, a oOTXe, opraH — 1€ MY3UYHUU
IHCTPYMEHT, IO € aKTyaJIbHUM 1 JIOCI.

A sKy X poOOTy 3IiHCHIOBATHUMYTH cami
V4HI Y TpoekTi? BunTtens Moxke 3alporoHyBaTH
YYHSM Ji3HATHCS MPO OJWH 3 OpraHiB YKpaiHu,
KWW, HAa JKaJlb, NEPECTaB iCHYBaTH y BEPECHI
2021 poky. Jns nporo y4Hi pO3AUIATHECS Ha
JCKiTbKa TPYm 1 BUKOHYIOTh  3aBJaHHS:
<OKYpHAIICTH» JI3HAIOTBCS TPO OpraH, HOro
MICIIE3HAXOKEHHS 1 TMOMAil, 3 IIMM IIOB’sI3aHi;
«ICTOPHKW» JOCIIDKYIOTh ICTOPIil0 CTBOpPEHHS
OpraHHOi 3amu Ta 11  JISUTBHICTB, «MHC-
TEITBO3HABIII» — MPO KOHIIEPTH 1 OPTAHICTIB, SKi
TpaIroBay B mii 3aii. Taky iHpopmariiro MoXxHa
3aCllyXaTH, OpraHi3yBaBIIM KaMEpHHUH Bedip
OpraHHOI MY3HMKH. YUHI 1 TOCTI 3aX0[1y 3raJlatoTh
Tpariyny noxexy 3 BepecHs 2021 poky B
kocreni Cestoro Mukomas (M. Kwui), mio
3HUIIWIA OE3IHHUI OpraH, BCTAaHOBJICHUH PIBHO
4OTHpH JecaTwiniTTss Tomy. Cama OyniBis
KOCTENy, 3BeJicHa Hamoyatky XX CTONITTS, 3a
pPansHCHKMX dYaciB BHKOPHCTOBYBAaJAacs HE 3a
MPU3HAYCHHSAM 1 3aHemnaaana, a i OpUriHaIbHUR
opraH O0yB Brpaduennii. OqHak, Hanpukiami 1970-
X POKiB TYyT 3ampaiioBaB bynuHOK opraHHOi Ta
KaMepHOi MY3WKH, OKpacol SIKOTO 1 cTaB Iei

YHIKaTbHUI IHCTPYMEHT
(https://www.bbc.com/ukrainian/features-
58473270). Mo>xHa ~ JOpydYydTH  3HaWTH

iH(pOpMaIio po BiIOMi OPraHu B €BPONEHCHKHX
KpaiHaX, a TaKoX IIPO BiIOMHX YKPaiHCBKHMX 41
CBITOBMX  OpraHiCTiB 1 IOCIyXaTH IXHE
BUKOHaHHSI.

YacTHHOIO TIPOEKTY € XYOOHCHbO-MBOPYA
OiAIbHICMb Y4HIG: 3aNPOMOHYBATH iM CTBOPUTH
el My3WYHHH I1HCTPYMEHT 3 KOJIbOPOBOTO
mamnepy y TeXHilli Kojiax. Buutens Mae Haramatu
YYHSIM, II0 BOHH CTBOPIOIOTH CBOIO KOMITO3HIIIfO
(mepen MM  MOXHA PO3TUBILITHCS XYHOXKHI
tBopu II. Ilikaco, 30kpema, kaptuny «Tpu
My3ukaHTa». HasBa 1iei 3HauHOi 3a po3mipom
KapTHHH, IIUPUHA T4 BUCOTA SIKOi NEPEBUIYIOTH
JIBa METpH, CIIIB3By4YHa 3 Ha3BOIO cepii poOir,
3aBepuieHoi [likacco y 1921 poui B ®onrentio,
mo mnobomm3y Ilapmwxka. Y HIE Mu  Gaummo
BTIJICHHS] CHHTETUIHOTO Ky0i3My, /1€ KOMIIO3HITis
PO3KIIAIa€ThCS HAa TIOCTIAOBHICTD TUTOIIHH, JIiHIN
ta ayr. Koxxna kaptmHa 1ii€i cepii 300paxye
TPBOX TepcoHaxiB: Apnekina, II’epo Ta
MoOHaxa). ToX 3 YaCTHH 1 TeOMETpHYHUX QIryp
PI3HOTO KOJbOPY 1 BEMYMHM Y4YHI CTBOPIOIOTH
MY3WYHHUI IHCTPYMEHT Opras. 3a pe3yjbTaTaMu
BUKOHAHOTO 3aBJaHHA Y4YHI MOXYTh oOpra-
HI3yBaTH XYJOXXHIO BUCTaBKY, 3allpOCHBLIH JIO
neperysiay OaTbKiB.

OTxe, y Mexax IbOTO TMPOCKTY VYHI
3MOXYTh 3aHYpUTHCS Y  pi3Hi BUIIH
006pa3oTBOpUOi TUSTBHOCTI: CIIpUAMaHHS
XYIO)KHIX TBOpPiB 1 iX OOroBOpeHHs, O3Ha-

HOMIIATBCS 3 TBOPYICTh BiIOMHX XYIOXHHKIB,
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3MOKYTh BiJIBiJaTH XyJIO’KHI BUCTaBKH Ta My3efi,
CTBOPUTH BJIACHY KOMIIO3UIIiIO, OpTaHi3yBaTH
BHCTaBKY CBOIX POOIT.

DaxiBUSIMH PEKOMEHIOBAHO 3aCTOCOBYBATH
cydacHi ¢opmu Ta iHCTpyMeHTH mnpodopiHTarii
(npodopieHTaliiHi KeHc-ypoKHu, 1HIMBITyallbHI
Ta TIPYIOBI HPOEKTH, irpH, SPMApPKH 1 MIKHIKK
npodeciit, nebatu Ta in.) [12, c. 25, 28-29]. Ix
OMKC MOKE BUKJIMKATH HOBI ifel Ui po3poOKu
¢dopm 1 3axomiB y MHUCTelbKiil cdepi, o yuHi
6e3nocepeiHbO 03HaHOMITIOBAITUCS 3
MUCTEILKAMHU TIPODHECiSIMH.

BHCHOBKM Ta NepCHeKTHBHU MOAAJIBIIHX
po3Binok Hampsimy. ®opmyBaHHs NpodeciitHol
CIIPSIMOBAHOCTI YYHIB TIOYaTKOBOi IIKOJH €
BXJIMBUM 3aBJaHHSM, Yy BHPIIICHHI SKOTO
3HA4YHy pOJIb MOJXKE BifirpaBaTu oOpa3oTBOpUE i
JEKOPaTUBHO-TIPUKJIQJIHE MHCTEUTBO. [HHOBa-
LilHI NPaKTHKH, MO nepeadadaroTs iHTerpadiro
npodopieHTaliiHUX E€JIEMEHTIB y 3MICT YpPOKIB
MHCTELTBa, IIOEJHYIOTh HaBYIBHY Ta I03a-
YpOYHY MisUTbHICTh, BUKOPHCTaHHS iHTEpak-
THBHHUX METOJIB Ta TEXHOJIOTiH, a TaKOX 3ally-
YeHHS YYHIB J0 MPaKTUIHOI TBOPYOI MisITBHOCTI,
€ epekTHBHUM 3acO00M O3HAMOMIICHHS IiTel 3i
cBiTOM Tpodeciid, PO3BUTKY iXHIX TBOPYHX
3mibHOCTe Ta  iHTepecy 1O  MHCTEINTBA.
Pearnizanis iHHOBaLIHHUX NPaKTHK y Qopmy-
BaHHI  npodeciiiHol  cnpsMOBaHOCTI  y4HIB
MOYaTKOBOI MIKOJMIM 3acobaMM 00pa30TBOPUYOTO
Ta  JEKOPaTHBHO-TNIPUKJIAJHOTO  MHUCTELTBA
CHpHs€ PO3IIMPEHHIO 3HAaHb YYHIB MPO CBIT
npodeciif, 30kpeMa TBOpPUMX, (OPMYBAHHIO
MO3UTHBHOTO CTaBJICHHS /O Mpali, pPO3BUTKY
iHTepecy M0 KOHKPETHHX BHUIIB isSTIBHOCTI,
MOB’sI3aHUX 3 MHUCTEITBOM, aKTHBi3aIlil TBOPYOI
TUSIBHOCTI Ta CaMOBUPQKEHHS YYHIB, IIiJIBU-
MICHHIO pIiBHA 1XHBOI  OOI3HAHOCTI MO0
MOXIIMBOCTEH ISl MOAAJBLIOrO HABYAHHS Ta
IpalneBIalTyBaHHs y cepi MUCTEITBA.

[lepcieKTUBHUM  HamNpsIMOM  MOAAJBLIMX
PO3BIJIOK LILOTO HANPSIMY € JIOCHIPKEHHS BIUIUBY
Ha mpodeciiHe CcaMOBH3HAYCHHS  CTapLIO-
KIIaCHHKIB 00’€My, SKOCTI 1 pi3HOMaHITTS Npod-
OpiEHTAIIMHNX 3aX0JiB y TepioJ HaBYaHHSI B
[MOYATKOBIM 1 OCHOBHI JIAHKaX IIKOJH, a TaKOX
po3po0Ka MOPTATIB I OHJIAH-KOHCYJIbTYBaHHS
V4YHIB 3 TUTaHb NpodopieHTaIii.
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2eo2paiyHi Mmexci, cmaswu 80iCMUHY IHMEPHAYIOHAAbHUM A8uWeM, AKe mernep rnpedcmasneHe
PI3HUMU HAYiOHAABHUMU WKOAAMU 8 YCbOMY C8imi.
Knruoei cnosa: 0xa3, mpaduyitiHull 0xa3, mucmeuymaso, akademiyHa mpaduyid, My3uKa.

POLYANSKY Vyacheslav Anvarovich. TYPOLOGY OF EARLY JAZZ. CONCEPTS AND
APPROACHES

The article explores the very concept of «jazz», presenting it as an art form of transnational
universalism, whose creative method reveals an active tendency toward unity within music, as well
as the interpenetration and interdependence of its various genres.

The author demonstrates that jazz, at its core, is a distinctly American art form which swiftly
transcended its local geographical boundaries, becoming a truly international phenomenon now
represented by diverse national schools across the world. It is precisely within jazz, the author
believes, that one finds the foundation for the creation of a new artistic synthesis — one that
enriches and enhances the vitality of musical art as a whole and of each of its forms individually.
Among other aspects in the course of the work, the author also draws attention to certain
discrepancies in terminology, phrasing, and the definition of chronological boundaries related to
various phenomena belonging to different periods of jazz history, and etc.

The author’s focus encompasses various periods in the development of jazz; however, attention
is drawn specifically to those deemed worthiest of consideration: Traditional jazz (from 1863-65 to
1929); Swing music (from 1925 to 1945); Modern jazz (from 1940 to 1950s); Free jazz (from the
1960s); Fusion jazz and creative music (from the 1970s of the XX th century).

A significant part of the author’s work is devoted to the emergence and development of jazz as
a distinct form of musical art. The study summarizes issues related to the evolution of various
stylistic modifications, movements, and directions in jazz, such as: archaic jazz, traditional jazz,
swing, bebop, cool jazz, modal jazz, the third stream, and further — to the free improvisation of free
jazz. Different approaches to the early forms of jazz development are also described in the article.

Keywords: jazz, traditional jazz, art, academic tradition, music.

IMocTraHoBKa Ta OGIPYHTYBaHHS aKTyaJIb-
HOCTi mpodJjeMu. Y My3U4HIH KyIbTypi, IHKa3y,
SIK PI3HOBHUIY MY3UYHOTO MHUCTEITBA, BIJBOJSTH
ocobymBe wMmicue. Cporomsi I1e camocTiiiHa
raiy3b MHCTCITBA, sIKA Ma€ CBOI MEPEIYMOBH
BUHUKHEHHS, ICTOPIIO PO3BUTKY, crienudidHnit
crekTp 3aco0iB BupaszHocTi. ChopMyBaBIIUCH SIK
CyTO aMEPHKAHCHKUN XYHOXKHIA BUA, JDKa3
IIBUJKO TEPETHYB JIOKAIbHI Treorpadiyni Mexi.
Bin cTaB BoicTHHY iHTEpHAIIOHAIEHUM SBUIIIEM,
VHIBEpCATLHUM E€CTCTHYHUM CHUMBOJIOM JIOOH,
0 COpaBWB ICTOTHUH BIUIMB Ha HaHpi3HO-
MaHITHIII Taxy3i TyXOBHOTO YKUTTS: JIITEPATYPY
i moe3sito, Teatp, 0Opa30TBOpPYE MHUCTEITBO Ta
KiHO. J[)Ka3 TakoX IO3HAYMBCS MPAKTUYHO HA
BCIX MPOBITHUX JKaHPAX MY3UYHOTO MUCTCIITBA,
3maBaniocst 0, 4acoM Iy)Ke NaJeKuX Bij BIACHE
JUKazy SK Takoro, y TOMY 4YHCIi U Ha
akajeMivyHiii My3uni. BojHowac, eBpomeichka
npodeciiiHa My3uKa TaKOK 3HAYHO BILTUHYJIA HA
JUKa3, CTHUMYJIIOBABIIU TIIOSIBY HOBHUX CHHTE-
TUYHUX JKAHPIB, SK-OT per-onepa, 0dcas-oanem,
cumpo-ooicas, Kyn-0dcas, Oapox-0xicas, CTHIb
¢ "10oicH TOIMO.

YHpomoBx, 3a3HAUYUMO, JAOCHTH CTPIMKOTO
pPO3BUTKY JDKasy BHHUKIO  Oe3mid  #oro
CTIJIICTHYHHX MOIU(IKAIii, Teuiil, HampsMiB,
IO 3aBXKIUM BHUKIMKAIH Ta IPOJIOBKYIOThH
BUKJIMKATH IIBUINCHUA iHTepec 5K 3 OOKy
amaropiB, Tak i npodecionanis. «Hemac myzuxu,
axka 6 obitwna ysaeor Oxcaz» [7, c¢. 28] —
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TOBOPHMB TyXX€ BHMOIJIMBUH 1 KPUTHUYHO
MHUCISIYUN  PpaHIly3bKUH KOMITO3UTOp ApPTYp
Omnerrep.

B Toif xe 4yac mepen HayKOBIISIMH-
JOCTITHUKAMHM  CTalOTh [HTAaHHS PO3KPUTTS
TUIOJIOTI] paHHBOrO Ka3y. BusHaueHHs Horo
MOHATTS T4 YCBIJIOMIICHHS ITiJXOIiB.

AHagi3 ocTaHHiX [gocaigxeHb i myo-
Jikamid. Y cBiTi omyOJIiKOBaHO THCSYI KHHT,
HaIMCcaHO COTHI IUCEpPTaIliid, HAyKOBUX JOCHIiJ-
xkeHb [2; 3; 5; 6; 7; 8; 9]. B ramy3i mKa3oBOTO
mucrenTBa. IllopidHo mNpoBOAATH HaHpi3HO-
MaHITHIIIII CEeMiHapH, CHMIIO3iyMH Ta KOH(e-
PEHIIii B pi3HUX YaCTHHAX CBITY, 1€ PO3TIIAIAI0OThH
mpoOieMH B Tally3i JKa30BOTO MUCTEITBA.
IIpote, Ha CHOTOMHI, OUTBIIICTh THX, XTO Oa)kae
orpuMarn  moTpiOHy  iHpopmaulilo,  4acTo
ONMHSIETHCS B Ay)KE CKPYTHOMY cTaHoBHIi. | He
qumie  4yepe3 Opak B YKpaiHi  BiAmoBigHOT
jitepatypu (0co0JIMBO HayKOBOi), a mmie i ToMy,
0 BEJIMYE3HY KUIBKICTh POOIT 1 JOCTiKEHb 13
JDKa3y, SKi HaJekaTh 3apyOiKHUM aBTOpam, He
MepeKIaieH0 yKpaiHChKOIO MOBOIO, Ta 1 B
€JICKTPOHHUX 3acobax iH(opmMarlii ganeko He Bce
MOYXHA OTPUMATH Y BIIbHOMY JOCTYIII.

Kpim TOTO, 3 HU3KM CEpHO3HUX NMHUTaHb, SKi
NOB’Si3aHI 3 1CTOpi€l0, TEOpi€0, ECTETHKOIO
JDKa3zy, HEMae €JHOCTI JyMOK HaBiTh cepen
¢axiBIiB, KOTpi CEepHO3HO 3alMalOThCs JXKa30-
BOIO HayKoro. Hemae HaBiTh 4iTKOIO BU3HAYECHHS
nedininii camoro kasy. Pi3Hi miaxonu icHYOTh
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1 0 TTUTaHb, TIOB’SA3aHUX 3 PACOBOIO TPUPOJIOIO
paHHbOrO Kazy. OnmHI JOCTIIHUKH OCOOJIMBO
BHJIUISIIOTH POJIb HETPUTIHCHKOT JTiHII B IHOMY
TIpoIieci, 1HIN — MPUIIIAIOT, Miclle PO3TIAAY i
po300py KpeoJbChKOi 1 «Oimoi» TiNOK Yy
CTaHOBJICHHI JKa3y, iX MEPETHHY i KOHTaKTaM.
3ayBakuMoO, U0 TOHATTS «Kpeon» TPU IOMY
TPaKTYEThCS TAKOXK HEOJHAKOBO [7].

€ CyTTeBi pPO30ODKHOCTI B TEPMIHOJIOTII,
(OpMyJTIOBaHHAX, BH3HAYEHHI XPOHOJOITYHUX
MEX THX Y{ IHIIMX SBHII, SKI HAJIEXaThb 0
Pi3HUX TIepioiB JKa30Boi icTopii Tomro. Jlo Toro
K JIesIKi TOYKH 30py Ha OJHY W Ty camy Hpo-
OleMy HEpiKO BUSBISIOTHCSA JTiaMeTpabHO
MIPOTHJICKHUMH, IO CTBOPIOE TIE€BHI TPYIHOIII
TTiJ] YaC BUBUEHHS MPOIIECiB, SKi BiMOYBalOTHCS B
IKasi.

Mera crarTi - 1npoaHamizyBatH i
y3araJlbHUTH HAYKOBY JITEpaTypy 3 IHTaHb
XPOHOJIOTIYHHAX MEX TEpIOJiB PO3BUTKY JIKa3y;
OCMHCJIATH  PIi3HI MIAXOOU O  MPOLECY
BUHHMKHEHHS Ta PO3BUTKY JDKa3y, oOXapak-
TEpU3yBaTH PaHHIO (HOPMY PO3BUTKY JIKA3Y.

Bukiax ocHOBHOro marepianay mociin-
skeHHsl. [[iHHUMU 1 CYTT€BUMH HayKOBHMH
poboTamMu B icTOpii PO3BUTKY JpKa3y € Ti, IO
MOB’sI3aHi 3 BU3HAYCHHSIM IEpioan3aIii IhOTO
BuAy wMucrtenTBa. [leBHa piv, icTopis mxasy
MOPIBHSUIBHO KOPOTKa, 1 MoAin 1l Ha mepioau ta
eTalM HOCHTh JOCTaTHRO YMOBHHU Xapakrep,
aje BCE XK TaKH 3aHAJTO MO-Pi3HOMY TPAKTYIOTh
il XpOHOJIOTiI0 HaBiTh BEJIbMH AaBTOPHUTETHI Yy
JOKa30BOMY  CEpeIOBHIN  TochimHuku. Tak,
(paHIy3bKHUil  KOMIIO3UTOP 1 MY3HKO3HABEIlh
Anpi Onep [8], KOTO YACTO IUTYIOTh, V¥ KHU31
«Jazz: its evolution and essencey», onyOniKoBaHii
y 1954 pomi, 3anpomnoHyBaB (0 pedi, MEPITHii)
HACTYIHY Ki1acupikariiio mpkasy:

1) npumimuenuii —1900?—-1917;

2) mpaouyitinui — 1917-1926;

3) oOoxnacuunuu — 1927-1934;

4) knacuunuti — 1935-1945;

5) mooepn — 1945.

AmepukaHchkui  icTopiorpad — Ppencic
Heroron [9] nmemo mizmime, y 1961 pomi,
3aMpoTIOHYBaB IMOJUINTH YISl 3pYYHOCTI BCIO
ICTOpit0 JpKa3y Ha YOTHPU TOJIOBHUX MEPioau
[81:

1) ooicmopuunuii (1900 — 1917);

2) cmapooasnit (1917 — 1929);

3) cepeoniii (1929 — 1940);

4)  cyuacnuii (3 1940 poky).

Barato  My3mko3HaBIiB  Kiacu(ikyroTh
CBITOBHIA JIXKa3 YK€ 30BCIM IO-1HIIOMY:

1) nepeoodorcas (XVII — nouarok XX cr).

2) kracuunui mxa3 (1910-1928);

3) 0oba csiney (1930-1947);

4) cyuacnuii oxcasz (c 1943) [7]
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HaBenemo mie onHy mepiomusamito pKasy,
Ha HaIl TOTJISII, XPOHOJOTIYHO OuTbII TpHHA-
HATHY:

1) mpaouyiunuii dxcaz (3 1863-1865 mo
1929 p.);

2) ceineosa myszuxa (3 1925 mo 1945 p.);

3) modepr-0aicasz (3 1940 mo 50-i pp.);

4) @pi-ooacasz (3 1960-x pp.);

5) gorooicn-0oicaz i kpuemue-mysuxa (3
70-x pp. XX ct.) [8].

Sk OGaunMo, po30iKHOCTEH OUIBIIE HIX
IOCTaTHRO. | 1e Jnmme OoaWH 13  acleKTiB
JKAa30BOi icTOpii, yV BU3HAYEHHI SKOTO HEMae
€THOCTI AYMOK, HE KaXy4H BXKE PO Te, IO Y
KOXXHOMY 3 IMX IMEPioJIiB € Pi3Hi Tedii, HAMPsSMH,
yci  Mexi Ham3BHUYAHO PYyXJIMBI K B
CTWIICTUYHOMY, TaK 1 B XPOHOJIOTIYHOMY
BiJTHOIICHHI. Y34TH X04Y OM HapOJKCHHS JKa3y,
HABKOJIO SIKOTO JIOCI HE BINYXAalOTh CYICPEYKH,
HE3BAXKAIOYM HAa Te€, IO 16 My3WYHC SIBHUIIC Ha
CBOTOJHI, 3JaBanocsi O, IPYHTOBHO BHUBYCHO.
Jocuth 3ragaTu MOIIMpEHY JIETeHAY, IO Ka3
HapoauBcss B Hpro-Opreani W Ha crapux
KOJICHMX TapoIuiaBax mictaBcsi mo Miccicimi
IHITMX TITATiB, 1 HaBiTH YWKAro, sIKy y BCi 4acu
Opamu mix CyMHIB icTopukd. PoJb boro micTa B
PO3BUTKY JDKa3zy AificHO Oyna myxe 3HAYHOIO,
X04a, OYCBHIHO, AHAJIOTIYHI MPOIECH IpPO-
xoaunu 1 B iHmux oonactax Ilisausa CIIA.

Bimomuii My3uko3HaBelb 1 gociuigHuk Poc
Pacemut, skuit 'y poboti «/orcazosuii  cmune
Kanszac-Cimi  ma Ilisoennozo 3axody» [4]
MPOCTEXKYBaB PO3BHUTOK HOro paHHIX (Qopm,
BBa)XKa€, IO J[DKAa3 BHHUK Y HETPUTSIHCHKOMY
cepenoBuIi (CyOKyJIbTypi) OJJHOYACHO B PI3HHX
MicsiXx AMepUKH Ta, Hacammepes, okpiM Hero-
Opueana, y Heio-Hopky, Kansac-Citi, Ynkaro Ta
Cenr-Jlyici. JlilicHo, 0arato KOMY BHIA€ThCS
BXKE Jy)K€ MaJOWMOBIPHOIO Ha TIEPIIUHN TIOTJISAT
MOsiBa  TAaKOr0  IOTYXXKHOTO, CaMOOYTHBOIO
MUCTEITBA B OKPEMO B3STOMY MICTI.

CyMHIB BiIHOCHO IMOSIBH JI’Ka3y B OKPEMOMY
micti BucioBmoe 1 Jleonapny ®eszep. Bin
BIJIKpHBA€ JIpyry TJaBy CBO€l KHHUTH TE30I0:
«oarcaz He 6Oys Hapoocenuti 6 Huvio-Opreani»
[11, c. 8]. Cxoxoi AyMKH IOTPUMYETHCS 1
I'. K. Bepennr [2, c. 25].

3HAYHOIO MipOIO TaKy BiIMiHHICTb ITiTXOIiB
MOXKHa MOSICHUTH CaMHUM IIPOILECOM PO3BUTKY
JDKazy, SKHH BUSABUBCSA IOCHTh CTPIMKHM.
JlilficHO, BemWYE3Hy JAUCTAHIIIIO, SKa MOMIJISIE
MY3WKYy BYJIWYHHX OpKecTpiB Hero-Opreany
MOYaTKy CTONITTS 1 CIIEKTPOHHI  HOBAIii
CBOTOJHINIHBOTO  JHS, JKa3 [OJ0JIaB 3
OJMCKaBUYHOIO MIBHAKICTIO. 3a cBoro 100-piuny
iCTOpil0 BIH 3yMIiB TIIOOJIATHM TaKUH IIIAX
CTHWJIOBOI €BOJIIONII, Ha SKUH €BPONEHCHKIH
aKkaIeMiuHii  My3uIli  3HamoOwmwimocs — Oiibime
YOTHPBOX CTONITh. Apxaiunuil, mpaouyiinuil,
ceine, 0I-60n, Ky1-034a3, MOOAILHUL 0XHCa3,
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mpems meuis, 1 Najgi 10 BITBHOI iMIpoBi3amii
@pi-0ocazy — Tak BUIIISLAAE B IIJIOMY i1CTOPUYHA
Jorika B 3MiHaxX JDKa30BMX CTHIIB, SKIIO
BIJIBOJIKTHCS BiJl BCUIIKHX 3MIIlIaHb KPHUTEPIIB,
XPOHOJIOTIYHUX pi3HOYMTaHb Ta Anudy3id. | He
JUBHO, 10 B MOPIBHSHHI 3 aKaJeMiYHUM MY3H-
KO3HABCTBOM, JI¢ 3 POKaMU MOCTala, SIK IPaBUIIo,
cTiika  TepMiHoioriyHa  ©0a3a,  BupoOIeHi
3araybHi MiAXOIH, JKA30Bii HAYIIl JAIEKO IIE 10
o Ai0HOT OJJHO3HAYHOCTI.

B Toli ke wac, mOesKi aBTOpU KHWT 1
MOCIOHUKIB HEPIAKO BBaXKAIOTh MOYJIMBHM TIPO-
MOHYBaTH BJIACHI TEPMIiHH, TOHATTS, TPUIOMY
JUTSL OTIMCY OJAHAKOBUX SIBUII, IO CTBOPIOE IIEBHY
IUTyTaHUHY, 1, OE3yMOBHO, BHUMarae OuIBII
CEPHO3HOTO aHATITUIHOTO IMiIX0Ty, HEOOX1THIX
YTOYHCHb, KOPCKTHB, OCOOJMBO B yMOBaXx
HABYAJIBHOTO MpOIECY, KOJM TOTPiOHA SCHICTH
(hopMyIrOBaHb i BUCHOBKIB.

Tak, € pi3HI JIyMKH BIIHOCHO TEpMiHYy
«mpaouyiinuii  0xcas».  3a3HayMMoO, IO
«mpaouyiunuil 0dxcas» — 1€ TOoIUpeHe, 30ipHe
MOHATTS. Ha TIO3HAUYEHHS HU3KH JHKAa30BUX
CTHIIIB, IO TIEpEyBaJI NIEPiOy CBIHTY, a TAKOXK
ix BimpomkeHHs («pisauen») y 30-x Ta 40-x
pokax. IIpoTe y BW3HAYEHHI CaMOro IHOTO
SBUINA, Y 3 sSCYBaHHI CYTHOCTI CKJIQJIOBHX HOTO
HarpsMiB 1 CTHJIIB € TaKOX BiZIOMi PO30IXHOCTI.
[TopiBHsiEMO nesiki Biomi GopMytOBaHHS.

Tak, y Bunanomy B 1981 poui «/lexcukoni
021casy» JOBOJI aBTOPUTETHOIO KHIBCHKOTO
My3uko3HaBlg B. Cumonenka [7]. 3a3HadueHo
noHATTs «Knacuunui oocasz» (Classic Jazz) —
nepioJ] y icTopii pO3BUTKY TPAIUIIHHOTO JHKA3y.
TyT e 3a3Ha4a€ThCS, IO A0 KIACHYHOTO J[KA3y
HaJIe)KaTh: HbIO-OPJICAHCHKUN CTHIb, JUKCIIICH]T
1 ynKa3pkuii ctuab [7]. OTxe, 3BIiICH BUILIMBAE,
0 KIACHYHHHA HKa3 — CBOTO POAY CKIAagO0Ba
YacTWHA TaK 3BAaHOTO «TPAHMLIHHOTO Kazy»,
ToOli sAK y TiH camiii poOOTI BH3HAUCHHS
TPAaIUIIIHHOTO JKa3y BKIIOYAE JUIIE HbIO-
OpJICAaHCHKUH CTHIIb 1 TUKCHIICH]I.

Kpim Toro, y HaBeneHOMy (opMyiIrOBaHHI
KJIACHYHOTO JDKa3y YOMYCh HE IO3HAYCHO
OKpeMmi, aJié BaXJIMBI HOTO  CTHIICTHYHI
pisHOBUAM. | B3arai, yce, o CTOCYEThCS TaK 4H
IHAKIIE TIOB’A3aHOTO0 3 KIACHYHHM JDKA30M
TIOHSTTS «TPATUIIAHUN 1Ka3», TO B 0araThbox
JDKEpenax WOro TpakTyIOTh 3a3BUYail 3HAYHO
mupie. [Ipumipom, y «Croguuxy cneyianbhux
mepminiey TpalULiiHUN JKa3 BKIIOYAE B cede
okpemi QopMH apxaidHOro CTHIIO, a B
«Enyuxnonedii docasy», Bunaniil y IIpasi B 1983
polIi, TONAIOThCS 1 JEsAKi OUTBII Mi3HI 32 4acoMm
CTWIII — HE JMIIe YHKa3bKHH, aje W HbIO-
Hopkepknii, Kanzac-Citi, «puBaiiBm» Ttomo. A
me TepMiH «KJIACHYHHH  JDKa3z»  HEepigko
ineHTHdiKyI0Th 3 TOHATTIM «Old Time Jazz»
(OyxkBaIbHO — JKa3 MUHYJIOTO 4Yacy), «aBTEH-
THIHUIY, «QoNbKIoOpHHIA [7].
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Jlesiki, HaBiTH 1 BWAaTHIi, icTopiorpadu i
3HaBIi aMEPHUKAHCHKOI MY3WKH, HAaBOIUTH IPH-
KIaad, sIKi 3acBiAYYIOTh, IO paHHIN ka3
B3araji BBa)Kae€ThbCs OJHUM i3 BHIIB adpoame-
PHKAaHCHKOTO HapOJHOI'O MHUCTENTBa 0e3 )KOIHUX
cnpod  Oynb-SKOro  BiJMEXyBaHHS  HOro
¢oapknopuaux ¢opm Bix npodeciiinux [5, c. 8]. 1
B3araji, Maike y BCiX [pkepenax tepMminu «Old
Time Jazz» 1 «aemenmuyHuil 0xcas» HE MAaKOTh
KOHKPETHOT'O BHM3HAYCHHS, a, OEpy4H [0 YBaru
TOH (akT, MO apxaidHWid JpKa3 iICTOPUIHO BCE XK
TaKkd TEepPeNyBaB IOSBI KJIACHYHOTO, TO HAaBPSJ
YU KOPEKTHO MOPIBHIOBATH OOWBA TIOHSTTSI.

Ha Hamy nymxy, HaWOiIbII BHYEPITHE
BHU3HAYCHHS KIACHYHOTO JDKa3y MICTUTBCS Y
BHJIATHOTO HIMEI[bKOTO MY3HWKO3HABIISI AJb(OH-
ca Jlayepa [3]. «3arampHa Ha3zBa JHKAa30BUX
CTHJIIB, III0 PO3BUBAIOTHCSA HA OCHOBI apXaldHOTO
mxazy. Kinacuyauii mepios NaTyrOTh MPHOIHU3HO
1890-1929 pp. Bin 3akiH4YMBCS 3 IMOYATKOM
«CBIHTOBO1 100M». MOMEHTH HAHBHUIIIOTO PO3KBI-
Ty KnacuaHoro mkazy — 1917 p. (Hero-Opean) i
BIpyre — y cepenuni 20-x pokiB (Yukaro). Jlo
KJIACUYHOTO JDKa3y 3a3BUYail BIiTHOCATH TaKi
HWOTO CTHITLOBiI ()OPMU: HBIO-OPJICAHCHKUH CTHITH
(mpencraBiieHU HETPU-TSHCHKUM 1 KPEOJTbCHKUM
HaTpsSMaMHu), HbIO-OPJICaHCHKO-YNKA3bKUHA CTHIIb
(o BuHMK y Yukaro micnst 1917 poky y 3B 513Ky
3 Tmepei3aoM Croau OLIBIIOT YaCTUHH MPOBIITHUX
HETPU-TSHCBKMX  JpKa3MmeHiB  Hpro-Opreana),
muKcu-neHy (y WOro HbIO-OPJICAHCHKOMY Ta
YMKa3bKOMY pI3HOBHZAX), HU3Ka PI3HOBHUIIB
¢doprenianHoro Jpkaszy (Oapein-xays, Oyri-Byri
TOIIO), & TAaKOX HAMpPsSIMH, IO BiTHOCATH [0
IHOTO Tepiony, i SIKi BUHUKIM y ACSKAX 1HIITHX
micusax [liBgas ta Cepemnporo 3axoxy CIIIA.
Knacuuamii mxa3 yKyIli 3 OKpEMUMH apXaidaHUMHU
CTWJIBOBUMH (popMamMHu 1HOMI MO3HAYAIOTH SIK
TpaguIiiHul ka3 [3].

3BepHEMO yBary, Mo B LOMY Ta i Maixke y
pemti  moxiOHUX  (OpPMYNIOBaHb  3aBXAM
3raayroTh apxaiunuii (archaic) ka3 came sk
CBOEPIJIHY MEPBICHY MOJIENIb YChOT'O MOJAIIBIIOT0
NIPOLIECY PO3BUTKY JIKa3y, 10 BAHUKHEHHS SIKOTO
Mpu3BeNa CKJIagHa B3aEMOJIA IIJIOTO  PSAY
XYJOKHIX SIBHII, HEPINIKO Pi3HHUX 3a MPHUPOJIOIO.
Ane i TYyT He Bce OJHO3HA4YHO. Y 0OaraThox
JDKepenax TOpsI 3 «apXaidHAM» ICHYe Ha3Ba
«ponpkIopHUIY, HY 1 3BHUAHHO «paHHIA JHKa3»
(early jazz). Tlpm HOCUTH MHMPOKOMY MiAXOMI O
apxaiqHoro JuKazy MOXYThb OyTH BiJHECEHI pi3Hi
KaHpU MY3UKHM, sKa ICHyBaja B 10OYTI
XIX cromitra. Y Takomy pasi apxaidHuil ka3
BUTIIA€ SIK CyMapHE IIO3HAYCHHS JESKUX
paHHIX IHCTpyMEHTaJIbHUX (OPM MY3UKYBaHHS,
MEPEBaXHO HETPUTSIHCHKUX 3a IOXOHKCHHSIM,
oo  TepeayBald y  JpYrid  MOJIOBUHI
XIX CTOMTTA HBIO-OPJICAHCBKOMY  CTHIIIO:
CUIBCBKI ~ aHcamOJi, [0  CKJIaJajmcs 3
(ONBKIIOPHUX ~ IHCTPYMEHTIB,  Cla3M-OCHH,
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pETTaiMOBI TPYNH, a TAKOX JYXOBi OPKECTPH.
3ayBaKMMO, 1[0 Yy TOHATTS apXaidyHOro JKaszy
BXOJSITh HE TiJIbKW OPKECTPOBI, a me # COJIbHI,
HaIpHKIa] okpeMi Gopmu GopTemanHoi My3UKH
(honky-tonk, barrelhouse), ane came opkecTpoBa
My3HKa PaHHBOTO JKa3y 3a3BHYail BBAXKAETHCS
HalOLIbII IOKA30BOIO Ui MOTO CTUIICTHKHA B
uitomy [7].

MHiiicno, Hampukinmi XIX cromitrs mnoum-
HaroTh (OPMYBATHCS Pi3Hi, TaK 3BaHI MepexijHi,
TN Ta GOPMU apXaidyHOi 1Ka30BO1 CTHITICTUKH,
sIKi, BCTYIIAI0OUW TIOMiXK cebe B pi3Hi KoMOiHaIii,
MEePETHHAIOYNCh 1 3MINIYIOYUCh, 3IHCHIIN
HaiOUTbI  Oe3mocepenHidi BIUIMB Ha  TIOSBY
KJIACHYHOTO JKa3y.

3a3HauMMO, MO0 y IbOMY IIMTaHHI TEX
Oarato pi3HOUMTaHb. Hampukian, Ha IyMKY
0araTh0oX apxaivHill JKa3 — Iie He IO iHIIe, SK
CTWJIb IMIIPOBI3aLifHOI MapimoBoi MY3WKH, IO
BUHMKJIA B pe3yjbTaTi HACHiJyBaHHS HErpiB
opkecTpaM OuIMX, i Ha3WBae€ HOro BiANOBIAHO:
marching jazz, street band jazz, early jazz. ]Insa
HETPUTSHCHKHUX JYXOBHUX OPKECTPiB iCHye Ime i
no3HavueHHs «Brass Band», B skoMy miakpec-
JIOEThCS  POJIb Y  HHX  caMe  JIyXOBUX
iHCTpyMeHTiB. CIOBO «brassy 3ycTpidaeThes i B
Ha3Bax IIJIOTO POy OPKECTPiB, NMPUIOMY HE
TUIBKH apXaidyHOro, ajie¢ i KJIIACUYHOTO JDKa3y.
Bararo 1xa30BHX KPUTHKIB 1 TEOPETUKIB B3araii
BBAXAIOTh, W0 TEPMIH «apXaidHUU JKa3»
«IIOBHICTIO CYNEPEYUTh ECTETUYHIN npuposi
My3HUKH TUX 4YaciB, sKka 3By4ana B Hero-Opreani
1 IPUJIETIINX JI0 HBOTO perioHax» [8, c. 25].

VYV Toro x A.Jlayepa, 6€3yMOBHO aBTOpH-
TETHOTO, JOCITiAHWKA BKa3yeTbcsi (1 MalyTh
CIIPaBEIUBO), MO0 B Ti YacH CJOBa «IKasz» He
icHyBasio (TepMiH mei 3’siBuBcsa B 10-Ti poku
XX CTOMTTS), 1 «My3UKaHTH HE Ha3HUBAJIA CBOI
OpKECTpH JKa30BUMU». BiH mpornoHye «Ha3u-
BaTH BCIO 110 TiOpUIHY, HONXY(POIBKIOPHY
MY3HKY, Ky BUKOHYBQJIM HETPUTSHCBHKI OCHIH,
mpapKka3oBo abo momkaszoBowoy» [3]. Came 3
HOr0 TOYKOO 30PY MH 1 3TOJIHI.

BUCHOBKHM Ta MepPCHEKTHBH MOAAJBINHX
PoO3BiToKk HampsiMmy. 3ayBakKMMO, CHOTOIHI
paHHi GopMHU JKa3y 1 CTHIICTHYIHO OJW3BKI IO
HBOTO SIBUILA HE 3HUKIIM, HE HMPUINUHKIN CBOTO
ICHyBaHHS, a TPOJOBXKYIOTh (YHKIIIOHYBaTH
MIPUYOMY BiIOYBA€ETHCA 1€ MAPAIETBHO 3 MOSBOIO
Ta PO3BUTKOM HOBHX Jka30BuX ¢Gopm. Ilpo-
BEJICHE JIOCII/DKEHHSI HE BUUYEPIIYE YCiX acleKTiB
MOPYIIEHOT PoOIEeMH.

[IpeaMeToM HamoOro mnoJanbIIOro HayKo-
BOIrO TOWIYKY € BHUBYEHHS (hopTeniaHHOTO
JKa30BOTO MHCTEITBA B Pi3HI Iepiogud HOro
PO3BHUTKY.
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OCBITHI IHCTPYMEHTU TA KPEATUBHI NIAXOAUN PEXXUCEPA B
KYNIbTYPOTBOPYIN AIA/IbHOCTI MPABOOCBITHIX 3AXOA1B

MOJIAKOBA TemsaHa lzopieHa. OCBITHI IHCTPYMEHTU TA KPEATUBHI NiAXOA4UN PEMXUCEPA
B KY/IbTYPOTBOPYIN [IA/IbHOCTI TPABOOCBITHIX 3AX0A41B

Y cmammi 0ocnidiceHO pexcucepcoKi iHCmpymeHmu, wo ¢Gopmytome Kysabmypomeopyul
npocmip npasoocsimHix 3axodig. 38epmaemoscs y8aza HA crieyuqpiky NOEOHAHHA MUCMEUbKUX,
KOMYHiKamueHuUx ma nedazoeiyHux 3acobie y npoyeci nidcomosku ma nposedeHHs ModibHuX
3axo0is. BuokpemMsieHO pexcucepcoKi cmpameeii, AKi CnpusomMe aKMUBHOMY 30ay4YeHHI0 ayoumopii,
nidsuweHHIo edheKmuBHOCMI NPABo8020 BUXOBAHHA.

Knruoei cnosa: npasoocsimHi 3axodu, pexcucypa, KOMyHiKauis, yHKYii sudosuwia, eMiHHA
pexcucepa.

POLIAKOVA Tetyana Ihorivna. EDUCATIONAL TOOLS AND CREATIVE APPROACHES OF THE
DIRECTOR IN CULTURAL ACTIVITIES OF LEGAL EDUCATIONAL EVENTS

The article examines the directorial tools that form the cultural space of legal education
events. Attention is drawn to the specifics of combining artisticc communicative and pedagogical
means in the process of preparing and conducting such events. Directorial strategies that contribute
to the active involvement of the audience and increasing the effectiveness of legal education are
highlighted. Methodological approaches to developing scripts for relevant topics and contemporary
issues are proposed, as well as stage directorial techniques that integrate elements of
theatricalization, visual art and intercultural dialogue.

The purpose of this study is to identify and isolate directorial tools in the cultural structure of
legal education events. The focus is on studying the specifics of directorial and production activities
in the context of legal education, with an emphasis on the integration of artistic, pedagogical and
communicative means.

The work is aimed at determining effective approaches to organizing the stage space, forming
an emotional impact on the audience and ensuring effective assimilation of legal knowledge
through cultural and educational forms. The methodology is a comparative approach to determine
the features of various forms of legal and cultural activities..

Keywords: legal educational events, directing, communication, functions of the spectacle,
director’s skills.

IHocTanoBKa Ta OGIPYHTYBAHHS AKTYaJIb-
Hocti  mpobaemu. OcoOinuBy  yBary B

PEKUCEPCHKO-TIOCTAHOBYI  MisUIBHOCTI  MPHIi-
JICHO CTPYKTYPHO-(QYHKI[IOHATEHOMY METOJY
oprasizamii  CHEHIYHOTO Marepialy. 3acTo-

CYBaHHS LbOTO METOAY [JO3BOJISIE CHUCTEMHO
aHaNI3yBaTH U yIOPSIKOBYBATH JApaMaTypridHul
Ta CICHIYHWA MaTepiaj, BHU3HAYAIOYH HOTO
(yHKITIOHATbHI €JIEMEHTH Ta B3a€MO3B’I3KH MIXK
HumMu. Takuid miaxig 3a0esnedye IMUTICHICTh
MOCTAaHOBKH, JIOTIYHY IIOCIIJOBHICTh CICH, a
TAKOXK CHpPHUSE CTBOPCHHIO BHUPA3HOI PEXKU-
CEpPCHKOT KOHIICTIIII.

3aBOSKA  CTPYKTYPHO-(QYHKI[IOHAIEHOMY
METOAY CTaJI0 MOXKJIUBUM BUSIBUTH YHIBEpCAbHI
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(opMH CIICHIYHOT TOCTAHOBKUA W MOHTAXYy, SKi
MOXYTh OyTH aJanToBaHi J0 Pi3HUX >KaHPIB Ta
¢dopmatiB  BuCTaB. 30Kpema, MAETbCS MPO
YepryBaHHS TEMIIOPUTMIB, TPUHIUIN Bi3yasib-
HOT'O KOHTPACTy, CMHUCJIOBE HACHYCHHS OKPEMHX
CIEHIYHNX OJIOKIB, a TaKOX 3aco0HM 3’ €IHaHHS
eMi30MiB Yy €IUHY eCTETHYHO 3aBEpIICHY
KOMIIO3HIIIIO.

AHajgi3 ocTaHHiX [gocaimxeHb i myo-
Jikaniid. JIoCHiTHUKN TEOPETUKO-METOIOYHUX
3acan, Taki sk B.Ilwrmunenko, B. Ilorpi0Ha,
B. [logmmBankina, BUSBISUIM, IO KpPEaTHBHI
aCIIeKTH OpraHi3aiii Ta MOCTaHOBKH CIICHIYHOTO
MHUCTELTBA, CTalOTh HEBIJl’EMHOK YAaCTUHOIO
KyJBTYpOTBOYHOI MisTBHOCTI. A. MenpHHK B

© TTonsixoma T. 1., 2025



HAYKOBI SAITHCKH

Cepis: I[1edazoz2iuHi HOYKU

Bunycx 13

cBoemy aBTopedepari «TearpaiizoBaHuil Tema-

TUYHUA KOHLEPT SK CHHTETUYHUN  OKaHp
CIEHIYHMX MHCTEUTB» PO3KPUBAE OCHOBHI
NPUHIUIA ~ PEXHUCEPYBAaHHA, SKi  BKIIOYAIH

KOHTPOJb HAJ yCiMa acreKTaMd BUPOOHUIITBA
NIOCTaHOBKM-BIl CIIEHapil0 a0 BTiIeHHS. He
MOXXHA HE 3a3HAYUTH TCOPCTUYHI HAJAOAHHS
BiT4M3HAHOTO aBTOopa A.[lopOoBa B HaHOMY
HANPSAMKY TOCHiDKeHHs, [IpoTe, 3 YHCICHHOO
KIJIBKICTIO TEOPETHYHUX poOIT Ta HAyKOBHX
npamp, MpodlieMaTHKa MOMHIYKY KpeaTHBHHX
PEKHUCEPCHKUX CIEHIYHUX TMiAXOMIiB Ta KOMEp-
mIHHOTO  IHCTHUHKTY  peami3allii  MpOeKTiB
3aJIMIIAETHCS HEJIOCTATHBO PO3KPUTOIO.

Metor0 craTTi €  BHABICHHA Ta
BHOKPEMJICHHS PEXHUCEPCHKUX I1HCTPYMEHTIB Y
KyJIBTYPOTBOPYiH  CTPYKTYpi  HPaBOOCBITHIX
3aX0/iB.

Bukiaa ocCHOBHOrO Marepiajly ao0caia-
JKeHHA. B sKki vacu He BimOynmcs O 3axonwu,
HE3aJIEXKHO BiJl MICI MPOBEACHHS, IOBCAKYAC
3HaXONUTLCS JIIOJIMHA, KOTpa BiANoOBimae 3a
MiArOTOBKY 1 mpoBeAeHHs. [loXomkeHHs cBATa
Ma€e KOpiHb B HApOJHHMX 3BHYAsSX Ta oOpsmax, i
BIJIMTOBIZHO CTAHOBJICHHSI PEXXHCEPa, SIK OKPEMOi
OJIMHUIII KYJBTYpPOTBOPYOi AiSUTLHOCTI OOTpYH-
TOBaHO TMpPOSIBOM JIOBIpM TpOMajau, 5K [0
BiANOBIMANBLHOT JIIOAMHH, SKA MAa€ SKOCTI SIK
BHKOHABCHKI, TaK 1 OpraHi3amiiHi.

Tearp y Craponasuiii ['penii nocsr Buco-
Koro piBHsS mnpodeciiiHocTi. Pemecno axropa
Oyso y BeJMKil momiaHi, i Jye 4acTo mpen-
CTaBHUKHM «coro3y MaiicTpiB [ioHicis» (Tax
Ha3uBaJIMCSA TPOoQeciiiHi aKTOPChKi opraHizairii)
3aKapOyBaJIMCh B iCTOPIi BUJATHUMH CYCITiIbHH-
MH W TIOJITUYHAMU Jiss9aMu. ToMy 3aKOHOMIpHO
VSIBUTH, L0 3 YCKJIAQIHEHHSIM CLEHIYHOTO MHC-
TEUTBa POJb AKTOPIB UM IEPIIMX aKTOPIB, SKi
BHKOHYBAJIM PEKUCEPCHhKi (QYHKIIII, cTaBana Bce
OinpI 3Ha4HOIO [1].

Hespaxkaroun Ha mOMEpeHI JOCHTIIKCHHS
TEMaTHKH CTPYKTypH3alii IHCTPYMEHTIB PEKH-
CypU MacOBHUX BHUIOBHII MMOTICPEIHUKIB, a came:
I. IlTapoea, M. Baxrtina, 1. okydaeBa, C. Kii-
TiHa, B. 3aiinieBa, B. Kicina B ramy3i cnernudiku
TTIOCTAHOBKH TEaTpPalli30BaHOTO 3aXOdy CICHIU-
HOTO MHCTEITBA, MAJITPa OCBITHIX IHCTPYMEHTIB
MaiOyTHROTO pEXHUCEpa Ma€ 3aBXKIH OHOB-
JIOBATHCh B HOTY 3 9YacoM, IO 1 aKTyawi3ye
00paHHs TaHOTO JOCIIKEHHS.

VY nporneci gociiKeHHs 0yJI0 3aCTOCOBAHO
HU3KY METOJOJIOTIYHMX miaxoxiB. IIpakruko-
KYJBTYpPHHI METOJ JI03BOJIUB MPOAHATI3yBaTH Ta
CIIBCTABUTH KpPEATHBHI NPHUHOMH peEXHCEpa
Cy4aCHOTO Tearpy, IO CIPHUSUIO BHUSBICHHIO
aKTyanbHHX TEHJCHIIN y PEXUCEPCHKO-MOCTA-
HOBYIM  TIPakTHIi  MPaBOOCBITHIX  3aXOMIiB.
KommninsoBanuit minxin 3a0e3meYnB MOKINBICTD
3’scyBaTH poib Ta QYHKIIT pexucepa B mporeci
opraHizamii  KyJIbTYpOTBOPYOTO  TPOCTOPY,
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aKIICHTYIOUYM yBary Ha iHTeTpallii MHCTEIbKHX,
MeJaroriyHuX Ta KOMYHIKaIlliiHUX 3aBlaHb.
ODyHKIIOHATFHUI METOJ J1aB 3MOTY 3IIHCHUTH
CUCTEMATH3ALI IO MHUCTELBKUX METOIIB
pexXucepa, pO3KPUTH iXHIO B3a€MO3AICKHICTD Ta
BU3HAYUTH OCOOIHMBOCTI IXHBOT'O 3aCTOCYBaHHS B
CTPYKTYpi CLIEHIYHOT IOCTAHOBKH.

OO0OB’sI3kKM  peXHCepiB  yacTto  Iepe-
TUHAKOTBCSA, a BUKOHaHI  (QyHKmIl  iHOMI
NPUITUCYIOThCS ~ ocobaMm, sKi HE  MarTh

BIIHOIICHHS IO MOCTaHOBYOrO Tpomecy. Tomy
MOJKHA CMIJIIBO BIATHCS 0 TAKOTO KPEaTUBHOTO
TMiAXOMy, SK CMpYKmypusayis nocmaHo8u02o
npoyecy 3 BUKOPHUCTAHHSAM  iHHOBAIIMHHX
TexHoJorii. HaifsckpaBilie OKpecinuB SBHIIE
crpykrypm3amii K. JleBi-Ctpoc, mo Mozens
noBuHHa OyTtm moOynoBaHa Tak, Mmoo ii-
3aCTOCYBaHHS OXOILTIOBANIO BCi siBumia [2]. Lo x
MOJKEJIb JTOULIBPHO MOXXHA BUKOPUCTOBYBATHUCH 1
MafiOyTHIMH  peKUCepaMH  TOCTAHOBHUKAMH
BUJOBUINHUX 3aX0MdiB. J[OpEeYHO BHCIIOBIIOE
IIYMKY y CBOii mparii «Pexucypa BUIOBHIHO —
TeaTpaizoBaHuX 3axomiB» A. T'opOoB, 3a3Ha-
gatoun: «Y HiMedunHi HapOKEHHS PEXHCYPH
acomiroeTbess 3 MelHiHTeHCBKUM 1 Baiipeii-
TCHKUM TearpamMu W Hanexutb a0 70-80 poki
mo3aMuHyJioro crtoJiitTa. B  VYkpaiHi cTaHOB-
JICHHS PEKUCYpPH sIK Tpodecii mMmoB’si3aHe 3
imenamu M. I1. Crapunpkoro # M. JI. Kpo-
MUBHHUIBKOTO — 3aCHOBHHMKAMHU IEPIIOTO TIPO-
¢eciitnoro Ttearpy, y 1882 pomi». Lli cmosa

HiIKPECIIOIOTh  INIMOOKI  ICTOpWYHI  KOpeHi
pexucepcbkoi mpodecii K Ha €BpoONeHCHKOMY
KOHTHUHEHTI, TaKk i B YKpaTtHChKOMY

TeaTpasbHOMY TIpocTopi. Bapro 3a3maumrtu, mo
CydyacHa  pEXHCypa  BHIOBHIIHO-TEATpai-
30BaHMX 3aXOJiB 3HAYHO EBOJIOIIOHYBAA,
IHTETPYIOUH KpPEaTHBHI IMiIX0U, MYJIbTUME i HH1
TEXHOJIOTii Ta iHHOBAIiitHI GopmMu B3aemomii 3
rsgadeM, SK NPaKTUKYBaB BiJOMHN CydacHHA
pexucep-noctanoBHUK O. Bonmapuyk. Y npomy
KOHTEKCTI ~ MOXHAa  CMIUIMBO  BHOKPEMUTH
TBOPUICTh CYYaCHUX YKPaiHCBKMX MHTLIB, SKi
BIIPOBQ/KYIOTh HOBITHI METOJIM IOCTAaHOBKH,
30KpeMa y cdepi KyJIbTYpHO-OCBITHIX, 30KpeMa i
mpaBo iHGOPMAIHHAX TOIIH.

B crarti B Teopii miAHIMAIOTHCS MHTaHHS
CTPYKTYpH3aIii CY4acHOI PEKHUCYpPH IPaBOOC-
BITHIX 3aXOJiB: SIK CTBOPHUTH KOMaHIy, IO
MOCTIHO 1 CHCTEMHO TIPAITIOBATHME B CKIIQJTHHUX
yMOBaxXx [BOX BHIIMX IIKUT MHCTENBKOI Ta
IOPUIMYHOI, 1 0COOIMBO B mepios HecTabiIbHOTO
PUHKY — Ue JUIS pexucepa 3aBIaHHS i3
sipoukoro? Sk 3i0patm  KOMaHAy  3aIyId
HiBUILEHHS 00poOyTy coliyMy Ta pPO3BUTKY
KyJIbTypH B CyYacHHX yMmoBax Oyrtrsa? Sk
3HAXOJHUTH HAWKpAIIUX CHEI[iaTiCTiB y KPU30Bi
4acH, 10 MoTpedye MONBIMHUX 3yCHIIb Ta B SKUX
(hopMax mpamroBaTH HaJ TBOPYHMHU MPOEKTaMH,
30kpeMa B mpoekTi «I MAIO TIPABOx». s
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BHUpINICHHSs 1MX 1 TMOAIOHMX THWTaHb, SKi
NOCTAIOTh  Hepe] PEeXHCEepOM B  Mpoleci
MOCTAHOBKM KYJIBTYPHOTO IPOEKTY, MHTELb
MOXE€  BUKOPHUCTATH  I[HCMPYMEHM  KOMAH-
doymeopennsi. BUTOKM  TEepMiHy  «KOMaH-
JMOYTBOpEHHs», 4 «team building», wmoxna

3HaiiTn B KiHWi 1920-x — Ha moyatky 30-x pokxiB
20 CTONITTS, KOJU TIPOBOIMIKMCS KIACHYHI
XOTOPHCBKI  JOCHI/DKEHHs. BoHHM  BKIrOYau
HU3KY JOCITITHHUIIBKHX 3aXO0JiB, PO3pOOICHUX
JUTSI BUBYCHHS IMOTIMOJIEHOI CHUTyaIil 3 TPYIoio
MIPAIiBHUKIB 33 Pi3HUX YMOB.

Sx 3a3HagaB B cBoiif crarTi B. Poman-
YUIIMH B ICTOPUYHOMY  aHaJi3i  JyMKY
itamiicekoro ¢inocoda A. baudi B cBoiii podoTi
«[Tpupona BuUAOBHIIA», A€ MHUTELb BHCYBaE MBI
OCHOBHI O3HaKH CEPEIHbOBIYHOTO  Tearpa-
J30BaHOTO BUIOBUINA-IIEBICTh | KOJICKTHBHICTb.
[icns 4uCIeHHOro aHaNi3y HAEsAKi JOCIITHUKH
MOTOJIMITUCH, 10 HAWBAXIIUBIIIMMUA YNHHUKAMH
OyJIM CTBOPEHHsI CEHCY TIPYNOBOi IJEHTHYHOCTI,
BIYYTTS COIMiAIbHOT TMIATPUMKHA Ta 3TypTO-
BaHOCTI, 10 BHHUKJIA B Pe3yJbTaTi MOCHICHHS
B3aeMoOJii TpamniBHUKiB. Enton Maiio, oquH i3
JIOCITITHHUKIB, BKa3aB Ha TIEBHI KPUTHYIHI YMOBH,
sKi Oynu BU3HAYEHI I po3poOKH eheKTHBHOL
pobodoi komaHmu. AOM TBOpYa Tpyma, a B
JAHOMY BUIMAIKy CTPYICHTH IOPHIUYHUX Ta
MHUCTCI[PKAX  3aKJaJiB  OCBITH, MHUIIAJacs
BJIACHUM JIOCSTHEHHSIM 1 Maja MIATPUMKY
CTOPOHHIX 0ci0 Ta iX Jijepa pexxucepa CHUIbHUX

MPOEKTIB, MUTEIb ~ TOBHHEH  MPOSBUTHU
ocoOMCTHI iHTEpeC JO MJOCSATHEHb KOXKHOI
JIOIUHK, [UIIABCS  Pe3yJbTaTaMH  TPYIIH;
JIOTIOMIT  Tpymi  TpamfoBaTH  pa3oM, 1100

BCTAaHOBUTH BIIACHI YMOBH pPOOOTH; HaaaBaB
3BOPOTHIH 3B 30K MPO MPOTYKTUBHICTH TPYIIH.
Bapro 3a3HaunTH, 110 BepcCis KOMaHIHOI TPH, Ha
MIPUKITATI MIPaBOOCBITHHOTO KyJTbTYPHOTO
NpoekTy «S Maio mnpaBo», yXKe Ha NpaKTHIL
JIO3BOJIMJIO TBOPYIH IpyMi CTYJICHTIB, PO3BUHYTH
HaBMYKH PEXHCEPIB, iX HOUYTTS BIIEBHEHOCTI Ta
BizBeprocti. Ili nmpakTH4HI pe3ysNbTaTH B
MOJAJBIIOMY JO3BOJIITH OCBITHIM  3aKiajziaMm

IOPUIMYHOTO Ta  MHUCTEBKOrO  HAMpPSIMKIB,
CEepPHO3HO  PO3MIIAHYTH  ifIel0  00’eIHaHHS
CTYJICHTIiB B Tpolleci HaBYaHHSI y e(eKTUBHI
TBOpYI Tpynu JUis CTBOPEHHS HOBHX Ta
KpPEeaTHBHHUX 3aXO0JIiB, TAKHX SIK MPOEKT «5 maro
PaBO».

Pexwucep, mpamooyu  Hag ~ MacOBUM

3aX0JIOM UM BHJIOBHIIICM, 3aBXK/IH 31MITOBXYETHCS
3 pO3pOOKOI0 Ta TIOCTAHOBKOK) MACOBHX CICH.
AHAJIOTIYHO 1 TPEACTABHUKH FOPUCTIPYICHIIIT:
IOPUCTH, aJBOKATH, MPOKYpPOPH, 3aXHCHHUKH,
CIig4i 1 OCOOJNIMBO CIKEpH, BTUIIOIOYH CBOIO
npodeciliny Ta MyOIiYHy MICit0, BIAIOTHCS JIO
MIPUHIIMAITIB PO3POOKH Ta MOCTAHOBKM MalOyTHIX
MIPOIIECYaNbHUX CIICH, aHAIOTIYHO, 5K 1 pexkucep
B CIIEHIYHOMY MPOCTOPI.
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3BicKH 1 CHIJIBHOCTI: YITKO W TPaMOTHO
BHOYIyBaTH CBITO ab0 K MPaBOOCBITHIN 3axim —
e Iepma dYacTHHA IIiAXOAy pexucepa, a
MIPOBECTH JIOTIYHY W XYyIOKHBbO-00pa3Hy AYMKY
— 1e Ipyra i 0COOIUBO BaxJIMBA YaCTHHA, aJlKe
yCIiX  BH3HAYAETHCS  CaM€  KPEATHBHICTIO
PEXKUCEPCHKOT0 METOY TIOCTAHOBKH, SIK JUIS BCIX
MacoBHX CIIEH, Tak 1 Juisi BCi€i TearpaiizoBaHOl
MacOBOI1 BUCTABH B LiJOMY. TUIBKH pexXUCEPYy HE
MoxkHa 3a0yBaTH, 110 po3pobOka Ta moOynosa
MacoBOi CIIGHH TICHO TIOB’A3aHa i3 3araJIbHUMH
TeaTpalbHUMHU 3aKOHOMIPHOCTSIMH, 1 OJTHA 3 HUX-
e Te, 10 B KOXXHIH MacoBiii CIl€HI IMOBHHEH
OyTH CBill CTpMXEHb HANpPYTH, HABKOJIO SKOTO i
Oyze po3TamoByBaTHCS BCS Maca.

Crin TakoX TAKPECTUTH, IO e OJHUM i3
KpPEaTUBHUX MINXOMIIB, SKHHA BHUKOPHUCTOBYETHCS
pexucepoM-koyuure. B icTopii Teopiii BugoBHIIA
B. 1. HemupoBuu — JlaHueHKO 3a3HauyaB B CBOiX
npansx: «1. Pexucep — Tiiymau, 60 BiH MOKa3ye
SK TpaTH, TaK [0 MHOro MOXXHA Ha3BaTH
PEKUCEPOM — aKTOpPOM HYH PEXHCEPOM —
niegarorom; 2. Pexwucep — n3epkao, ske Bigazep-
KaJTIO€ 1HIUBIMyalbHI SKOCTI akTopa; 3. Pexucep
— opranizatrop Bciei BucraBm» [5]. Ilepco-
HaJbHHUKA CYIPOBIJl MPOEKTY PEKUCEPOM B POIIi
KOyda, [0 TapajeabHO HaBYa€ HOBUM HampsiMaMm
Ta (opMaM BTUICHHS 3axOAy, Ha IPaKTHI,
MOKasano, 1o I € Oe33anepeyHo YCHILIHUM
KpEaTUBHUM  MiJXOIOM. AJDKe  HaBYaHHS
NPOBOAWTHCS, HE 3a MapTOl0  OCBITHBOTO
3aKjany, a BiIOyBa€TbCs Ha CICHIYHOMY Mai-
JTAHYUKY, 1€ HABYAIOTHCS CTYICHTH MUCTEI[bKUX
BY3iB, IEMOHCTPYIOUH CBOi IpodeciiiHi CreHiuHi
HaBUYKH.

Pexucypa JI. Kypbaca Ta 6ararbox iHIIHX
TATaHOBUTUX  MAaWCTPiB, peXHCypa  CcTaja
HE3aJIe)KHOI0, a TakoXX copmyBanma camocTikHi
TBOpYI HampsIMH B TeaTPaJbHOMY MHCTEITBI,
caMe 3aBISKH PEKHCEPCHKHM  KPEaTUBHHM
npuifomMaM 0coOUCTICTh peXkucepa HaOyna Be-
Iy4doi pouti. Pexxucep i3 HEMOMITHOTO CIIOYATKY
TEaTPAIBHOTO TIOMIYHMKA 13 3arallbHUX IMUTaHb
MOCTYIOBO  TEPETBOPUBCS  KOyda TBOPYOTO
mporecy W yChOTO CIEHIYHOTO MaHaaHduKa.
Cooromui B TeaTpi, KiHO, Ha eCTpalai Ta B
MacoBHX CBSTax 1 BHIOBHINAX peXHCEp — IIe
migep, SKAA Bede 3a CO00OI0 BECh TBOPYHM
KOJICKTHB, SKOMY HAaCIiIYyIOTh HACTYMHI IMOKO-
JMHHSL. Y Cy4acHOMY PO3BHTKY HOBUX KpEaTHB-
HUX MIIAXOAIB  KYJBTYpOTBOPYMX  HPOEKTIB
TEHJCHLIST PEXHUCEPCHKOTO Koyuunzy HaOyBae
LIBUJIKOTO TEMITy POCTY Ta HOMYJsIpHOCTI. Bapro
3ayBaXkUTH, 100 HE OYyJO HEMOPO3yMiHb, BapTO
MOETAllHO HAJIATOAUTH 1[I0 CIHIBIPAIO JIBOX
PI3HHX CTPYKTYp, B OCHOBY SIKMX HEOOXIiIHO
OopraHiyBaTH  TOJIOBHY  iJelO-€IHAHHA B
XyIOKHIH (GopMi NparHeHb, 3aKIHKIB Ta Ik
Ha KOPHCTh KYJIBPHOTO PO3BHUTKY KpaiHH.
Baxxnmuum, 1 mepmuM BoIHOYAC, €TAIlOM, Ha Mil
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TIOTJISiI, TIOPIBHATH  ICTOPUYHI 1HCTPYMEHTH
PeXUCYpPH 3 TO3WIii CHOTOJCHHS, BU3HAYUTH
CYTHICTh Ta aKTyaJbHICTh BIPOBAPKEHHS B
CyJaCHHX TeaTpali30BaHMX 3axojax IMpaBo-
OCBITHIX TPOEKTIB. «XapakTep Ta 3MICT CBAT Ha
KO)KHOMY €Talli BH3HAYAETHCA MAaTepiaIbHUMHU
oOCTaBUHAMH, PIBHEM CYCIUIBHOTO PO3BHUTKY M
KynpTyporo  sopedd.  CycminmpHMH — mporec
BUHUKHCHHS CBST IIiJi BIUIMBOM 4Yacy 3a3Hae
mocTiiHux ~ 3MiH. KokHa  emoxa, KOXKHA
cycmisibHa Qopmaris 3ayviiania Ha HbOMY CBOi
cmigm» [3]. Sk mpaBwio, pexxucep aHATI3YIOUH
TEMaTHKy Ta TpoOIeMaTHKy 3axofy, Mae
opraHizyBaTH MaTepiall B CIIEHApHOMY IUTaHi B
JIOBEPIIEHY  1IeHHO-XyNOXHIO  (opMy Ui
msgada, a il [Mboro HEoOXiTHO BHUKOPHCTATH
incmpymenm cmpykmypusayii. Takum 4YHHOM
PO3KPHBAETHCS CHUCTEMHHUH aCIeKT PEXHUCEpa,
IO B33a€EMOIOB’S3Y€ TPABOBY Ta MHCTCIBKY
cTpykrypu. CTpyKTypamiaM, B JaHii crarTi
TOCIIIDKEHHS KpEaTUBHUX MiAX0aiB Ta
PEKHUCEPCHKUX THCTPYMEHTIB, 32 TPHUITYIICHHSM,
BiIOOpaKa€ThCS CBOEPITHOIO MEXEI0 CIIOPi-
HEHOCTI JABOX iHctuTymid. Ilim BIUIMBOM
cydacHOl Tedii MyJIbTHKYJIBTYPHOCTI cHMO0i03
MIPaBOOCBITHIX Ta MUCTEIBKUX IIKiI HE TUBYE, a
HaBIAKH 3aXOIUIIOE 1 IPU3BOIUTH IO KPEATHBHUX
pimiens mpoBeaeHHs 3axoxiB. A. Komoniii B
cTaTTi «AMEpUKAHChKA JOKTPHHA MYJIBTUKYJIb-
Typaji3My 1 THOHAIIIOHAJBHUH  PO3BUTOK
VYkpaiam» 3a3Ha4a€: MyJIbTUKYJIbTYpaTi3M-IIPUH-
LUI CTHOHALIOHANBHOI, OCBITHBOI, KYJIBTYpPHOI
NOJITUKY, SKa BHM3HAE€ 1 MIATPUMYE IIPaBO
rpoMajsiH 30epiratv, po3BUBATH Ta 3aXHUIIATH
yciMa 3aKOHHHUMH METOJaMHU CBOi (€THO)KYJb-

TYpHI OCOOJIMBOCTi, a JepkaBy 3000B’s3ye
MIATPUMYBaTH Taki 3ycWulsl TpomanmsH [4].
be3ymoBHO, ClLIEHApHO-PEKUCEPCHKUN  3alyM

BHJIOBHINIA Ta MPABOOCBITHIX 3aXONiB B TOMY
YHCIl Tpae BaXIUBY poib. TBopua poboTa
pexucepa Haj 3aJyMOM BChOTO BHUJIOBUINA i
pPO3pOOKOI0  OKpPEMHUX  CIMi30JiB Ma€ CBOIO
crnenu(iky, sKa 3aKIIOYAETBCS B E€IHAHHI 1
pekucepa i clieHapucTa B OJIHIM MOCTATI.

«Take moemHaHHS B i Tpodecii BUHUKIIO
30BCiM HEJaBHO. 3 HAIIOi TOYKHA 30Dy,
CIIONMYYCHHS «PEXHCEp — CIEHAPHUCT» IIITKOM
MOJKJIMBE Ta CyJacHe, i MPHUITyCKae, IO pexRucep
3000B’s13aHAIA MHCIIMTH HE MEHII JOTIYHO, HIXK
npodeciitauii Apamatypr» [6].

CiymiHO 3ayBaXXUTH CYEHAPHO — pediCu-
cepeobKull iHCmpymenmapiii BaKJIMBUHA aclieKTOM
PO3BUTKY HOBOI PEKHCYPH, aJKE JOPECUHUM € TE,
IO amnpiopi ClieHapHa IpamMarypris 3axXomy Yke
nepenbayeHa pexucepoM, a He micaa il
HarmcaHHs. Sk murye A. ['opGoB B cBOilf KHU31
«[Tmmemo creHapiii: mopamu  GaxiBisg»: y
TBOPUIH CHIBIPYXHOCTI peXHCEp AYyXKe YacTo
JIoTIOMarae ClieHapucTy B poOOTI HaJa ClieHapieM
TeaTpaTi30BaHOTO MacoOBOTO CBATA YU
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BHJIOBHIIA, TOOTO Oepe aKTUBHY TBOPIY y4acTh Y
CTBOPEHHI JIpamMaTypridHoi OCHOBHU. AJjie Il He
O3HaYae, M0 PEXHCEP 3aBXAW 3000B’sI3aHUIN
MpamoBaTH B CHIBAPY)KHOCTI 3 JIpaMaTyproM.
®dopMmyna UM CHOJIYYCHHS, SK TOBOPHIOCS
CIOYATKY, «PEKHUCEP-CICHAPUCT» MPHUITYCKAE i
MOEJAHAHHS IMX JBOX pI3HUX, ale B JICUOMY
O6m3pkKX mpodecii B oJHIH 0cobi-pexucepoBi
[7].

B crarTi acmekt pexxmcepa — CLECHApUCTA,
PO3KPUBAETHCS K IE OIWH IMiIXill pexucepa y
CTBOpPEHHI KYJBTYpPHHUX TpoekTiB. Ha choromHi
JIOYEePHO 3ayBOKUTH MOSIBY  pexkucepa
CIIEHApUCTa B TeaTpi i KiHO, K B iICTOPUYHI Yacu
BHSBIISTU ceOe aBTOPH TPEIbKIN Tparemii.

KoxxeH  KOMIIOHEHT  BHOOBHINHOI  Amil
MOB’s3y€ 3 TJsIavyeM, HiIMOpsAKOBaHUM opra-
Hizauii Horo yBaru, Horo BpaxeHb. YerBepTuit
KPCaTUBHUM MIiAXIJ CY4acCHOT'O PEKHCEPa-METOJ
Oidoicumanizayii IPOeKTY.

MoyXKHa TOBOPHTH JHIIC MPO IEPCBaXKHE
BUKOPUCTAHHS  PEXKHCEPOM  IMOCTAHOBHHKOM
JAHOTO MIAXOAy, TOMY IIO TIPH CYy4acHOMY
nepebiry momid 1 TPHUCKOPEHOMY YacOBOMY
KyJIbTYPHOMY PO3BUTKY COIliyMy, [i/DKHTa-
mizamis  apamaryprii, 00pa3HOTO BHUpIIICHHS
eMmi3oy, TOCTAaHOBKH, Bi3yallizamii CympoBOAY
IPOEKTY JO03BOJSE PO3KPUTH Ta 3acTOCYBAaTH
HOBY MAJiTPy MOXIIUBOCTCH, J€ TNPEIAMETH,
KOHCTpYKLii, kaptuuu 3D  300paxkeHHsS
PO3KPHBAIOTh IHAKOMOBHI aKIIEHTH Ha J[IHCHICTB,
Ky Oa4HTh TJIs1a4.

ITix BoIMBOM  akTyanbHMX MpobieM i
3aMWTIB CYJacHOCTI, peXHUCEp YacTO 3aJa€ThCS

NUTAHHAMH: K 3aCTOCYBaTH  [IiJDKHATAN
MOXIIMBOCTSIMH B MpOILECI YUTKH JApama-
TYprivHOTO  MaTepialy Ta  IOCTaHOBYOIO

nporiecy? Sk TpUBEpHYTH yBary Yy4YacHHKIB
3axX0/y Ta aymuTopii Mo BiacHOro 3amymy? Sk
JUDKUTATI3yBaTH MOTIK MalepOBUX JTOKYMCHTIB,
B JJAHOMY BUIIQJIKy CIICHAPi0, MY3UKH Ta BiJeo,
HEOOXIHUX JUI CTBOPCHHS 3aXOJy BHIOBHIIHOT

¢dopmnu?
Pexxucep cyuacHOCTI, po3BiHUYE 1Ii CTpaxw,
HOIPH  CKIANHICTD  HPOLECYy  CHPUHHATTA

CIyXadiB Ta TISAAadiB Ha BiJCTaHi (OHJIAMH) Ta
3MICHIOE TIepexiy JO0 pPO3YMiHHS, 3aBISKU
Bi3yaJbHUM MOJJIHBOCTSIM, €CTETUIHO 00’ €IHYE
BCIX YYacCHHKIB TOCTAaHOBKH, BHSBJISE 1meHHUH
3MICT BHCTaBH, HOTO >KaHp 1 30BHINIHIO GopMYy,
PHUTM i Mi3aHCIIEHH, OPTaHI30BYE 1 y3roDKy€e MK
c00010 BCi KOMIIOHEHTH BHIOBHIIA: yYaCHHKIB
3axo/y, KOCTIOMH, AeKopalii, My3HKy, CBITIO i
CTBOPIOE TAPMOHIWHO — ITICHE BUIOBHILE, IO
Ma€e XYAOXKHIO €IHICTh. Pexwucep CTBOprOE
CydyacHI  mpe3eHramii, poOoui JucTH Ta
BiICOYPOKH, Bimeo Ta (GOTO Tpe3eHTalii.
Pexucep BHKOPHUCTOBYE, HANPHUKIIAA, OpOrpamy
Canva st opranizallii TBOpUUX 3yCTpiueH, sika
JTO3BOJISIE 3aCTOCYBATH MOXIIUBOCTI OOPMIICHHS
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MPOEKTHOT Ta KOJEKTHBHOI poGotu. IIporpama
JIO3BOJIIE Y HAWKOPOTINI TEPMIiHM OTPUMATH
HeoOXi/THI 3HaHHS ¥ PO3BUHYTH KOMITETEHIIi1, 1110
JIOTIOMOXYTb CTATH €TaJIOHHUM JIiIePOM.

OpHUM i3 HaWrOJIOBHIMIMX IHCTPYMEHTIB y
JISUTBHOCTI peXucepa € ICHXOJIOTIYHUI aHaji3
nsganekoi ayauropii. Came po3yMiHHS TICHXO-
€MOIIIHHOTO CTaHy, COLIAJILHOIO KOHTEKCTY,
PIBHS MiJIrOTOBJICHOCTI Ta OYiKyBaHb ITyOJIiKH
JIO3BOJISIE pexucepy e(hEeKTUBHO BHOYIOBYBATH
JIpaMaTypridydy CTPYKTYpy 3axoXy, BHOpaTH
BIIMOBIMHI ~ XYMOXXHI  3aco0M  BIUIMBY Ta
CTBOPIOBATH EMOI[IHO HACHYCHE CepeJOBHILE
CIpUHHATTA. Takui WiAXing ga€ MOKIUBICTH HE
JIUIIe 3TYYHUTH TIsia4a J0 1ii, a i 3a0e3neunTn
rmoIIe OCMHCIEHHS 3MICTY TOil, 0COOJHMBO
KOJIM HIEThCSI MPO KYJIBTYPHO-IPOCBITHHUIIBKI Ta
NPaBOOCBITHI iHIIIaTHBH.

He MoxHa HE MOTOAUTUCS 3 MONIYKOM
¢utocopa A.banpi npo  pi3HOMaHITHICTH
IHCTPYMEHTIB BMIOBHIL, a/pK€ BIiH pO3IUIIE
PI3HOMAHITTS BUIOBHWIIHUX SBUII Ha TPH
ocHOBHI Tumu. [lo-mepiie, 1ie BHIOBHUIIA
«comiaipHi cami mo cobi», 10 skux A. bandi
BITHOCHTH CBSITKYBaHHsI, BYJIWYHI IOJii, TOOTO
yci Ti sBHINA, B SKUX HEMAE POJHLOBOTO MMOIITY
HAa AaKkTOpiB 1 THAAadiB, TO-Apyre, JIHIIE
BIZJOKpEMJICHI BHJOBHUIIHI SBUINA, IO MAarOTh
CBOIX BHKOHABI[IB 1 TIJIAgadiB, aje 3 SBHO
BUP)KEHOIO YYacTIO TJIsiadiB y BHCTaBi: 0Ops-
JTM, PUTYAIH, IIEPEMOHIT; TIO-TPETE, BUAOBUILE 5K
caMoCTiiiHE  sBHIIE, 110 Ma€ XYIOXXHbBO
opraHizoBany ¢opmy. Tpertiii TN BHAOBUIIA, 32
A. bau®i, 3B’A3y€ThCsI BXKE 3 BJIAcHE ecTe-
THYHUMHU (HOpPMaMHU BHIOBHUINA, KOJIH EIEMEHT
ysBICHHS,  HAOyBalOYM  CaMOCTIHHICTH i
CaMOIIHHICTh, BIIIUIIETHCS BiJ KOJEKTHMBHOL
[EPEMOHii, 8 YJaCHHKH HOTO TOIUISIOTHCS Ha
AKTHBHUX 1 TACHBHUX.

[TincymoByrouun, ciig  3a3Ha4YuTH, IO
IHCTpYMEHTIB 1 MIAXOAIB Yy pEKUCEPCHKii
IisutbHOCTI  MOke  Oytm  Oesmiu.  OpHak
BUpIIIANGHE 3HA4YeHHS Ma€ Te, sKi came

IHCTpyMeHTaLil 00upae Ta 3aCTOCOBYE MUTELb Y
IpoIieci CTBOPEHHS IIOCTAHOBKH, 30KpeMa y
KOHTEKCTi TPAaBOOCBITHIX 3axoxmiB. Bim piBHS
YCBIIOMJIEHOCTI ~ pexucepa moao (GyHKIIiH,
BIUTUBY Ta €CTETUIHHX 3aCO0IB 3QJICKUTH SKICTh
B3aEMOJIIT 3 ayAUTOPi€r0, €PEKTUBHICTE Mepenadi
MPaBOBOTO 3MICTy Ta 3arajJbHHH  KyJbTY-
pOTBOpUHii eeKT 3axX0y.

[oennanHst CTPYKTYpHO-(YHKIIIOHAIBHOTO,
MPAaKTUKO-KYJIbTYPHOTO  Ta  ICHXOJOTIYHOIO
HiAXOIB J]a€ MOXJIHMBICTH C(HOPMYBATH ILTICHY,
OCMHCJICHY Ta YYTTEBO BIUIUBOBY CICHIYHY
KOMIO3UIi0. TakuM YUHOM, pEeKUCEp MOCTAE HE
JIUIIE SIK OPraHi3aTop CIIEHIYHOTO JIMCTBA, a SIK
KyJIbTYPHHIA MoOJAEpaTop, 3AaTHUN (HopMyBaTH
CYCIUTbHY  CBIJOMICTH  Yepe3  MHUCTEIbKi
IHCTPYMEHTH.

190

CITMCOK JKEPEJI

1. Ilorpebmsx I'.II  ABTopcpka pexucypa B
€KpaHHOMY Ta  CLEHIYHOMY MHCTEUTBi  //
HaykoBuii BicHuk KwuiBchkoro HauioHanbHOTO
YHIBEpCUTETY TeaTpy, KiHO i TereOadeHHs iMeHi
I. K. Kapnenka-Kaporo: 36. Hayk. npamps. Bun. 20.
Kuis. : 2017. C. 115-122.

2. JleBi-Ctpoc K. CtpykrypHa antpomnoioris / Ilep. 3
¢p. 3. bopucrok. 2-e Bun. K. : Ocnosu, 2000.
C. 387.

3. Csara Ta oOpsaau Papsgncekoi
Haykosa nymka, 1971. C. S.

4. Komoniit A. AMepuKaHCbKa IOKTPUHA MYJbTH-
KyJIbTypaji3My 1 eTHOHALiOHAaJbHHH PO3BHTOK
Vxpainu // Aropa. Bumyck 6: Ykpaina i CIIA:
B3a€EMOJiT Yy Taly3i IIONITHKH, EKOHOMIKH,
KynbpTypH 1 Hayku. K. : 2000. C. 25.

5. Kynsrypomnoris: Hapuansauit moci6rux B. JI. ITet-
pywenko, JI. A. IMunna, €. A. Ilomonscbka; pen.:
B. M. Tliui. 4-te Bun. Crepuotun. JI. : Marnosis
2006. C. 357.

6. Tymanos I. M. Pexxwucypa macoBoro cBsita i Teat-
pautizoBanoro kouuepty. 1976. C. 87.

7. Top6oB A.C. «Pexucypa BHIOBHIIHO-TEAT-
paitizoBanux 3axonisy. ®. : 2004. C. 10-11.

VYkpainn. K.

REFERENCES

1. Pohrebnjak, H. (2017). Avtors'ka rezhysura v
ekrannomu ta stsenichnomu mystetstvi. [Author’s
direction in screen and stage art]. Kyiv.

2. Levi-Strauss, K. (2000). Strukturna antropolohiya.
[Structural anthropology]. Kyiv.

3. Swyata ta obryady Radyans'koyi Ukrayiny. (1971).
[Holidays and rituals of Soviet Ukraine]. Kyiv.

4. Kolodii. A. (2000). Amerykans'ka doktryna
mul'tykul'turalizmu i etnonatsional'nyy rozvytok
Ukrayiny.  [The  American  doctrine  of
multiculturalism  and  the  ethno-national
development of Ukraine]. Kyiv.

5. Kul'turolohiya. (2006). [Culturology]. Lviv.

6. Tumanov, I. M. (1976). Rezhysura masovoho
svyata i teatralizovanoho kontsertu. [Directing a
mass holiday and a theatrical concert].

7. Gorbov, A. S. (2004). Rezhysura vydovyshchno-
teatralizovanykh zakhodiv. [Directing spectacular -
theatrical events]. Fastiv.

BIZOMOCTI ITPO ABTOPA
IMOJISIKOBA Tersina IropiBHa — Bukianau
KomyHnanpHOTO 3akmamy Bummioi ocBiTH KuiBchkoi
obOnacHOi pagm «Akanemis MucTenTB iMeHi [lamia
YyOUHCBKOT 0.
Hayxoei inmepecu: mnpodeciiiHa miaroroBka
MalOyTHIX peKHCEPIB CLIEHIYHOTO MHUCTELTBA.

INFORMATION ABOUT THE AUTHOR

POLIAKOVA Tetyana Ihorivna — teacher at
the Municipal Institution of Higher Education of the
Kyiv Regional Council «Pavel Chubynsky Academy
of Arts».

Circle of scientifi c¢ interests: professional
training of future directors of stage art.

Cmammsa naoitiwna 0o pedakyii 23.04.2025 p.



HAYKOBI SAITHMCKH Cepis: I[1edazoz2iuHi HOYKU Bunyck 13

YK 37.091.33
DOI: https://doi.org/10.59694/ped_sciences.2025.13.191
CUBOKOHD KOpiit Muxainj10BuY -
CTapIIMi BUKJIAJa4 KapeIpu MUCTEILKOT OCBITH
HenTpaibHOYKPaTHCHKOTO IEPIKABHOTO YHIBEPCUTETY
imMeHi Bonoaumupa BunHnueHka
ORCID iD: https://orcid.org/0000-0002-8493-7233
e-mail: yrasivokon@ukr.net
NMEYEHEHKO Makcum BanepiiioBu4 -
3acimy>keHUH Jisid MUCTENTB Y KpaiHH, BUKIIaaad kKadeapu MUCTEILKOT OCBITH
IleHTpaTbHOYKPaTHCHLKOTO JEP)KaBHOTO YHIBEPCUTETY
iMeHi Bomogumupa Bunandenka,
XYJI0XkHIii KepIBHUK Ta FOJIOBHUH OaneTMeiicTep HapOIHOTO
xopeorpagiunoro ancamOo «CBiTaHOK» M. KponmuBHUIIBKIIT
ORCID iD: https://orcid.org/0000-0003-2041-6727
e-mail: svit-tanok@ukr.net
INEYEHEHKO Cgit/1aHa €BreHiBHa -
BHKJIaJa4d Kadeapu MUCTEILKOT OCBITH
[{eHTpamTbHOYKPATHCHKOTO IEP’KAaBHOTO YHIBEPCUTETY
iMeHi Boogumupa BuHan4eHKa
ORCID iD: https://orcid.org/0009-0005-2228-7430
e-mail: svit-tanok@ukr.net

TEOPETUKO-METOAUYHI ACNEKTU 3ACTOCYBAHHA
KNACUYHOTO EK3EPCUCY Y BUKNAAAHHI ANCUUNNIHU
«YKPATHCbKUA HAPOOHWUW TAHELb»

CUBOKOHb KOpiii Muxatinoeuy4, MEYEHEHKO Makcum Banepiiiosu4, TEYEHEHKO CeimaaHa
€szenieHa. TEOPETUKO-METOANYHI ACMEKTU 3ACTOCYBAHHA K/IACUMHOIO EK3EPCUCY Y
BUKJIALAHHI ANCUNINIHUN « YKPATHCbKWIA HAPOAHWV TAHELb»

Y cmammi aemopu po3sensdarome meopemuKko-memoOuYHi acrieKkmu imnaemeHmauyii
K/AACUYHO20 eK3epcucy 8 npouec 8UKAAOAHHA OucyunaiHu «YKpaiHcekul HapoOHuli maHeub». Ha
OCHOB8I aHani3y HayKoso-nedazoziyHoi simepamypu, asmopu 00800AMb, WO HA Cy4acHOMY emarni
esontoyii xopeozpagiyHo20 mucmeuymea crocmepieaemoscs meHOeHyis 00 3HA4YHO20 YCKNAOHEHHSA
MmexHIKU CYeHiYHo20 HapPOOHO20 MAHUto.

Knrouoesi cnosa: knacuyHuli maHeyb, yKpaiHcbKuli HAOpOOHUU maHeyb, eK3epcuc, BUKOHABCLKA
malicmepHicmes, MmalibymHi ¢haxieuyi 8 eanysi xopeozpagiuHo2o mucmeymeaa.

SYVOKON Yuriy Mykhailovych, PECHENENKO Maksym Valeriyovych, PECHENENKO Svitlana
Yevgenivna. THEORETICAL AND METHODOLOGICAL ASPECTS OF THE APPLICATION OF CLASSICAL
EXERCISE IN TEACHING THE DISCIPLINE «UKRAINIAN FOLK DANCE»

In the article, the authors consider the theoretical and methodological aspects of the
implementation of classical exercise in the process of teaching the discipline «Ukrainian folk dance».

Based on the analysis of scientific and pedagogical literature, the authors prove that at the
current stage of the evolution of choreographic art, there is a tendency to significantly complicate
the technique of stage folk dance.

This trend is due to the integration of classical dance performance techniques and the
incorporation of elements from modern choreographic trends, which can be considered in the
following aspects: accumulation of classical technique (folk dance increasingly uses elements of
classical exercise, such as foot and arm positions, jumps, rotations, line and pose development,
etc.); infusion of modern techniques (the influence of modern trends, in particular contemporary,
jazz dance, modern is manifested in the use of parterre technique, improvisation and fluidity, work
with weight and balance, polyrhythms and syncopation, etc.); synergistic effect (the combination of
classical and modern techniques creates a synergistic effect, which leads to an increase in the
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technical level of performers, enrichment of artistic expressiveness, and the formation of a new
stage product).

Exercises in the «Ukrainian Folk Dance» discipline include performing specialized exercises to
warm up the leg muscles, and the basis of this complex is battement tendus, battement tendu pour
le pied, and battement tendu jeté, which are performed in different positions and tempos. A gradual
increase in the amplitude of movements and the tempo of execution allows you to smoothly
prepare the muscles for more intense loads. An important component of the warm-up is the correct
technique for performing exercises, which ensures the effectiveness of training and prevents
injuries.

Systematic classical dance classes contribute not only to the formation, but also to the
constant improvement of technical skills, which are the basis of professional skill. Classical
choreography with its clear positions, lines, and requirements for performing movements creates a
solid foundation for mastering various techniques and styles, including the complex and
multifaceted language of Ukrainian folk dance. Thanks to classical training, the dancer receives the
necessary tools for high-quality performance of jumps, turns, movements using elements of folk

choreography, while maintaining lightness, grace and expressiveness.
The authors believe that classical dance is an integral part of the professional training of a
Ukrainian folk dance dancer, providing him with the necessary basis for creative development and

achieving a high level of performing skills.

Keywords: classical dance, Ukrainian folk dance, exercise, performing skills, future specialists in

the field of choreographic art.

IlocraHoBKka Ta OOIPYHTYBaHHSl aK-
TyajdbHocTi  mpodjgemu. Kynprypaumii Ta
JIyXOBHUH anrpein ykpaiHChbKOI1 HaIii 3HAYHOIO
MIpOI0O KOpEJIOE 3 MiSUTBHICTIO PI3HOMAaHITHHUX
MUCTEIPKAX KOJEKTUBIB. Y IbOMY KOHTEKCTI,
aHcamOni  yKpaiHCBKOTO  HapoOJHOTO  TaHIIIO
BIZIIpAlOTh KJIIOYOBY pojib Yy (OpMyBaHHI
JYXOBHOCTI, €CTETUYHOTO CMakKy Ta LIHHICHUX
Opi€HTAaI[il y MOJOJOr0 TMOKOJiHHA. Pi3HO-
MaHITHI XyJI0)KH1 KOJIEKTHBH, 10 (PYHKIIOHYIOTb
mo Bcii YkpaiHi, € apaiiBepamu 30epeKeHHS,
PO3BUTKY Ta TPOMOIIi HAI[iOHALHOTO MHUC-
TENTBa.

Hapa3zi, mnuTaHHA MiATOTOBKH BHUCOKO-
KBai(piKOBaHMX Ta KOHKYPEHTOCITPOMOKHHX
CTIEIIUTICTIB Yy Talmy3i xopeorpadiqHoro Muc-
TeurBa HaOyBa€ KPUTHYHOI BaKiuBOCTi. IcHye
HarajgbHa TMOTpeba y miaAroroBmi (axiBLiB,
31aTHUX e(EeKTHBHO (YHKLIIOHYBaTH B PI3HUX
KOHTEKCTaX, BKIIIOYaI04YH 1podeciiiti, HaB4allbHi
Ta aMaTopchKi aHcaMOi1i HapoaHoro TaHiyo. Llen
anrpei]] KaIpoBOro MOTEHI[IAy Ma€ BiIOBIIaTH
Cy4acHHM BHUMOTaM Ta JMHAMIYHOMY DPO3BHUTKY

xopeorpagiqyHOTO  MHCTEITBA, BPaXOBYIOUH
HACTYITHI aCTICKTH:
— ¢axiBii MMOBHHHI BOJIOITH TOTI-

pIBHEBUMH TEXHIYHUMH HaBUYKAMH, apTHC-
TU3MOM Ta TJINOOKUM PO3YMiHHSM CTHITICTUIHUX
OCOONMBOCTECH  HAPOJHOTO  TaHIO, 1100
3a0e3rnevyBaTd BHCOKHH pPIBEHb BHUKOHABCHKOT
MakiCTEepHOCTI;

—y HaBYWIBHMX aHcaMOmax  ¢axiBui
BUCTYIAIOTh B POJIi MEHTOPIB Ta 1HCTPYKTOPIB,
nepenaroyd CBOT 3HAHHS Ta JIOCBIJ HACTYIHUM
IOKOJIHHAM. BOHHM TIOBMHHI BOJOIITH II€da-
TOTIYHUMH 3aHHSIMH, BMIHHSMH Ta HaBUYKaMH,
BMITH  CTBOpIOBaTH €(QEKTHBHI  HaBYaJbHI

192

NporpamMu Ta 3aCTOCOBYBATH Cy4acHi METOAWMKH
BUKJIAZaHHs. BaXJIUBUM € TakoX pPO3BUTOK
«M’sKuX HaBUUOK» (soft skills) mis epexTuBHOT
KOMYHiKaIlii Ta MOTHBAIlii yIHIB/CTYICHTIB.
—poboTa 3 aMaTOpCHKUMH aHCaMOJIIMH
BuMarae Bin (axiBLiB He juiie XxopeorpadiuyHoi
MaiictepHocTi, aje ¥  opraHizamiiHuX Ta
KOMYHIKaTHBHUX BMiHb Ta HaBMYOK. BoHH
MIOBUHHI BMITH CTBOPIOBATH JPYXKHIO Ta TBOPUY
atMocepy, MOTHBYBAaTHM Y4YacHHKIB Ta 3a0e3-
MeYyBaTH SIKICHY XYyIOKHBbO-TBOPYY MisUTbHICTH
KOJICKTHBY. BaXnMBOI0O € 3maTHICTh JO TaiM-
MEHE/DKMEHTY Ta €(eKTHBHOTO BHUKOPHCTAHHS

pecypciB.
Jns  pgocsrHeHHS 1i€i MEeTH HEOoOXigHO
BNPOBA/DKYBATH  iHHOBAIIiHI ~ MIXOOU 0

HaBYaHHS, BAKOPUCTOBYBATH Cy4acHi TEXHOJIOTIT
Ta 3a0e3neyyBaTH MOCTIHHMI mnpodeciiHul
po3BuTOK MaiiOyTHiX xopeorpadis. Lle nozBo-
JIUTH CTBOPHUTHU KOM TOHITI BHCOKO-
kBaniikoBaHux npodecioHaniB, 3IaTHUX Mij-
TPUMYBATH Ta PO3BUBATH YKPAiHCHKE HApOIHE
xopeorpadiyae MUCTEIITBO Ha CBITOBOMY PiBHI.

AHani3  ocTa”HHiX  JocaiTKkeHbL — Ta
nyosaikaniii. OyHgamMeHTaNbHI KOHIICMIIi, IO
CTOCYIOThCA  (hOopMyBaHHS TPO(ECIHHUX KOM-
MeTeHIiH y apTUCTiB Oanery, OylM HiTKO
chopmynpoBani A. BaranoBoto y ii TpyHTOBHIH
npani «OCHOBM KJIACUYHOTO TAaHIO», OIyOumi-
koBaHit y 1934 poui. Lleli manyan cunTesye
OaraTuii HAyKOBO-TIEAAroridYHUN JOCBIL Ta €
HENepeBepIIeHNM  3pa3KkoM  CHCTeMaTH3aLil
3HaHb Yy Tay3i 0aJeTHOT IearoriKy.

IIpobnemi BUKIaMaHHA KJIACUIHOTO TAHITIO
MIPUCBSYCHI JTOCITi KCHHSI H. T'op6atoBoi,
1O. I'pomosa, A. I'ymentoka, C. 3ab6peaoBChKOTO,
€. 3aniieBa,  C. Jlerxkoi,  A. Harauescekoro,
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T. IMaBmok, B.Ilactyx, T.IlyptoBoi, A. Co-
KoJbCchKO1, A. Tapakanosoi, T. TkaueHko Ta iH.

Pi3HOMaHITHI MUTaHHS MATOTOBKH (haxiBIIs
B ramy3i XopeorpadigHoro MHUCTENTBa PO3IIIS-
JNAIOThCS  y CY4YaCHHX HAyKOBHX PO3BIIKax
JI. Anppomryk, O. KacesHoBoi, b. KomHorysen-
ka, ['. Hikonai, O. [Tapxomenka, B. [ToxuneHka,
O. PebpoBoi,  HO. PoctoBerkoi,  T. Cepatok,
T. ®inanoBcrkoi, JI. [[BeTKOBOT Ta iH.

I'mubokuii TeopeTHUHUH aHali3 yKpaiHCh-
KOT0 HapoOJHOTO TaHII0O Ta METOMOJIOTiuHi
OCHOBHM BUIKJIAJaHHA HApOJHO-CIEHIYHOTO TaH-
II0 B KOHTEKCTI BITYM3HAHO{ BHINOI OCBITH
JIETaNbHO PO3KPHUTI Yy HAYKOBHX IPAlAX TaKUX
aBTOPHUTETHUX JTOCIITHUKIB, K B. BepxoBuHerp,
B. 3aiies Ta H. Kupmisuyk. Ixmi po6otn €
(yHIAMCHTAILHUM  BHECKOM Y  PO3BHUTOK
yKpaiHchKkoi xopeorpadiyHoi HayKu.

Bimomi TEOpPETHKH KIACHYHOI'O  TAHIIO
A. Hikioposa Ta T. IlyTiniHa y cBOiX HAyKOBHX
Mpansgx MPOBEIH IPYHTOBHE IOCHTIKCHHS MpO-
67eM, TOB’SA3aHUX 3 BUKJIAJaHHSIM Ta BHKOHAH-
HAM KJIACHYHOTO TAHIIO. IXHi PO3pOOKH CTaiH
BaXUTMBUM 1HCTPYMEHTOM JUIS BIOCKOHAJICHHS
MEJArOTIYHUX  METOOWK  Ta  IIJBUILEHHS
npodeciifHOTO piBHSI TaHIIiBHUKIB.

MeTta crarti momsrae 'y pO3TIISIAL
TEOPETHKO-METOIUYHUX ACIICKTIB IMILICMEHTAIIIT
KJIACHYHOTO CK3EPCUCY B MPOIEC BUKIATaHHS
JUCIMILTIHA «YKPaTHCHKUN HAPOTHHUN TAHEI[hY.

Bukiaa ocHOBHOrO Marepialy ao0caia-
skeHHs. Ha cywacHomMy erami  eBomowii
XOpeorpagiuHoro MHUCTENTBA CHOCTEPITraeThCs
TEHICHINS O 3HAYHOTO YCKIAJIHEHHS TEXHiKH
CIIEHIYHOTO HApoAHOTro TaHIo. Ll TeHmeHIis
3yMOBJICHA IHTETpAIli€l0 BHKOHABCHKUX TEXHIK
KJIACHYHOTO TAaHII0 Ta IHKOPHOPYBAaHHIM elle-
MEHTIB 3 CydacHUX XopeorpadidyHuX HaIpsIMiB,
10 MOXXKHA PO3TIIAAATH B HACTYITHUX aCTIEKTaX:

— aKyMyJISILlisl  KJIaCMYHOI  TEXHIKH  —
HApOJHUI TaHElb BCE YACTIlllC BHKOPHCTOBYE
€JIeMCHTH KIACHYHOTO CK3EePCHCY, TakKi SK
no3uuii HIr Ta pyK, CTpUOKH, oOepTaHHs,
PO3BUTOK JIiHIT Ta MO3H TOWIO;

— iH(Y3isg Cy9acHUX TEXHIK — BIUIMB Cydac-
HUX HampsMiB, 30KpeMa KOHTEMIIOpapi, JKas-
TAHITI0, MOJICPHY HPOSIBIIETECS Y BUKOPHCTAHHI
napTepHOi TeXHiKH, IMIIPoBi3allii Ta (GI0iTHOCTI,
poboTi 3 Baroro Ta OamaHCOM, TOJIpPHTMIi Ta
CHHKOITYBaHHI TOIIIO;

— cuHepreTH4Huit edekr — KomOiHamis
KIACHYHUX Ta CY4YaCHHX TEXHIK CTBOPIOE
CHHEpPreTHYHU edekT, 10 NPU3BOIUTH [0
MiABUICHHS TEXHIYHOTO pIiBHS BHKOHABIIIB,
30arayeHHs XYIOXHBOI BHPa3HOCTI, (opMy-
BaHHS HOBOTO CIICHIYHOTO MPOYKTY TOIIO.

Ha 3aHaTTAX 3 KJIACHYHOTO  TaHIIO
ManOyTHI Xopeorpadu JOCATAIOTh ONTHMI3allii
CIIEHIYHOiI (GOpMHU Ta 3MIHCHIOIOTH IIJIECTIPS-
MOBaHUH PO3BUTOK M S30BOTO anapary HIKHIX
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KIHIIBOK, Ha SIKHH TIpUIMagae TMiKOBE HaBaH-
TaXEHHS IMJ 4Yac PENeTHIid Ta KOHIEPTHUX
neppopMaHciB.

VY mpomeci BUKOHaHHS TpPEHAXY apTHCT,
3IIMICHIOIOUN TIPEBEHTHBHE PO3IrpiBaHHS 3B’S3-
KOBO-CyIJIOOOBOTO amapary, MiHIMI3ye pPU3UKH
OTPUMAHHS pO3TSATHEHb Ta BHUBHUXIB, SKI €
MOTCHIIIHO MOXJIMBUMH TiJ 4ac BHBYCHHS Ta
BUKOHAHHS CKJIaJ{HUX TaHIIOBAJIbHUX CIICMCHTIB.
Otxe, QpyHIaMCHTANHPHUMHU Ta BH3HAYAIBbHUMH
JUTSL TAHI[IBHUKIB 3allUIIAIOThCS iXHI  (i3wdHi
KOHAWINI, 30KpeMa Taki MapameTpHu, SK
TaHIIOBAJILHUH KPOK, CTPHOOK Ta THYUKICTh, SIKi
Oe3mocepeIHbO  BIUIMBAIOTh HA  TEXHIYHY
MaiCTEepHICTP BHKOHAHHSA €K3EpPCHCY KIIacHd-
Horo TaHmoo. Ex3epcuc € QyHmaMeHTaIHHUM
€JIEMEHTOM TpPEHYBJIBLHOTO IIPOLIECY XOpEeor-
pada, cnpsMoBaHMM Ha (POpPMyBaHHS KOPEKT-
HOTO TIOJIOXKCHHS KOpIyCy Ta 3a0e3MeUcHHS
CTaOlIBHOCTI.

Y cucremi BHIIOI OCBITM MHUCTEIHEKOTO
CIpsSMYBaHHS KJIACHYHUN TaHelb € (yHOa-
MEHTILHOIO JAWCHUIUIIHOK JUIsI  MalOyTHIX
xopeorpadiB. TepMiH «KJacuKa» MOXOAUTH BiJ
JIATHHCBKOTO «classicusy, 110 O3Havac
«3Pa3KOBUI», «IIEPIIOKIACHUIY, TiAKPECIIOI0YN
Horo eTaJoHHUU XapakTtep. Y XopeorpadigHomy
KOHTEKCTI  KJIACMKA  OXOIUTIOE Ti  3pa3Ku
TAHIFOBAJILHOTO MHMCTEITBa, sIKi 30epiraroTh
HE3MIHHY XYAOXHIO Ta ICTOPUYHY LIHHICTB JJIS
HallOHAABLHOI Ta  CBITOBOI  TaHIIOBAJILHOIL
KyJIbTypH, GpopMytouH ii kaHOHH. Y 1IbOMY CEHC1
KJIACHYHHUI TaHEIb, TIEPII 332 BCE, ACOLIIOETHCS 3
pe3ysnbTaToM 0araToBiKOBO1 €BOJIOIII, aKymy-
JOI0YM B CcOOi Tpamuili, mo € 0a3sucoMm I
PO3BUTKY TMPAKTHYHO BCiX XopeorpadigHux
HanpsmiB. Takum umHOM, OcHE]ITH Bim 3aHATH
KJIACHYHHUM TAHIIEM SIK IS IOYATKIBIIB TaK 1 IS
npodecioHaiB € 6e33arnepeaHIMHU.

C. Kapnuupka Tta O. KomieBcbkuii 3a3Ha-
4alTh, 10 NpodeciiHa AiSNIBHICT apTUCTIB Y
CKJIQJli HapOJHOTO XOpeorpaiuHOro KOJIEKTHBY
nepeabavyae BUKOHAHHSA KOMIUICKCY 3aBJaHb
(po3irpiB M’si3iB, Cyriao0iB Ta 3B’S30K, OIAaHY-
BaHHS Ta YJOCKOHAJICHHS 0a30BHX TEXHIYHUX
€JeMEHTIB, CKJIaJAHUX Ta Ta ICHYIOYOTO
TAHIFOBAJIFHOTO pemepTyapy), 3HauyHa dYacTHHA
AKUX Ppea’i3yeTbcs Ha 3aHATTAX 3 KIACHIHOTO
TaHITI0. 3 OTJISAAY Ha 1€, y CUCTeMI BHIIOi OCBITH
MHUCTEI[BKOTO  CIPSAMYBaHHS KJIACHYHUH Ta
HApOJNHUI TaHeNb pO3MIAAIOTHCS SK JIBa
iHTerpoBaHi HampsMu npodeciitHoi miIroToBKH
(axiBLiB B ramysi xopeorpadiyHoro MUCTEITBa,
OCKIJIbKY BOJIOJIIHHS IIUPOKUM CHEKTPOM 3HAHb
Ta HaBMYOK y cdepi kiacuuHoi xopeorpadii €
KPUTHYHO BaXXJIUBUM I ApPTUCTIB aHCAMOITIO
HapOJHOTO TaHIo [2, c. 86].

AHai3 HAayKOBO-TIEAroTidHOl JIiTepaTypH
JIO3BOJIUB  C(OOPMYJTIOBATH  KITFOYOBI  acIeKTH
npodeciiHol MArOTOBKA MaHOYyTHIX TaHIIiB-
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HUKIiB, OalleTMeHCTepiB Ta KEPIBHUKIB HAPOIHO-
xopeorpadivyHUX KOJEKTUBIB, IO ITETSPMiHOBaHI
crierudikor0 ixHBROI MaOyTHBROI mMpodeciitHol
IISTTBHOCTI.

Jlo mMX  acmekTiB MM BiJHOCHUMO:
1) inguBigyasisHy po0OTy (PO3BUTOK (hi3UUHHX
KOHIUIIM TaHI[IBHUKA, yIOCKOHAJICHHS TCXHIY-
HUX HaBUYOK, CaMOKOPEKLII0, CaMOBIOCKO-
HaJleHHs); 2) poboTy 3 penepryapoM (omaHy-
BaHHSA pPI3HOMAHITHUX CTWIIB, JKaHpIB Ta
HanpsIMiB xopeorpadiqHoTro MHCTEITBA);
3) cueHiYHy MPakTUKY (OTIaHyBaHHS CTYACHTaMHU
TEXHOJIOTIl PEeNeTHIIHHOTO TIpoIecy, HaOyTTs
JIOCBITy KOHIIEPTHO-BUKOHABCHKOI JIisITEHOCTI)
TOLIO.

C. Kapnumpka ta O. KomieBchkuid, cripato-
YuCh Ha TBepMkeHHs: A. Baranoroi, Haro-
JOUIYIOTh HA TOMY, IO KOPEKTHAa TIOCTaBa
Kopnycy € (yHIaMEHTaJIbHOIO OCHOBOIO IS
BUKOHaHHS Oyab-skoro «ma» (¢p. pas — Kpok,
pyx). Jlume mnpaBuwibHO cdopMoBaHa JIiHIA
CIMHHM 3/IaTHA TapaHTyBaTH MOBHY CBOOOaY
PyXiB Ta CTIHKICTH [2, c. 87].

Jocnigauku KJIACUYHOT'0 TaHIIIO
T IKPECITIOI0Th, 10 QYHIAMEHT, 3aKIaIeHU N ITi]
gac ek3epcucy (MO3WIIOHYBaHHA Ta (PyHK-
IIOHYBaHHS CTOT, KOPIIyCY Ta PYK Yy BCIX

€JeMEHTaX  KJIACHYHOTO  TaHLI0),  CIpUsE
PO3BUTKY CWJIH, CIPUTHOCTI, BHUTPHUBAJIOCTI,
3amofirae  TpaBMaM Ta  I[EPEBAHTAXKCHHIM

OINOPHO-PYXOBOTO amapary, a TaKoX CTBOPIOE
HepelyMOBH /ISl JJOCKOHAJIOTO — ONaHyBaHHS
TEXHIKOIO KJIACHYHOT'O TAHIIIO.

T. Iyrinina ixeHTH(iKy€e HACTYITHI KIIOYOBI
ACIIEKTH, 110 € 0a3MCOM KJIACHYHOTO TAHIIO:

1. ITocTypayibHU ceT-am Ta apTUKYJISIIsS
KiHIiBOK. [leif MyHKT OXOIUTIOE KOPEKTHE
MO3UITIOHYBaHHSA Ta (YHKIIOHYBaHHS CTOII,
KOpIYCY, PyK Ta TOJIOBH B paMKax BHKOHAHHSI
yCiX €JIEMEHTIB KJIACHYHOTO TaHII0. BaxxiauBum e
YiTKE PO3YMIHHS Ta BIATBOPEHHS aKaAeMIYHHX
No3uiii Ta IXHIX Bapialiif, BpaxoBYIOUU
cnenudiky KoxHOI mKonu (Hamp., (paHIiy3bKa,
iTamilicbka Ta 1H.). AKIEHT pOOWTbCS Ha
CTabUTLHOCTI KOP-M’sI3iB Ta KOOPAMHAIII PyXiB
MIX Pi3HUMH YaCTHHAMH Tija.

2. KinecretnyHe ycBiZOMIICHHS Ta M’ S30Ba
3amigHicTh. Llelt acmekT (QoOKycyeTbesi Ha
PO3BUTKY TpOMpioLenIiii Ta KiHecTe3ii, TOOTO
YCBIJOMJICHHSI TOJIO)KEHHS Ta PyXy BIACHOTO
Tla y mnpocropi. BiH BKiIIOYae KOHTpPOJb Ta
BIAYYTTS poOOTH M’SI31B HIr, KOPITYCY Ta PYK IIiJ
yac BHKOHAHHS TaHIIOBAJIBHUX pYyXiB. Bax-
JMBUM € He juuIe (Gi3nyHe BUKOHAHHS PyXy, aje
W MEHTaJlbHE YCBIIIOMIJICHHS 3aliSTHUX M’S30BHX
rpyn Ta ixHpOi (DyHKLIOHAIBHOI B3a€MOJil, L0
CIIpHsi€ ONTHUMI3amii PyXoBOi €(PEeKTUBHOCTI Ta
3amo00iraHHIO TPaBMaM.

3. Po3BHTOK BHBOPOTHOCTI HIr Ta (IeK-
cubOuTbHICTh. [le MyHKT akneHTye yBary Ha

194

PO3BUTKY CHEIUPIiUHHX (PI3UIHUX  SIKOCTEH,
HEOOXITHMX IJISi KJIACHYHOTO TaHITI0. 30Kpema,
e JOCATHEHHS MaKCHMalIbHOTO TEpH-ayTy,
TOOTO PO3BOPOTY HIT Bif CTETHA Ta PO3BHUTOK
enacTu4yHocTi  M’s3iB  (¢uiexcuOimiti), Mo
3abe3nedye aMmIUITyly pyxiB Ta 3arnodirae
TpaBMaM. BaskJIMBO MiJKpECIUTH, IO PO3BUTOK
BUBOPOTHOCTI ~ HII' TIOBMHEH  BifOyBaTHCS
MOCTYNOBO Ta O€3MeYHO, 3 YpaxyBaHHSAM 1HIH-
BiJlyaJbHUX AaHATOMIYHHX OCOOJIHBOCTCH KOXK-
HOTO TAHIIBHUKA, 3 METOI0 YHHUKHEHHS TPaBM
KYJIBIIIOBOTO CYTJI00a.

BuBopoThicte HIr, abo TepH-ayT, SK
(¢yHOaMeHTallbHA BUMOTAa Ui BHKOHAHHSA
KJIACHYHOTO €K3EPCUCY, € He MEHII BaXXJIUBOIO i
JUTA BUKOHAHHS HAPOIHUX TAHIFOBAJIFHUX PYXIB.
Xoua crymiHp Ta crneuudika BHKOPUCTaHHS
TEpH-ayTy MOJXKE BapilOBaTHUCS 3aJIE)KHO BiJ
KOHKPETHOT'O HapoOAHOrO CTWIIO, HOro IpH-
CYTHICTb BIJrpae KIIIOYOBY POJIb Y JOCSTHEHHI
BHCOKOi BUKOHABCHKOT MaiCTEpHOCTI.

VY TexXHIYHOMY acHeKTi BHUBOPOTHICTh HIir
3abe3meuye  OLIbIly  aMIUNITYAy pyxXy B
Ta30CTETHOBOMY CYTJI001, IO J03BOJISIE TAHIIIB-
HUKY BUKOHYBATH CKJIaJIHI €JIEMEHTH 3 OiJIbIIIOI0
JIETKICTIO Ta TOYHICTIO. Y KJIIACHIYHOMY TaHIII IIe
TIPOSIBIIIETHCSl Y BUKOHAHHI OaTMaHiB, 1€ TIOBHUN
TEpH-ayT € HEOOXITHOI0 YMOBOI. Y HapOJHOMY
TaHI[I BUBOPOTHICTh HII MOXE OYTH MEHII
EKCTPEMaJIFHOIO, aJie BOHA CIIPHSE MOKPALCHHIO
KOOpAMHAIIT, OaJlaHCy Ta CTaOUIBHOCTI MiJa Yac
BUKOHAHHS DI3HOMAHITHUX pYXiB, TaKHX SK
KPOKH, CTpHOKH, 00epTaHHs TOLIO.

VY ecTeTHYHOMY acIeKTi BUBOPOTHICTH HIr
Bi3yallbHO TIOJIOBXKYE JIIHIIO HOTH, CTBOPIOIOYH
BpaXCHHS C€JIETAHTHOCTI Ta BHUTOHYEHOCTi. Y
KJIACHYHOMY TaHI II€ MiAKPECIIOE Tpaimiio Ta
BHTOHYCHICTh PYXiB, a y HApOJHOMY TaHII
CIIpHisiE  CTBOPEHHIO  OiBII  BiIKpUTOi  Ta
rapMOHIHHOT TO3WIii Tijga, MO MJACHIIOE
BUPA3HICTh Ta €eMOLIHHICTH BUKOHAHHSI.

BaximBo 3a3HaYMTH, IO BUKOPUCTAHHS
BHUBOPOTHOCTI HII' B HAPOJHOMY TaHIli 3aJI€XKHUTh
BiZl KOHKPETHOTI'O CTHIIIO Ta TpajuLiid. Y IesKux
HapOJHUX TAHIAX TEPH-ayT MOXe OyTH
MiHIMaTbHUM a00 B3arali BiJCYTHIM, TOJi SIK B
IHIMMX BIH MOXE BiNirpaBaTH BaXXJIWBY pPOJIb.
[IpoTe, HaBiITh y THX CTHIAX, A€ TEPH-ayT HE €
JIOMIHYIOUNM, TIEBHUH CTYIiHB PO3BOPOTY HOTH
Bil CTerHa MOXXe OyTH TPHUCYTHIM IS
MOKPALIEHHS TEXHIKM Ta €CTCTUKM BUKOHAHHS.
Tomy, xopeorpady HeoOXiZHO BpaxoBYBaTH
CTHJIBOBI ~ OCOONMMBOCTI  mpu  poboTi 3
BUBOPOTHICTIO HIl' y HAPOJAHOMY TaHII.

Cnuparourick Ha HaykoBi po3sinku C. Kap-
munekoi Ta O. KomieBCbKOTo, BHAUIMMO Taki
KIIOYOBI TPHHIUNY (HYHIAMEHTaIbHUX METO-
IUYHUX 3acaj HaBYaHHS KIIACHYHOTO TAHIIIO:

1. KoxkeH pyX TIOBHHEH MaTH 4YiTKO
BH3HAUEHYy TIATOTOBKY (preparation) Ta 3aBep-
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MISHHSI, M0 3a0e3Ievye TUIaBHICTh MEePEX0ay MikK xopeorpadidHOi  TPAKTHKH,  Ccepel  SIKUX
€JIEMEHTaMH 1 CTBOPIOE €CTETHYHY 3aBEPIICHICTh TOJIOBHUMH € HACTYITHI:

KOMITO3HIIii. 1. Purmiuna CHHXPOHI3aIlis, sTKa

2. [ToBTOpEeHHS OCHOBHHUX €JIEMEHTIB 3aB- nependadae 3MaTHICTH JIO IHTErpamii  pyxiB

JIAaHHS € HEOOXIJHOK YMOBOI JIJIs 3aKPIiIUICHHS
HABUYOK Ta (OPMYBaHHS TEXHIYHOI JOCKO-
HAJIOCTI.

3. Jlimitalfiss KOMOIHAI[IfHMX  €JIEMCHTIB.
OOMexxeHa KUIBKICTh PI3HHX PYXiB B OJHOMY
3aBJIaHHI JTO3BOJISIE TAHI[IBHUKY 30CEPEAUTHCS HA
SKICHOMY BHKOHaHHI  KOXXHOTO  €JIEMEHTa,
YHHUKHYTH NEPEBAHTAIKCHHS Ta CIIPHUSE KPALIOMY
3aCBOEHHIO MaTepialy.

4. JIoOMiHaHTHICTh OJIHOTO €JICMEHTY.
®dokycyBaHHsS Ha OJHOMY T'OJIOBHOMY EJIEMEHTI
a00 TEXHIYHOMY MpHIOMI B MeXax 3aBIaHHS
JTO3BOJISIE CTYACHTY JCTAIbHO OIMPAIIOBATH HOTO
HIOAHCH Ta JTOCATTH BUCOKOTO PiBHS BUKOHAHHSI.

5. Jloriyna niporpecist pyxis. [TocnioBHicTh
pPYXiB y 3aBAaHHI IOBMHHa OYTH JIOT1YHO
0oOrpyHTOBaHa Ta CIPSIMOBaHA Ha JOCSTHCHHS
KOHKPETHUX HaBYAIbHUX LiJICH.

6. O60B’s13K0Ba OimaTepanbHiCTh. BuKoHaH-
HI KoMOIiHAIii 13 OBOX HIT € HEBIX €MHOIO
YaCTHMHOIO  KJIACHYHOI'O  TAHII0,  OCKUIbKU
PO3BUBAE CHUMETPil0, KOOPIWHAINIO Ta CHpHUSE
rapMOHITHOMY PO3BUTKY TiJa.

7. baganc (i3UYHOrO Ta TCUXOJIOTIYHOTO
HaBaHTa)XeHHs. PalioHaJlbHE CIIBBIAHOLIEHHS
¢i3nuHOrO (CHIIOBOr0), TEXHIYHOTO, MCUXIYHOTO
Ta EMOIIHOrO HaBaHTaXXEHHS 3a0e3neuye
ONTUMAJILHUI PO3BUTOK TAHI[IBHUKA, 3arlo-
0irarouu NepeHANPyKEHHIO Ta TPaBMaM TOMIO [2,
c. 88].

Ex3epcuc 6ins craHka, sk GyHIaMEHTAIbHA
CKJIaJ0Ba MIATOTOBKH TaHI[IBHHKA, BUMAarac BiJ
BHKJIaJjada TJIIMOOKOTO PO3yMiHHS aHaTOMii Ta
kinesiosorii. KoxHe pyxoBe 3aBmaHHs Mae OyTH
pO3rISIHYyTE SIK KOMIUIEKCHHH —MpoLec, L0
BKIIIOYA€ HE JIUINC TCXHIYHC BUKOHAHHS, aje i
PO3BUTOK M’s30BOi maM’sATi, KOOpAWHALII Ta
nponepueniii. CBiJioMe ONMpaIoBaHHsI KOXKHOTO
eleMeHTa JI03BoJisie Xopeorpady HE HpoCTo
BIATBOpIOBAaTH pyxH, a (GOpMyBaTH IHIHW-
BilyaJIbHUH Ta ePEKTUBHUHN PyXOBHUI amapar.

KirouoBHM  acrieKToM eK3epchcy € pos-

BHTOK YCBIIOMJICHHS BJACHOTO TiNa, IO
JIO3BOJISIE  TaHI[IBHUKY BiITdyBaTH Tijlo B
NpOCTOpi, KOHTPOJIOBATH HMOTO pyXH Ta
BHpOXaTH dYepe3 HUX PI3HOMaHITHI €MOIIii.

KosxHa xomOiHawisi BipaB — 1€ HE MPOCTO cyMa
pyXiB, a CBO€pigHa MiHiaTIOpa, 1€ TEXHIYHE
BUKOHAHHSI OPraHIYHO IOEJHYETHCS 3 MY3H-
KaJbHICTIO Ta ApaMaTHuHicTIO. Came 1iel CHHTE3
JI03BOJISIE PO3BMBATH Y TAHLIBHHUKIB apTHUCTHU3M
Ta CLECHIYHY XapH3My.

KoHnemiiss My3WKanbHOCTI, $K CIYITHO
3azHavae T. [lyrimina, € OaraTorpaHHuM (¢eHo-
MEHOM, [I0 OXOIUIIOE HH3KY KIIOYOBHUX KOM-
MMOHEHTIB, KPUTUYHO BAXKIUBHUX JJIS YCIIIIHOI
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TaHI[IBHUKA 3 MY3WYHHUM pPUTMOM. Baximuso
MiAKPECIUTH, [0 MY3UYHUH pUTM — I HE
MPOCTO MEXaHIYHE BiITBOPCHHS YaCOBHUX YACTOK.
HaromicTh, L€ eKCIPECUBHHMH €JIEMEHT, LI0
Haja€ TaHOIO  JAHAMIKM Ta  €MOLIHHOIL
BUpa3HOCTI. Ha mOYaTkOBMX eTamax TPEHIHTY
CTyJIeHTaM  HeoOXigHO  omaHyBaThm  0a30Bi
My3W4HI Ta XopeorpadidHi PUTMH B TaKHX
po3mipax, sk 2/4 ta 4/4. lle cTBOproe MimHUN
(yHIZaMEHT ISl TTOIAJBIIIOTO PO3BHUTKY. 3TOI0M,
TPEHYBAJIBLHUI MPOIEC MOXKE OYTH PO3IIUPECHUM
32 paxyHOK  BIPOBAa[DKEHHS  CKJIATHIIINX
PUTMIYHUX CTPYKTYp, TakuX sIK 3/4, 6/8 Ta iHmii,
IO CHpUs€E PO3BUTKY OUIBII BHUTOHYEHOTO
BIJIUYTTS PUTMY Ta MY3UKaJIbHOCTI. Takoxk BapTo
pOOUTH aKIEHT  HAa PO3BHUTKY PHTMIYHOTO
IHTEJICKTY — 3IaTHOCTI HE TUIBKU BiITBOPIOBATH,
ane W IHTepIpeTyBaTH PUTM, BHOCSYH B TaHEUb
IHIWBIAYaTbHICTD Ta XYJIOXKHIO BUPA3HICTh.

2. Tematn4Ha pernpe3eHTarlis, ska (OKy-
CYEThCA Ha CBIIOMOMY CIHPHUHHITTI MYy3UYHOI
TeMn (Menoxmii) Ta 1i  Tpanchopmarii B
xopeorpadiuanii HapaTHUB. TaHI[IBHUK TIOBHHCH
HE MPOCTO PYXaTHCh il MY3UKY, a i po3ymiTH ii
3MICT, €MOLIHHNI KOHTEKCT Ta CTPYKTypy. Llen
nporec mnepeadadae aHami3 MEJIOJUYHOI JIiHii,
rapMoHii, JAWHAaMIKM Ta IHIOUX MY3WYHHUX
€JIEMEHTIB. YCIIilIHA TEMaTH4Ha Perpe3eHTaris
BUMarae BijJ xopeorpada rimbOOKoro po3yMiHHS
MY3WUYHOTO TBOpY Ta 34aTHOCTI MO0 Horo
IHTEpIIpeTarii 3acobamu TaHIIOBAJILHOTO
MUCTENTBa. Ba)XTMBUM € BUKOPHUCTaHHS Bi3yalli-
3aIil My3WKH — CTBOPCHHS B YSBI TaHI[IBHUKA
obpa3iB Ta BiMYYTTiB, 10 BiAMOBIAAIOTH
MY3UIHOMY MaTepiaiy.

3. [HTOHAIIiHA YYTJIUBICTH, KA CTOCYETHCS
3IaTHOCTI  PO3PI3HATH  Ta  BiATBOPIOBAaTH
iHTOHAWIl My3U4HOI TeMu. [HTOHaUis B My3HI —
1Ie He TUILKU BHCOTA 3BYKY, ajie i HOro emolliiiHe
3abapBicHHs, JWHaMika, TeMmOp. Po3uHeHa
IHTOHAIlIHA YYTIWBICTH JO3BOJISIE TAHI[IBHUKY
OLIBIIT TOHKO pearyBaTH Ha My3WYHHH Martepia,
Mepeaoyu Horo eMOIiHHUN 3MICT depe3 pyxu
tima. Ile#i mporlec MOXKHa TOPIBHATH 3 €MO-
MiHHAM  BiATYKOM Ha MY3UKy, IO TpaHC-
dbopmyeThest B xopeorpadiuHy ekcrnpecito. Jlms
PO3BUTKY IHTOHANIWHOI YYTJIIMBOCTI MOXHA
BUKOPUCTOBYBATH BIPAaBU HA CIIyXOBHH aHAII3
MY3HKH, a TaKOX IMIpPOBI3aIiiiHi 3aBOaHHSA, IO
CTHMYIJIIOIOTh CIIOHTaHHY PEakKI[il0 Ha MY3U4HI
HioaHcu [4, c. 179].

VY KOHTeKCTi XoperpadidyHuX AWUCIHMIUIIH,
My3WKa BIiJiTpa€ poOJb HE TMPOCTO AKOM-
MAaHEMEHTY, a CKOpillle iHTerpajgbHOTO Cepe-
JOBHIIA, B SKOMY KYyJIbTHBYETHCS BHPA3HICThH
PyXiB, EMOIIIHHICTh Ta €KCIPECUBHICTh TIepdop-
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MaHCy. BiamosigHo, memaror-xopeorpad moBu-
HEeH aKIeHTYBaTH yBary He JIMILE Ha PO3BHUTKY
PUTMIYHOTO IHTENEKTy CTYICHTIB, aje W Ha
(opMyBaHHI MIIIHOTO EMOIIITHO-AI€BOTO KOH-
HEKTY MiXK MY3HKOIO Ta TaHIeM. Po3risiHeMO 11e
JIeTaJIbHIIIE.

1. My3uka sk emouiiiHo-oOpa3Huii (QyH-
JaMeHT. My3uyHa TeMa MOBHHHA CIIPHIMATHCS
He sK a0CTpaKTHAa 3BYKOBa IOCIIJIOBHICTB, a 5K
eMOLIHHO-00pa3Huit OeKrpayHn, o €
nepiopKkepesiom  T1a  (yHAAMEHTOM — TaHIIO-
BaJbHOI KoMmmo3uiii. BaxmamBo BimidTH Bifg
KOHIIETIIi1 (OpMaTbHOTO BUKOHAHHS PYXIiB ITiJ
MY3UKy, HATOMICTh, CTHUMYJIIOIOYH 3700yBaviB
OCBITH 110 TITHMOOKOTO €MOIIHHOTO 3aHYpeHHS B
My3udHH Matepian. llei miaxim cmpusie
PO3BUTKY apT-KOMIICTCHIIH, IO O3BOJIIOTH
TaHIIIBHUKY HE MPOCTO BIATBOPIOBATU PYXH, a W

HAIIOBHIOBATH 1X 3MICTOM Ta €MOL{HHOIO
TIMOMHOIO.

2. lurerpariss iHTOHAIW Ta TUIACTHYHOL
ekcrpecii.  37aTHICT, IMHPO Ta 3aXOIUICHO

«IOPWHATH» B MY3WYHI iHTOHamii Tpanchopmye
MpoIleC HaBYAHHA 3 MEXaHIYHOTO BiATBOPEHHS
PYXOBHX CXeM VY XKHBY XYIOXHIO TBOPYICTb.
CTyneHTH TIOYMHAIOTh CHpPUHAMATH HaBYaJIbHI
3aBIaHHA HE K HaOip BMiHb Ta HABUYOK, a 5K
MOMJIMBICTH IS ~ CAMOBUPAXKCHHS  4epes
wiactuky. llei mpoiec nepexbadae pPO3BUTOK
KiHCCTETUYHOTO I1HTEJEKTY — 3[aTHOCTI Biuy-
BaTH Ta KOHTPOIIOBATH pPYyXH CBOrO Tijga Yy
npocTopi Ta 4Yaci, a TaKoX eMOLIHHOTo
IHTENICKTY — 3/IaTHOCTI pO3Mi3HABaTH Ta Iepe-
JIaBaTH eMOIIii Yepes3 pyx.

3. CtBOpeHHsI ~ eMoIiiHOT  aTMocdepH.
Buxnagad moBHMHEH CTBOPWUTH B KJaci XOpeor-
padiyHUX TUCIMIUTIH aTtMocdepy, IO CIpHSIE
EeMOIIIMHIM  BIOKPUTOCTI Ta  KPEATHBHOCTI.
BaxxnmuBo BUKOPHCTOBYBATH Pi3HOMAaHITHI METO-
JIUKY, TaKi SIK BIPABH, aCOIL[IaTHBHE MUCIICHHSI Ta
My3W4YHY IMIIPOBi3allifo, IO CTUMYJIIOKThH
CTYJICHTIB JI0 MOLIYKY IHIMBIAyaJbHUX CIIOCOOIB
BUPQXCHHS EMOILIH 4Yepe3 pyX. 3acTOCYBaHHS
MYJIBTUMEAIHHUX pPEcypciB, TakMX SK Bileo-
3aMKCH BUCTYIIIB BUJATHUX TaHI[IBHUKIB, OHJIAH
MaiicTep-KiIacu Ta iH., TaKOXX MOXE CIPHUITH
PO3BHTKY €CTETHYHOTO CMaKy Ta HATXHEHHIO
3100yBayiB OCBITH.

4. ®index Ta  peduekcis.  BaxmuBum
€JIeMEHTOM HaBYAILHOTO TIporiecy € (imbex
(feedback) — 3BOpOTHMII 3B’SI30K MiX BHKJIA-
JadeM Ta CTyJICHTaMH. BuKIagad MOBUHCH
HA/IaBaTH KOHCTPYKTHBHI KOMEHTapi II0J0
BUKOHAHHS PYyXiB, aKIICHTYIOUU YBary He JIUIIC
Ha TEXHIYHIM TOYHOCTI, aje @ Ha eMOLIHHIi
BUpasHocTi. PerymspHa peduekcis — aHami3
BJIACHUX BIMYYTTIB Ta BPaXKCHb BiJ BUKOHAHHS
TaKOX CIPHUSAE PO3BUTKY CaMOCBIJOMOCTI Ta
YCBIIOMJIEHOMY TiAXOAy JO0 TaHIFOBaIbHOL
npakTuky [1, c. 213].
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DopMyI0dH CTPYKTYPY KIACHYHOTO €K3ep-
CHCY B KOHTEKCTi 3aHATh YKpalHCEKMM Hapo.I-
HUM TaHIEM, BHKJIagad-xopeorpad TOBHHCH
IHTETpYBAaTH TEXHIYHHHA aCIEKT 3 apTHCTUIHUM
neppopMaHcoM, KyJIbTHBYIOUM B CTYJCHTIB
KpEaTWBHUIM MiAXiJA JO0 BHKOHAHHS 0a30BUX
eJeMeHTIB. [HnuKaTopamMu JOCSTHEHHS eKcrpecil
€ HasjBHICTh HApaTHBHOI JIOTIKH pYXiB Yy
PO3KPHUTTI  XYIOXXHBOTO  00pa3y  TaHILo;
€MOLIHHO-Bi3yalbHa pEINpe3eHTallisl KOXHOTO
OKpeMoro pyxy, Xopeorpadiunoi komOiHaIIii,
HaBYAJHHOTO €TIONYy Ta TIIOBHE 3aHYPEHHS B
€MOIIIMHO-TICUXIYHUH  CTaH, 10  CTBOPIOE
E€MOIIHUI IMITYJIBC TOIIIO.

Ekcrmipecist Ta eMONIHHICT, HAAIOTh pyXaM
crienugiIHOr0 XapaKTepy, HACTPOIO Ta MOYYTTH,
¢dopmyroun meBHMi Baib. Hanmpukman, Taki
EMOLIHHI CTaHH, K CMYTOK Ta palicTh, CMiX Ta
rope, XBWJIIOBAHHS Ta TEMIIEPAaMEHT, MOXYTh
OyTH TpaHCIIbOBaHI uyepe3 IUIACTHKY, MIMIKy Ta
KECTHUKYJIALII0, 30epiralouu Nnpu HbOMY KaHOHHU
KJIAaCUYHOI xopeorpadii Ta He TNOPYIIYIOUH
aKaJeMiqHi paMKH.

[IprHINTIOBOIO METOI0 KIJIACHYHOTO EK3ep-
cucy OuIsl cTaHKa € PO3BUTOK (Di3UUHUX SKOCTEH
TaHIIBHUKA Ta (QOpMYBaHHS TEXHIYHOI 0a3w,
HEOOXiAHOT JUII BUKOHAHHS CKJIAJIHUX XOpPEOoT-
padiunux 3aBraHb. CUCTEMAaTHYHE IOBTOPEHHS
creLiaJibHO MigiOpaHuX BIPaB CHPUSIE PO3BUTKY
M’A30BOi mam’ATi Ta aBTOMAaTH3alii pyXiB.
Ex3epcuc Oinst craHka € (yHZaMEHTOM st
MOJAJBIIOr0  BUBYEHHS  OUIBII  CKJIQJHHUX
KoMmOiHaliif Ta BIpaB Ha CepeluHi 3aiu.
KoMmo6inamii BmpaB moBuHHI OyTH T0OymOBaHi
TaKuM YUHOM, 00 3a0e3nednTH 3aKpilUICHHS
paHillle BHWBYEHOTO MaTepialy Ta BBEISHHS
HOBHX €JIEMEHTIB, IO JO3BOJIIE IIOCTYIIOBO
YCKIagHIOBATH 3aBJaHHA Ta  IIiABUIIYBaTH
piBEHb TEXHIYHOI TMiArOTOBKH MaiOyTHHOTO
(axiBus B rayry3i xopeorpagiyHOro MUCTEITBA.

Ex3epcuc Ha 3aHATTAX 3 JUCLMILIIHU
«YKpalHCbKUI HApOJHUN TaHELb» MOYMHAETHCS
3 BUKOHAHHS CHELiaJli30BaHUX BIPaB Ha po3irpis
M’s131B HIr. OCHOBY IIbOTO KOMITIEKCY CKJIAIal0Th
battement tendus, battement tendu pour le pied Ta
battement tendu jeté, siki BAKOHYIOTBCS Y Pi3HHUX
MO3UIiAX Ta Temmax. IloctymoBe 30iMbIIEHHS
aMIUTITyU PyXiB Ta TEMITy BUKOHAHHS O3BOJIIE
IUIaBHO  WATOTYBaTH  M’S3M 110 Oiibin
IHTEHCUBHUX HAaBaHTa)XeHb. BaXkIMBOIO CKJa-
JIOBOIO DO3IrpiBy € NpaBWJIbHA TEXHIKAa BHKO-
HAHHA BIpaB, sKa 3a0e3mneuye e(EeKTUBHICTH
TpEeHYBaHHs Ta 3a100irae TpaBMam.

3aHATTS KJIACMYHOTO TaHLIO TPaAWULIHHO
po3noynHaeThCs 3 BUKOHaHHs demi plie Ta grand
plie y moennaHHi 3 pisHOMaHiTHUMHE port de bras.
Demi plie, sk 130101092 BIpaBa, CIpsSMOBaHa Ha
PO3TATHEHHS  axUUIOBOTO  CYXOXWJUIA — Ta
MiTOTOBKY TOMIJKOBOCTOITHOTO Cyryioba 70
nojanpIux HaBaHTaxkeHb. Grand plie, B cBoiO
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4epry, CHOpHUsi€ PO3BUTKY THYYKOCTI Ta CHIIU
M’SI3iB  Ta30CTETHOBOTO  cyrioba, 1mo €
HEOOXiJHOI0O YMOBOIO JJIi BHUKOHAaHHS BHBO-
potHuX pyxiB. Demi plie € ¢pyHmameHTaILHUM
€JIeMEHTOM  KIACH4YHOi TEXHIKH 1  49acTo
BHUKOPHUCTOBYETHLCS SIK MIATOTOBYA BIpaBa Hepes
BUKOHAHHSIM CTPHOKIB.

Grand plie Binmirpae BU3Ha4aJbHY pOJIb Yy
PO3BUTKY UYOJIOBIUOI TaHIFOBAJIBHOI TEXHIKH.
I'muboxe mpuCiTaHHsA, BUKOHAHE 3 JOTPUMAaHHIM
yCiX TEXHIYHHX BHUMOT, € OCHOBOIO IS BHKO-
HaHHS CKJIAJHUX 4YOJIOBIYMX pPYXiB, TAKUX SK
MIPUCINaHHA, MiJCKOKA Ta pPI3HOMaHITHI akpo-
OaTWyHl eJeMEHTH. EmacThyHiCT, Ta CHIIA,
PO3BUHEHI 3aBISIKH PEryJsipHOMY BHKOHAHHIO
grand plie, TO3BOJNSAIOTH TAHIIBHUKAM BHKO-
HYBaTH pyXH 3 OUIBIIOI JIETKOTOIO  Ta
BUPA3HICTIO.

Brpasu battement tendu ta battement tendu
jeté BimirparoTh KIIOYOBY pojb y (OopMyBaHHI
TEXHIYHOI JOCKOHAJOCTI TaHIiBHUKA. Cucre-
MaTH4HE BUKOHAHHS [UX BOpaB  CIIPHSE
PO3BUTKY CHJIM M’SI3iB HIT, (OPMYBaHHIO UiTKOI
JiHIT CTONMU Ta PO3BHUTKY BiAUyTTsS OanaHcy. B
HApOJHOMY TaHIl, J€ BeIHKa yBara MpH-
NUISETBCSI  TOYHOCTI Ta BHPA3HOCTI  PYXIiB,
06aTMaHM € HEBiJ €MHOI0 YaCTHHOIO TEXHIYHOTO
apceHaly TaHLIBHMKA. BukopucraHHs OaTMaHIB
y pi3HUX KOMOIHAISX J03BOJIAE JOJATH pyXam
IUTABHICTh T4 BUTOHYCHICTB.

BmpaBa rond de jambe parterre €
HE3aMiHHMM  IHCTPYMEHTOM  JUISi  PO3BUTKY
THYYKOCTI Ta CHJIM M $3iB  Ta30CTETHOBOTO

cyrinoba. Kpyrosi pyxm HOrorw 1o TMiajio3i Ha
piI3HUX  PIBHAX  CHOPUSIOTE  (OPMYBaHHIO
MIPaBUIIGHOTO BHUBOPOTHOTO IIOJIOKEHHS CTErHA
Ta TMOKpAaIIeHHIO KOHTPOIIO HaJx pyXaMu.
Bxmogennss rond de jambe parterre |y
HaBYAJbHUN IUIAH TAHIIBHUKA € BaXKIUBUM
€TaroM y PO3BUTKY HOTO TEXHIYHHUX HABHYOK.
3actocyBannss rond de jambe parterre y
noeaHanHi 3 port de bras Ta pyxamu Kopmycy
JI03BOJISIE  TOCSATTH  OUIbIIOT  BHpa3HOCTI  Ta
PI3HOMaHITHOCTI PYXiB.

Battement fondu, He3Bakaroum Ha CBOIO
TEXHIYHY CKIAIHICTh, € PYXOM, KM MOXe OyTH
BHKOHAaHWH 3 BEJIMKOIO BHUpa3HicTiO. [lmaBHWI
nepexig Bim plie mo releve, cymnmpoBoOKyBaHUI
M’SIKUMH ~pyXaMH pPYK, CTBOPIOE BiIIyTTS
JeTKocTi Ta rpamii. Battement fondu € BaxmBuM
IHCTPYMEHTOM JUIi  PO3BUTKY apTHCTUYHHUX
SIKOCTCH TAHI[IBHUKA Ta CTBOPCHHS BHUPa3HUX
o0pa3is.

BrpaBa battement frappé € edexruBHuM
3ac000M Ui PO3BHUTKY CHJIU Ta BUTPUBAIOCTI
M’31B TOMUTKM Ta cromd. YiTKi, pi3Ki pyxH,
XapakTepHi [UISI LBOTO €JIEMEHTa, CIIPHSIOTH
(hopMyBaHHIO CHIILHOI, HATATHYTOI CTOIH, IO €
HEOOXiTHOI0 YMOBOIO JIJIi BUKOHAHHS 0araThox
TeXHIYHUX EJIEMEHTIB  KJIACHYHOTO  TaHIJO.
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Perynmspne  BukonanHs  battement  frappé
JTIO3BOJISIE TAHIIIBHUKAM PO3BUHYTH IIBHIKICTb,
TOYHICTh Ta KOOPAWHAIIIIO PYXiB.

Rond de jambe en I’air, BukoHanwii 3
JMOTPUMAHHSIM YCIX TEXHIYHUX BHMOT, Ma€ HE
nume  (QYHKIIOHANbHE, ane W eCTCTHYHE
3HaveHHs. [lIBuMAaKi, 4iTKi pyXd HOT'M IO KOJIy
CTBOPIOIOTH BIUYTTS JIETKOCTI Ta BUTOHYCHOCTI.
3apnsku rond de jambe en 1’air TaHIIBHUK MOXe
PO3BHHYTH CBO€ BiM4yTTs JIiHII Ta Gopmu, 110 €
BOXIMBUM JUIS CTBOPEHHS BHpasHUX Ta
KpacuBHX 00pa3iB. Bukonauus rond de jambe en
I’air ma 90 rpamyciB M03BOJIIE NOJATH pyXaMm
OLIBIIIOT aMITITITY U Ta TUHAMIKH.

Adajio  3ailimae ocobimmBe Micie B
HaBYAJILHOMY TpOIieci, 0cOOJIMBO Tipu poOOTi 3
KIHOYOK Tpymnoro. CHCTeMaTHYHE BHKOHAHHS
BIIPaB, MOYHHAIOYHM BiJ] MPOCTUX EJICMCHTIB,
takux sk releve i developpe, i 3akiHuyrOuH
CKJIQIHUMHM KoMOiHamisimu 3 port de bras Ta
MOBOPOTAMH, CIpPHSE PO3BUTKY  CTIHKOCTI,
THYYKOCTI Ta KoopauHamii. Adajio mo3Boise
TAHIIIBHUIIM OIAHYBAaTH MHCTEITBO ILUIABHOTO
nmepexony Bif ONHiET TO3W B iHIIY, IO €
HEOOXiTHOI0O YMOBOIO JUIsl CTBOPEHHSI BHUPa3HHUX
Ta KpaCUBUX Xopeorpadigaux oOpasis.

Grand battement jeté € cuHTE30M YyCix
HOMEpeHIX BIPaB eK3epcucy Ounst craHka. Bin
BUMAra€ BiJi TAaHI[IBHUKAa BHUCOKOTO piBHSA
KOOpJMHAIII{, CHJIM Ta THYYKOCTi. 3aBepIICHHS
eK3epcucy releve Ha MiBMANBLAX, PO3THKKAMU Ta
MepEernHAMH KOPITYCYy J03BOJISE TUTABHO NepeiTu
BiJl TUHAMIYHHX PYXIiB JO CTaTHYHUX I03, IO
CIpHUsi€  PO3BUTKY  BimUyTTs OamaHCy Ta
KOHTpOJIIO Haj TiioM. Lleit komrekc BmpaB €
BOXJIMBUM JUII PO3BHUTKY 3arajibHOi (Hi3U4HOT
MMATOTOBKYA TAHIIIBHHUKA Ta MIATOTOBKH HOIO IO
BUKOHAHHS CKJIQJIHHX XopeorpadidHux KoM-
TIO3HIIIH.

TeMmn BHKOHAHHS CK3EPCUCY € BaXIIMBUM
MEIAarOriYHUM 1HCTPYMECHTOM, SIKHU JIO3BOJISIE
JIOCSATTH TIOCTABJICHUX HABYAIBHUX L. Bubip
TEMIly  3aJICKUTh  BiJ  PIBHA  IiATOTOBKH
TaHIIIBHUKIB, CKJIAJHOCTI BUKOHYBaHHUX BIIPaB Ta
3arajgbHOi MeTH 3aHATTS. [locTymoBe 30iIbIIeHHS
TEMITy BiJl TMOBIIBHOTO JO MIBHUAKOTO CIPHSIE
PO3BUTKY  KOOpJAWHAIlI, BUTPHBAJIOCTI  Ta
TOYHOCTI BHUKOHAHHS pyXiB. BapitoBaHHs TemIy
JTIO3BOJISIE TATPUMYBATH IHTEpPEC TAHIIIBHUKIB Ta
VHUKHYTH MOHOTOHHOCTi. [lay3m mim dac
BUKOHAHHS CK3EPCHCY MOXYTh OYTH OLLJIb-
HUMH JIMIIC Yy BUIAOKaX, KOJIU HEOOXiTHO
AKICHTYBaTH yBary Ha MECBHHUX JCTANIAX TCXHIKH
a00 BHUIIPABUTU TTOMUIIKH.

Ex3epcuc Ha cepeiuHI 3a0HM € BaXIJIUBUM
€TaroM MiATOTOBKU TAaHIIBHUKA 10 BHKOHAHHS
CKIIQIHUX XopeorpadigHux kommo3uiliil. Po6ora
B IPOCTOPI CTIPHUSIE PO3BUTKY 3arabHO1 (Hi3UIHOT
MiTOTOBKH, 3MIITHEHHIO M S3iB KOpa, TOKpa-
MICHHIO KoopaWHalii Ta Oanancy. OOGepTaHHS €
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e(heKTUBHUM 3aco00M JJIT PO3BUTKY BECTH-
OynspHOTO amapaty Ta 3MIIlHEHHS M 53iB
Tynmy6a. JIoCKOHayie  BOJIOMIHHS  TEXHIKOIO
o0epTaHHsS IO3BOJISE TAHIIBHUKY BHKOHYBAaTH
CKJIQJIHI MipyeTH Ta iHII oOepTaibHI pyxXH, SKi
4acTo 3YCTPIYalOThCA B CYYaCHHUX XOpEor-
padiyHUX KOMITO3HLIISX.

TexHika BUKOHAHHS OOCpTaHb B YKpalHCh-
KOMY HApOJHOMY TaHIII Ma€ CBOI OCOOJHMBOCTI.
KpiMm  gockoHamoro  BOJOIIHHS  0a30BUMH
TEXHIYHAMHU €JIeMEHTaMH, TaKUMHU SK TpPYeTH,
BYKJIMBO PO3BHHYTH BiMUYTTS OallaHCY, KOOPIH-
HaIlii Ta opieHTanii B npocropi. [Ipn BUKOHAHHI
obepTanb 3 TIPOCYBAaHHSIM HEOOXiTHO YiTKO
pO3paxoByBaTH CBOi pyXd, MO0 YHHKHYTH
3ITKHEHb 3 IHIIMMH TaHIOpucTtamu. [IpaBuibHe
PO3MOIINICHHS MPOCTOPY TAHIIOBAIBHOTO Maii-
JAHYUKA  JO3BOJIAE  CTBOPUTU  Bi3yaJIbHO
NpUBa0IUBY KOMIIO3UINIO 1 MiIKPECIATH 1HJIH-
BiJ[yaJIbHICTh KOXKHOTO TAHI[FOPHCTA.

Allegro € KynbMiHALi€lO 3aHATTA, LIO
BHMarac BiJ TAHIIBHUKIB MaKCHMaJbHOI BiImadi
Ta  TexHiyHOi  gockoHayocTi. IloctymoBe
HapONTYBaHHS CKJIATHOCTI CTPUOKIB, MOYMHAIOUH
BiJl TIPOCTHIX €JIEMEHTIB, TakuX sK petit jeté, i
3aKiHIYIOYN CKIQJHUMH KOMOIHAIISIMHU, CIIPHSE
PO3BUTKY CHJIM, BUTPUBAJIOCTI Ta KOOPIHMHAIIII.
Temn BUKOHaHHS CTPUOKIB  BHU3HAYAETHCS
BUKJIaJIJa49€M 1HIUBIIYAIBHO U KOXKHOI TPYIIH, 3
ypaxyBaHHSIM MOXIJIMBOCTEH  CTYJCHTIB Ta
MOCTABJICHUX HaBYalbHUX Iiied. OcobnuBa
yBara  MPUIUISETBCS ~ TEXHIII ~ BUKOHAHHS
cTpuOKiB, 1m0  3abe3neuye  Oe3meky 1
edekTuBHICTh TpeHyBaHb. CTpHOKH € OCHOBOIO
0araTbOX TAHIIOBAJIBHHUX  CTHJIB, 30KpeMa
YKpalHCHKOTO TOIaKa, JKUTITIBKH, KaBKa3bKHX
HapOJHUX TAHIIIB, ICIAHCHKOTO TAHIIO OAacKiB
Tomo. Y OKIHOYOMY TaHIlI CTPUOKHA TaKOX
BIZIIrpalOTh BXKIIMBY POJIb, XO4a i BUKOHYIOTHCS
B OLIBII BATOHYEHIN MaHepi.

ITpouec crBopeHHst XopeorpadiuHUX KOM-
MO3WIIA BHMarae BiJ BHUKJIaga4a HE JIUIIC
3HAHHS TEXHIYHMX AacCIeKTiB TAaHIIO, aue W
TIIMOOKOTO PO3YMIHHS IPUHIMIIB II€AAroTiKy.
KomOinyBaHHs BHpaB MOBUHHO OYTH HE JIHIIE
($i3nuHO e(EeKTUBHUM, ajie i CIPHUITH PO3BUTKY
TBOpUuX 3miOHocTel cTyneHTiB. KokHa KOM-
Oinamis Mae OyTH JIOTiYHO TIOB’si3aHa 3
MOTIEPEAHBOI0 1 TIATOTOBISATH [0 HACTYITHOI,
CTBOPIOIOYH IUTICHY XOopeorpadidyHy CTPYKTYpY.
Takuil miaxig A03BONIIE PO3BHBATH Y TaH-
[IBHUKIB HE JIUIIE TEXHIYHY TOCKOHAIICTh, aje i
XYJ0XHbO-aPTHCTUYHY BHpPA3HICTh, a TaKOX
crpusie GpopMyBaHHIO IPO(eCciiHOT mam’Ti.

Knacuunuii exsepcuc, xoua ¥ Mae caMo-
CTIfHY OCBITHIO METY, 3aBXK/IH i IOPSIIKOBAaHUA
3arajibHiii KOHLENMI] ITOCTAaHOBKH. MeToInuHi
3aBIaHHA, CHPSMOBaHI Ha MIATPUMKY mpode-
ciilHoi ¢opMH TaHIIBHHUKAa € HEBia €MHOIO
YaCTWHOIO TBOpPYOTrO Tporecy. IIpomonoBaHa
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BUKJIaZladeM CEeMaHTHYHa CTPYKTypa XOpeor-
padigyaMX KOMOiHAIil, yCBiOMJIOBaHa Ta
BUKOHYBaHa CTYJCHTaMH, CIHpHUSE PO3BUTKY
iXHBOI 3HATHOCTI JIO €MOLIWHOI iHTepIperaii
TaHLIOBAILHUX 00pa3iB. 3aBASKH KOMIUIEKCHOMY
BIUIMBY Ha €MOLiHHYy, (i3W4Hy Ta JyXOBHY
chepu OCOOMCTOCTI, KIACHYHHUIA TaHENb CTH-
MYJIIOE€ CaMOBJIOCKOHAJIEHHS Maii0yTHIX Xopeor-
padiB Ta iXHIil TBOpUMI PIiCT.

BucHOBKH Ta mepcrneKTHBH MOAAJIBIINX
PO3BiToK HampsiMy. Y KOHTEKCTi PO3BUTKY Ta
30epekeHHsT aBTEHTHUYHOCTI YKpaiHChKOTO Ha-
POJTHOTO TaHIIO, KJIACHIHA Xopeorpadis Bimirpae
(yHIaMeHTaIbHY pOJIb Y HaBYaJbHO-TBOPUiit
IiTBHOCTI  MpodeciiHX Ta  amMaTOPChKUX
HapoJgHUX XopeorpadiyHux KoJIeKTHBiB. BoHa
CIIyT'y€e He HPOCTO JIOJATKOBHM €JIEMEHTOM, a €
06azoBUM  (yHIamMeHToM, 1o  3a0e3mnedye
HEOOXiIHy TEeXHIYHy HiAroTOBKY Xopeorpadis
JUIS  SIKICHOTO BHKOHAHHSA Ta IHTEpIpeTallii
CKJIQJHUX XopeorpadiuyHUX €JEMEHTIB, IpH-
TaMaHHUX YKpaiHCHKii HApOIHIHM TpaamiIii.

[Monennuii ek3epcuc OIS cTaHKa — 1€ HE
dbopManbHa pyTHHA, a CTPATETIYHO BAKIMBHUI
eleMeHT TpodeciifHOl MiATOTOBKH  KOKHOTO
TaHIIBHUKA, HE3QJIEKHO BilI HOTro JOCBiIy Ta
momepeHboi  MmAroToBKW.  Llg  1mozeHHa
NPaKTHKa CHpPUSE HE TUIBKU PO3BUTKY (i3MUHOT
CWIIM, BHUTPHUBAJIOCTI Ta THYYKOCTI, ane ¢
(opMyBaHHIO NIPaBHIIBHOI TOCTaBH, KOOPIUHALIT
pPYXiB, BIOUYTTS pPHUTMY Ta MY3UKAJIHLHOCTI.
Perynspui BmpaBu Oulsi craHka JI03BOJIAIOTH
TaHLIBHUKY [MOLIe 3pOo3yMITH NPUHLUIN
oOyI0BH PYXY, PO3BUHYTH M’S30BY IIaM’SITh Ta
KOHTPOJIb HaJ/l BIACHUM TLIOM, IO € KPUTHYHO
BOXJIMBAM  JUIi  TOYHOIO Ta  BHPA3HOTO
BHUKOHAHHSI €JIEMEHTIB YKPalHCHKOTO HaPOJHOTO
TaHLIIO.

CucteMaTH4Hi 3aHATTS KJIACHYHUM TaHIEM
CHpUSIOTE He Jmme (opMyBaHHIO, ayie U
MOCTIHHOMY BJIOCKOHAJICHHIO TEXHIYHHX HaBH-
YOK, sIKi € OCHOBOIO ITpodeciiiHol MalcTepHOCTi.
Kiacuuna xopeorpadist 3 ii 4iTKMMHU NO3HUIISIMHY,
JMHIAMH Ta BHMOTaMH JO BHUKOHAHHS pYyXiB
CTBOPIOE MIITHUKA (PYHIAMEHT JJIsl OIaHyBaHHS
PI3HOMAHITHHX TEXHIK Ta CTHJIB, BKJIIOYAIOUU
CKJIaZiHy Ta 0OaratorpaHHy MOBY YKpaiHCHKOTO

HAPOJHOTO  TAHII. 3aBSIKHM  KIACHYHOMY
TPEHIHTY, TaHI[IBHUK OTPUMYE HEOOXiTHMIA
IHCTpyMEHTapid  JUIsi  SIKICHOTO  BUKOHAHHS

cTpuOKiB, 00epTaHb, PyXiB 3 BHKOPHCTaHHSIM
€JIeMEHTIB HapoIHOI Xxopeorpadii, 30epirawyu
IpH  [BOMY JICTKICTh, BHUTOHYCHICTh  Ta
BHpPAa3HiCTh. TaKuM YMHOM, KIIACHYHHUIA TaHEUb €
HEBII’€EMHOIO CKJIAZIOBOKO MpodeciiiHol miaro-
TOBKM TAHIIBHUKA VKPaiHCBKOTO HAPOIHOTO
TaHIlo, 3a0e3medyloun Homy HeoOXimHy Oa3y
JUli  TBOPYOTO  PO3BHTKY Ta  JIOCATHEHHS
BHCOKOTO PiBHS BUKOHABCHKOT MalCTEpHOCTI.
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YKpalHCBKOTO AEpKaBHOTO YHiBepcUTeTy iMeHi Boio-
quMupa Buaandenka.
Haykoei inmepecu:
MaiOyTHiX (axiBUiB B
MHCTELTBA.
NEYEHEHKO Makcum BanepiiioBny —
3acmykeHHH JiSd MHCTEHNTB YKpaiHH, BHKIanad
Kagenpu MHCTELKOT OCBITH LenTpanbao-
YKpaiHCBKOTO AEpKaBHOTO YHiBepcUTETy iMeHi Boio-
quMupa BuHHHMYeHKa, XyHDOXHIH KepiBHHK Ta
rojoBHUNA OaseTMelicTep HApOJHOIO  Xopeorpa-
¢iunoro ancam6mro «CBiTaHOK», M. KpOITMBHULIBKHIA.
Haykogi inmepecu: upodeciiina miaroroBka

npodeciiiHa MiATOTOBKA
raiay3i  xopeorpadidHro

MaiiOyTHiX ¢axiBuiB B ramay3i xopeorpadidHro
MHCTELTBA.

NEYEHEHKO Csitiana €BreniBna —
BUKJIa1a4 kadenpu MHCTELBKOT OCBITH

IeHTpabHOYKPaTHCHKOTO JICPIKABHOTO YHIBEPCUTETY
iMeni Bonoaumupa BunnnueHka.

Haykogi inmepecu: upodeciiina miaroroBka
MaiiOyTHiX ¢axiBuiB B ramay3i xopeorpadidHro
MHCTELTBA.
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